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HINDUSTANI MUSIC
Paper — 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All

questions are compulsory.

1.  ‘Bach’ belonged to which country ?

(1) Germany (2) Austria
(3) China (4) Britain
2. First ‘Gandharva Maha Vidyalaya’ was founded in the city
(1) Karachi (2) Mumbai
(3) Lahore (4) Delhi
3. Who was the son of Imdad Khan ?
(1) Wazir Khan (2) Inayat Khan
(3) Imrat Khan (4) Vilayat Khan
4. Which Raga does not have the Swara-Sangiti of ‘Sa-Ma’ ?
(1) Malkauns (2) Kedar
(3) Bhimpalasi (4) Hamir
5. Which Raga is obtained considering Komal Gandhar as Shadaj in the scale of Malkauns ?
(1) Durga (2) Bhupali
(3) Gunkali (4) Hansdhwani
6.  Number of Thatas mentioned in Raga Tarangini are
(1) 10 (2) 18
3) 12 4) 22
7. Match the following and choose the correct code :
List—1 List— 11
(a) Abhogi (i)  Todi Thaat
(b) Kamod (11) Kalyan Thaat
(c) Bilaskhani Todi (i11)) Bhairavi Thaat
(d)  Gujari Todi (iv) Kafi Thaat

Codes :
@ ) (© @
(H @ @) () (@1v)
(2) @Gv) @) @) @
(3) @ @) (@Gv) (i)
4 () @Gv) @) (1)
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10.

11.

12.

13.

14.

15.

16.

How many beats are there in ‘Laghu’ in Chatursha Jati ?
(1) 6 2) 12
3 8 4) 4

‘Yati’ is related to
(1) Laya (2) Raga
(3) Taan (4) Alankar

Which variety of Taans are prominently used in Raga Gaud-Sarang ?
(1) Spat Taan (2) Sarok Taan
(3) Gitkari Taan (4) Vakra Taan

‘RRP, M P D P’ belongs to which Raga ?
(1)  Sohini (2) Purvi
(3) Shree (4) Puriyadhanashri

Who created Raga Sazgiri ?
(1) Gopal Nayak (2) Amir Khusrao
(3) Swami Haridas (4) Sharangdeva

Raga Miyan Malhar, Miyan Ki Todi, Darbari Kanhada indicates the creation of
(1) Gopal Nayak (2) Tansen
(3) BaijuBawra (4) Amir Khusrao

Razakhani Gat is played in which Taal ?
(1) Teental (2) Ektal
(3) Jhaptal (4) Ada Chautala

Playing more than one melody at a time is known as
(1) Counter point Harmony (2) Slur
(3) Rest (4) Staccato

Which of the following artist is associated with Surbahar ?
(1) N.Rajam (2) Annapurna Devi
(3) Zarin Daruwala Sharma (4) Ranuka Saha

Paper-111 4 JA-016-17



10.

11.

12.

13.

14.

15.

16.

e BT T ST fohei=! | <hiet ST HFT ST & 2

(1 6 2) 12
(3) 38 “4) 4
“Ifq’ 1 HET ¢

(1) == (2) I
(3) @ (4) 3ITABR

T TSR § ATeeha? 69 YR 6! a1 o1 YT &l € 2
(1) wuedH (2) W% e
(3) Frewdtam (4) TR

‘iriq,i‘rqg T T Hey T T F 2

(1) et (2)

(3) &t (4) graETeAst
T WIARY & e i & 2

(1) T s 2) o T
(3) @ EREE (4) wgRd
T ot Ao, Tt ot avel, SRal-shre el T Ieradn ol STd ohed & 2
(1) TIUTe AE® (2) aEA
(3) S EEN (4) R e
TSI 7T ford d1eT § SoTE STt & 2

(1) e (2) UHAE
(3) ZUdE (4) 3T =TT
T T AT ¢ Th T TTH h Fed ©

(1) IS UTEEERE (2) wR

(3) fewm (4) e

T HATHR T Gy LR T & 2

(1) T I=m (2) 3TN S
(3) SR SREare i (4) o[ R

JA-016-17 5 Paper-111



17.  Which instrument is used for Drone ?
(1) Sarangi (2) Tanpura
(3) Harmonium (4) Violin

18.  Who is the Sarangi Player ?
(1) Ram Gopal (2) Ram Sahay
(3) Ram Narayan (4) Radhe Shyam

19.  What does ‘Swayambhu Swaras’ known in western music ?
(1) Harmony (2) Staff
(3) Melody (4) Harmonics

20. ‘Kalidas Samman’ is given by
(1) Madhya Pradesh Government (2) Uttar Pradesh Government
(3) Delhi Government (4) Maharashtra Government

21. Dhrupad singers are
(1) Gundecha Bandhu (2) Mishra Bandhu
(3) Sabri Bandhu (4) Singh Bandhu

22.  Who is the author of “Introduction to the study of Indian Music” ?
(1) O.C. Ganguli (2) V. Raghavan
(3) A.N. Fox Strangway (4) E. Clements

23. What was the terminology for Swaras in Vedic period ?
(1) Swara (2) Yam
(3) Sam (4) Richa

24.  Which instrument accompanies ‘Haveli Sangeet’ ?
(1) Dholak (2) Naal
(3) Pakhawaj (4) Khol

Paper-111 6 JA-016-17
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25.

26.

217.

28.

29.

Choose the correct code :

Assertion (A) : ‘Treatment of Swara’ is an important factor in Hindustani Music. Change
of treatment consequently changes Raga.

Reason (R) : By acquiring knowledge in depth through books, any raga can be performed
without obtaining practical training from Guru.

Codes :

(1) Both (A) and (R) both are correct.
(2) Both (A) and (R) both are wrong.
(3) (A)is correct, but (R) is wrong.
(4) (A)is wrong, but (R) is correct.

Rajasthani Folk Instrument ‘Algoja’ falls under which category ?
(1)  Sushir Vadya (2) Tantri Vadya
(3) Ghan Vadya (4) Avnadha Vadya

Match the following and choose the correct code :

List—1 List—11
(a) Dominant L. Vikrit Swara
(b) Mediant II. Pancham Bhava Samvadi
(c)  Subdominant III.  Anuvadi
(d) Modified Note IV. Madhyam Bhava Samvadi

Codes:

(@ (b)) () (d)
(1) o Mm Iv 1
(2) I Iv 1II 1
3 Iv 1 I 1
4 ur m v I

According to Natya Shastra, ‘Dhruvas’ of ‘Krodh’ and Raudra-rasa are recommended to
be sung in which ‘Laya’ ?

(1) Madhya Laya (2) Vilambit Laya

(3) Ati Vilambit Laya (4) Drut Laya

‘Dhyan’ of a ‘Jati’ is mentioned by which musicologist ?
(1) Matang (2) Nanyadeo
(3) Jagdekamalla (4) Bharat

Paper-111 8 JA-016-17
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30.

31.

32.

33.

34.

35.

36.

Select the ‘Murchhanas’, related to ‘Madhyam-Gram’ :

L Harinashwa

II. Margi

III. Rajni

(1) TandIII (2) TandII

(3) MandIII (4) L I andIII

What is the number of ‘Shudha’ and ‘Vikrit” swaras according to Sharangdeo ?

(1) 7 Shudha, 12 Vikrit (2) 7 Shudha, 5 Vikrit
(3) 7 Shudha, 11 Vikrit (4) 7 Shudha, 18 Vikrit

Which other name is used for ‘Jeevswara’ or Ansha-Swara ?
(1) Anuvadi Swara (2) Uddatta Swara
(3) Vadi Swara (4) Sanchari Swara

3 interval is equivalent to

(1) 51.1 Sevart (2) 45.8 Sevart
(3) 28.1 Sevart (4) 61.1 Sevart

Narayan Moreshwar Khare was the disciple of
(1) Bhaskar Bua (2) Raja Bhaiya Poochwale
(3) V.N. Bhatkhande (4) V.D. Paluskar

Who is the author of Bharat-Bhashyam ?
(1) Nanyadeo (2) Parshwadeo
(3) Abhinav Gupta (4) Kohal

‘Raja-Ragini’ classification has been mentioned in which of the following texts :

L. Sangeet Makrand

II.  Sangeet Darpan

III. Raj Tarangini

IV. Natya Shastra

(1) LILIIand IV (2) L IIandIV
(3) ILIandIV (4) L IandIII

Paper-I111 10
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37.

38.

30.

40.

Match the following ‘Shruti-Swara-Sthanas’ according to Ahobal and Choose the correct

code :
List—1 List—11
(@) PurvaGa L 20
(b) Teevratar Re . 9
(c) Poorva Ni 1. 22

(d) Teevratar Dha Iv. 7
Codes :
(@ () (¢
(h 1 1v 1 1
2 I m 1m 1v
3) Iv 1 I 1
4 o 1 1m 1

Pt. Ahobal has placed ‘Shuddha Ga’ and ‘Shudha Ni’ on the wire of Veena at

(1) 30" —20" )
(3) 31"-24" )

Raga Devgiri-Bilawal is the combination of
(1) Yaman and Bilawal (2)
(3) Shudha Kalyan and Bilawal 4)

32" -27"
32" _ 22”

Khamaj and Bilawal

Devgiri and Bilawal

Match the following and choose the correct code :

List— 1|
(a) SaRe Ga-, Ma Pa Ma— Pa

List - 11
L. Megh Malhar

(b) Dha Ni Pa Dha Ni Sa, Ni Dha Pa Dha Ma Ga  II. Madmat Sarang

(c) ReMaReMapa- ReM2 Ma Re- Sa

III. Khamaj

(d) Msa Sa Re-, Re Ma Pa Ma, Re Ma Re Sa IV. Kafi

Codes :

(@ (b)) () (d)
(1) 1 I Iv 1II
2y mr 1 I 1V
3 I1v 1 I II
4) I Iv 1II 1

Paper-I111 12
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41. ‘Re Ma Pa’ phrase is used in which of the following ragas ?

L. Gunkri II. Jogia

III. Bairagi Bhairav IV. Jaunpuri

(1) LI, and IV (2) I, andIII
(3) 1L IMand IV (4) 1,1 and IV

42. Arrange the following texts in chronological order :
L Raga Vibodh
II.  Abhinav Bharti
III.  Sangeet Ratnakar
(1) LILII (2) HOLILI
3) ILILI 4 LILII

43. ‘Shudha Swara Saptak’, placed on 1, 5, 8, 10, 14, 18 and 21 Shruties denotes which

period ?
(1)  Vedic period (2) Medieval period
(3) Ancient period (4) Modern period

44, ‘Re —Dha Komal’ and ‘Ga — Ni’ Teevra Swaras are the characteristics of
(1) Chhayalag raga (2) Parmela Praveshak raga
(3) Shudharaga (4) Sandhi prakash raga

45. Choose the correct code :
Assertion (A) : Karnatak Music doesn’t include the concept of ‘Time theory’ of ragas.
Reason (R) : Ragdari system doesn’t prevail in Karnatak Music.
Codes :
(1) (A) and (R) both are correct.
(2) (A) and (R) both are wrong.
(3) (A)is correct, but (R) is wrong.
(4) (A)is wrong, but (R) is correct.

46.  Which out of the following has written Annotation on Natyashastra ?
(1) Beejgupta (2) Vishnugupta
(3) Dattilam (4) Abhinavgupta

Paper-111 14 JA-016-17
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47. ‘Shuddha Madhyam’ is placed on which ‘Shruti’ according to the Ancient Musicologists ?
(1) 13" (2) 14"
(3) 12° 4) 15"

48. ‘Chitra Veena’ was played by
(1)  Plucktrum (2) Bow
(3) Reed (4) Fingers

49. Select the pair of raga containing similar notes :
(1)  Ahir Bhairav — Nat Bhairav
(2) Shudha Sarang — Vrindvani Sarang
(3) Marva — Puriya
(4) Bilaskhani Todi — Todi

50. Combination of ‘Sthai’, ‘Arohi’ and ‘Avrohi’ Varna is known as
(1) Abhogi Varna (2) Sanchari Varna
(3) Dhatu Varna (4) Arohi-Avrohi Varna

51.  Which one is equivalent to Bilawal Thata of the following ?
(1) Major Scale (2) Minor scale
(3) Gandhar Grama (4) Madhyam Grama

52.  Which raga does not belong to Kafi Thata ?
(1) Bageshri (2) Patdeep
(3) Jaijawanti (4) Bhimpalasi

53.  Which is the correct sequence of the following in the chronological order ?
(1) Sangit Parijat, Sangit Chintamani, Bharatiya Sangit Vadya, Brihaddeshi
(2) Bharatiya Sangit Vadya, Sangit Parijat, Sangit Chintamani, Brihaddeshi
(3) Brihaddeshi, Sangit Parijat, Sangit Chintamani, Bharatiya Sangit Vadya
(4) Sangit Parijat, Brihaddeshi, Bharatiya Sangit Vadya, Sangit Chintamani

Paper-111 16 JA-016-17



47.

48.

49.

50.

51.

52.

53.

T SMEHRT = Y5 HEAW i fohg gJfe oR e fova & 2
(1) 139 ) 143k
(3) 12d (4) 159t

Temm Sftom & e & fereht T foRa ST o 2
(1) o 2) T™H
(3) W (4) ITfcrar H

3G IA-SET A =TT Y, 5h Tt TR FH &
(1) o®R T - ¢ [T

(2) IF T — FREA G

(3) WRET - g

(4) foemaEr ag — dreg

e, AR & EE! 07 o GANT i el Sl &
(1) T aot (2) GOR au
(3) i T (4) STRIE-3TaRE o7

e & 9 i 91 faeTeret A41e & 99 € 2

(1) ¥R whet (2) HER @
() THERIH (4) e uH
I T T HH A F TEL & 2

(1) =msi (2) U™
(3) STaSTe (4) EgeTE
e =t Tel Hrehy % AR g

(1) STt OIRsTre, i FermartoT, TR S e, Jesen
(2) TR HT a5, I ARSI, Gt fedratoT, geaen
(3) Je=el, G WS, S i, TR i aga

(4) S IIRSTI, geael, TR SHid o, Sid et
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54.

55.

56.

57.

58.

59.

60.

Who is the author of the book ‘The Story of Indian Music’ ?
(1) M. R. Goutam (2) O. Goswami
(3) Swami Prajnanananda (4) Kapila Vatsayan

Which one is known as ‘Adhvadarshak Swara’ of the following ?
I s (2) P
3) M 4 N

Alia-Fattu associated with which gharana ?
(1) Kirana (2) Patiala
(3) Agra (4) Jaipur

Nirmal Shah was known as
(1) Sarod player (2) Beenkar
(3) Sarangi player (4) Tabla player

What is the meaning of Dhadi ?
(1) Kind of Taal (2) Community representing music

(3) Kind of Geeti (4) Folk song

Which one of the following interval is according to Sadja-Madhyam Bhava ?

(1) R-P 2) M-S
3) R-D 4) G-N

Choose the correct code :

Assertion (A) : Evolution of Sitar may be seen in Tritantri Veena.
Reason (R) : Tritantri Veena had seven strings.

Codes :

(1) Both (A) and (R) are correct.

(2) Both (A) and (R) are wrong.

(3) (A)is correct, but (R) is wrong.

(4) (A)is wrong, but (R) is correct.
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54.

55.

56.

S7.

58.

59.

60.

“The Story of Indian Music’ q&i% % TEH HiT & ?
(1) UHIR, Tam (2) 3. Tt
(3) W@ TREES (4) YT ST

71 | S 91 W 2reaEsieh & AW & SET S € 2

() = 2 ©

3 = 4 T
TfeTa-T T T o5 T W T 9

(1) fepemm (2) TfeaTen
(3) (4) SAW
et vme ufes o

(1) WK IEH (2) THER
(3) I aRE (4) T ATH
T VI W T A ¥ 92

(1) T & UHR (2) Td TERE
(3) T T UER (4) A

frfefEad 5 @ i 91 WRIR, TS T 9Td i AT w1 € 2

() -9 2) #@-w
3) ¥I-9 4 T-%
ﬂ%&?ﬁﬂ#

sttt (A) : f9aR % S i Ba= Sion § @1 ST 9T € |
HROT(R) : Ha= Jon d Aid aR e & |

T4

(1) (A) 3T (R) T W&l & |

(2) (A) 3R (R) I TEAE |

(3) (A)TE g W (R) T T |

(4) (A)Tod g, Wg(R) el & |
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61.

62.

63.

64.

65.

66.

67.

What is the frequency of Suddha Rishabh according to Bhatkhande ?
(1) 270 (2) 218
(3) 320 (4) 450

Raja Bhaiya Poochwale belongs to which gharana ?
(1) Agra (2) Kirana
(3) Patiala (4) Gwalior

Real name of Suresh Babu Mane is
(1) Abdul Haq (2) Abdul Rahman
(3) Abdul Wahid (4) Abdul Karim

Choose the correct code of the following :

Assertion (A) : Ustad Amir Khan is a great representative of Patiala Gharana.
Reason (R) : Amir Khan used to learn from Ustad Wahid Khan.

Codes :

(1) Both (A) and (R) are correct.

(2) Both (A) and (R) are wrong.

(3) (A)is true, but (R) is false.

(4) (A)is false, but (R) is true.

In which court, Faiyaz Khan received the award ‘Aftab-e-Mousiqi’ ?
(1) Baroda (2) Mysore
(3) Gwalior (4) Rampur

How many Angas were there in Prabandha Gaan ?
(H 4 (CHR
3) 6 4 7

How many Grama Ragas are mentioned by Matanga in his book ‘Brihaddeshi’ ?
(1 7 (2) 16
3) 32 4 9
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61.

62.

63.

64.

65.

66.

67.

TAGUS o 3TTAR I RO SR ST o= & 2

(1) 270 (2) 218
(3) 320 (4) 450

T 34T gaet fohd o & Ty & 2

(1) 3w (2) T

(3) ieam (4) TETTER
GIIT A A BT AR A1 &

(1) HAFAEH (2) A WAA
(3) oI aIfes (4) oTgA Y
fr=ferfad o @ 9@t % &t 97

ATHU (A) : SEE 3R G Ufedren T & Hel JdHme & |
HROT (R) : 3R @I A IR aMfes @ 9 737 ure fofa |
&

(1) (A) AT (R)SIH W |

(2) (A) 3R (R) I TToTd € |

(3) (A)TE T W< (R) T & |

4) (A)7ed g, Wg (R) WEl & |

TS @i A SATRATE-U-HITHeh!” ! UMY foh SR | UTeT i 2

(1) == 2) WX
(3) AR (4) TR
T T o 3771 sl ST feha off 2

(1 4 2) 5
(3) 6 4) 7

HORT = T ek “FeRei’ | feohe I I BT Soord TR & 9
1 7 (2) 16
3) 32 4 9
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68.

69.

70.

71.

72.

73.

74.

75.

Who was the Guru of Begum Akhtar out of the following :

(1) Abdul Wahid Khan (2) Abdul Karim Khan
(3) AtaHussain Khan (4) Bade Ghulam Ali Khan

Which one is the example of Anabhyasmulak Alpatva ?

(1) Rein descending order in Bihag (2) Dha in Asceending order in Bihag

(3) GainDurga (4) Rein Ascending order in Kedar

Who was credited with as inventor of ‘Chutkala Khayal® ?
(1)  Amir Khusro (2) Mansingh Tomar
(3) Sultan Hussain Sharqi (4) Vidyaranya

Maihar Band is related to
(1) Wazir Khan (2) Hafiz Ali Khan
(3) Balaram Pathak (4) Alauddin Khan

Choose the odd one :
(1)  Shikhar (2) Brhma
(3) Pratihar (4) Ganesh

Which one is the Jati of Prabandha out of the following ?
(1) Tisra (2) Khanda
(3) Dipani (4) Sankirna

The following phrase belongs to which raga ?
|

RMP,GMRS
(1) Hamir (2) Kamod
(3) Suddha Sarang (4) Shyam Kalyan

Inayat Hussain Khan of Sahaswan Gharana was a disciple of
(1) Hassu Khan (2) Natthan Peer Bux
(3) Vilayat Hussain Khan (4) Mehbub Khan
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68. TTAfcIET & ¥ I T F 6 ST & 2
(1) oTs5et afes &t (2) IFEA I @
(3) 7 gae @t (4) I T ST @
69. fAfcREd § ¥ N AT 3o HT ST ¢ 2
(1) 3TRIE | & & ¢ (2) R H foen @ ‘o
3) gmHw (4) 3ERIE H HIR A T
70. “gHoN TG A U1 T SIshReb [ el ST € 2
(1) R ga (2) wHREE qmT
(3) goTa gae It (4) fagarvg
71. ST fad getd € 0
(1) o (2) @IS St =i
(3) =oR™ USH (4) ITTSE Bt
72. M EI
(1) Fmex (2) @&
(3) WiEr (4) Tor
73. frfeifad & @ @9 Gt Sfd gewy & & 2
() fo= Q) T=
(3) s (4) wprof
74. frAfcfad TR e T 9 et € 2
IHg TR
(1) @R ) T
(3) IE I (4) vAH e
75. TAEA g G GeHamaret fohaeh Iig & 2
(1) st (2) T U ST
(3) foomaa gaa @t (4) TegE @t
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