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PREVIEW QUESTION BANK(Dual)

Module Name : Music
Exam Date : 21-Jun-2023 Batch : 15:00-18:00

Sr. || Client Question . . Negativ
No. D Question Body and Alternatives Marks Marks
Objective Question

112151 The table given below shows the distribution percentage of number of candidates qualifying a Common Entrance Test (CET) in six cities

A-F during the year 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six cities together during 2020 and 2021 are 3800 and 4600 respectively. Based on the data in the table,
answer the question that follows:

City-wise Distribution of CET Qualified Candidates.

Years 2020 2021
(Distribution % |Ratio (Distribution % |Ratio
City of Qualified of Qualified
Candidates MF Candidates MF
A 13% 835 24% S
B 27% 11:8 15% 12:11
C 11% 74 23% 15:8
D 20% 23 17% 89
E 8% 5:3 8% 1:3
F 21% 13:8 13% 58

The difference between the number of male candidates qualified from City-B in 2020 and City-A in 2021 is
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2 2152

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 2/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

The table given below shows the distribution percentage of number of candidates qualifying a Common Entrance Test (CET) in six cities
A-F during the year 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six cities together during 2020 and 2021 are 3800 and 4600 respectively. Based on the data in the table,
answer the question that follows:

City-wise Distribution of CET Qualified Candidates.

Years 2020 2021
(Distribution % |Ratio (Distribution % |Ratio
City of Qualified of Qualified
Candidates MF Candidates MF
A 13% 8:35 24% 5:F
B 27% 11:8 15% 12:11
C 11% 7.4 23% 15:8
D 20% 2:3 17% 8.9
E 8% 55 8% 1:3
F 21% 13:8 13% 58

The ratio of number of females qualified from City-D in 2020 to that of City-E in 2021 is
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Objective Question
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The table given below shows the distribution percentage of number of candidates qualifying a Common Entrance Test (CET) in six cities
A-F during the year 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six cities together during 2020 and 2021 are 3800 and 4600 respectively. Based on the data in the table,

answer the question that follows:

City-wise Distribution of CET Qualified Candidates.

Years 2020 2021
(Distribution % |Ratio (Distribution % |Ratio
City of Qualified of Qualified
Candidates MF Candidates M
A 13% 8:3 24% 57
B 27% 11:8 15% 12:11
C 11% 74 23% 15:8
D 20% 2:3 17% 8:9
E 8% 5:3 8% 1:3
I3 21% 13:8 13% 5:8

The number of females qualified from City-F in 2020 is
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Objective Question

4 2154 The table given below shows the distribution percentage of number of candidates qualifying a Common Entrance Test (CET) in six cities

A-F during the vear 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six cities together during 2020 and 2021 are 3800 and 4600 respectively. Based on the data in the table,
answer the question that follows:

City-wise Distribution of CET Qualified Candidates.

Years 2020 2021
(Distribution %0 |Ratio (Distribution %0 |Ratio
City of Qualified of Qualified
Candidates M:F Candidates MF
A 13% 8:3 24% 571
B 27% 11:8 15% 1201
C 11% 74 23% 15:8
D 20% 23 17% 89
E 8% 55 8% 1:3
F 21% 13:8 13% 58
The number of females qualified from City-B in 2021 1s approximately % more than the number of males qualified from City-E in the year
2020
1.71.42
2.73.68
37503
4, 77.56
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B 27% 11:8 15% 1211

c 11% T4 23% 15:8

D 20% 2:3 17% 8:9
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I3 21% 13:8 13% 5:8
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Objective Question
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City-wise Distribution of CET Qualified Candidates.
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The table given below shows the distribution percentage of number of candidates qualifying a Common Entrance Test (CET) in six cities
A-F during the year 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six cities together during 2020 and 2021 are 3800 and 4600 respectively. Based on the data in the table,

answer the question that follows:

Years 2020 2021
(Distribution % |Ratio (Distribution % |Ratio
City of Qualified of Qualified
Candidates MF Candidates MF
A 13% 8:35 24% 5:F
B 27% 11:8 15% 12:11
C 11% 7.4 23% 15:8
D 20% 2:3 17% 8.9
E 8% 55 8% 1:3
F 21% 13:8 13% 58
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Objective Question

6 2156 13 MOOCs (Massive Open Online Courses), an initiative under NME-ICT Programme, the fourth quadrant is related to:

1. e- content

2. Self-Assessment
3. e-Tutarial

4, Web Resources
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Objective Question

72157 | Match List I with List II
LIST I (Tvpe of learning theory) LIST II (Theorist)
A [Behavioral theory of learning I. |Albert Bandura
B. [[ndividual constructivist theory of learning| II. [Lev Vvgotsky
C. |Social constructivist theory of learning III. . Piaget
D. |Social cognitive theory of learning IV |B.E. Skinner

Choose the correct answer from the options given below:

. A-IV. B-II. C-1. D-III
. A-IV. B-1IIL C-I1. D-I
AL B-IV. C-II1. D-I
A-I. B-IV. C-II, D-III

| S

a0

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 8/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

et 11 ol 11 ° fired= ifore

e 1 (A g ST UeR)  [qet 1 (HEid & Jiue®,
e T el agid L |3fcse agy
SIERTH @ daidd® Ta-arg] [aid | 1L [dd aiTied

HTETH @ TTToid aTG] Risdd | 01 [51. o

HETH BT T SRS Mgid| V. [6). 1%, =R

fafiRad fasedl T I Ul IR &1 9 Hifef -

ola[=]>

1. A-IV. B-II. C-I. D-II1
2. A-IV. B-IIIL C-I1. D-I
3. A-IL B-IV. C-II1. D-I
4. A-I. B-IV. C-II. D-III

Al
AZ
fA}
Ay

4
Objective Question

8 2138 Given below are two statements:

Statement I: In explicit long term memory bits of information may be stored and interrelated in terms of propositional networks.
Statement II: Implicit long term/ memories are out-of-awareness memories that can't affect thinking and behavior.

In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct

2. Both Statement I and Statement II are incorrect

3. Statement I is correct but Statement I is incorrect
4, Statement I is icorrect but Statement II is correct
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Objective Question
9 2139 A teacher is preparing a course of science. He/She wants to add an exercise that promotes collaboration and problem solving among

learners. What kind of group should he/she form?

. Independent student assignment
. Teacher-centric groups

. Student-centric groups

. Social groups
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Objective Question

1012160 | A teacher divided the students of a class into four small groups and in each group three students are present. They have to complete a

project in online mode by adding all the related material. Which tool is most appropriate according to you?

1. Padlet

2. Camera

3. Quizzes

4, Screen-castomatic
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Objective Question

1172161 | One of the characteristics of probability sampling is

1. Population bias

2. sampling bias

3. Random selection
4, Accidental selection

HIadar wi=g $t iRvaei § 3w

ST yaie
vfe=ra gatug
 Oes® 99
. G IO

b2 =

S )

él
{\2
.A3
Ay
4

Objective Question

1212162 | Covert research in ethnography 1s beset with

1. Personal issues
2. Ethical issues

. Political issues
4, Historical issues
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Objective Question

1312163 Which of the following are characteristics of qualitative interview?

A, Tt is less structured,

B. It reflects researcher's concerns.

C. The interview is allowed to ramble.

D. The interview has standardized questions.
E. It is flexible in approach.

Choose the most appropriate answer from the questions given below:

1. A.B. and C only
2.B. C. and D only
3.C.D. and E only
4. A, C. and E only
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Objective Question
14 2164
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Which of the following factors must be taken into account in quantitative research?

A Measurement

B. Causality

C. Replication

D. Exclusion of statistical analysis
E. Less importance to standarisation

Choose the most appropriate answer from the questions given below:

1. A. B. and C only
2.B. C. and D only
3.C.D. and E only
4. A, C, and D only
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Objective Question

152165 | Given below are two statements:

Statement I: Gaining access to a public or social setting is an important issue in ethnographic research.
Statement IT: There is no distinction between overt and covert ethnography in terms of aceess and participation.

In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement [ and Statement II are true.

2. Both Statement [ and Statement II are false.
3. Statement [ is true but Statement II is false.
4. Statement I is false but Statement II is true.

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 13/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

9 S pyE Ry #:
FYA 1 : T3l Aasi-1 1 ATETSTE I H1 SHATH W BT Joi g 1Y & T Tgw@yul [ava g

WU 11 : ST 3R g ufiar & Yef # nave ok w5 d Jofa aufa & Her o918 Sk el 8
SWRIT HY & el 1, i 3T T f[adhetl § 3 9o Iuge IR B 997 Biig:

1. Sl YT 1 R HUT 1 T B

2. SFTPYT 1 AR BYT 11 3T

3. YT 19 &, A S 11 ET B
4. FYHIY B, AT S I I © |

Al
A2
A3

Aty

4
Objective Question

16 2166 g
In Communication, metanyms reflect

1. Reality

2. Artificiality

. Fantasy

. Hidden secrets
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Objective Question
17 2167
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Mass media mostly operate in

. Personal Sphere

. Bureaucratic Sphere
. Public Sphere

. Ethical Sphere
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Objective Question
18 12168 | The criteria for good public service communication by media are:

A. Limit on audience action and reaction
B. Subjective slant

C. Evenhandedness

D. Avoidance of rancour

E. Separating facts from opinion

Choose the most appropriate answer from the questions given below:

A.Band C
.B.Cand D
.C.,Eand A
.C.Dand E
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Objective Question
19972169 | Given below are two statements:

Statement I: A large portion of mediated cultural transmission involves traditions. language, beliefs. attitudes and values from one
generation to another.

Statement II: Such a process will contribute for the unconsecious cultural development of individuals in the society.

In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are true

2. Both Statement I and Statement II are false
3. Statement I is true but Statement II is false
4, Statement I is false but Statement II is true
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Objective Question
20 2170
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Given below are two statements:
Statement I: The circular model of communication does not favour feedback.
Statement II: The linear model of communication demands continuity of communication and enables immediate feedback.

In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement [ and Statement II are true

2. Both Statement [ and Statement II are false
3. Statement [ 1s true but Statement II is false
4. Statement [ is false but Statement IT is true

9 Gy R M #:
B 1 : TUN BT Afh wfaey (@S wiagst & 9& @ T8l gar o

HYT 11 : HHYUT & I Asel H AUYUT 1 Fideddl SOfEd g1l & 3R 384 debral Uiagfy ured o= § gfaen gl g1
SWRIG YU & 3HTelid T, i 13U T fdbedi T 9 a9 U ST &1 90+ Biull:

SR FUFT I TS

S HYT I R BYT I T E
PYTI T . AT PUT I 3T ®
DY AR, AP P I Ia®

|

o

Al
A2
A3

Aoy

4

Objective Question
21 2171 : - SR -
Find the next term in the series given below:

2,6, 12, 20.....

.24
.28
30
4. 36

e s

206, 12, 20.....

o =

o

.24
.28
.30
36

B

Al

1
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Objective Question

22 2172
12 Men are assigned a job to be finished in 30 days. After 10 days it is observed that only 1/6% of the job is completed. How many extra

men are required to be deployed to do the rest of the job so that the job is completed within scheduled time?

.20
22
18
4. 16

fordt o &1 30 fa § ool @=7 & o 12 cafdaal 1 Fad fasar S €1 10 & 941 o grn st & & & &1 dad 1/6 wrr € qof
gon 81 Fuffyd org & 29 ol & gof oA & o favas oifaliaa safead! @ Fged o @ SaRadd] o7

o=

R o]

20
22

18
16

ko B

ot

Al

A2

A3

Aty

4

Objective Question

23 2173 y 2 3 o ; 1 ;
A batsman has a certain average of runs for 16 innings. In the 17t imming he makes a score of 85 runs, thus increasing his average by 3

runs. What is average of the batsman after 17™ innin gs?

.35

.37

45

.40

U geaiarsl @1 16 UIRA( & 31 1 e S{19d o1 1781 URI & 37 85 39 1L, [ord SHeT $¥d 3 3 9¢ adl g | 1741 IRl & 915
Sovarsl &1 3 ad fHdr &2

b =

o

35
37
45
40

Lk

oo
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1
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Objective Question

24 2174 Finda single discount equivalent to a series discount of 20%. 10% and 5%

1.30%
2.31.6%
3.30.6%
4.32%

20%. 10% 3R 5% B! HIHS T P TRIG THA §T J1d PIToTU:

Objective Question

25 2175 A man walks 1km towards east and then turns southwards and walks 5 km. Again he turns to east and walks 2 kms. After this he turns to
the north and walks 9 kms. How far is the man from his starting point?

.5 km
.6 km
6.5 km
.7 km

U oHfeki 4d &1 3R 1 Tohtll Feicl & 3R O Sf&u &1 oik gadl ¢ 3R 5 Tl gadl &1 Y. 98 Ud &1 3R gsdl & 3R 2 el Jed
©1 U UYId 98 R &1 AR g3l g 3R 0 [ Iadl g1 S0+ SRS (g ¥ e fba-l g a2

b =

L

.5 foprit
.6 Tt
. 6.5 fopadft
.7 foeelt

b2 =

= W

Al
1

A2,
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Objective Question

262176 \which informal fallacy is committed in the following statements- " Your argument that I should stop stealing chocolates from the corner
store is no good. You told me yourself just a month ago that you. too. stole chocolates when you were a kid".

1. Red Herring

2. Strawman

3. Missing the point (Ignoratio Elenchi)
4. Ad hominem

FafafEd ®u= & -9 SASIRS dbaly g-"3HT9HT dbe Y & I3 dH IR [RYd g (R) ¥ Siddc 9XH1 98 2 ol et
BT TR1 B 1 3T T 031 319 Us 118 gd aara of f oo oft Siscie ad 910 4 o g &= &)

1. 38 gfr

2. 9 gdal deb gy ()

3. farg 9 wed oM (i< bigam)
4. ofea faRy & forg (U giftm)

Al
A2
A3

Ay

4

Objective Question

27 2177 \Which of the following statements is contrapositive of "All whales are mammals"?

. Some whales are mammals.
. All non-mammals are non-whales.
3. Some mammals are whales.
4, All mammals are whales.

fafiad sH-ar oy g S goferr Taur gidt 8. &1 wfauRad &2

o =

1. P8 B0 Tod! TAURI gId 81
2. g R TR, IR-2d 79 el B
3. PO WK &d Tod 81 31
4. 9ft WU |9 AR B B

Al

1

A2,

2
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Objective Question

28 2178 | \Which of the following is contradictory to the statement- "No birds are mammals"?

. Some birds are not mammals.
. Some birds are mammals.

3. All birds are mammals.

4, All mammals are birds.

"aﬁ%lﬂq&ﬁwermﬂﬁ%" T I Fefafad SF-91 amerd 82

o =

1. $ Ueft TR eI 7
2. 5% vl WU §
3. 4 geft R B
4. 9t T e

Al
A2
:A3
A4

4

4
Objective Question

29 2179 1f the statement "Some animals are birds" is given as frue. Which of the following statements can be immediately inferred to be false?

1. No animals are birds.

2. All animals are birds.

3. Some animals are not birds.
4. All animals cannot fly.

uﬁa?uﬁéwwq&ﬂ%" | & 34 H (301 T & | Frafarad § 9 (68 35U & S 6 & aR H dieplicis 39 3 SiAM IR
STl bl 87

1. DTS WFaR gat Tl 21

2. g TR UE B

3. 99 WG Ul Tel g1

4. J TR IS 5! 9P|

Al
A2

A3
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Objective Question

302180 | Given below are two statements:
Statement I: According to Classical Indian School of logic (Nyaya) the middle term must be present in the minor term.
Statement IT: According to Nyaya School the middle term must be absent in all negative instances in which the major term is absent.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are correct.

2. Both Statement I and Statement II are incorrect.

3. Statement I is correct but Statement I is incorrect.
4, Statement I is incorrect but Statement II is correct.

e S vy Ry #:
DU 1 : TP (UT) & YR AR 0 & 39R 0 Ug, 7Y Ug T sff-arid: -1 =eul

FYA I : T T P IR T g 37 9 TORIES Iarexvi ¥ ey Sufud g1 Tt s 0w ug sufa giar gl
ST Y- & {Tele 1, i [3U U fddb el ¥ 9 9 Iugad IR &1 90 Hifig:

ST HYT 1 SR BYT I TeI g
&I PYU 1 3R HYH 11 770d g
YT 1 U8 B, Al HUF I T B
YA 1 7T B, Wit HUT 11 981 B

|

= W

Al
A2
A3

Aty

4

Objective Question

312181 | 1, 1965, Gardon Moore, Co-founder of Intel, made a prediction about the future of computer processing. What does his prediction. know:

as Moore's Law, say?

1. As technology continues to advance. computer chips will become obsolete.
2. Computer processing power will double every 18 months to two year.

3. There will eventually be no need for transistors in high tech electronies.

4. As the number of transistors increases, computer processing power will be reduced by half every two years.
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20T & TE-HRITIP Mo+ T3 7 TN 1065 T HUIex THwp=0l & Hiaw & aR § yiawanf ot 8t 398 gri 91 15 yfgwarf, s R
e 3 =1 9 faerma 8. ° Fa1 e T g

1. SRI-GRY HTeiTiTet 39d gl der & g u=ei 4§ aTex gl ol |

2. Y@ 18 18 I &l ay § drugex JEwehRul Yifdd aR[HT 8l Sl

3. 3fqd: 3= MIS! Saae -] 4 cifoRex] &1 ®ig Aadddl 1ol gl |
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Objective Question

322182 The action of illegally installing malicious code which redirects a person to a fraudulent website with the purpose of obtaining that
person's bank details is called

. Phishing

. Pharming

. Spamming
. Smishing

forsit oofad & SPHRI TR W B & Jarer1Y 39 oufad 31 UaTas] arll dawTge R IH: Fad &4 & g sfdy a9
gufaudl wis Geifid o3 &1 fvar seardi 3

B

o
. qi%'
3. Tff
4. %‘-‘I?‘?!

Al

1
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Objective Question
33 2183
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Both Wi-Fi and Bluetooth offer wireless communication between devices. Bluetooth is useful when

A. Transferring data between two or more devices which are less than 30 meters apart.
B. The speed of data transmission is not eritical.
C. Using high bandwidth applications (for example. sending music files from a mobile phone to a headset).

Choose the most appropriate answer from the questions given below

1. Aand B only
2. Aand C only
.B and C only
LA .Band C

S-S (Wi-Fi) IR SEY G & A1y 3 fafts Suevi & g SR 31 IJ9R 811 ¢ | g2y 39 321§ Suan g ¢ o

A, 30 IR ¥ 0 g3 U IW U &1 A1 <1 F 3ifd ISl & Hed SIeT SdRd fbar S sl
B. STeT =1 31 11 Hewayy! 16l eXdl 8
C. 3 a5 a5y wam @1 fodll diasd ®iF 9 §5 9 § Jfoie Bigd UoT) BT SR &1 6l

i ST T fasedi § 9 98l GTR BT 99 Bifelg:

o

1. BAT A IRB
2.%ad A3RC
3.%dd B3R C
4. A.B3IRC
Al
1
A2 5
2
A3 3
3
Ay
4

Objective Question

34 2184 | N fatch List I with List I

LIST I (Question) LIST II (Value)
A [f the broadband data download rate 1s 40 megabits per second, then how many seconds will 1t takes to download a 60 megabytes 1 ls2000
o Jfile? i
B. [Base -10 (denary) value of the binary number: 1000001 II |12
C. [Number of 8 megabyte files that can be stored on a backup memory device having 500 gigabyte of storage. 1 17
D. |What hexadecimal value 1s obtained when the two hexadecimal digits B and C are added together? IV |65

Choose the correct answer from the options given below:

1. A-IIL B-IV. C-I. D-I1
2. A-IL B-IV. C-L. D-III

3. A-IV. B-III. C-I1. D-I

4. A-IL. B-I. C-IV, D-III
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II.

12

500 TS T8 AId SUER] B 9P U HART H S3ed B o & § FEIse ard Bldl & G
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IV.
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fafead fawedl O I Wel IR &1 99+ BIf ;

—

. A-IIL B-IV, C-I. D-II

[ 3=

AL B-IV. C-1. D-III

3. A-IV. B-I1I. C-I1. D-I

4. A-IL. B-I. C-IV. D-II1
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Objective Question

35 2185 | Given below are two statements:

1. Both Statement I and Statement II are true.
2. Both Statement I and Statement II are false.
3. Statement I is true but Statement II is false.
4, Statement I 1s true but Statement II is false.

TR me:

Statement I: .mp4 and .gif are two file extensions used with files containing moving images.
Statement II: .rar and .zip are two file extensions used with files containing compressed data.

In the light of the above statements. choose the most appropriate answer from the options given below:

DY : .mp4 AR gif TATAH 7 aTell Bt & WY Wged e arel &f \iEd IWR gl
DY I : rar AR zip YUITET STeT ATl Bigal & 1Y Uad g4 arell &l Bled [awR &

S HYT 1 IR FYFT I T &
ST PYT 1 SR YT 11 ST B
DY I . A DU I A B
DY HTA B, AP SYT 1 gA B

L

o
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1
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Objective Question

36 12186 | wWhich of the following activities has contributed maximum to global warming?

1. Industrial processes

2. Deforestation

3. Agriculture

4., Fossil fuel combustion

Ay g & Fgifed § T fger goifte arem 2

. ftenfiTes U e
IECRIEZI
ALkl

. Sia¥H S¢ &1 g8

O
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4

Objective Question

37 2187 | A 30 dB increase in noise pollution level represents:

. 30 -fold increase in sound intensity

. 100- fold increase in sound intensity

. 1000- fold increase in sound intensity
. 15- fold increase in sound intensity

@ T & WR H 30 SRiaa @ gfE Faifed § 3 feue das &

b =

S V)

. &= 1 digar § 30 U gl

. &= @1 cftgar 5 100 0N GG
3. e I il & 1000 T[0T gfs
4. AP H 15 ONdlG

[ S
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Objective Question

38 12188 Turbidity. one of the important water quality parameters. is measured in

1. Color units
2. pH units
.NTU

3
4. I\Iicrog1‘a111"1113

@ & Headyu! ol vEdl B I Us, Sfaadr, &1 a9 a1 9 @:

1. PR YA H

2 T g d
3.Edg

4, OrgehiaE Hex®

Al
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4

Objective Question

392189 | 1) case of nuclear energy. the objective of enrichment process is

. Separation of Uranium from its ores
i . " 235
. Increasing the concentration of fissile <2°U

1
2
3. Increasing the concentration of 233U
4. Enhancing the quantity of moderator

TFIg Sl & g § GaefH uhd o1 33 &

1. GG BT 3HD SUED ° JUFDU]
2. fagus® 25y @1 Figm agH

. 2381 DT Gigu ggHT

. He® © A 9gH

W
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2
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Objective Question

402190 1hternational Solar Alliance (ISA) was launched in the year

2015
2016
3.2017
4.2018

aﬁ@ufﬂ@ﬁ(aﬁwmﬁﬂuﬁwmaﬁg&m

o -

2015
2016
2017
2018

B

o

Al
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Objective Question

412191 | National Council for Vocational Education and Training (NCVET) is under:

. Ministry of Education

. University Grants Commission (UGC)

. Ministry of Skill Development and Entrepreneurship
. All India Couneil for Technical Education

TP T fR1a Ud Wik uikeg (U 1 41 g <) Frifed 1 9 fead s §:

B

. Tieq garem
Tayfaegiera e smai (g off i)
. B AP 3R IAfHar gae
e YRd de-ite! e ufivg

B
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Objective Question

4212192 | A section of the Muslim Community opened a number of Azad schools in Uttar Pradesh and led by Maulana Mohammad Ali in 1920

established the Jamia Milia Islamia or Muslim National University in which of the following Indian Cities?

. Delhi
. Hyderabad
. Lucknow
4. Aligarh
SRS H IR SE™ & U@ @ A 9gd 9 WIS Wpa Wid SR AIaH1 Aieme ol & Ag@ 4 ay 1020 T St
ST 1 R IS [y Taaery &1 RITIT HRd & [ Wex 4 g5 412

Lo e R

Tt
gEE

b2 =

Al
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Objective Question

432193 \Which of the following were considered as Vedangas in the ancient education system of India?

A Metrics
B. Grammar
C. Phonetics
D. Ritual

E. Astrology

Choose the most appropriate answer from the questions given below:

.A.B and C only
.A.B. CandE only
.Band C only
.A.B.C.DandE

b =

Lo
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Objective Question

44 2194 | National Skill Qualification Framework (NSQF) is a competency based framework related to

1. Knowledge, Skills and Attitude

2. Understanding. Application and Analysis
3. Knowledge, Skills and Aptitude

4. Understanding, Analysis and Synthesis

YT BINT SR $pHaD (T UH 7 UW) Siemdl SR hHad . g8 faifed & 9 fead dafid g2

1. 9. PRI SR sHfighy
2. GHE. SN SR faeryur
3. JF. DR SR i
4. oy, fovawur SR Hxewoy
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Objective Question
45 2195
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According to NEP 2020. match the functions of independence verticals of HECI

Match List I with List II

LIST I (Verticals of HECT), LIST II (Functions)
A [NHERC 1. |Accreditation of instrtution
B. [NAC I1. |Academic standard setting
C. HEGC I11. |Regulator for higher education
D. |GEC IV. [Funding and financing of higher education]

Choose the correct answer from the options given below:

—

AL B-I1. C-IV. D-I
2. A-IIL B-IV. C-I1. D-I

3. AL B-L C-IL. D-IV
4. A-IIL B-1, C-IV, D-II
5 & =fd. 2020 & SFTHR U § I 3118 & WA 3TH| P PRIBRU BT FHII HifoIg

1 1 1 Il 11 9 e Sy

Rt 1 (@ 3 1 o & orT) T 1 (@i

A [ a3 AR 1[G &1 uar=

B [emu i 11 |3fpreidd R HYR

C. [ .o 4 111 |3 f1&7 &1 falgms

D [o. 5. & 1V, [3= TR &1 FifEE 7R o iy
FafdafEad [dedl T 9 98 3R &1 994 Pifor -

1. A-IIL B-II. C-IV. D-1
2. AL B-IV, C-II. D-I

3. AL B-I. C-IL. D-IV
4. A-IILL B-1. C-IV. D-II
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Objective Question
46 2196
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Read the passage and answer the question given below:

Alternatives are not lacking in the world. What is indeed missing is an alternative thinking of alternatives, whenever it is said that there a1
very interesting things happening in Asia, Africa and Latin America. the Western angwer is that developed countries do not have same
problems. As such. the West does not need their kinds of solutions. There are two inferences from this: First. the understanding of the
world is much broader than the western understanding of the world. This means that the progressive transformation of the world may alsc
occur in ways not foreseen by western thinking. It includes critical western thinking. Second, the diversity of the world is infinite. Itis a
diversity that encompasses very distinet modes of being, thinking and feeling: ways of conceiving of time and the relations among humar
beings and between humans and non-humans. ways of facing the past and the future and of collectively organizing life. the production of
goods and services. as well as leisure. This immensity of alternatives of life, comforts and interaction with the world is largely wasted
because the theories and concepts developed in the global North and employed in the entire academic world do not identify such
alternatives. When they do. they do not valorize them as being valid contributions towards constructing a better society. The knowledge o
the south is dubbed as outmoded and considered as no knowledge at all.

What is the western reaction to the things happening in Asia. Africa and Latin America?

1. The West is yet to reach their stage.

2. The West has the same issues as theirs.

3. The West does not have the same problems.
4. The West has plenty of alternatives.

Freifdrd e & 9feu SfR Uy 31 3R

fay o fapedl 31 Sl 751 8| I HHI SH & B g [dbed] b aR T dobied [Ha- A8l Suasd ¢ | o/ Hil 1l Uar del sl g fe
UIRAL. 3HIHT 3R die SERIeT & agd Jde geA1l ufed 8l 35l ¢, Uit <=1 &1 YR § o (9o iad <311 O 39 oke & 90
T8l ¢ 1 59 ISR, Uy 297 & 59 USR & GHIYFI &1 ATWEHd el ¢ | 599 ol Fsad Hdad & uund: foy o gz ufad 2w
@1 fay & IR J 90 &1 qo1 & 9gd iU TS ¢ | SPT SUTR T8 § 1 13y BT ITRER IUR 34 i | I 1l g1 ¥l §
forods ey I gfged o & Riaa o T fpun T | | 30 ufye S &1 aEarEs aa afdfed g1 fgdiua: fay &t
fafaerar sroffid &1 a8 Ul fafaydn g s Sifd [l UeR & oif&@. [ iR 3FYd. $1d &I dbedHT HHIU 3R 3G & 08
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D1 IS B, TSl Iede R Yardl & FY- HY SHaep1e SI [ Fmifed &1 sila, g@ SR fay & 1y ai=: fooa1 & fass e
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§. U ORE & [dbedl B 7l UgaHI g| 91d d Tl & ol d dgaR JHT & A0 &1 (SR 1 dY FRTeH & U 0 961 Jed-adq
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2. ufEdt e S grmei T AT PR @ . ST fp A
3. i) St & A wHn AT R

4. afEedt 2= & o vate oo Suas €1
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Read the passage and answer the question given below:

Alternatives are not lacking in the world. What is indeed missing is an alternative thinking of alternatives, whenever it is said that there a1
very interesting things happening in Asia, Africa and Latin America. the Western angwer is that developed countries do not have same
problems. As such. the West does not need their kinds of solutions. There are two inferences from this: First. the understanding of the
world is much broader than the western understanding of the world. This means that the progressive transformation of the world may alsc
occur in ways not foreseen by western thinking. It includes critical western thinking. Second, the diversity of the world is infinite. Itis a
diversity that encompasses very distinet modes of being, thinking and feeling: ways of conceiving of time and the relations among humar
beings and between humans and non-humans. ways of facing the past and the future and of collectively organizing life. the production of
goods and services. as well as leisure. This immensity of alternatives of life, comforts and interaction with the world is largely wasted
because the theories and concepts developed in the global North and employed in the entire academic world do not identify such
alternatives. When they do. they do not valorize them as being valid contributions towards constructing a better society. The knowledge o
the south is dubbed as outmoded and considered as no knowledge at all.

The West should know that

1. Developing nations need western solutions.

2. The world is more than what the West understands.
3. The West should not share knowledge with others.
4. Tt is always advisable to keep the world divided.

Freifdrd e & 9feu SfR Uy 31 3R

fay o fapedl 31 Sl 751 8| I HHI SH & B g [dbed] b aR T dobied [Ha- A8l Suasd ¢ | o/ Hil 1l Uar del sl g fe
UIRAL. 3HIHT 3R die SERIeT & agd Jde geA1l ufed 8l 35l ¢, Uit <=1 &1 YR § o (9o iad <311 O 39 oke & 90
T8l ¢ 1 59 ISR, Uy 297 & 59 USR & GHIYFI &1 ATWEHd el ¢ | 599 ol Fsad Hdad & uund: foy o gz ufad 2w
@1 fay & IR J 90 &1 qo1 & 9gd iU TS ¢ | SPT SUTR T8 § 1 13y BT ITRER IUR 34 i | I 1l g1 ¥l §
forods ey I gfged o & Riaa o T fpun T | | 30 ufye S &1 aEarEs aa afdfed g1 fgdiua: fay &t
fafaerar sroffid &1 a8 Ul fafaydn g s Sifd [l UeR & oif&@. [ iR 3FYd. $1d &I dbedHT HHIU 3R 3G & 08
&Y 3R T-d Ud H1Hd & SdRad 37 iial & did dae S G, yd 3R g™y &1 9e-1 34 3R 9ifes 9 3 SiiaT

D1 IS B, TSl Iede R Yardl & FY- HY SHaep1e SI [ Fmifed &1 sila, g@ SR fay & 1y ai=: fooa1 & fass e
I TSl HYBR A 8l Sl & Riifd [ay & Il o= § geig Risid SR srayRunst = off guy Afée srrd o o uge gid
§. U ORE & [dbedl B 7l UgaHI g| 91d d Tl & ol d dgaR JHT & A0 &1 (SR 1 dY FRTeH & U 0 961 Jed-adq
Tl il § | &1 S [H & A (QRAT) §1F S 41 & Sl ¢ 3R 39 a4 Ul JH 781 B Jdr g |

fgHl <=1 @ 31d g ARy fa

1. fomra=iia vl @1 ufiedt 3= gRT SUd® TRIT O aTd SHIYH $ Savgsdl g |
2. Ty oftnf 3ot &t g Y el i 21

3. ufae 3= o1 g 3211 & 1Y I IIE Tl BT aeu|

4. foy o1 favad W1 9ca 5@ B

Al
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48 12198

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 33/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

Read the passage and answer the question given below:

Alternatives are not lacking in the world. What is indeed missing is an alternative thinking of alternatives, whenever it is said that there a1
very interesting things happening in Asia, Africa and Latin America. the Western angwer is that developed countries do not have same
problems. As such. the West does not need their kinds of solutions. There are two inferences from this: First. the understanding of the
world is much broader than the western understanding of the world. This means that the progressive transformation of the world may alsc
occur in ways not foreseen by western thinking. It includes critical western thinking. Second, the diversity of the world is infinite. Itis a
diversity that encompasses very distinet modes of being, thinking and feeling: ways of conceiving of time and the relations among humar
beings and between humans and non-humans. ways of facing the past and the future and of collectively organizing life. the production of
goods and services. as well as leisure. This immensity of alternatives of life, comforts and interaction with the world is largely wasted
because the theories and concepts developed in the global North and employed in the entire academic world do not identify such
alternatives. When they do. they do not valorize them as being valid contributions towards constructing a better society. The knowledge o
the south is dubbed as outmoded and considered as no knowledge at all.

The diversity of the world is reflected in:

A. Production of goods and leisure
B. Collective organisation of life
C. Conceiving time

D. Relations among human beings

Choose the most appropriate answer from the questions given below:

A and B only
.A.Band C only
. A and C only
LA.B.CandD

i TS &1 Ufe U SiR 0 31 3R o

fay ¥ famedl @1 o4l 781 ¢ | TXa: PHI sU A @ © [dbei » aR T dofeus fia- 78] Suasy gl od Hl N T Fer o g fo
TRMN SRIET 3R dfe SENi®T § agd Jae geATd ufed 81 %! &, Ul <2 & U & & foofad <2 § 59 ok @ 5m=n
e § | 59 UPR, Ui 32 I 58 UPR & GHIHI B aaHdl el ¢ | 594 &l oy M g Jura: fay ot aa afyed =i
I foy & IR J T &1 go1 & 9gd e aag® g | 59P1 S 78 & 6 9y &1 SR Uik S e 9 M gl 9adi 8
forees Hae I uideh <=l & a1 o =21 fopa T 8| 5H Uiy S=1 &1 eEIEs fia afifad g1 fediaa: fay ot
fafgerar srafifird 1 g Ut fafaear & forad oifa fafds voR & oK@, famad SR srya. 1d @ IdhedH1 Hafo iR 9Ha & a9
&Y 3R {Fd U4 A4 & Sifafkad 3 sfial & dig Jay 31 fafat, ya sfk 4fesy &1 91 a3 ok 9ifes ¥9 3 e

DI 3T TR, TG IAE SR SaTefl & GrY- [Ty e & fafdat gafed 81 Siew. 9@ iR fay & Ty s i & faset
I ISl HUBR Y gl Sl & i fay & Fadl axl § faeia fRisid ok srauronst = of way A srra & o uged gid
§. 59 0Re & [g@edl B ol UgaMI o1 9@ d THT Sl & o d dgaR JHT & AT @ = § dy GrTe & 39 § g9@1 geg-adH=
el Bl & | 201 & I B S (QRT) §1F 91 I3 & el § SR 59 e oft gE A me S g

b2 =

o

dftyen fafqeran g afvaér St ¢:

A TTd Id1E 3R HGHI

B. Sf1a &1 Y8 P HqITTT
C. 1A BT G eg1 g

D. HHd & O Yy

A f[Gu T fasedl § 9 98l GTR &1 99 Bifolu:

1. FITAARB
2.%9d A.B3RC
3.%9d A3RC
4. A.B.C IRD

Al
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Objective Question

Read the passage and answer the question given below:

Alternatives are not lacking in the world. What is indeed missing is an alternative thinking of alternatives, whenever it is said that there a1
very interesting things happening in Asia, Africa and Latin America. the Western answer is that developed countries do not have same
problems. As such. the West does not need their kinds of solutions. There are two inferences from this: First, the understanding of the
world is much broader than the western understanding of the world. This means that the progressive transformation of the world may alsc
occur in ways not foreseen by western thinking. It includes critical western thinking. Second. the diversity of the world is infinite. Itis a
diversity that encompasses very distinet modes of being, thinking and feeling: ways of conceiving of time and the relations among humar
beings and between humans and non-humans, ways of facing the past and the future and of collectively organizing life. the production of
goods and services. as well as leisure. This immensity of alternatives of life, comforts and interaction with the world is largely wasted
because the theories and concepts developed in the global North and emploved in the entire academic world do not identify such
alternatives. When they do, they do not valorize them as being valid contributions towards construeting a better society. The knowledge o
the south is dubbed as outmoded and considered as no knowledge at all.

The Western theories and concepts

. reject the alternative knowledge.

. valorize the knowledge of the South.

. support the creation of single knowledge world.

. identify the immensity of alternative ways of life and interaction.

Fiferd Tei &1 9fgu AR UY FTIW &

foy ¥ famedl @1 ol 751 3| IRga: PH SU A @ § [Abedi » aR T dfeus fa- 781 Syas ¢l o/ Fl i tar Fer a6 fo
URM SnieT SR dfe SERi®T & agd Jae geAmd ufed 81 ! o, ufde <=1 & UoR & i foofaa <=1 § 59 ok @ am=n
61 © | 59 UPR, T <=1 & $H PR & T B Hagedl el ¢ | SHY &l e M g WuTa: 9y ot S afded =i
@ foy & IR § 905 &1 a1 & 9gd Sife aarg® ¢ 5ue1 S 78 © i 9y &1 SR SuidR S e 9 it sl g §
forgds ey | ige < & KaT d o1 a1 T 81 5 ufdeh =1 &1 seEes i afifad g1 fdiaa: fay &t
fafaerar srafkfira 1 g Ut fafgear ¢ foraw oifa fafds vor & oiffa@. fama SR srva. S1a @ Sdhed1 i iR A & a8
e 3R Td U4 A4 & Sifaiad o7 oiial & o9 day 31 [afat, ya sfk vfgsy & g oA oiR afe® 9 9 SitaT

DI TS TR, AT SA1E SR GaTsfl & T1Y- [1Y a1 & fafdat aaifed 81 Siew. g@ iR fay & ary s v & faset
1 ISl HUHR A gl Wi & i[9y & Il ol § g Risid ok srayronst 3 of wow e srra & o yge aid
§. 39 TRe & (g edl B ol UgaMl ¢! 9@ d THT Sl § o d dgaR SHT & AT & fG=n H§ 3y arTe & 9 § 9@ geg-adH=
ol e § | 0 & I P S () B9 91 I3 4 il § iR 59 dfe ot ge A me S

| S

o

g 33 F RIGid iR 399! Gaeqsi 3

1. T g &t srdierd o far g

2. 31301 & JH &1 gemae [ g

3. UHd FH TR 3% & o &1 994 fFar g

4. SitaA 3R 3=: fova &) dovfous fafeml &t s dr &1 ggar g |

Al

1
A2,

2
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Objective Question

Read the passage and answer the question given below:

Alternatives are not lacking in the world. What is indeed missing is an alternative thinking of alternatives, whenever it is said that there a1
very interesting things happening in Asia, Africa and Latin America, the Western answer is that developed countries do not have same
problems. As such. the West does not need their kinds of solutions. There are two inferences from this: First. the understanding of the
world is much broader than the western understanding of the world. This means that the progressive transformation of the world may alsc
occur in ways not foreseen by western thinking. It includes critical western thinking. Second. the diversity of the world is infinite. Itis a
diversity that encompasses very distinet modes of being, thinking and feeling: ways of conceiving of time and the relations among humar
beings and between humans and non-humans, ways of facing the past and the future and of collectively organizing life. the production of
goods and services. as well as leisure. This immensity of alternatives of life, comforts and interaction with the world is largely wasted
because the theories and concepts developed in the global North and emploved in the entire academic world do not identify such
alternatives. When they do, they do not valorize them as being valid contributions towards constructing a better society. The knowledge o
the south is dubbed as outmoded and considered as no knowledge at all.

The author of the passage

1. is critical of alternative thinking.

2. favors the recognition of alternative thinking and solution.
3. emphasizes the adoption of Western concepts.

4. suggests uniformity of problems and solutions.

fAiferd Mo &1 9feu SR Uy HTIW &

fay ¥ faoedl @1 ol 751 8| TRge: PH U A B ¢ [dpewi » aR T dopfeus fiae 781 Sua=s ¢ | e sl i T ser s g fo
TRML SHIeT 3R dfe SERi®T & agd 9 geATd ufed 81 35! 8. ufde <= &1 9ok © i faofad <=1 § 59 ok & sm=n
e © | 59 UPR, T 3= B $H HPR & T B axgedl el ¢ | $HY &l e M 8 WuTa: [y ot S afded g
I fay & IR § 9095 &1 o1 & 954 i A9® T 581 w78 § i 9y o1 SRR Uik S e 9 2t sl g §
o ey | izl <2 & KT d o1 fopa1 T 81 5 ufdeh 3= &1 seiEHeTs i afifd g1 fediaa: fay ot
fafaerar sk 81 oe Ui fafduar & forem oifd AR voR & i@, fama SiiR sAva. #1a &1 Seeda Hafu SR 7Ha & 19
e 3R Td U4 A1a & Sifaikad 37 siial & o9 ey 31 3, ya sfR ufgsy &1 g a3 oik 9fes 9 9 sitaT

Pl IS B, AT IA1E SR Yarsfl & TrY- [y a1 $1 fafdar gafed 81 Siaw, g@ iR oy & wry s b & faeent
I ISl HUBR A gl S & Fifd [y & I a1 § i Risid ok srayronst = of wow e srra o o wge sid
§. U e & [9oedl 1 76l UgarT g1 91d 4 THT el & of d dgoR 9HT & AT o A= 8§ 3y arTeM & 39 § 9@ geg-adq
el el © | 3T & 9 P S (R B1F &1 I3 & il § SR 59 dfe ot gE T mr S g

TS P diEd

1. 9 feud feiae &1 e Fdl gl

2. dofeue fRia IR GuIeE & Aar e S ua H B

3. Uil S eursl o) SifioR R W ed SdT g |

4. FHET3 3R 39 GHIHE Bl UHEUdl BT 3R T&hd Hdal gl

Al
1
A2
2
A3

3
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Objective Question

ST 16001 poyy many types of Naad are considered?

B

e & fbd HE AH U E 2

o
W Oh 0o Lh

=]

R R
by On 0O

Al
A2
A3
{x4

4

4

Objective Question

32 16002 Blayat described how many types of Kutap?

o
e

Q

B

ol
el
"

R - Pqy & (- YBRI H1 qui farg 2

AW

Al

—_

A2

A3

A4
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Objective Question

33 16003 ¥ amal Gandhar of Hindustani Classical Music is equal to which note of Karnatak Music?

. Shuddha Gandhar
. Sadharan Gandhar
. Antar Gandhar

4. Shuddha Rishabh

g TRy I7fid & S YR & TEF WR Sicd Tid J S8 2

b =

SN Y]

1. G TR
2. YR TR
3. W IYR
4. & Ray

Al

A2
A3

Aty

4

Objective Question

34 16004 Which one is not a Shadja-Madhyam Samvad?

1. Dha —Re
2.Ga—Ni
3.Pa—sa
4.Re—Pa

B I YSo - HeH Hale gl g 2

R
AL
g4
g

b =

= W

fAl
AZ
fA}
Ay

4

Objective Question
55 16005
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. Karna

. Tuntuna
. Shehnai
. Tikaur

b =

N ¥
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4

Objective Question

1. Punjab

2. Uttar Pradesh

3. Madhya Pradesh
4. Rajasthan

rIC]

IR U™
=2 fer e
RS

[ S

EoN ]

Al

A2

A3

Aty
4

Objective Question
57 116007

3616006 £\ fand' is a famous Folk-Song of which state?

“Tfg f5d HER BT Wb ABIId & 2

51_B2_Live_MUSIC_E_1-375.html

Naubat Instrument accompanies with which one of the following Instruments.

iad are. {9 T & Ty Td-arg & &9 § goi oai g 2
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Bhumidundubhi Instrument is —

. Nakhaj

. Vayuj

3. Lohaj

4. Charmaj

g aEs -

b =

INEECE]

4. I
Al
A2
A3

Aty

4

Objective Question
58

. Punjab

16008 £o i Instrument ‘Ravanahatta’ belongs to which state?

[

S

. Madhya Pradesh
. Rajasthan
. Uttar Pradesh

TGUIET, P TR FT A I © 2

[ S

EON 5]

Al

A2

A3

A4

e

4

4

Objective Question
59 16009
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Choose the odd one :

1. Purvang
2. Uttrang
3. Chords

4. Samvadi

Rl gL

1. gaf
2. 3
3. Plgd
4. Farfg

Al
A2
A3

Aty

4
Objective Question

60 |/16010 Equal beat talas are :—

A, Teevra

B. Yatishikhar
C.Jat

D. Rupak

E. Matta

Choose the correct answer from the options given below :

.B and D only
. C and E only
A and B only
.Aand D only

HO T B AT € -

A dfar

B. Ofaf¥R
C. 9

D. ¥U&
E. T

i feu U fadhedi T 9 HEl 3R &1 90 Sifo -

Lo b =

1.$ad B 3R D
2. $ad C IRE
3. 9ad A 3R B
4. PITAINRD

Al
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Objective Question

61 1160111 ) 505e the odd one :

1. Graha
2. Ansha
3. Nyasa
4. Avartana

ot ol g

i

Al
A2
A3

Ay

4

Objective Question

62 16012 Titje Page of a thesis indicate which out of the following points?

A. Title of the thesis

B. Name of the Scholar

C. Name of the Head of the Institution
D. Name of the University

E. Name of the Data Analyst

Choose the correct answer from the options given below :

1. (A). (B). (C). (D) only
2. (A). (C). (D). (E) only
. (A). (B). (E) only
.(A). (B). (D) only

L
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ie-reie o1 <o U PR Rl & & e ST a2 2

A THEY &1 e

B. ieneff o1 A1

C. I & UgE &1 11

D. fazafaered &1

E. &4 (S12) faZaived &1 9"

A fieu T fam gl § 9 98l 3R 1 994 pifo -

1.$dd A.B.C.D
2. %dA A, C.D.E
3. $ddA.B.E
4.dd A.B.D

Al
A2
A3
My
4
Objective Question

63 ||16013 During thesis writing the term ‘I bid’ is used in foot-notes to depict —

. Serial number of Table

. When two or more successive foot-notes refer to the same work taking from same page
. To depiet caption with a photograph

4. Alphabetically written reference

Yy g B, TS fegoft & ugad <agh styar <Sat T 1 v fed gufar g 0

L S

1. IR &1 o H Tl Bl
2. 576 U & 98 I e § o T, 31 a1 oifYe deul &l F 9 Sad BTl
3. Wiel & a1y g T oid® & i o

4. AUITATETER forar deud

Al

A2

A3

Aty
4

Objective Question
64 16014
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1.4/4/2/4
2.4/2/4/4
3.4/4/4/2
4.2/4/4/4

I\J!—‘
B b ke e
.

B
P

L
ey

Objective Question
65

A. Manuscript

C. Quantitative
D. Sculpture
E. e-Sources

1601 . :
6015 Sources for research in music are :

B. Archival material

51_B2_Live_MUSIC_E_1-375.html

Which one is the correct divisional structure for Ada-Chawtal used by Rabindranath Tagore for his songs?

3 T & 7Y e a1 SR GRT Wga TST -diare & oY 981 faqmiy SRe-1 o 9 g 2

Choose the correct answer from the options given below :

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html

Al

1. (A), (B). (C). (D) only
2. (B). (C). (D). (E) only
3.(A). (C). (D), (E) only
4. (A). (B). (D). (E) only

i o YU Bl WA € -

A. TIUghag
B. [RIed ™ Al

C. HIATHS

iy

i feu U fadedi O 9 Hel 3R &1 9g ifery «

1.9dd A, B.C.D
2. $AdB,. C.D.E
3. PAdA.C.D.E
4. PGTA.B.D.E

1

1
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Objective Question

66 116016 Studying the impact of Music on Differently abled person falls under the category of

1. Pure research

2. Theoretical research
3. Historical research

4. Experimental research

feoiT cofeq W Tftd & wura &1 s, g 9uft & siqifd smarg 2

1.Ig 9Y
2.%1;%5'7' Yy
3. Ufeie iy
4. YOI Y
Al
1
A2,
2
A3 3
3
Ay
4

Objective Question
67

16017 \Which of the following Rasa is missing in the Bharatas Natyasastra?

1. Adbhuta
2. Veebhatsa
3. Roudra

4, Shanta

R Fd TeaRRd & FEfaRed § 9 o 91y Srufid 8 2

1. 3EYd
2. diY

3.30%

4.9
Al
1

A2,

2
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A3

3
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Objective Question

68 16018 1., Sangeet Ratnakar, how many characteristics are mentioned about ‘Uttam Vaggeykar'?

21
22
3.28
4.33

@ﬂﬁwﬁ FOH INEER: & hd- qEvIEdd TR 2

o -

21
23
28
33

O R

Al
A2
A3

Aty

4

Objective Question

6916019/ gelect the correct varieties of Alpatva :

A. Abhyas moolak
B. Alanghan moolak
C. Langhan moolak
D. Anabhyas moolak

Choose the most appropriate answer from the options given below :

. (A) and (C) only
.(B) and (D) only
.(B) and (C) only
.(C) and (D) only

B
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3fed & UPRI BT el =T BIOIT -
A, 3] HAb
B. QY- HAD
C. WY qud
D. A1 HaP

i feu Y fasedl © U Ya¥ 9Ugad SR 1 99 DIy :

1. FAaAAARC
2. A B 3IRD
3. %A B AR C
4.%dd C 3R D

Al
AZ
f’\3
Ay

4
Objective Question

70 |16020|| pgose the odd one :

1. Rati — Shringar
2. Hass — Haasya
3. Shok — Karun

4. Bhaya — Jagupsa

Ry 3 @ forwm g 1 gL

1. IA-97R
2. g8 ™
3. QBB

4. T

Al
A2
A3

Ay
4

Objective Question
71 16021
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Which out of the following are Avnaddha Instruments?

A, Tuntuna

B. Dhama

C. Bhungal

D. Murchang
E. Sambal

Choose the cerrect answer from the options given below :

1. (B) and (E) only
2. (E) and (A) only
3.(B)and (C) only
4. (A) and (B) only

DY G AT ?

A. g dH
B. YHI

C. YITa
D. 3=
E. dad

i feu U fadedi O T TEl 3TR &1 90+ Difely :

1. $ad B AR E
2. HATE 3R A
3. PaAB AR C
4. BT ARB

.Al
{\2
53
Ay
4

Objective Question

7216022 rateh List T with List IT

LIST I LISTII
A [Nakhaj I. [Daf
B. [Vayuj II. |Tarpa
C. |Charmaj I1I. [Surinda
D. [Lohaj IV [Srimandak

Choose the correct answer from the options given below:

L. (A)-(I). (B)-(III). (C)-(II). (D)-(IV)
2. (A)-(IID). (B)-(II). (C)-(I). (D)-(IV)
3. (A)-(IV). (B)-(IIL). (C)-(1). (D)-(II)
4. (A)-(III). (B)-(ID). (C)-(IV). (D)-(I)
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eIt 11 Gl 11 9 e iy

FEHIEO) | seto@Em
A JrEs I [sw
B [amw 1. [qrar
C. [@ 11 g
D. [aies v [giHue®
fFafdRad fawedl O I 9el R &1 98- DIt ;

L. (A)-(1). (B)-(III). (C)-(II). (D)-(IV)
2. (A)-(II0). (B)-(I). (C)~(D). (D)-(IV)
3. (A)-(IV). (B)-(III). (C)-(I). (D)-(IT)
4. (A)-(I1I). (B)-(ID). (C)-(IV). (D)-(I)

Al

1
A2
2
A3
3
Ay

4

Objective Question

Given below are two statements : One is labelled as Assertion A and the other 1s labelled as Reason R.

Assertion (A) : Concept of Rasa as propounded by Bharata is a fundamental state of consciousness and experience. which has an
empirical value and application.

Reasons (R) : In aesthetical experience. consciousness itself is enjoyed as full of bliss which transcends the limit of the phenominal
world.

In the light of the above statements, choose the most appropriate answer from the options given below :

.Both A and R are correct and R is the correct explanation of A

. Both A and R are correct but R is NOT the correct explanation of A
3. A is correct but R 1s not correct

4. A is not correct but R is correct

2 < YA AU T T TP HDHYT (Assertion A) & =9 H IRad T 1 TR ITP HRUI (Reason R) H T T:

YT A : RA P IR I B Yoo 91 Td SIHT I Tad a1 3 forgd e fg 70 16 sy faem = giars |
TRUR : Hediedd 3IHT T, I 307 M0 H & RAHS 9 AT S § o TR00E S ST AH S W E |

SWRIT HY & el 1, i U T fddbedl § 3 968 I9ge SR D1 997 By |

[

A 3RRIA TG € ARR. AP I ARSI

A JRRIA T8I E. AP R AT TS AT Tl &
AT IR TSR

AT TS AR TS

b =

W

Al

A2
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A3

3

Aty

4

Objective Question

74 16024 \hich of the following is not associated with ‘Gat’?

1. Tabla

2. Sitar

3. Kathak
4, Kathakali

T 59 et T @ W T -

i

Al
jA;Z
{\3
Ay

4

Objective Question

75 116025 : :
What is the name of 9 chakra in 72 mela scheme?

1. Brahma
2. Rudra
3. Disi

4. Aditya

72 U Ugfd a1 9 HIH F 18 2

%ﬁi%

EON 5]

Al

—_

A2 5
2
A3 3
3
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Aty

4

Objective Question

76 16026 |

While performing Pooriya Dhanashri M DS N D P M G M ¢ 1is the tirobhava of which Raga?

1. Paraj
2. Purvi
3. Multani
4. Basant

Eﬁm%ﬁmﬁﬁﬁﬁﬂégw&@u%n% ....... « fr I @1 R g 2

!Jé

Al
A2
A3

Aty

4

Objective Question

77 ||16027 Agsuming Rishabh Swara as Shadaj in the Swaras of Raga Kafi. swaras of which Raga will be found:

. Bhairavi
. Todi

3. Desi

4. Bilawal

I HIP] & W1 H HBYY WR Dl Y36l B4 R 59 I & W UK §iTl 2

b =

_E%}w‘%pe

Al
A2
A3

A4
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1
2

3

4

1
Al
A2

A3

A4

79

B

4

Objective Question

78 16028 1, Raga Kedar, which note is used as Vivadi:

. Komal Nishad

. Pancham

. Shuddha Madhayam
. Shuddha Rishabh

M FER T FH 1R [9aet F U E W BT S 2

. Biad Hug

2. 999
3. Y& HeOH
4. & BIY

4

4

Objective Question

16029 yhat is the name of the author of ‘Music of India’?

. Captain C.R. Dey
.H.A. Pople

. A Fox. Strang Ways
.E. Clements

P

H

Al

A2

A3

A4

ST 3T SUsar & Wil &1 TH a1 6 2

1.3 RS
2.T9. T Uie
3. 0. Play RId
4.3 Ty

1

4

4

Objective Question

51_B2_Live_MUSIC_E_1-375.html
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80 116030 \y7hyat is the title of the text of ‘Shrikantha’?

1. Ragmala

2. Rag Vibodh

. Ras Koumudi

. Sangeet Darpan

Hips FAY BT TT S 2

S T

1. ¥RTHTAT
2. 3 fadie

3. T DL
4. Ffid gdor

Al
A2
A3

Aty

4

Objective Question

81 116031 gyaras of which Raga will be obtained if Pancham of Nat-Bhairav Raag is assumed as Shadaj?

1. Anand Bhairav
2. Ahir Bhairav

3. Bhairav

4. Bairagi Bhairav

Te-IRa I & Y90 ] TS 7R T4 S DI Al I & TR 31 U st 2

. HT=Tg IRa
 3ER IRa
B

&SRR iRa

b2 =

= W

Al

A2

A3

Aty
4

Objective Question
82 16032
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Which one of the following Raagas has a prominence of Pancham despite the Vaadi swar being ‘Madhyam’?

1. Bagesree
2. Malkouns
3. Bhairavi
4, Bahaar

o I H F1fe TR HeHw Bid §U i U9 o1 Hee Wl © 2

1. gt
2. HTAD I
3. ARa
4. §8R
Al
1
A2,
2
A3
3
Aty

4

Objective Question

83 116033 How many types of prabandh are found on the basis of Dhatus?

ko =
b Lo s Oy

o

T31 & MR UR UaY & fba Na gy ol § 2

o=
b Lo s Oy

L

Al
A2
A3

Aty
4

Objective Question
84 116034
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Creations of Ashtapadi are found in:

1. Ragmala

2. Geet Govind

. Sahasra

. Kitab-E-Nauras

3EUdl i T b ad TTg ol § 2

Lo

1. I 7T
2. Tia Tifdg
3.984H

4. fpam.uARg

Al
A2
A3

Aty

4

Objective Question

85 ||16035 Sharang Dev has set up *Antar Gandhar on which of the following shruti?

1. First Shruti of Madhyam

2. Second Shruti of Madhyam
3. Third Shruti of Madhyam
4. Fourth Shruti of Madhyam

IR Ga 7 SHR-TTUR Bt 7 gfal = =i foan g 2

 HH P T8l 4fd R
T B R Yfd R
T DI ARl Yid )
AT B A gid R

[

W

Al

A2

A3

Ay
4

Objective Question
86 16036
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Komal N is not used in which one of the following Ragas?

. Madhumad Sarang
. Des

.Ram Kali

. Gunakali

= I fpg I & md R s ua adi gare

b2 =

N ¥

 HYHATE G
g
R it

R

A2
A3

Ay
4
Objective Question

87 16037 Which one of the following instruments is not of Vedic Period?

1. Kinnari Veena
2. Dundubhi

3. Vaan

4, Karkari

fFEAffgad e T oy, dRFFa- Te 8 2

1. f=rt diom
2 g3

3.7
4. T

Al
1
A2
2
A3
3
Ay
4

Objective Question
88 16038
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90 16040
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Which one of the following Ragas has been composed by Kumar Gandharva?

1. Goudmalaw
2. Triveni Lalit
3. Todi Bhairav
4. Sanjaari

FERfRa g e P ET AR Tud grI PS8 2

1. T SHIaa
2. Fravf afea
3. det iRa
4. IoIRT

Al
A2
A3

Aty

4

Objective Question

Choose the odd one out:

1. Vijay Raghav Rao

2. Raghunath Seth

3. Hariprasad Chourasia
4. Ahmed Jan Thirakva

R & TR -

1. faorg e 3@

2. gAY S
3. RN IR
4. 3E0E o f2Rear

Al
1
A2
2
A3
3
Ay

4

Objective Question
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Which one of the following Artists does not belong to the ‘Agra Gharana’?

1. Faiyaz Khan

2. Latafat Hussain Khan
3. Khadim Hussain Khan
4, Bade Gulam Ali Khan

fFfafed § & T AR 3MRT R I Y65 Tal 6 2

1. Sare @f

2. dd1ed &f
3. @IieH ga= &l
4. 93 ™ 3l @i

Al

A2
A3
Aty
4

Objective Question

o1 16041 wWhich one of the following Artists is not related to ‘Purab-Ang’ Thumri singing?

1. Siddheshwari Devi
2. Begum Akhtar

3. Girija Devi

4, Munawar Ali

FPEAfifEd 5 ¥ P9 SAPR 3T Re-3T A - T I Geg el § 2

1. Fg=adi <4t
2. 9T &R
3. fiife &4t

4. o) 3fcit
Al
A2

A3

Ay
4

Objective Question
92 16042
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Choose the correct "Angas' of Prabandha :

1. Swar, Pad. Tala

2. Swar, Tenak, Udgrah

3. Paat. Virud, Melapak

4. Dhruv, Udgrah, Melapak

TdY P el T IHT:
1. W, U, a1
2. TR, 1, IgUR
3. 11e, favg, Haus
4. Yd, 3SUTE, HelU®H
Al
1
A2
2
A3
3
Ay
4

Objective Question

93 16043 \What is the name of “Swar Lipi Padhati’ in western music?

1. Key Signature
2. Semi Breve

. Statf Notation
4. Quaver

IR Tifig <R ol ufga S E -

[¥5)

1. P fax
2. it S
3. P A1eH=
4. HR

Al

A2

A3

Ay
4

Objective Question
94 16044
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RGMPMGRGRS - indicates the raga.

1. Des

2. Gaud Malhar
3. Chayanat

4. Jai-Jai Wanti

INAUEIINYY- g ewfarg o

T
TS A®R

= e o =

Al
A2
A3

Aty

4
Objective Question

95 16045 choose the correct Audav Jati Ragas:

1. Bhupali. Deshkar, Des

2. Gunkali. Bupal Todi. Madhumad Sarang
3. Brindabani Sarang. Bhimpalasi. Malkauns
4. Gurjari Todi. Kedar, Kaunsi Kanhara

3ftas S & Tt I A :

T[UTh T, HITe Tlgt, HeHTE JRA
ORI dIS], BaR., B Bresl

[ S

EoN 5]

{\l
A.AZ
.AS
Ay

4

Objective Question
96 16046
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First principal string of Sarod instrument is tuned in which one of the following Swar?

P
M
l:l
M

g A B R i o A T e o

Lol

W

e
Hd o

Al

A2

A3

Ay
4

Objective Question

97 16047 Which one of the following methods is adopted for perfect tuning of Jal Tarang?

. Size of bowls (Pyala) is changed

. Bowls are made Thicker or Thinner

. Quantity of water is increased-decreased
. Heavy matter is added to the water

ST H WRI Bl Y& U Y e & for @ fafer s et § 2

B

1. T BT PR FGal odl §

2. ETell &1 Hiel U1 ydal fhar wiar g
U B 516l - BF fhar ST g
g H i gerd firamar siar @

=W

Al
A2
A3

Aty
4

Objective Question
98 16048

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 61/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

Which one of the following is a pair of Tatt instruments?

1. Pinaki — Vallaki

2. Muraj — Mridang

3. Bheri — Patah

4, Aadambar — Vallaki

PrAff@a A aqaris gme -

.ﬁmﬁ._aﬁﬁ
TRG-ET
. WNluce
. SR - gead]

B

Al
A2
A3
A4

4

4

Objective Question

99 16049 Erom the point of presentation. how many Ragas of Audav Jati can be created from ‘thaat of shudha swar’?

o =
!
=
L1l

F SN ¥

4. Seven

b =

=W

Al

A2

A3

Ay
4

Objective Question
100 16050
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Assuming Pancham as Shadaj in the “PaMa.Pa. Ga Ma Dha’ series of swaras, “swaroop’ of which other Raga will be obtained?

. Hameer

. Bihag

. Jai Jaiwanti
. Tilang

qEuTgy E¥aie d YA DI TS A WR fhd I BT T Ui g1 2

B

1. BHR
IEE
Storaat
faem

[ o]

B ow

Al
A2
A3

Aty
4

Objective Question

101116051 chp0se the odd one :

1. Kalingra
2. Bhairav
3. Purvi

4, Ramkali

Rl gL

1. PIATSI

2. 8%d

3.9

4. B!
Al
A2

A3

Ay
4

Objective Question
10216052
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In which one of the following instruments leather is not used?

1. Israaj

2. Dilruba

3. Sursingaar
4. Sarod

SO I foy arer | IS &1 WU el g1 2

1. SERTS
3. RRR
4.0

Al

A2

A3

Aty

4

Objective Question

10316053 ywhich is the artiste of santoor instrument?

1. Nayan Ghosh
2.V.G. Jog

3. Pannalal Ghosh
4. Bhajan Sapori

YR AT S FAPR G -

RS L]

- i A e
R IRIGRe ]
. HolH IRy

b =

W

Al

A2

A3

Aty

4

Objective Question
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Which one of the following musicians received Bharat Ratna along with Lata Mangeshkar?

1. Bhupen Hazarika
2. Bhimsen Joshi
3. Bismilla Khan
4, Pt. Ravi Shankar

fep g TR 1 T HIRIEhR & HIY YR I W g3 2

- YU BRI
Yo orsht
. foafem @t
U, Ifa=idR

b =

W

Objective Question

10516055 yhere is Doverlene Music Festival held?

1. Odisha
2. Konark
3. Kolkata
4, Dharwar

Siava Wifid GHRIE el aiford glar s 2

Sifsan
EalIET
AN

b =

Al
A2
A3

Aty
4

Objective Question
106 16056
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Choose the correct Bol of Maseetkhani Gat:

1.Dir Da Dir DaDaRaDaRa
2.Dir DaDirDaRaDaDaRa
3.DaRaDir DaDir DaDaRa
4, DaDirDaDirDaRaDaRa

Tl Td & ¥l §ld g0 :

iR fRaawa
PN CORAR KA AR
safRafieRa T
s R fRaIE™

Al
1
A2 5
2
A3 3
3
Ay
4

Objective Question

107116057/ \grhere is Raja Mansingh Tomar University situated?

1. Bhopal
2. Indore
3. Ujjain
4, Gwalior

ol ARy deR fawafaecn seff@d g 2

A
BwH

b =

T

Al

A2

A3

Ay
4

Objective Question
10816058
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Which Veena is not of ancient time?

1. Pinaki Veena
2. Mohan Veena
3. Parivadini Veena
4, Chitra Veena

P11 dton w9 § Tt ot o

1. fo=rat diom
2. Higqdion

3. gRare-t dion
4. FeEn dton

Al
1
A2 5
2
A3 3
3
Ay

4
Objective Question

10916059 gelect the ‘Sampadi Tala’ from the following :

A. Thumra
B. Ektal
C. Dadra
D. Thaptal

Choose the correet answer from the options given below:

1. Aand B only
2.B and C only
3. C and D only
4.B and D only

frfefed 7 9 gaudt aral &1 g+ -

A TR
B. U@dld
C. 3T

D. SUAra

Hid feu U fadedi T U TEl 3Tk &1 904 iy :

1.Pad AR B
2. HAAB 3R C
3.%ad C 3R D
4. HAAB 3R D

Al

1
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A2

A3

Aty

4
Objective Question

110716060 -y 505e fretted instruments not having bows:

A. Surbahaar
B. Israaj

C. Sitar

D. Dilruba

E. Rudra Veena

Choose the correet answer from the options given below:

1. A. C and E only
2. A, Band D only
3.B.Dand E only
4.B. C and D only

RS gE, 71 § 761 i ardt arelf Bl MU -

A TREER
B. SIRI9
c. IR
D. faaear
E. =g dmn

i feu Tt fg@edl § U Ul 3wk &1 99 BIfurt :

1. FATA. CARE
2. PIA A, B3IRD
3. %dd B, D 3RE
4. %dd B, C AR D

Al
A2
A3

Aty

4

Objective Question
11116061
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Choose Sitar players :

A. Ashiq Ali Khan
B. Ashish Khan

C. Alla Rakha Khan
D. V. G. Jog

E. Lal Mani Mishra

Choose the correct answer from the options given below:

1. A and C only
2. Aand E only
3.B and D only
4.B and E only

IR & HaeR gL :

A, TR 3l |/l
B. IRw &l

C. JeaRad Gf

D. o, off. 5T

E. AT [for s

i feu U fodedi T | Hel 3R &1 90 iy :

1. FadAANRC
2. PATAIRE
3. 99d B 3R D
4. $AAB IRE

Al
A2
A3

Ay

4
Objective Question
112 16062 : & o accs = B S R
Indicate the concepts which originated during medieval period :
A. Dhruva Geet
B. Mela Raga classification

C. Distinct styles of North and South India
D. Jati Gayan

Choose the most appropriate answer from the options given below:

1. A and C only
2.B and C only
3.C and D only
4.B and D only
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ST § i J St sfaurRomsff 1 Sfd &2 -

A. gar7iid

B. Td AT Gl

C. IR qUT &f &1 YRd B fi= Qfert
D. SIfd AT

2 feu e fow el 7 9 96 IR 31 99 P :

1. FAAAARC
2. HAAB AR C
3.%ad C3R D
4. PHIAB AR D

fAl
AZ
{\3
Ay
4

Objective Question

113116063 which Ragas use the same Swaras as Bhairavi?

A. Komal Rishabh Asawari
B. Bilaskhani Todi

C. Kausi Kanhada

D. Jog Kauns

Choose the most appropriate answer from the options given below:

1. Aand B only
2.B and C only
3. C and D only
4. A and D only

TRd! & GO TR TN g a1 I | 2

A, DIFA BIY SR
B. fqarerari digt

C. DI FTRal

D. ST &g

14 fau e fasedt & 9 961 SR &1 =g SIforg -
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A3

Mg
4
Objective Question
114 16064 : : AP 5 e 2
Indicate the elements related to Shruti-swar as stated by Sharang Dev:
A. Use of 22 stringed Veena for ‘Chatuh Sarana’
B. 7 Shuddha and two Vikrat Swar

C. Use of 7 stringed Veena for *Chatuh Sarana’
D. 7 Shuddha and 12 Vikrat Swar

Choose the most appropriate answer from the options given below:

1. A and B only
2. Aand C only
3.B and C only
4. A and D only

R &d GRT g/ T 4fd - SR Haled dal o1 51 &Y :

A. “Id: GRUIT §q 22 oA diom &1 97
B. 7 Y& du &l fdpd ¥R
C. “Id: RO §q 7 A1 di0m &1 ugnT
D. 7 q& du 12 fdpd &R

A feu e fased! o U 981 TR &l 99 Bl :

1. Pad ATYUT B
2. PAAATYIC
3. PaABAYIC
4. Had ATYID

Al
A2
A3

Ay

4

Objective Question
115 16065
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Choose the artiste of Gwalior Gharana:

A. Raja Bhaiya Poochwale

B. Mongu Bai Kurdi Kar

C. Krishna Rao Shankar Pandit
D. Gangubai Hangal

Choose the correet answer from the options given below:

1.Aand B
2.Aand C
3.CandD
4, Aand D

TIeTaR 4R & BATBRI Bl gHU :

TR
g ]

C. PURIG QiR Ul
D. TSI &1l
-2 feu g fam el # 9 96t SR @1 9u Bl -

1. Haq A NRB
2. HATAIRC
3. %94 C 3R D
4.%ad A 3R D

Al
A2
A3

Ay

4
Objective Question

11616066 \wrhich of the following are related to Sarod instrument?

A. Vijay Raghav Rao
B. Mehmud Dholpuri
C. Sharan Rani

D. Anant Lal

E. Ali Akbar Khan

Choose the most appropriate answer from the options given below:

.D and E only
.Aand C only
.B and E only
C and E only

b =

Lo

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 72/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

S8 BH WIS o I TEd § 2

A oo Te@ 3@

B. HEHE UIeqdl
C. IR I
D. 3Fd @d
E. 3dl AHaR @l

A fieu T faeedl ¥ 9 gl 3Tk &1 994 I -

1. $ad D 3ARE
2. Fad AR C
3. PddB3ARE
4.%ad C ARE

Al
A2
A3

Aty
4

Objective Question

117|16067 Opinions (Mata) which follow 6 Raga 30 Raginis are —

A. Someshwar Mat
B. Hanuman Mat
C. Bharat Mat

D. Kallinath Mat

Choose the correet answer from the options given below:

1. Aand B only
2.D and C only
.D and A only
4.B and C only

6 IAT 30 AT F-aTd Ad & -
A, FIHTAT 7

B.gJHHd
C. Hd Hd
D. By Td

A feu T fas gl § 9 98l 3R &1 994 pifo -

¥

1. %ad A AR B
2. $HddD AR C
3. %ddD AR A
4.FFAB AR C

Al

1
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A2
A3

Aty

4

Objective Question
118 16068 Ay dio-Criterion of an auditorium depends on

A. Intensity of sound

B. Unstable sound

C. Echo period of sound generated
D. Air Movement

Choose the correct answer from the options given below:

.A. Cand D only
.D. C and B only
.B.D and A only
.A.Band C only

faaft oft TUTTE Pt yaurFEd R Bt 7 2
A AR BT AgaT W
B. 3R @ 1R

C. 30 AR UidaH o1a W
D. 1Y & R0

A feu T fomed O 9 98l 3R &1 994 pifo -

b =

L

1.Fad A, C AR D
2. %dd D, C 3R B
3. %dd B, D3R A
4 FaAAB3ARC

Al
A2
A3

Ay
4

Objective Question
119 16069
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Vajrika. Prasarini. Preeti. Marjni. Madanti. Rohini and Ramya Shrutis belong to which swaras?

A. Madhyam
B. Pancham
C. Nishad

D. Dhaiwat
E. Gandhar

Choose the correct answer from the options given below:

A and C only
.Aand D only
B and D only
.B and E only

afSreT, yRTRull, Hifd, Aot Fef. el 3w, ol feor i @ e 2

A HeEHq
B.T=H
c. Furg
D. ¥ad
E.TIYR

i feu U fadedi O T TEl 3TR &1 90+ Difely :

el e

1. FadANRC
2.$ad A 3R D
3. $ad B 3R D
4. %90 B IRE

Al

A2
A3

Ay

4
Objective Question

120116070 gefect the instrument which are not played by finger, ‘kone’ and ‘trikone’

A Tsraj

B. Sitar

C. Surbahar

D. Dilruba

E. Rudra Veena

Choose the correct answer from the options given below:

B and C only
.D and E only
.Aand D only
C and A only

o =

L
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B. NaR
C. qREER

D. fea=an

E. =g an

Objective Question

121 16071\ fatch List T with List IT

Hi= Su T fas eyl T 9 98l SR 31 99 Pifo :

LISTI LISTII
A [Niyvamat Khan I. |Anang Rang
B. [Firoz Khan II. Bhav Rang
C. |[Kailash Chandra Dev Brihaspati| III. [Sada Rang
D. [Balwant Rai Bhatt IV. |JAda Rang

1
2
3
4

AL B-IV. C-1. D-IT
. A-IV. B-1. C-II. D-III
. A-IIL B-II. C-1. D-IV
A-IV. B-II. C-IIT D-I

et 11 el 11 ° e e

T 1

T 11

A

EEIEGEEI L

ST T

B.

BEERE I

HIGT

C_ [a= 9= &d geeiq] 1IL

RHES

D.

| d - HE IV.

36{‘

Al

o =

o WA

AL B-IV, C-I. D-II
. A-IV. B-I. C-II. D-III
A-IIL B-II. C-L. D-IV
cA-IV. B-I1. C-1IT D-I

Hi= 14U T fasedi § 9 98l 3R 31 99 Hifoy :

51_B2_Live_MUSIC_E_1-375.html

eI & 9 SHeh, 10T B @ 1 o) ardl arr g -
A SR

Choose the correct answer from the options given below:
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A2
A3

Ay
4

Objective Question

122 16072 \atch List T with List IT

LISTI LIST II
A |Vidvaranya I. |First mention of Raga
B. Matang II. |Setting of swar on the strings of Veena
C. |JAhobal I11. |Recognition of Shudh Thaat to Bilawal|
D. [Bhatkhande IV. [Founder of Mela system

Choose the correct answer from the options given below:

A-IIL B-II. C-L. D-IV
. A-IV. B-1. C-II. D-III

o -

3. AIL B-III, C-TV, D-I

4. A, B-IV, C-III, D-II
et 11 Gl 11 ° firef= sifore

1 T I

A [[Garg 1. RPT &1 HduyH eoid
B. [qam 11 [dfon & IR W w6 B I
C. [oreisa L. [[o<Tad] 1 R[5 318 &1 Jq]
D. [HRars V. [i9.Ugld & Uaa®

i feu U fadedi O T T8l 3TR &1 904 Difely :

1. A-IT1. B-II. C-1. D-IV

2. ATV B-1, C-I1. D-I11

3. A1 B-III. C-IV, D-1

4. A-I. B-IV. C-III. D-II
Al
1
A2,
2
A3
3
Aty
4

Objective Question
12316073
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Match List I with List IT

LIST1I LISTII
A [Raj Khushi Ram 1. Rudra Veena
B. [Bundu Khan II. [Tabla
C. |Zia Mohiuddin Dagar| I11. |Sarangi
D. |[Fam Sahay IV. [Pakhawaj

Choose the correct answer from the options given below:

. A-L. B-IV. C-III. D-II
A-IL B-IIL. C-IV. D-I

o -

3. A-IV, B-IIL, C-II, D-1
4. A-IV, B-IIL, C-1, D-II
et 11 a1 9 e o
I I
A [oe g Im 1 [&== 4o
B. [fg @ I1. [daa
C. [T Aifede S| 100 [gret
D. RE 98™ Iv. [aEras

14 fau e fased! & 9 961 SR &1 =g SIforg -

. A-L. B-IV. C-III. D-II
A-IL B-IIL. C-IV. D-I
. A-IV. B-1II, C-I1. D-I
cA-IV. B-1IIL C-1. D-IT

| SN

Lo

Al

A2

A3

Aty
4

Objective Question

124 16074 fatch List T with List TT

LIST I LIST IT
A |Raga Manjari I [Someswar
B. |Abhinav Raga Manjary| II. [Sree Kantha
C. |Ras Koumudi II1. [Bhatkhande
D. Manosollas IV. [Pundrik Vitthal

Choose the correct answer from the options given below:

. A-L B-IV. C-III. D-IT
AL B-I. C-IV. D-III
A-IIL B-II. C-1. D-IV
A-IV. B-ITI. C-I1. D-I

| S

N OX]
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eIt 11 G 11 ° Foefr Siforg

A1 T 10
. R ES i GIEGT
31T IFT Hor| 1L [ids
e 1L

HIGEUS
_ [prrE W [guedia fgga
19 feu e fasedi & U gel STk &1 =g Sy :

(ol [el f--h =3

. A-L B-IV. C-III. D-II
. A-IL B-I. C-IV, D-III
AL B-I1. C-1. D-IV
CA-IV. B-IIL C-I1. D-I

ko =

Lo

Al
AZ
A3
My
4

Objective Question

125 16075 ) fatch List T with List IT

LISTI LISTII
Guru Shishyva
A |[Vinayak Rao Patwardhan| I [Prem Lata Sharma
B. |Omkar Nath II. ID.V. Paluskar
C. [Narayan Rao Vyas I1I. [Balkrishna Bua Ichalkaranjikay
D. |[Vasudev Joshi IV. [Vidyvadhar Vyas

Choose the correet answer from the options given below:

. A-L B-IV. C-II. D-III
. A-IL B-I. C-IV, D-III
AL B-I1. C-IV. D-I

A-IV. B-IIL. C-I. D-IT

ﬂ?ﬂllﬂﬂiﬂﬂﬁﬁ-ﬁﬁm

T 1L (TR) T 11 (e
[GTa X1a geayq| 1 [ o =

SHIPR 1Y 1L [t dl e
AREU AT A | 11 [SIh ™ 3 Saed oy
. [area s IV [[9EmeR o™

rafdRad fawedl O 9 981 IR &I 9+ HIfol -

[ SN

o

ofa[w]>

CA-L B-IV, C-IIL, D-III
AL B-L C-IV. D-III
AL B-IL C-IV, D-I
cA-IV. B-III. C-I. D-II

B

Al
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A2
A3
:A4

4

4

Objective Question

126 16076 \fatch List T with List IT

LISTI LISTII
Toveale: |
A [Navaki Kanhara] T MPDNDP
B. [Chayanat ILIRGSRNS
C. |Desi ININPMPGMRSR
D. [Ramkali IWRGMNDPER

1. A-IL, B-III, C-1, D-IV
2. A-IIL B-IV, C-IL D-I
3. A-I B-IL C-IV, D-III
4. A-IV, B-1, C-IIL D-II
et 11 Gl 11§ fired= sifore
1 g I
Afm@ierEs| L [maasiag
B. [eEFe LRTEINT
c. m(MIATTHIGY
D. Rrae V(RTAAMTY Y

Objective Question
127 16077

i feu U fadedi O 9 Hel 3R &1 9g ifery «

1. A-II. B-II1. C-I. D-IV

2. AL, B-IV, C-11, D-1

3. AL B-II. C-IV. D-IT1

4. A-IV. B-1. C-III. D-II
Al
1
A2,
2
A3 3
3
Aty
4

51_B2_Live_MUSIC_E_1-375.html

Choose the ecorrect answer from the options given below:
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Match List I with List IT

LISTI LISTII
. [Pooriya Kalvan 1 [Kaafi Thaat, Vadi-M, Samvadi-S
[Kalingada II. [Poorvi Thaat, Vadi-P. Samvadi-S

[Ramdasi Malhar |III. [Marva Thaat, Vadi-G, Samvadi-Ni
. [Pooriya Dhanashri| IV. [Bhairav Thaat, Vaadi-P. Samvadi-§|

o] o w|x

Choose the correct answer from the options given below:

. A-L B-II, C-III. D-IV
. A-IL B-L. C-IV, D-III

o -

3. A-IV, B-TIL, C-IL D-I
4. A-IIL B-IV, C-I. D-II
et 11 a1 9 e o
T 1 E I

_|um e | 1 (et ue, 96 1 dargl g
[BIieTST TL_[gd] 4ic, d1al-0, §aial-g
Rreerel Hegr | 11 [FRar ure, a6l 11, Hardt |
[aRm gt | 1v [iRa ue, ard-g, gardl-g

14 fau e fased! & 9 961 SR &1 =g SIforg -

ola|w|e

. A-L B-IIL. C-IIL. D-IV
A-IL B-I. C-IV, D-III
. A-IV. B-IIIL, C-I1. D-I
AL B-IV, C-1. D-IT

| SN

Lo

Al

A2

A3

Aty

4
Objective Question

128 16078 & fatch List T with List IT

LISTI LISTII
A |[Anokhe Lal I. |Sarod
B. |Zarin Daruwala Sharmal 1T [Sitar
C. [VG. Jog 111 |Tabla
D. PMushtag Ali Khan IV. [Violin

Choose the correct answer from the options given below:

1. A-IL. B-III. C-1. D-IV
1. A-L B-IV. C-II. D-IIT
. A-IV. B-11. C-III. D-I
A-IIL B-I. C-IV. D-IT

N OX]
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PN VL]

Al

A2

A3

Aty

4

Objective Question

A. Abhogi

B. Ramkali

C. Ahir Bhairav
D. Jaunpuri

1.D.C.A.B

2.B.D.C.A

3JACDB

4 B.D. A C
Al
1
A2,

A-L B-IV. C-II. D-III
A-IV. B-II. C-III. D-I
AL B-I. C-IV. D-IT

I 1 1 g 11 ¥ e Sifey
I 1 T 1
A. [3FRG 1T L [Rie
B. [oiiH creare I 1L [fadR
C_[dL S 5T 0L, e
D [HEa@ i@ | 1v [aEeE
afafed fasedl § 9 96l STk &1 98- SIfeTe -
1. A-IL, B-IIL, C-L, D-IV

i fau U fasedi T U TEl 3Tk &1 904 Difely :

51_B2_Live_MUSIC_E_1-375.html

12916079 Choose the correct option according to the decreasing number of Vikrit Swaras in Raga:

Choose the correet answer from the options given below :
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A3
Ay

4
Objective Question
130 16080 ... : 5 : : : i
Chronologically choose the correct option of the following texts:
A. Raga Darpan
B. Anup Sangeet Ratnakar

C. Raga Tatva Vibodh
D. Swarmel Kala Nidhi

Choose the correct answer from the options given below :

oW
sny
W > U0
apPw
o0 we

HTAPAER FHEfaREd duf &1 w8 sa g

AT U0

B. Y HiId T
C. M dd f[dary

D. ¥REd Hal-ie

A feu T fasedl ¥ 9 98! SR &1 994 Difo :

o=
N w
onw e

>0
w > TN

o

t’%l
{82
fA3
i

4

Objective Question
131 16081
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Asrrange the following Ragas in ascending order beginning with morning:

A. Bhimpalasi
B. Malkauns
C. Desi

D. Gunkali

Choose the correct answer from the options given below :

1.A, € DB
2.D.C.A.B
3.B.AC.D
4. C.D.B.A

fEfead T &1 uid: &1d 9, §¢d %y H g

A, HiTgarit
B. HIASIT
C. o5t

D. T[Urh il
i feu U fadedi T U TEl 3Tk &1 904 iy :

Iql_—t
oW p

SENEe
WO

Ll
0w

Al

A2

A3

Aty

4

Objective Question

132 16082 g.ect the correct order of the total swar in use (Shuddha + Vikrit) in accordance with the increase in numbers

A, Jai Jatwanti

B. Bhupali

C. Poorvi

D. Vrindavani Sarang
E. Deshi

Choose the correct answer from the options given below :

b
waonw
o w e
mowo
O (e
e 00

e
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AR H 3Hare $o W (Y dpd) & F=I1 o AMYR R agd g PHH A -

A, Sgorgasdl
B. yOTcll
c. qdi
D. §=31a+1 9T
E.c¥l
= feu e fowedl ¥ T I 3R &1 99 Bifo -
1. BB DA€
2.C.A'B.ED
3.C.B;D,E;A
4. B.D.E.C.A
Al
1
A2,
2
A3 5
3
Aty
4

Objective Question
13316083 : - e ; AR 2 e T
Arrange the instruments in terms of the inereasing number, of their wires:
A Matt Kokila
B. Aalapani

C. Vipanchi
D. Ghoshaka

Choose the correct answer from the options given below :

1.B.C.D.A
2.A,B,C.D
3.D.B.C.A
4.C.D.B.A

IR el &1 31e dRI &1 gl YA D STIR HHIw DX :

A T Dl
B. TG
c. fausht

D. SN@T

2 feu e fow el 7 9 96 IR 31 99 P :

0P

o e
Dwwn
w0ong
B g

Al
1

A2,
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A3

My
4
Objective Question

134 16084 Given below are two statements:

Statement IT : ‘Swarankan” system of the Vedas is considered as the origin of *Swarlipi® System.

In the light of the above statements, choose the correct answer from the options given below :

1. Both Statement I and Statement IT are true

2. Both Statement I and Statement II are false
3. Statement I is true but Statement II is false
4, Statement I 1s false but Statement II is true

FR S ey T :

DY : BIde P HTHR. [OR HER & -1 SHS! @1 US| 51, T & GHIAH =My |
BYT 11 : 9 BT WRIH WO 1, TR fafd of S o138 AT o § |
SWRIT DY & el 1, - [§U T fadedl H 3 9 Sugad IR DI 99 Biig:

HYTIARUSHI T

B AR A S ®
FYTIII R, AP HYT I T 8
HYT1 AT R, AfFTeYT A g

B

Al
A2
A3

Ay

4
Objective Question

135 16085 Given below are two statements:
Statement I : Prevalence of electronic instruments is increasing in the 21st Century.
Statement IT : Use of electronic instruments hurts the ‘Sound quality’ of musie.

In the light of the above statements, choose the most appropriate answer from the options given below :

1. Both Statement I and Statement IT are correct

2. Both Statement I and Statement II are incorrect

. Statement I 1s correct but Statement II is incorrect
. Statement I is incorrect but Statement II is correct

L
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Statement I : According to Rig Ved. if there is an oblique line below a letter. it should be considered Anudatt.

86/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

BIEEAEZIC AU

B 1: 2131 Tarss] § geiae - arell &1 J=e 96 W61 6 |

P 11 : SAFI D a1l 1 YA I P <eaf=iep - Toraar H Sed P16 |
TWRIT BY & el 1, i U Y f[ddhel § 3 968 UG IR DI 99 Biig:

FYTI AR U SA T '
HYT1 AR U AT 3T ©

HYT 1 T ¢, AT HYT 1 3FA &
FYT 3T B, AP pUT I IAd©

b =

W

{\1
.A2
{\3
o
4

Objective Question

136 16086 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Devgiri Bilawal is a Ashraya Rag.
Reasons R:S.N.DS.RGMGRG.RGMRGRS, NNDP G, M G R G R S is the clear form of Devagiri Bilawal in Purvang.

In the light of the above statements. choose the most appropriate answer from the options given below :

1. Both A and R are correct and R is the correct explanation of A

2. Both A and R are correct but R is NOT the correct explanation of A

3. A iz correct but R is not correct

4. A is not correct but R is correct
A 21 Y (3T U §: U IUBYT (Assertion A) & U H [AEd 8 ol gHRT 39D PRI (Reason R) & Y :
3P A : SR fSeraeh sga e |
BRUR : @ frgan, Yaaa v draiaye, Fava o vavar 990§ 3R] foemad 1@y =98

SWRIGd U & 3fTdie |, A U 7 fadpedi 1 I Jel SR &1 994 I |

A SRR A TUE 3IRR. AP Gel Ore §

A JRR G T 5. AP R A P I TR TS &
ATTE AfPTR TR
AI T APTIRITR

e

FO )

Al
A2
A3

A4
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Objective Question

137 16087 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Imdad Khani Gharana is a famous Gharana of Sitar.
Reasons R : Ustad Asad Ali Khan is a famous artist of this Gharana.

In the light of the above statements. choose the correct answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is NOT the correct explanation of A

. A is true but R is false

A is false but R is true

2 €1 P fAU U §: U HUDBYT (Assertion A) & &0 H fIRad § 1 TR 3P BRI (Reason R) H T T:
SHUHYT A : SHATE G ERTAT IR D1 UG PAPRE |

BRUIR : 3. 3788 3cfl Wi 58 WM & UG PADRE |

SIRIGd DU P ATal® |, e fou ¢ fawedl # 9 96l SR &1 997 DI |

b =

ot

A SRR AT SRR AT Gl O

A SRR EFI I, Al R, A P TE! ARAN TE &
AGI S APAR TR

AT APIRIAS

b =

= W

Al
A2
A3

Ay

4
Objective Question

138 16088 ' Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Musical form ‘Sadra’ is rendered in Jhaptal.
Reasons R : Musical form *Sadra’ is a bridge between Tarana and Thumari.

In the light of the above statements, choose the correct answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is NOT the correct explanation of A
. A is true but R is false

A is false but R 1s true

il

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 88/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

2 < YA AU ML T TP HDUT (Assertion A) & =0 H [IRad T 1 TR TGP SRUI (Reason R) H T T:
SBU A : TTe=T 11 Kkt 1 T Froara B ST g |

BROTR ; <TRT i el REAT AR R F T FTII T |

SR BY & el 1, A {40 7 fadedi ¥ I 98l 3R &1 994 P |

A 3RR I TTT 3R R, AP Tl e &

A SRR IF U, AR AP T AR TR B
ATIEAPIR 3R
ATI e AfPTRITE

b =

W

Al
A2
A3

Aty
4

Objective Question

13916089 Given below are two statements:
Statement I : Jai jaiwanti is a Parmel Praveshak Raga.
Statement IT : Pramel Praveshak Raga can be performed anytime within 24 hours.

In the light of the above statements, choose the most appropriate answer from the options given below :

1. Both Statement I and Statement II are correct

2. Both Statement I and Statement II are incorrect

3. Statement I is correct but Statement I is incorrect
4, Statement I is incorrect but Statement II is correct

EIERALXIC AT S

PY 1 : TUOIGd! T HaTH AT |

YT 11 : IRET U3 I 24 902 § fpdt W grg MU - aeu s 9ed © |
SWIG Y- & dle 1, i [RU T fddbel ¥ 3 968 Iugad IR &l T4 Sifvg:

1. ST YT 1 3R BUT 11 T8l &
2. G PYF 1 3R HYF 11 7T0d &
3. HYT 1 U8l 8. A B 1 Tad ©
4. PYTITAT §. AP PUA I TS ©

Al

A2

A3

Aty

4
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Objective Question

140 16090 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Pandit Ramashray Jha and Pandit Balwant Rai both are Khayal Singers.
Reasons R : Both are Vaggeykar.

In the light of the above statements. choose the correct answer from the options given below :

.Both A and R are true and R is the correct explanation of A
. Both A and R are true but R is NOT the correct explanation of A
3. A is true but R 1s false
4. A is false but R is true
A 21 Y (3T U §: U SIUBYT (Assertion A) B U H [AET 8 ol GHRT 39D PRI (Reason R) & Y :
3HfEYF A - U, MY 91 3R U. TAG~RME Vg &1 B TS ¢ |
BRUR : G 61 THTBRE |
IR HYAl & TP 4. A1 (G0 U [dpedi § U g1 SR &1 9894 I |

[

A SRR EHI TUE SRR AT ISl Ora

A SRR EFI I, Al R, A P FEI ARAT TR &
AGI L APAR 3T R
ANFI R APIRIAT

b =

= W

Al
A2
A3

Aty

4
Objective Question

14116091 1 ctruments have always found special place in Music. Instruments have been used since ancient period to the present time. Many
varieties of instrument are developed by transforming the popular instruments. Four types of instruments namely — Tat. Avanadha. Ghana
and Sushir have been popular since ancient to the present time. In addition to the books of Music. Ramayana. Mahabharata. Markandey
Purana. Vayu Purana ete. have found mention of the different types of music instruments. In the medieval and modern age due to political
reasons different instruments were brought to India along with Muslims and the Britishers. Many types of Veena were in vogue. By
making Veena based upon songs. it started in three forms such as Tattva, Ogha and Anugata. Certain tools are used in forming musical
instruments.

There are different materials used in structuring the instruments. Certain instruments are played by striking with special objects also. Som
objects like ‘Seenga’ (Horn) are restricted for using, therefore, new techniques and objects are being used in framing the instruments on
the basis of the technical development. Subsequently due to change and amendments in the musical instruments, there are many different
varieties of modern instruments available.

In ancient Veenas, which Veena had 21-strings?

. Vipanchi

. Tritantr1

. Matta Kokila
. Ghoshika

B
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it & arert o1 wea I € ARy WA 1R | W T S I I 99 aTe| 1 W il T 8T § | S 9T 9, FE
arell & aRacH B S9TR §U B | Tl & IR UPR-ad. a7, U1 T4 g U ¥ g0 99 d& aieid 36 o | 9iiid J0f &
e, IR, TETHRG, AT Usd QRI0T. a1 GRI0T 311fE & 1t e TR & arell & =41 fiad! ¢ | 70 Td Syf~® g1 d
TS SR 3 e THAHM! U1 S P Y YR Y1 S0P 3D THR Y=Fa- H I8 | 901 DI Adied $31 R g9
qTe dH UPR ¥ a1 S o7 o . 316 Td 37 | arell & Foior 1 off % SUSRul 1 9ai i1 ¢ | aTell &1 §71ae &1 9t of
fm-%ﬁ%lmeW§§$W@ﬁmm%laﬁmﬁéﬁﬁvﬁ%ﬂnwuﬁwwﬁ%w
TH-1% & AP & SMYR R el S = off 71 fafirat ud awgsit & mam &1 sifauid §an § | ToRa1 3Fd arel
gRacH. I=MeH & R &= 74 are #1 5=y & a7l

g faonsi § 9 feg dom R 21 IR A A2

Objective Question

14216092/ 1n¢truments have always found special place in Music. Instruments have been used since ancient period to the present time. Many
varieties of instrument are developed by transforming the popular instruments. Four types of instruments namely — Tat. Avanadha. Ghana
and Sushir have been popular since ancient to the present time. In addition to the books of Music. Ramayana. Mahabharata, Markandey
Purana, Vayu Purana ete. have found mention of the different types of music instruments. In the medieval and modern age due to political
reasons different instruments were brought to India along with Muslims and the Britishers. Many types of Veena were in vogue. By
making Veena based upon songs. it started in three forms such as Tattva, Ogha and Anugata. Certain tools are used in forming musical
instruments.

There are different materials used in structuring the instruments. Certain instruments are played by striking with special objects also. Son
objects like ‘Seenga’ (Horn) are restricted for using, therefore, new techniques and objects are being used in framing the instruments on
the basis of the technical development. Subsequently due to change and amendments in the musical instruments. there are many different
varieties of modern instruments available.

Match List I with List IT

LISTI LISTII
A [Nagada I. Java
B. |Sarod II. Bow
C. |Sitar 111 [Mizrab
D. [Favanhatta IV. [Dandi

Choose the correct answer from the options given below:

A-IV. B-1. C-III. D-II
A-L. B-IV. C-II. D-IIT
A-IIL B-II. C-IV. D-I
A-IL B-III. C-L. D-IV

R
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it & arert o1 wea I € ARy WA 1R | W T S I I 99 aTe| 1 W il T 8T § | S 9T 9, FE
arell & aRacH B S9TR §U B | Tl & IR UPR-ad. a7, U1 T4 g U ¥ g0 99 d& aieid 36 o | 9iiid J0f &
e, IR, TETHRG, AT Usd QRI0T. a1 GRI0T 311fE & 1t e TR & arell & =41 fiad! ¢ | 70 Td Syf~® g1 d
TS SR 3 e THAHM! U1 S P Y YR Y1 S0P 3D THR Y=Fa- H I8 | 901 DI Adied $31 R g9
qTe dH UPR ¥ a1 S o7 o . 316 Td 37 | arell & Foior 1 off % SUSRul 1 9ai i1 ¢ | aTell &1 §71ae &1 9t of
fuﬂ%@?ﬁ%lwmﬁﬁﬁ%@wﬁmwﬁmmﬁ%laﬁaﬁaﬁ@:@rw&ﬁémwuﬁmaﬂﬁéaw
TP P 9P & IR R Al & 7 oft =t faferl ud axgeil & v o1 efauia gan § 1 puaey oFs arel A
gRacH. Mg & SR A= 76 gl #1 e g | faar gl

et 11 ol 11 9 firef= iforg
T 1 T 11
A e L [ean
B. [(fIg IL |1
c. R 111 [iRE
D. [rauredn v [2at
4 feu U fasedi I 9 Hel 3R &1 99 iy :

1. A-IV. B-I. C-IIIL D-II
2. A-L B-IV. C-IL. D-IIT
3. AL B-IL. C-IV. D-I
4. A-IL. B-III. C-I. D-IV

Al
1
A2 5
2
3
Ay
4

Objective Question
14316093
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Instruments have always found special place in Music. Instruments have been used since ancient period to the present time. Many
varieties of instrument are developed by transforming the popular instruments. Four types of instruments namely — Tat. Avanadha. Ghana
and Sushir have been popular since ancient to the present time. In addition to the books of Music. Ramayana. Mahabharata, Markandey
Purana, Vayu Purana ete. have found mention of the different types of music instruments. In the medieval and modern age due to political
reasons different instruments were brought to India along with Muslims and the Britishers. Many types of Veena were in vogue. By
making Veena based upon songs. it started in three forms such as Tattva, Ogha and Anugata. Certain tools are used in forming musical
instruments.

There are different materials used in structuring the instruments. Certain instruments are played by striking with special objects also. Son
objects like ‘Seenga’ (Horn) are restricted for using, therefore, new techniques and objects are being used in framing the instruments on
the basis of the technical development. Subsequently due to change and amendments in the musical instruments. there are many different
varieties of modern instruments available.

Strings are tied with which of these?

A. Tabali
B. Khoonti
C. Tumba
D. Langot
E. Guloo

Choose the correct answer from the options given below :

1. A and B only
2.B and E only
. Cand D only
.B and D only

i & arelf @1 e I & ARy A 1R | I ST S adA IHG O aTe! 1 YA SiaT 9ar 8T § | 3HE arg =9, i
arell & aRacH 3R S9R §U B | Tl & IR UPR-ad. a7, U7 U4 gk UEH © 9o 991 d@ dieivd 36 o | 9iiid Juf &
e, IR, AETHRG, AT USY QRIVL. a1y GRI0T 301fE & 1 SFe YR & arell & 94 fiadl ¢ | 7 Ud Siyf~® g d

oI SRUN Y S are] HHHMT TUT Sl & A1 HRd Y| 101 & 3P YhR Y=a | e | 0 Bl s S+ R 574
qTe dH FPR ¥ a1 S o1 o . 3116 Ud 37 | arell & Fion 8 off % SUSRvl 31 9ai gid1 § | aTell &1 §71ae & Jn of
%-%ﬁ%lwm%ﬁ%ﬁm@ﬁwaﬁ%l g, aegafl o HITT TG & R R giddy T & SR
To-1 & AP & SMYR W el &  oft 7= fafrat ud awgsit & g @ snfaufa §on & | HeRa=Y oF@ el &
gfac, T=Med & SR A= 7di= arell & =g vam & fad g

o

IR &1 frg & Wy ST TS 2

A. dacl
B. 9l
C. gl
D. @ile

E.7q
i f4U T faedi § 9 el OTR 1 994 Py :

1. T AIRB
2. FIABARE
3.%dd C IR D
4.HaAB IRD

Al

A2

A3
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Objective Question

144 16094 1 ¢truments have always found special place in Music. Instruments have been used since ancient period to the present time. Many
varieties of instrument are developed by transforming the popular instruments. Four types of instruments namely — Tat, Avanadha, Ghana
and Sushir have been popular since ancient to the present time. In addition to the books of Music. Ramayana. Mahabharata. Markandey
Purana. Vayu Purana etc. have found mention of the different types of music instruments. In the medieval and modern age due to political
reasons different instruments were brought to India along with Muslims and the Britishers. Many types of Veena were in vogue. By
making Veena based upon songs. it started in three forms such as Tattva, Ogha and Anugata. Certain tools are used in forming musical
instruments.

There are different materials used in structuring the instruments. Certain instruments are played by striking with special objects also. Som
objects like ‘Seenga’ (Horn) are restricted for using, therefore, new techniques and objects are being used in framing the instruments on
the basis of the technical development. Subsequently due to change and amendments in the musical instruments, there are many different
varieties of modern instruments available.

Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : The instrument tanpura is used for drone.
Reasons R : In tanpura on the basis of overtones saptak is achieved which is helpful in the rendition of raaga.

In the light of the above statements. choose the most appropriate answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is NOT the correct explanation of A
A is true but R is false

. A Is false but R is true

i & arel @1 Ha I & ARy A 1R | I ST S 9T IHG O aTe! ST YA SiaT 9ar 81 § | 3Hd arg =9, i
arell & aRacH & S9R §U & | Tl & IR UPR-ad. ${a-G. U7 U4 9tk UEH © g 99 a6 dieivd 33 o | 9iiid duf &
SHfafved, IR, AETHRA, TS QRI0T. a1 GRI0T 311fS & 1 3o YR & arell & 94 fiad! 6| 780 d Siyf~® g i
RSI- SRUN Y S are] TN TUT iU & A1 HRd 31U 101 & 3P YhR Y=a | e | 0T &I disd $- IR 574
aTe i UR ¥ a1 S o1 awd . 3116 Ud S7d | arell & 010 8 off 5 SUSRul &1 Wan gidl § | aTell &1 §71ae & St of
%ﬁ?{éﬁ?%lwmwﬁﬁwﬁmélﬁwaﬁ%l g, aegall o HITT 3f1fG & R R Yiddy T & SR
TE-1 & fAHTH & YR R el &  oft 7= fafrat wd awgsi & vam @ snfaufa gan & | HoRa=y oF@ el &
gfac, IMed & SR fafi= 7di= arelf & e g yam & ffaar g

[

o

4 1 PUT AU ML T : TP AU (Assertion A) & =0 T 1Rad ¢ 1 §HRT 39S BRUI (Reason R) P =9 1 =
3ifreY A : AR aTe Wik & oy v fear Srar g |

SRR : THYR H TS 1§ & YR TR TP D1 WIS Sicll 5. 51l I Wax+ J e e s |
SWRIS DY & il 1, A [GT Y [dbedi & F ot TR &1 957 S |

A 3R R IH T8 € 3R R A DI Gg =T 8
 AJRRIA TR E AP R AT TS ORI TR &
A YE ¢ e R UET TR ©

AT TR AT R TSR

b =

W

Al
A2

A3
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Objective Question

145116095 1n¢truments have always found special place in Music. Instruments have been used since ancient period to the present time. Many
varieties of instrument are developed by transforming the popular instruments. Four types of instruments namely — Tat, Avanadha, Ghana
and Sushir have been popular since ancient to the present time. In addition to the books of Music. Ramayana. Mahabharata. Markandey
Purana. Vayu Purana etc. have found mention of the different types of music instruments. In the medieval and modern age due to political
reasons different instruments were brought to India along with Muslims and the Britishers. Many types of Veena were in vogue. By
making Veena based upon songs. it started in three forms such as Tattva, Ogha and Anugata. Certain tools are used in forming musical
instruments.

There are different materials used in structuring the instruments. Certain instruments are played by striking with special objects also. Som
objects like ‘Seenga’ (Horn) are restricted for using, therefore, new techniques and objects are being used in framing the instruments on
the basis of the technical development. Subsequently due to change and amendments in the musical instruments, there are many different
varieties of modern instruments available.

While using Saarana Chatushtai, Bharat lowered the shruti of which swara in first saarana?

. Gandhar

. Pancham
. Dharvat

. Madhyam

i & arelf @1 e I & ARy A 1R | I ST S adA IHG O aTe! 1 YA SiaT 9ar 8T § | 3HE arg =9, i
arell & aRacH 3R S9R §U B | Tl & IR UPR-ad. a7, U7 U4 gk UEH © 9o 991 d@ dieivd 36 o | 9iiid Juf &
e, IR, AETHRG, AT USY QRIVL. a1y GRI0T 301fE & 1 SFe YR & arell & 94 fiadl ¢ | 7 Ud Siyf~® g d

oI SRUN Y S are] HHHMT TUT Sl & A1 HRd Y| 101 & 3P YhR Y=a | e | 0 Bl s S+ R 574
qTe dH FPR ¥ a1 S o1 o . 3116 Ud 37 | arell & Fion 8 off % SUSRvl 31 9ai gid1 § | aTell &1 §71ae & Jn of
%-%ﬁ%lwm%ﬁ%ﬁm@ﬁwaﬁ%l g, aegafl o HITT TG & R R giddy T & SR
To-1 & AP & SMYR W el &  oft 7= fafrat ud awgsit & g @ snfaufa §on & | HeRa=Y oF@ el &
gfac, T=Med & SR A= 7di= arell & =g vam & fad g

ko =

L

YR & TRON IqP% WA & 3faia T RON § (3% W% &1 Ue i == a2

éf

o
H
£

Al

A2

A3

Aty
4

Objective Question
146 16096
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Bharat has mentioned *Shadja-Gram’ and ‘Madhyam-Gram’. In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Pancham’ swara. Bharat has established swaras in the ‘saptak’ on the basis of ‘Samvad’ element: and he mentions ‘Navshrutik” and
‘Terah shrutik’, ‘Swar-Samvad’ in ‘Shadaj-Gram’.

There iz a interval 3 Re + 2 Ga + 4 Ma + 4 Pa = 13 Shruties between ‘Shadja’ and ‘Pancham’, so the interval of 13 shruties was named as
the ‘samvad’ of ‘Shadja-Pancham bhav’. Similarly in the interval of 3 Re + 2 Ga + 4 Ma = 9 Shruti between *Shadja’ and ‘Madhyam’
therefore. the interval of 9 Shruti was named as the ‘Samvad” of ‘Shadja — Madhyam bhav’.

Beside of mterval of 9. 13 shruti in the 'samwvad’ of two swaras. the ancient scholar have also considered the samwvad to be samshrutik of
both the swaras.

What were Murchanas called when Shuddha Gandhar was replaced by the Antar Gandhar of Bharata?

. Santra

. Namit

. Sadharni Krita

. Akshiptika

1R & GRI TS-A1 SR TH-U B SWIE (681 71 8 | “FSo-U1° 3R “Hem-an H o 90 TR & /A § SR e 8

gﬁﬁﬂﬁﬁﬂﬁ%@ﬂﬂwwmﬁmﬁﬁmﬁamé:mﬂa TS I H Aayfad R oke 4fae WR-Uale &1 Jead o

|

Yoo AR T S AT -33+ 2T+ 4 T+ 4T = 13 YA BT 3R €. THOW 13 Y F IR DI “Tg9-U=0 HIG* T Hare 19 571 7471 |

S UPR, T5o SR AT H A 33+ 2 7T+ 4 T =0 Y PT 3tk ¢ 39 9 Y & 3R B “Vg9-H&H UG BT HaT& A4 a1 17
|

&l ORI & Hardl 819 H 0 SfYal 13 YR 81 P W1, I W 3T SAgfae g1 1l WieliE IaRI 7 e I g |

B

d T o1 a2t oreH s YR & RIF TR HRd & SR TYR T 9a giar ol -

1. =R
2. T

3. WIYRUIGAT
4. SiféfTrepT

Al
A2
A3

Ay

4

Objective Question
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Bharat has mentioned *Shadja-Gram’ and ‘Madhyam-Gram’. In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Pancham’ swara. Bharat has established swaras in the ‘saptak’ on the basis of ‘Samvad’ element: and he mentions ‘Navshrutik” and
‘Terah shrutik’, ‘Swar-Samvad’ in ‘Shadaj-Gram’.

There iz a interval 3 Re + 2 Ga + 4 Ma + 4 Pa = 13 Shruties between ‘Shadja’ and ‘Pancham’, so the interval of 13 shruties was named as
the ‘samvad’ of ‘Shadja-Pancham bhav’. Similarly in the interval of 3 Re + 2 Ga + 4 Ma = 9 Shruti between *Shadja’ and ‘Madhyam’
therefore. the interval of 9 Shruti was named as the ‘Samvad” of ‘Shadja — Madhyam bhav’.

Beside of mterval of 9. 13 shruti in the 'samwvad’ of two swaras. the ancient scholar have also considered the samwvad to be samshrutik of
both the swaras.

Shruti of which swara increases in the “Madhyam-Gram’, which is formed as a result of changing the place of ‘Pa’ in *Shadja-Gram™?

Ma

.Pa

. Dha

. Sa

TR & R TSO-9H° 3R HOH-IW & 3009 [Ha1 T ¢ | TSI 3R “HIH-I9 & $9q Ug0° TR & F H IR el g
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Objective Question
148 16098
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Bharat has mentioned *Shadja-Gram’ and ‘Madhyam-Gram’. In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Pancham’ swara. Bharat has established swaras in the ‘saptak’ on the basis of ‘Samvad’ element: and he mentions ‘Navshrutik” and
‘Terah shrutik’, ‘Swar-Samvad’ in ‘Shadaj-Gram’.

There iz a interval 3 Re + 2 Ga + 4 Ma + 4 Pa = 13 Shruties between ‘Shadja’ and ‘Pancham’, so the interval of 13 shruties was named as
the ‘samvad’ of ‘Shadja-Pancham bhav’. Similarly in the interval of 3 Re + 2 Ga + 4 Ma = 9 Shruti between *Shadja’ and ‘Madhyam’
therefore. the interval of 9 Shruti was named as the ‘Samvad” of ‘Shadja — Madhyam bhav’.

Beside of mterval of 9. 13 shruti in the 'samwvad’ of two swaras. the ancient scholar have also considered the samwvad to be samshrutik of
both the swaras.

Which Swara was replaced for Shuddha Nishad to make Sakakli Murcchanas:

. Chaturshruti Dhatwat

. Kaushik Nishad

. Sadharan Gandhar

. Kalkli Nishad

R F GRIT TSI 3R AIH-IH ST 3@ (a1 T8 | TSI AR “ALH-I § $ad 090 TR & »HEH iR el 8

gﬁ%ﬂﬁﬁﬂﬂ%@ﬂﬂﬁwwﬁwﬁﬁwﬁﬂméﬂmé 59 I H Aayfad R ove 4fae wWR-dale &1 Swd I

|

SO R UFH S a9 -3 3+ 2T+ 4T+ 4T =13 4fd &1 3R 8. T 13 Yfd P 3R B! ‘USS-UgH YIa &1 Yarg 419 g 7147 |

Sl UBR, IS 3R TeH & &ld 3 3+ 2 7T+ 4 T =0 4fd P 3icR g 39ierd 0 Yfd & 3R B ‘WSH-HLH UG BT Hale 419 f&g1 1y
|

& TR & Farel 819 T 9 S1yal 13 YR 61F & 91y, GF1 W 31 gagfae g1 aeiE IeeRI F Sawas o g |
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Objective Question
14916099
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Bharat has mentioned *Shadja-Gram’ and ‘Madhyam-Gram’. In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Pancham’ swara. Bharat has established swaras in the ‘saptak’ on the basis of ‘Samvad’ element: and he mentions ‘Navshrutik” and
‘Terah shrutik’, ‘Swar-Samvad’ in ‘Shadaj-Gram’.

There iz a interval 3 Re + 2 Ga + 4 Ma + 4 Pa = 13 Shruties between ‘Shadja’ and ‘Pancham’, so the interval of 13 shruties was named as
the ‘samvad’ of ‘Shadja-Pancham bhav’. Similarly in the interval of 3 Re + 2 Ga + 4 Ma = 9 Shruti between *Shadja’ and ‘Madhyam’
therefore. the interval of 9 Shruti was named as the ‘Samvad” of ‘Shadja — Madhyam bhav’.

Beside of mterval of 9. 13 shruti in the 'samwvad’ of two swaras. the ancient scholar have also considered the samwvad to be samshrutik of
both the swaras.

In ‘Madhyam-Gram’, which ‘swara’ is ‘Shadja-madhyam bhav Samvadi’ of ‘Ma™?

Ni
. Sa

.Re

. Ga

TR & R TSO-9H° 3R HOH-IW & 3009 [Ha1 T ¢ | TSI 3R “HIH-I9 & $9q Ug0° TR & F H IR el g
gﬁ%ﬂﬁﬁﬂﬁ%%ﬂﬁwwﬁwﬁﬁwﬁﬂméﬁma-'qsﬁr-ﬂm'ﬁﬂagﬁ‘@ HR T¥E Hf0e TR-Uale &1 Jeord I
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SO R UFH S a9 -3 3+ 2T+ 4T+ 4T =13 4fd &1 3R 8. T 13 Yfd P 3R B! ‘USS-UgH YIa &1 Yarg 419 g 7147 |
Sl UBR, IS 3R TeH & &ld 3 3+ 2 7T+ 4 T =0 4fd P 3icR g 39ierd 0 Yfd & 3R B ‘WSH-HLH UG BT Hale 419 f&g1 1y
|
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Objective Question
150 16100
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Bharat has mentioned *Shadja-Gram’ and ‘Madhyam-Gram’. In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Pancham’ swara. Bharat has established swaras in the ‘saptak’ on the basis of ‘Samvad’ element: and he mentions ‘Navshrutik” and
‘Terah shrutik’, ‘Swar-Samvad’ in ‘Shadaj-Gram’.

There iz a interval 3 Re + 2 Ga + 4 Ma + 4 Pa = 13 Shruties between ‘Shadja’ and ‘Pancham’, so the interval of 13 shruties was named as
the ‘samvad’ of ‘Shadja-Pancham bhav’. Similarly in the interval of 3 Re + 2 Ga + 4 Ma = 9 Shruti between *Shadja’ and ‘Madhyam’
therefore. the interval of 9 Shruti was named as the ‘Samvad” of ‘Shadja — Madhyam bhav’.

Beside of mterval of 9. 13 shruti in the 'samwvad’ of two swaras. the ancient scholar have also considered the samwvad to be samshrutik of
both the swaras.

Which three notes are ‘Chatub shrutik” in ‘Madhyam-Gram’?

.Re. Ga, Dha
. Ma. Pa. Dha
. Ma. Dha, Sa
. Pa, Dha. Ni

RA & GRT TSI SR HHH-IW ST 30 bl T 8 | SSo-Um 3R Aa-am § $ad 099 TR & H ¥ SR d g
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Objective Question

IST/ 16101 Dyagarathisatakam is written by:

. Narayana Thirtha

. Bhadrachalam Ramadas
. Sadasiva Brahmendra

. Mysore Vasudevacharya

B
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Objective Question

Which among the following is not a Shadava-Sampoorna raga?

1. Amrita Vahini
2. Chandra Jyoti
3. Kapinarayani
4. Simhavahini

frefofEa & 9 &9 91 U@ Srsa-sgui I el § 2

. 3 arfet
Tl

IR
R e

B

Al
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Ay

4

Objective Question

The Vaggeyakara known as “Navakoti Narayana™:

. Purandaradas

. Narayana Thirtha

3. Sadasivabrahmendra
4, Annayya

b =

101/250



6/22/23, 4:12 PM

154 16104

15516105
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Objective Question

Megharaga kurinji of ancient Tamil Music is similar to:

. Kurinji

. Navaroj

. Nattakkurinji
. Neelambari

B
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Objective Question

The freatise “Manosollasa’ is written by:

. Ranalkumbha

. Thulajaji

. Someshwara

. Abraham Panditar

o =

e L
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Objective Question

1. Bhagavata Mela Natakas
2. Kuravanji Natakas

3. Yaksha Ganas

4. Kathakalakshepam

fmt
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15616106 The musical form ‘Niroopanam’ is associated with:

Tifia =9 o FEfeaiaa § O foas

. YPTad Hal Aed
. PRIGuIl AICD
& T
 FYTHATETH

B
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4

4
Objective Question

157]16107 Chempalaipan is equal to the mela:

1. Dhirasankarabharanam
2. Kharaharapriya

3. Hanumatodi

4, Mechakalyani
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Objective Question

158|16108| A yore raga employed by Narayana Teertha in Krishna Leela Tarangini:

. Gopika Vasantam
. Sindhu Mallari

. Mangala Kapi

. Antaali

TREURITY GRT PRI = 8 Tgad ey I &:
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Objective Question

159 16109 fy50se the odd one out:

. Lalgudi Jayaraman

. M.S.Gopala Krishnan
. L.Subramaniam

. TR.Subrahmanyam

o =

e L
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Objective Question

. Lalgudi Jayaraman

. M.S. Gopalakrishnan
. L. Subramaniam

4. T.R. Subrahmanyam

b =

¥
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160 16110 § pgician who received 'Sangita Kalanidhi' from Madras Music Academy:.

T Jfoie ThsHl ¥ <Hiid e Ui &= 9 SiideR o |
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Objective Question

Founder of Kalakshetra :

. Mrinalini Sarabhai

. Bala Saraswathi

. Nagaretnammal

. Rukminidevi Arundel

b =

o
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Objective Question

162116112/ gelect the Vakra Sampoorna — Krama Audava raga from the following

1. Manjari

2. Karnataka Kapi
3. Tanaranjani

4. Kannada

e & 9 oo §rgul- o H 3iiga I g -

Jen
2. HUMCH BT
.

4. B8
Al
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2
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3
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4

Objective Question

163 16113 A 7di Mummoortikal in Tamil Musiec:

. Thyagaraja. Muthuswamideekshitar, Syamasastri

. Andal. Thirunjanasambandar, Sundaramoorthy nayanar

. Muthuthandavar, Thayumanavar, Ilankovadikal

. Muthuthandavar, Marimuthapillai, Arunachala Kavirayar

B
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Objective Question

16416114 geject the book. which is not authored by P. Sambamurthy:

. Sruthi Vadyas

. Raganidhi

. Dictionary of South Indian Music and Musicians
. Layavadyas
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4
Objective Question

165 16115 1) Thevaram the Samyukta alankara yati is called as:

. Kondukutti
. Niravalatti
. Valivu

. Saman

B
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166 16116

IR & YU STPR Il Hean @ -

L. PrgPle
2. FRaaf
3. gfeiq
4. 98

Al
A2
A3

Aty

4

Objective Question

51_B2_Live_MUSIC_E_1-375.html

The first musicologist who classified ragas into masculine and feminine genere

. Sarangadeva

1
2. Matanga
. Narada

3
4. Parswadeva

e ST el el i T o kT SR iR et & gl o :

g
2. 1441
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Aty

4

Objective Question

167 16117 The Mudra of Margadarsi Sesha Iyenkar :

1. Venkata
2. Kumara
. Kosala

3
4. Vijayagopala
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Objective Question

16816118 Starting on a basic note and producing the higher notes in conformity with the raga bhava is the gamaka:

1. Sphurita
2. Kurula
3. Tiripa

4, Dhalu

THS § IFTHTE & ST WP TR T SR PR TR 1R 3@ P HEREad H 4 dE A6 2

1. BT
2.l
3. fafear
4.9
Al
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4

4
Objective Question

169716119 A chatur ragakhandika ragamalika:

. Nityakalyani

. Pannagendrasayana
Arabhimanam

. Amba ninnu nera

o b =
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Objective Question

170 16120 7ol Pann “Kollikkauvanam™ is similar to

1. Darbar

2. Kedavagaula
3. Navaroj

4, Varali

dfera 9u] <@ifcaaranm FEfafad § 9 feas a9m 8 2

Al
:A2
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A4

4

4
Objective Question

17116121 The daruvarna “Mathe Malaya dhwaja™ in Khamas is composed by:

1. Garbhapurivasar

2. Pattanam Subramanya Iyer
. Ponnaiah Pillai

. Muttaiah Bhagavatar

Y]
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Objective Question

172116122 gefect the odd one out:

1. Seetha ramajayam
2. Nowkacharitram

3. Pallaki Sevaprabandham
4. Prahlada bhakti vijayam

frafatad 7 ¢ fava &1 =T

1. a1 HoaH

2. AT afeaq

3. goad! garveed
4. ygdrg Hiad faeag

Al
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4
Objective Question

173|16123 Thyagaraja made a special reference to Bhadrachala Ramadas in his Kriti:

1. Theliyaleru Rama

2. Rarama Yindi

3. Kshira Sagara Sayana
4. Mokshamugalada
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Objective Question

174]16124 Group of composition in 72 Mela composed by Koteeswara Iyer:

1. Skandapurana Keertanas
2. Guha Keertanas

3. Kandagaanamudam

4. Azhakar Kuravanchi

HIfCRaR SR GRT 72 Tl & fd SIS $T9g S A1 2

1. TR BlcH
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4. 3EPR pEardl
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4
Objective Question

175|16125 Ramanathapuram Sreenivasa Iyenkar is the diseiple of :

. Mahavaidyanatha Iyer

. Pattanam Subramanya Iyer
. Subbaraya Sastri

. Anayya

[

F SN
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Objective Question

Chaturdasa Ragamalika was composed by

1. Mahavaidyanatha Iyer
2. Muttuswamy Dikshitar
. Papanasam Sivan

. Swati Tirunal

S Il
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Objective Question

Bhupatirajapuram is the earlier name of :

. Varahur

. Ettayapuram

. Govindapuram
. Kindubilvam

b =

o
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Objective Question

17816128 gelect the Guru of Palani Subrahmanya Pillai:

. Natesa Pillai

. Dakshinamurthy Pillai
. Mamoondia Pillai

. Azhagunambia Pillai

qef-iT geHvg e & 1% &1 gy :

B
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Objective Question

17916129/ The first lakshanagrandha to deal with music exclusively :

. Sangitaratnakara
. Silappadikaram
. Natya Sastra

. Brihaddesi

B
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Objective Question

180116130 Eind the odd one out from the following:

. K.V. Narayanaswany
. M.D. Ramanathan

. TK. Govinda Rao

. Kadri Gopalnath

fafafaa & ¥ foww &1 gar ameu.
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Objective Question

181116131 \ho is the Guru of G. N. Balasubtamanyam?

1. Ramanadu Srinivasa Iyenkar

2. Harikesanallur Muthaih Bhagavatar
. Tiger Varadacharier

. Pattanam Subramanya Iyer

Lo
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Objective Question

182116132 Apother name of “Nissanka Veena® which was introduced in Sangita Ratnakara:

. Kinnari
. Sarangi
. Brihati

. Mahati

I YTy § HRidarit & foar 1 ue s | ot 2
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Objective Question

183]116133 Shadja. Suddha Ri. Sadharana Ga. Suddha Ma, Panchama, Suddha Dha and Kakali Ni comes in Which Raga?

1. Dhenuka
2. Senapati
3. Natakapriya
4. Kokilapriya
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WSS, YIS X, AR T, S A1, G5, Y& °1 3R Bt A1 I T H s 2

L 931
2. 91gfa
3. AT uan
4. Difdana

Al
A2
A3

Aty

4
Objective Question

184)16134 Ramamatya classified all varieties of Veena into :

A. Suddha Mela Veena

B. Eka raga Veena

C. Madhya Mela Veena
D. Sarvaraga Veena

E. Achuta Rajendra Veena

Choose the most appropriate answer from the options given below:

A and B only
.B and C only
B and D only
. C and E only

A A dion & 9 YeRI & 1 YR 9 aified [ar g -

A. X[ Hos gion
B. TP AT G0N

C. Heg "o dion
D. g diom

E. 3{gd o= dion

A4 4T T fdeedl & 9 9ol Sugad IR BT 90 DIy -

b =

o

1. $ad AR B
2. A B3R C
3. A B 3R D
4.%ad C ARE

Al

A2

A3
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4
Objective Question
18516135 Ty composers of Kuravanchi natakas:
A. Tirikuta Rajappak Kavirayar
B. Emani Sankara Sastri
C. Raja Sarabhoji

D. Tirukkodikkavil Krishnayyar
E. Sarabha Sastri

Choose the correct answer from the options given below:

1. B and C only
2. C and E only
3. Aand D only
4. A and C only

PRa= 42| & &l TINPR G :

A. [aRepe Iere Sy
B. URHI (&R Tt

C. TSI FRHToHT

D. [Ade ST idd URR

E. SRY TRAT
4 4T T fdwedt & 9 gad Sugad IR BT 90 DI :

1. PaAB AR C
2. $adAC IRE
3. Had A AR D only
4. PATAINR C

Al

A2
A3

Aty
4

Objective Question
186 16136
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Select two composers who composed Kritis in all the 72 Mela:

A. Pattanam Subrahmanya Iyer
B. Rammnad Srinivasa Iyenkar
C. Koteeswara Iyer

D. Syama Sastri

E. Balamuralikrishna

Choose the most appropriate answer from the options given below:

1. A and C only
2. Aand D only
3.B and D only
4. C and E only

fFefead 5 9 21 wias o 93 forein 9l 72 Aol 8 ol d=Ea P e :

A, Ug-TH Yoevg @R
B. AT HiHam e

C. BICINGR 3R
D. TTHI At

E. STergRall 1
g fET T fdmedt & 9 gad Sugad SR BT 90 DI -

1. FAT AR C
2.%$ad A 3R D
3. HaAB 3R D
4. PHAACIHR E

Al

A2
A3
Ay

4

Objective Question

187116137 Tyvo murchanas of the Gandharagrama :
A. Nanda
B. Margi
C. Sukha

D. Rajami
E. Sauviri

Choose the correct answer from the options given below:

A and C only
.B and E only
. Cand D only
A and E only

9 =

L
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TR 97 $1 3 G0 @ -

TEEE

A feu T fas gl § 9 98l 3R &1 994 pifo -

L. FadAARC
2. FdAB3ARE
3.%dd C 3IRD
4.%ad A IRE

Al
A2
A3

Aty

4
Objective Question

188 16138 gefect two kritis composed by Muthuswami Dikshitar

A. Sree Gananaatham in Raga Kanakangi
B. Janani Paahi in Raga Suddha Saveri
C. Bruhaspate in Raga Atana

D. Paarvati Naayaka in Raga Bhouli

E. Neelakantham in Kedaragoula

Choose the most appropriate answer from the options given below:

1. Aand C only
2.B and D only
3. C and D only
4. C and E only

e it g A g B g

A PSS H 1 019
B. X1 UG W1a< & o1 T
C. 3T a1 |

D. AT it F urdd Agw

E. M Sariel ¥ fieadsy
Hi= fqu Tt fas eyl T 9 UEl Gk &1 99 iy :

1.%ad A 3R C
2. $ad BAR D
3.%ad C IR D
4. HadC IRE
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A3

Aty

4

Objective Question

B. Devagandhari
C. Kuntalavarali
D. Gaulipantu
E. Sourashtra

1. A and B only
2.B and C only
3.B and E only
4. C and D only

A, HITHIUH
B. S TURY

o oy

&

Objective Question
190 16140

189116139 Tyyo ragas taking Chyutha Madhyama ‘Ga™:

A. Sankarabharanam

I HeHH T AaTe AR -

i ST T fas eyl § 9 UEl SR 1994 Hifoy -

51_B2_Live_MUSIC_E_1-375.html

Choose the correct answer from the options given below:
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Select two talas which has same Aksharakala

A. Tisra jati Ata tala

B. Tisra jati Jhampa tala

C. Misra jati Dhruva tala
D. Sankirna jati Mathya tala
E. Misra jati Thampa tala

Choose the correct answer from the options given below:

1. A and C only
2. Aand D only
3. Aand E only
4.B and D only

YA 3{&RPId drail g drdl @1 gy -

A. fa Sid srerara
B. ot SiTict Siam dret
c. fore Tl g are
D. T 1ol wifa 7&a
E. o i1 siur arer

i feu U fodedi T | Hel 3R &1 90 iy :

1. FadAANRC
2. 99d A 3R D
3. PATAIRE
4. HIAB 3R D

Al

1
A2 5
2
A3 3
3
Ay

4

Objective Question

19116141 Tyg krities in which the decorative anga “yamaka’ occur:

A. Sreevaralakshmi in Sri raga

B. Ramaneesamana - Kharaharapriya
C. Kamalambambhajare in Kalyani
D. O Jagadamba in Anandabhairavi
E. JTanavi mamava — Bhairavi

Choose the most appropriate answer from the options given below:

A and C only
. Cand D only
.B and E only
A and E only

o =

L
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a3 Pl o SdeIR® S “ghe T Sl e, d 6 -

A, T ot RaeEh

B. TRERAT H I gHH
C. DUl H PHANEH HoR
D. 3fHg IR T 3l srgal
E. TRdl H o1 g

A fieu T fam gl § 9 98l 3R 1 994 pifo -

1. FAAA AR C
2. %dd C AR D
3. PdABIARE
4.FHad A IRE

Al

A2

A3

A4

4

4

Objective Question

19216142 gelect two Rhetorical beauties from the following:

A. Sangati

B. Prasa

C. Solkattu

D. Yati

E. Chittaswara

Choose the correct answer from the options given below:

.Aand C only
. Aand D only
.B and D only

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html

Al

1

2

3

4. C and E only
=

A, Tl
B.UIY

C. diedee
D. 4

E. g

14 fau e fasedl & 9 961 SR &1 9g- SIforg -

L. FadAARC
2. %ad A 3RD
3. %A B 3R D
4.%ad C ARE

1
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A2
A3

Ay
4
Objective Question

193116143 Ty Thirppugazh songs

A. Yaaro lvar yaaro
B. Enakkur iru padam
C. Arul purindida

D. Apakara Nindhai
E. Alaikadal

Choose the correct answer from the options given below:

1. D and E only
2. Aand D only
3.B and C only
4. C and E only

& forogme fa € -

A ORI SE ORI

B. Udp g% UaH
C. 3pegRi-<ar
D. ATHR g

E. 0dHad

A feu 7T fasmed § 9 98! 3R &1 99 Difo -

1.%$9d D 3IRE
2.Had A 3R D
3. HIAB IR C
4. %90 C ARE

Al

A2
A3
Ay

4

Objective Question
194 16144
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Select the Shadava-Shadava raga from the following

A. Chandrajyoti

B. Kolahalam

C. Kaikavasi

D. Kannadagaula

E. Gopikavasantham

Choose the correct answer from the options given below:

.Aand B only
.Aand C only
.Aand D only
4. B and C only

1
2
3
4
fFrfaRad © 9 wIsa-ursd I & g -
A

A feu T fasedl § 9 98! 3R &1 994 Difo -

1. HaT A NRB
2. AT AR C
3. Had A 3IRD
4. FIAB IR C

Al

A2

A3

Ay

4
Objective Question

19516145 1o ragas included in the Pancharaga Swarajati of Swati Tirunal:

A. Sankarabharanam
B. Kalyani

C. Atana

D. Bhairavi

E. Kedaram

Choose the correct answer from the options given below:

A and B only
.B and C only
.Cand D only
.D and E only

b9 =

L
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A2

A3

A4

. 3feT0r
IR

4

4

Objective Question

196 16146 \fatch List T with List IT

E. HaRH
i ST T fas eyl § 9 UEl SR 1994 Hifoy -

51_B2_Live_MUSIC_E_1-375.html

Tl foreTeT & T=RIT R il & M &l g -

A, HRTHRIUH
B. Sl

LISTI LISTII
A |8 Kshanas I. |1 Kashta
B. |8 Lavas II. |1 Kala
C. |8 Kashtas III. |1 Lava
D. |8 Nimishas IV. |1 Nimisha

o -

o

AL B-I1. C-IV. D-IT
. A-IIL B-IL. C-L. D-IV

. A-IV, B-L. C-II. D-III
AL B-I. C-IL. D-IV

il 1 1 gl 11 9 e sifore

Choose the correct answer from the options given below:

T 1

T 1L

8 &l

E

1 PE

E]

IL

1 ®lcd

g PE

L

1dd

ofalw]>

EIEE

V.

1 T

o =

S #X]

Al

AL B-I1. C-IV. D-II
AL B-IL. C-L. D-IV
. A-IV. B-1. C-II. D-III
AL B-I. C-IL. D-IV

A feu 7T foed § 9 98! 3R &1 994 pifo :
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Objective Question

197 16147\ fatch List T with List IT

LISTI LISTII
A [Padam I. |Dharmapuri Subbarayar
B. [Tillana II. |Paidala Gurumurthy Sastri
C. Pavali 111 [Kshetrajna
D. |Gitam IV. [Ramanad Srinivasa Ivenkar

Choose the correct answer from the options given below:

A-IT, B-IIL, C-IV, D-1
AL B-IV. C-1. D-IT
CA-L B-II., C-IV, D-II1
A-IV. B-1. C-II , D-III

et 11 ol 11 ° fired= ifore

T 1 T 1T
IeH I [AG gesRaR
(S IL T 2
SIEIE] 111 [efzra
QiGEd V. ReATE Sii-ar siad)

A
B.
C.
B
4 fau U fas el © 9 9g! 3R &1 994 Sifuld :

B

.A-IT, B-IIL C-IV, D-1
. A-IIL B-IV. C-1. D-IT
CA-L B-II. C-IV. D-III
CA-IV.B-L C-I1. D-III

b2 =

Lo

A2

A3

Aty
4

Objective Question
198 16148
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Matech List I with List IT
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LISTI

Decorative angas

LISTII

Krities

A ISolkatty Svara I [\ atapiganapation in
[Hamsadhwani
B. Mac}h}'ama Kalx II. [Parvatikumaram in Nattakkurunji
Sahitva
C. |Swara Sahityva II1. |Pahimam Sr1 1n Janarenjni
D. [Chittaswara IV. Panani ninnuvina in Ritigoula

B

. A-L B-IV. C-IL. D-IIT
A-IV. B-1. C-II. D-IIT
AL B-IV. C-I1. D-I
. A-IL B-I. C-IV. D-III

et 11 el 11 9 firef= Sifeig

1 (THDTND 37

Tl 11 (Piean

E

BINE ISR L

59 @i H AT,

B.

HHeT died | I

HEad el § T @HRA

C.

w2 Hiied Il

[S=orT | aieArE

D.

EEEH IV.

R § o1t F=1aroit

b2 =

Lo

Al

A2

A3

A4

Objective Questio

. A-L B-IV. C-IL. D-III
. A-IV. B-1. C-II. D-III
AL B-IV, C-I1. D-I
CA-ITL B-L C-IV. D-III

4

4

n

199 16149 \fatch List T with List IT

i feu U fadedi T T TEl 3R &1 98- DIy :

Choose the correct answer from the options given below:

LISTI

LIST II

. |Samashti Charanam

I. [Thyagaraja

[Viloma Chapu

I1. |Gopalakrishna Bharati

o|a|w|x

Sangatis

111, Muttuswamy Dikshitar

. [Iruchollalankaram

IV. |Syama Sastr1

o -

o

. A-L B-II, C-III. D-IV

. A-IL B-IV. C-L. D-III
. A-IIL B-IV, C-I. D-II
. A-IV. B-1II, C-I1. D-I

Choose the correct answer from the options given below:
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et 11 Gl 11 9 e Biforg

T 1 Tt I
e wmuy | L [Erre
_[faam =g 11 [T197e o] YR
[gia 111 [qoarHi alfaiaR
D. [F¥aiccidyH IV. [SUMHE 2

i feu U fadedi O T T8l 3R &1 904 Difely :

ol ==

. A-L B-II. C-IIL. D-IV
. A-IL B-IV. C-1. D-III
AL B-IV, C-1. D-IT
ATV, B-IIL C-I1. D-I

b2 =

Lo

Al

A2

A3

Aty

4

Objective Question

Match List I with List IT

LISTI LISTII
Sandhi Respective talas
A [Yama I. [Bali
B. |Varuna 1. |Takkiri
C. [Vavu I1I. [Nava
D. |[sana IV |Bhringi

Choose the correct answer from the options given below:

. A-IV. B-I. C-II. D-IIT
A-IV, B-11I, C-I. D-II
AL B-IV. C-I1. D-I
.A-L B-III. C-IV. D-IT

it 11 a1 e Biforg
I 1 @) [ 1 e ar)
A JoH il Gl

GRS 1. [afdendl

| 111 [
N EEIE v [t

B
C
D
14 fau e fased! & 9 961 SR &1 =g SIforg -

[ SR

=

.A-IV. B-1. C-II. D-III
. A-IV. B-11I. C-1. D-IT
AL B-IV, C-I1. D-I
.A-L B-III. C-IV. D-IT

B

Al
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Objective Question

201 16151 & fateh List T with List IT

51_B2_Live_MUSIC_E_1-375.html

LISTI LIST IT
A [Pallatam Sanjiv Rao I. [Nagaswaram
B. |Sakha Rama Rao II. [Violin
C. |Tirumarugal Natesapilla I11. [Flute
D. |Thirukkotikaval Krishnayvvar IV. |Gottu Vadyam

- A-IL B-IV. C-III. D-I
. A-L B-IIIL. C-IV. D-IT
AL B-IV, C-1. D-IT
A-IV. B-II. C-1. D-III

o -

Lo

et 11 ol 11 ° fired= ifore

Choose the correct answer from the options given below:

T 1

T 10

[Teeied Toild 3d I

HrTERe

[T TH 319 IL

CIEIRE

R TreTTa Jeafteal | I

EIEE

ola[=]>

g iichac DWER| IV,

g arer

1. A-II. B-IV. C-III. D-I

2. A-1. B-II1., C-IV., D-11

3. AT B-IV, C-1, D-11

4. A-IV. B-11, C-1, D-I11
Al
1
A2 5
2
A3
3
Aty
4

Objective Question
20216152
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20316153
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Matech List I with List IT

51_B2_Live_MUSIC_E_1-375.html

LISTI LISTII
Margam Krities and Musical forms
A [Dakshina margam I |Sreemahaganapati in Goula
B. [Chitratara margam II. [Vatapiganapatun in Hamsadhwant
C. |Chitratama margam III. [Darini telusu in Suddha Saven
D. |Athichitratama margam | [V. [Pallavi

Choose the correct answer from the options given below:

A-IL B-IV. C-IIL. D-I
. A-L B-IV. C-III. D-II
. A-IV. B-IIIL. C-I1. D-I
. A-IIL B-IL. C-IV, D-I

b =

S

et 11 ol 11 ° fired= ifore

T 1@ERD | ga 1 (Pid U4 Hild ©0)

G am A I [ia & siagromta

EECHGIT 1L [gaeEf | aamoemig

ola[=]>

Iv. [ geadt

e Ar | 1 (Rl e H aiion
Sifc=RTH aw]

i feu U fadedi O T T8l 3R &1 904 Difely :

1. A-II. B-IV. C-III. D-I

2. A1 B-IV, C-I11. D-11

3. ATV, B-111, C-11, D-1

4. A-ITI, B-11. C-IV, D-1
Al
1
A2 5
2
A3
3
Aty
4

Objective Question

Match List I with List IT

LISTI LISTII
Rasa Raga
A |Veera I [Khamas
B. |[Vaatsalya I1. |Subha Pantuvarali
C. |Sringara I1I. |Athana
D. [Vishada IV. [Neelambari

Choose the correct answer from the options given below:

. A-IIL B-IV, C-I. D-IT
. A-L B-II, C-IV, D-III
. A-IL B-IIL. C-IV. D-I
. A-IV. B-II. C-1. D-IIT

[ SR

=
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et 11 ol 11 ° fired= ifore
T LRH) S 11 @)
R 1. [@H

[T 11 [RTH dearmel
GRS 111 [3{6
BRI v, [t

A
B.
C.
B
4 fau U fas el © 9 9g! 3R &1 994 Sifuld :

1. A-IIL. B-IV. C-I. D-I1
2. A-L B-II, C-IV. D-III
A-IL B-IIIL. C-IV, D-I
CA-IV. B-II. C-1. D-IIT

o

A2

A3

Aty

4

Objective Question
204 16154 1 oose the correct sequence of bhakties:
A. Archanam

B. Vandanam

C. Dagyam

D. Sakhyam

Choose the correet answer from the options given below :

Wb
>0 > U
R eNe RS
Nwww
Oegdn

Higkd & Tel 38 Bl g -
A 3fETq

B.&7Hq

C. e

D. 9REH

i fau U fasedi T U TEl 3Tk &1 904 Difely :

B
o0
wnnpE
NWwww
gwgdn

Al
1

A2,
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A3

Ay

4

Objective Question

205 16155 1) the context of Music Concert. make the correct sequence of Musical Forms:

A. Padam
B. Kriti
C. Tillana
D. Javali

Choose the correct answer from the options given below :

B
WO W
SRS
> PO w
(it we B S |

Trita wgfamwu § ged § gt faensi &1 w8t on aga
A.TeH
B. Pfd
c. fawm=
D. Safa
=t feu U fadmeul © 9 9l 3Tk & 99+ Sifold :

IJ!—‘
wowp
OwE o
> PO w
ndng

S

Al

A2

A3

Aty
4

Objective Question
206 16156
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Choose the correct sequence of ragas in the order of ekasruti, dvisruti. trisruti and chatursruti varieties of Rishabha:
A. Goula
B. Mayamalava goula

C. Kalyani
D. Sriraga

Choose the correet answer from the options given below :

|
0

> O
SER®
ol Ne]

[o3]

3.B.A,D.
4.A.C.B.D
BYY & TP yid. g gfa. By iR g ueRi & w0 0 W0 & I8! bH Bl 0 :
A Ti®

B. HOHIEd M@

C. Fedmt

D. 4R

1= feu e fasedi & U Iel STk &1 90 Sl :

L
> WO
NP oo
ISFSe
Onwn

=

fAl
jAZ
{\3
{\4

4

4
Objective Question
20716157 \ake the correct sequence of the following in the increasing order:
A. Drutaviramam
B. Laghudrutam
C. Gurudrutam

D. Pluta Drutaviramam
E. Kakapadam

Choose the correct answer from the options given below :

1.A.B.C.D.E
2.B.C.D.AE
3:CAD B R
4 D.B.C.A.E
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Objective Question
208 16158y 50se the correct sequence of mela numbers of Varunapriva, Vagadhiswari, Viswambhari and Nitimati in the scheme of 72 Mela.
24
54
.34
.60

Oowp

Choose the correct answer from the options given below :

1A B; €, D
2.D.B.A. C
LA CHED
4.C.B.A.D
72 B9 & fa=r & aurfvmn, arreiwas, faxd R’ ok Hifonfa ot 2w et o1 wel sy 9 -
A 24
B. 54
C.34
D. 60
A feu 7T foed § 9 98! 3R &1 994 pifo :
1.A.B.C.D
2.D.B.A.C
3.A.C.B.D
4.C.B.A. D
Al
1
A2
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Objective Question
209 16159 3 > S 2 3
Select the correct sequence of ragas generation out of Grahabhedam:
A. Mohanam
B. Udaya Ravichandrika
C. Suddha Saveri

D. Madhyamavati
E. Hindolam

Choose the correct answer from the options given below :

e
onwp
Wy My
Mo O m
Owon
bele = o)

L

U8 Ve ¥ 31 I & g1 spH I gL :

A HIETH

B. 384 Xadi5al
C. Y[ Iradt

D. HeoHTad!
E.fgsiaH

- fag g e el & I Hel SR &1 90 B -

oowp
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owOO0
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O

Al

A2

A3

Aty
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Objective Question
21016160
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Choose the correct order of melas in the order of raga, ragi. ragu. rigi combinations:

A. Manavati

B. Hatakambari

C. Rupavati
D. Varunapriya

Choose the correct answer from the options given below :

b2 =

o

A HHEad
B. ToPIERI
C. =9qdt
D. g3uIvan

i feu U fadedi T U TEl 3Tk &1 904 iy :

b =

PoReN
OWwon

B ow
By mo
Ogew

Al

A2

A3

My

4

Objective Question

2116161 gefact the chronological sequence of the following composers
A, Muthuswami Dikshitar
B. Syama Sastri
C. Thyagaraja

D. Swati Tirunal
E. Neelakanthasivan

Choose the correct answer from the options given below :

I\_J!—t
onwp

np oy
W > w

>0 0 n
t bt

e
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Fat ol

[HTRIRAd AT R HT D IADHTHN HJhH glr:iﬁl :
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B. =OTH1 I
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Objective Question

212116162 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : We can find many similar ragas in Karnatak and Hindustani Music.
Reasons R : Our ancestors in music were less creative to produce totally different and separate ragas.

In the light of the above statements. choose the most appropriate answer from the options given below:

.Both A and R are correct and R is the correct explanation of A

. Both A and R are correct but R is NOT the correct explanation of A
. A is correct but R is not correct

A is not correct but R is correct

F &1 YA AU T §: U DY (Assertion A) B U § [AIRId § o G 3P HRUI (Reason R) D Y T:
B YF A : B Dlcd Ud fggearl Wid & 3ol qe AU 8ld @ |

BRUIR : WA & THR Ydol guic: = Ud e IR &l Foi1 & &0 o o |

SWRIgd P & ${Tele 1, i 34U T fddbedi ¥ 9 968 Iugad SR & 997 Bl |

R

A R R EHI U6 € SRR A B U SR ®

. A JRR EHF 981 €. AT R. AT TE TR T8l ©
AGEI A R WEI TR ®

AT TSR WE R

b =

=W

Al

A2

A3
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Objective Question

213 16163 Gyiv-en below are two statements :
Statement I : Music is universal and the most expressive and is considered to be supreme as an art and science.
Statement IT : All systems of music are superior than any science.

In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct

2. Both Statement I and Statement II are incorrect

3. Statement I is correct but Statement I is incorrect
4, Statement I is incorrect but Statement II is correct

EIERALXIC AT |+

P 1 - Tiq FraHiS Ud gaiee ifeiold & aul 53 @l Ud fau aiFl 8§ Jarad & &9 8 JH oF 91ed |
DY 11 : Gitd ot gt yonferal el R ARSI E |

SWIGd Py & 3{Tele 1, i [3U Y fddbedi ¥ 9 Tl Sugad SR &l F0 Pifig:

PYT IR I GH T8 8
YT 1 SR 11 §F1 A
FUF TR S, g FU e §
PY 1A 8, feg P 1 WE

b =

=W

Al
A2
A3
A4

4

4

Objective Question

214 16164 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Music composition is an important medium to express the emotion of the composer.

Reason R : Swara, Tala. Raga. Lyrics etc are the main components of a music composition. which ereate different Rasa in presentation.

In the light of the above statements. choose the most appropriate answer from the options given below:

.Both A and R are correct and R is the correct explanation of A

. Both A and R are correct but R is NOT the correct explanation of A
. A is correct but R is not correct

. A is not correct but R is correct

[ S

o
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2 < YA AU T T TP HIDHYT (Assertion A) & =9 H IRId T 1 TR ITP HRUI (Reason R) H T T:
YT A Grita T sl amigeR & e 31 siftreafd o1 Aeayul mem E |
PRUIR : TR, T, I 95 A1 G 91 & T8 9 &. forad mgfod=or 1 faft= S Sa= e © |

TWRIA DY & 3Telid T, i 13U T fabedi T 9 a9 U SR T 99+ Piioig :

1. A SRR G € 3R R, A B UEI AT §

2. AR R EHA GO E. UG R. A S eI U Tal ©
AU AR 3

4. AT L APTRITR

.Al
fA2
A3
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4

Objective Question

215 16165 | Given below are two statements :
Statement I : The composition must artistically and beautifully portray one or more of the nine rasas.
Statement IT : In Karnatak musie just intonation is accepted.

In the light of the above statements, choose the correct answer from the options given below:

. Both Statement I and Statement II are true

. Both Statement I and Statement II are false
. Statement I 1s true but Statement II is false
4. Statement I is false but Statement II is true

TR eyRumue:

Y1 : T H A1 T & TP 1 39 HIP T T HAedd U Tr<dtRe (01 g1 918U |
DY 11 : Pled Tiild § Tdie @i (o Sens) e § |

SWRIT DY & el H, - 3T T fadedl # 3 9ad Sugad IR D1 99 Biig:

B

HYTI AR U A T
HUAT AR A S ®
FYTIII R, AP HYT I T 8
HYT1 AT R, AfFTeYT A g

B

Al

A2

A3

A4
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Objective Question

Read the passage carefully and answer the questions that follow :

Nadabrahma had manifest in primordial sound. bodied forth as ‘Srirama’ says Thyagaraja. Similarly elements of language dropped from
the vibrations of Dhakka in the hands of Natarajah as he danced in ecstacy. ““Of the Four Vedas I personify Sama Veda™ says Krishna. We
all know that Sama veda is the oldest musical composition that we possess. On contrary. it arose from transcedental vision. inspiration an
genius. Music is a subsidiary branch of Vedas. It is Nadavidya, Science of sound. Its study leads to Nadopasana, self-realisation through
contemplatulg Nada. The Practice of Music rifines the human physically and spiritually.

One of the traditions in the method of singing Samagana:

1. Ullopakhya

2. Asarita

3. Kautumasakha
4. Chandaka

et e & erad e ufg SR 3Ue a1 U9 MU URAl & 3R i

RIS D] B & & Aasel 53R A S @i § <RI & T 1 Ushe (61 | 3 9216 & Ieu™ J 7 B & H1Y 39
BT A 1 & DU UIVT o el 1 o §MT PUTPE &, “IR 31 7 0 F Wrmde 71 ArdiPpd TR gH S DI € o
T4 THR U &1 UEiHaH SHid 3941 & | U8 96 S8R W1iid & SORspd IRY 31 914 & | 39® [AWId, S9! I Uh JHId
IB. TR SR UIdUT ¥ §5 & | SHid 9l 1 U 9ehe YRl o | SHP {8 &1 URUIG 1e [G=RUT & H1egd H a0, S -
Bidl & | SHid &1 S1e=1, U9 el & Uelsl Ud 1 TR o] Y& PR adl ¢ |

I A 1 fafen & te R |

1. I
2. ARG

3. PIGHTRIET
4. 98P

Al
A2
A3

Ay

4

Objective Question
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Read the passage carefully and answer the questions that follow :

Nadabrahma had manifest in primordial sound. bodied forth as ‘Srirama’ says Thyagaraja. Similarly elements of language dropped from
the vibrations of Dhakka in the hands of Natarajah as he danced in ecstacy. “Of the Four Vedas I personify Sama Veda™ says Krishna. We
all know that Sama veda is the oldest musical composition that we possess. On contrary. it arose from transcedental vision. inspiration an
genius. Music is a subsidiary branch of Vedas. It is Nadavidya, Science of sound. Its study leads to Nadopasana, self-realisation through
contemplating Nada. The Practice of Musie rifines the human physically and spiritually.

A type of Marga raga:

. Raganga raga

. Kriyanga raga

. Antarabhasha

. Bhashanga raga

FEAARET TeIiY Sl eHYd e uie iR 39S 918 I8 U U=Al & IR aIfoie:

ANRIG B HE & 1o ATasel SRR A GBIl @l T <R & =0 T yehe @01 | 38 726 & Iearg T 9 R & 91y 390
1T T 5 b U Y HTNI & diedl 1 oI §3HT| W HEd 6, “IR dal § I § HHde o1 Hdipd U g | 89 i &1 91d § b
T4 THR U &1 UI=HaH SHid 7941 § | U8 96 gER W1iid & SORspd Ry 31 949 § | 39% [AWId, S9! I U JHId
1B, TR 3R UiqUT 3 §5 & | WHid 9l 1 U Yghe YRl § | SHP {8 &1 URUIG 1e [G9RUT & H1egd J e, S -
Bicll & | SHid &1 FIeH1, T el & UIel Ud A1 T0T &1 Y& PR adl © |

| SR

o

TRl I BT IS UBR &

1. IFTIT AT
2. fosgim m
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Objective Question

218 16168 pead the passage carefully and answer the questions that follow :

Nadabrahma had manifest in primordial sound, bodied forth as ‘Srirama’ says Thyagaraja. Similarly elements of language dropped from
the vibrations of Dhakka in the hands of Natarajah as he danced in ecstacy. “Of the Four Vedas I personify Sama Veda™ says Krishna. We
all know that Sama veda is the oldest musical composition that we possess. On contrary. it arose from transcedental vision. inspiration an
genius. Music is a subsidiary branch of Vedas. It is Nadavidya, Science of sound. Its study leads to Nadopasana, self-realisation through
contemplating Nada. The Practice of Musie rifines the human physically and spiritually.

Samagana sung independently by a student daily is called as:

1. Prastava
2. Pratihara
. Rkeitaka
. Rupantara

o
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FETIRET T & e Id & Uig SR 39 918 I8 ¢ U= & 3R giold:

RIS &1 B8 & [P Tesel 336 7 Sfard G ¥ <R & E0 8 Udhe [Ga1 | 98 9e36 & I § 9d B & 91U 395
BT § 43P & HUA § T F dcdl BT Joi gl FUIPBed o, “IR 341 § S H gHag d1AFdpd wu g g mi I ga s
THAE THR TN &1 UTEiad SHiid a1 & | 98 96 S8R 97 & S/aspd SiRY &1 919 8| 59@ [AWid. 59! It U@ JHdId
=fD. IRUM SR UfaHT I 8% ¢ | $id 9l @1 U Yea® TGl o | S9P S0 &1 IR A1e faaR0T & H1egd § Te 0, Se -
BIch § | SETa &t AIeFT. H99 Sorl & e Ud S O o gE R adl ¢ |

feptt faemelf g1 wfafem W T A gmH T @l Fefafea d S s ser a2

1. UG

3. famiifas
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Objective Question

21916169 pead the passage carefully and answer the questions that follow :
Nadabrahma had manifest in primordial sound, bodied forth as ‘Srirama’ says Thyagaraja. Similarly elements of language dropped from
the vibrations of Dhakka in the hands of Natarajah as he danced in ecstacy. “Of the Four Vedas I personify Sama Veda™ says Krishna. We
all know that Sama veda is the oldest musical composition that we possess. On contrary. it arose from transcedental vision. inspiration an
genius. Music is a subsidiary branch of Vedas. It is Nadavidya, Science of sound. Its study leads to Nadopasana, self-realisation through
contemplating Nada. The Practice of Musie rifines the human physically and spiritually.

Thyagaraja refers ‘Prana and Anala’ in his composition:

. Rama nee Samana in Kharaharapriya
. Mokshamugalada in Saramati

. Soga suga mridanga in Sreeranjini

. Marukelara in Jayanthasree

| S

a0
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FETIRET T & e Id & Uig SR 39 918 I8 ¢ U= & 3R giold:

RIS &1 B8 & [P Tesel 336 7 Sfard G ¥ <R & E0 8 Udhe [Ga1 | 98 9e36 & I § 9d B & 91U 395
BT § 43P & HUA § T F dcdl BT Joi gl FUIPBed o, “IR 341 § S H gHag d1AFdpd wu g g mi I ga s
THAE THR TN &1 UTEiad SHiid a1 & | 98 96 S8R 97 & S/aspd SiRY &1 919 8| 59@ [AWid. 59! It U@ JHdId
=fD. IRUM SR UfaHT I 8% ¢ | $id 9l @1 U Yea® TGl o | S9P S0 &1 IR A1e faaR0T & H1egd § Te 0, Se -
BIch § | SETa &t AIeFT. H99 Sorl & e Ud S O o gE R adl ¢ |

ANRTS 30 e To=1 7 W7 3iR 3 T 3 Hid € 2
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Objective Question

220 16170 Read the passage carefully and answer the questions that follow :
Nadabrahma had manifest in primordial sound, bodied forth as ‘Srirama’ says Thyagaraja. Similarly elements of language dropped from
the vibrations of Dhakka in the hands of Natarajah as he danced in ecstacy. “Of the Four Vedas I personify Sama Veda™ says Krishna. We
all know that Sama veda is the oldest musical composition that we possess. On contrary. it arose from transcedental vision. inspiration an
genius. Music is a subsidiary branch of Vedas. It is Nadavidya, Science of sound. Its study leads to Nadopasana, self-realisation through
contemplating Nada. The Practice of Musie rifines the human physically and spiritually.

In Narada's ‘Sangita Makaranda® a variety of Dhaivata:

. Vikalini
. Visarini
. Vibhuti

. Vartika

| S

a0

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 144/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

FETIRET T & e Id & Uig SR 39 918 I8 ¢ U= & 3R giold:

RIS &1 B8 & [P Tesel 336 7 Sfard G ¥ <R & E0 8 Udhe [Ga1 | 98 9e36 & I § 9d B & 91U 395
B1e A 219 & U 8 LI P Tl PT Yo §oH11 PUIPE &, IR 4a1 § 9§ 9rwde o1 FHdpd SUE | §H A D196 § i
THAE THR TN &1 UTEiad SHiid a1 & | 98 96 S8R 97 & S/aspd SiRY &1 919 8| 59@ [AWid. 59! It U@ JHdId
=fD. IRUM SR UfaHT I 8% ¢ | $id 9l @1 U Yea® TGl o | S9P S0 &1 IR A1e faaR0T & H1egd § Te 0, Se -
BIch § | SETa &t AIeFT. H99 Sorl & e Ud S O o gE R adl ¢ |

IRe & Tiitd Aeie ¥ 9ad &1 16 YR § |
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S
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Objective Question

22116171 Read the paragraph and answer the questions given below :
Indian Music has a glorious past along the Dravidian concept in the Southern Penninsula, since 5th Century BC. The musical gleanings o
Dravidian music and culture is belived to have initiated by Sage Agastya, one of the pioneer in the field. who consolidated the cultural
flora-Fona of Dravidian heart land. *Agatyam’; one of the earliest literal work consolidate findings in the field of literature and performin
arts. Tolkapier: one of the twelve disciples of Sage Agastya continued the Saga with more additions in the field, such as different ‘Palai’
for the five geographical regions. Tolkapiyar mentions about the intricacies of music and ‘yazh’ as the stringed instruments and ‘Parai’ as
the percussive instruments one can find the development of music and its progression through the work of ‘Panchamarabu’,
‘Chilapatikaram’, Manimegalai. ‘Patitupathu’ to a highly sophisticated, scientific art which spread through out the Sangam period. The
‘Pans’ and ‘Tirams’ where alive through the vaishnavate and Shaivate musical forms such as ‘Tevaram’, Thiruvachakam, Thiruvaimozhi,
Thirumuraeyi, Thiruppavat, Thiruvampavai.

In ancient Tamil Music ‘Yazh’ was the general terms for:

Stringed Instruments
Wind Instruments
Percussion Instruments
Metallic Instruments

ke B

ot
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T e #1 erade ufeu SR aTe & I e uRAl & IR difon:
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Objective Question

222 16172 Read the paragraph and answer the questions given below :

Indian Music has a glorious past along the Dravidian concept in the Southern Penninsula, since 5th Century BC. The musical gleanings o
Dravidian music and culture is belived to have initiated by Sage Agastya, one of the pioneer in the field, who consolidated the cultural
tlora-Fona of Dravidian heart land. ‘Agatyam’: one of the earliest literal work consolidate findings in the field of literature and performin
arts. Tolkapier: one of the twelve disciples of Sage Agastya continued the Saga with more additions in the field. such as different “Palai’
for the five geographical regions. Tolkapiyar mentions about the intricacies of music and ‘yazh' as the stringed instruments and ‘Parai’ as
the percussive instruments one can find the development of music and its progression through the work of ‘Panchamarabu’,
‘Chilapatikaram’. Manimegalai. ‘Patitupathu’ to a highly sophisticated. scientific art which spread through out the Sangam period. The
‘Pans’ and ‘Tirams’ where alive through the vaishnavate and Shaivate musical forms such as ‘Tevaram’. Thiruvachakam, Thiruvaimozhi,
Thirumuraeyi. Thiruppavai. Thiruvampavai.

The coastal region 1s termed as:

Mullai
Neithal

. Marutam
Paalai

Lol o

o
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Objective Question

223 16173 Read the paragraph and answer the questions given below :

Indian Music has a glorious past along the Dravidian concept in the Southern Penninsula, since 5th Century BC. The musical gleanings o
Dravidian music and culture is belived to have initiated by Sage Agastya, one of the pioneer in the field, who consolidated the cultural
flora-Fona of Dravidian heart land. *Agatyam’; one of the earliest literal work consolidate findings in the field of literature and performin
arts. Tolkapier: one of the twelve disciples of Sage Agastya continued the Saga with more additions in the field. such as different ‘Palai’
for the five geographical regions. Tolkapiyar mentions about the intricacies of music and ‘yazh’ as the stringed instruments and ‘Parai’ as
the percussive instruments one can find the development of music and its progression through the work of ‘Panchamarabu’,
‘Chilapatikaram’. Manimegalai. ‘Patitupathu’ to a highly sophisticated, scientific art which spread through out the Sangam period. The
‘Pans’ and ‘Tirams’ where alive through the vaishnavate and Shaivate musical forms such as ‘Tevaram’. Thiruvachakam, Thiruvaimozhi,
Thirvmuraeyi, Thiruppavai, Thiruvampavai.

In Tamil Music, Sruti was termed as:

Marabu
Sur

Usi
Aluku

b

o
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A TS &1 e ufe iR 918 § U 7Y URAT & SR <ifon:

sdT Traredl 5. 9, § € famh uragiu § Sfas srauRon & 91y 8 YR Sid &1 Ue TRa Sfdid 381 ¢ | U1 T ol § o s
Giiid SR Gl & TUs &1 RY BN o A b 1. fSeiA sfds uft & wipfas Siiaq & gemfad fean IRfe aifefde
IS I E U -3 E Hifge SR R sl & &7 o1 7a-13 ol gufed a1 mar g1 F e S s R B Y we
TADIUIR = g HiTiferes &3 & o 7= gms oielt Ta1el & a1 59 &3 § SR iU aiTerH xd §U 9 MYl &1 SF §gmT |
ATy Hiitd 1 Jfeadi SR ara ol did aTell SR didare & 9 1 ‘gaTs’ B 3ad I 6| Hrﬁaag;ﬁﬁﬂ 3R Tl
ﬁm%m@mwﬁﬁﬁmgﬁmﬁ%%@mwﬁmmm IS dell ot ol
Todl ¢ dard. foeara®d. oo, fommgrrs, faoeRns., foeuark, fomamyarg sife o awrE ok 29 Sid =0l & O 3R
dRy Telia e 3a g |

dfte dfa & gl S R wer T g 2

1. 7RIS,
2.3R

3,391
4, 3P

Al
A2
A3

Aty

4

Objective Question

224 16174 Read the paragraph and answer the questions given below :

Indian Music has a glorious past along the Dravidian concept in the Southern Penninsula, since 5th Century BC. The musical gleanings o
Dravidian music and culture is belived to have initiated by Sage Agastya, one of the pioneer in the field, who consolidated the cultural
tlora-Fona of Dravidian heart land. ‘Agatyam’: one of the earliest literal work consolidate findings in the field of literature and performin
arts. Tolkapier: one of the twelve disciples of Sage Agastya continued the Saga with more additions in the field. such as different “Palai’
for the five geographical regions. Tolkapiyar mentions about the intricacies of music and ‘yazh' as the stringed instruments and ‘Parai’ as
the percussive instruments one can find the development of music and its progression through the work of ‘Panchamarabu’,
‘Chilapatikaram’. Manimegalai. ‘Patitupathu’ to a highly sophisticated. scientific art which spread through out the Sangam period. The
‘Pans’ and ‘Tirams’ where alive through the vaishnavate and Shaivate musical forms such as ‘Tevaram’. Thiruvachakam, Thiruvaimozhi,
Thirumuraeyi. Thiruppavai. Thiruvampavai.

Author of ‘Seevakachintamani’:

. Adiyarkunallar

. Ilanko Adigal

. Thiruttaldcadevar
. Nallanduvanar

b =

o
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fEfEa T &t eaad & ufeu SR 18 & U9 U URAl & FR Sifor:

sdT grareal 5. 9, 4 €1 afal gragiy ¥ Gfas SaeuRun & 91y g1 YR Siid o1 U TIRaIe! 3fdid 361 & | U1 H1=1 S § i s
Tl SR Yl & TUE BT RY BN 1% = a1 1. f6i- sids 14l & Giplde Siad & gemiad fear IR aifefde
TS T U U 3Ty ¥ Hifew SR R wensdl & 47 ol 19131 ol Yuied fur mar g1 BN Sy & ek R 8 Y U
IR = g HiTieres &3 o o i geis Gt Ta1ad & 9y 59 &7 o 3iR 3 UET- $Rd §U S MUl &1 S §gl |
A ToEs Hiitd @1 Sifcerdl SR ard Bl did el 3R drearel & 9 ¥ ‘Ueils’ Bl 3eud $Rd 6| Hﬁﬂ%ﬁﬁﬂ 3R yTfr

Pl TIURENY,. Rramgieer, ARUE, wfaqury @1 =T 3 S1d §U T ST P it uRspd SR 9 s dEr o
TPl ¢ | daRy. [Rearged. fa=auisl, [aemRTs, faeRTs. [d=uars, [dRearqyars i1 o dWE 3R g Wid =0l & 01 3R
v Feila fems & § |

i i &1 e # 9 fee g 2

1. HEIRGAR
2. gl 3IgTe
3. fovdgmgaR
s

Al
A2
A3

Aty

4
Objective Question

225 16175 Read the paragraph and answer the questions given below :
Indian Music has a glorious past along the Dravidian concept in the Southern Penninsula, since 5th Century BC. The musical gleanings o
Dravidian music and culture is belived to have initiated by Sage Agastya, one of the pioneer in the field, who consolidated the cultural
tlora-Fona of Dravidian heart land. ‘Agatyam’: one of the earliest literal work consolidate findings in the field of literature and performin
arts. Tolkapier: one of the twelve disciples of Sage Agastya continued the Saga with more additions in the field. such as different “Palai’
for the five geographical regions. Tolkapiyar mentions about the intricacies of music and ‘yazh’ as the stringed instruments and ‘Parai’ as
the percussive instruments one can find the development of music and its progression through the work of ‘Panchamarabu’,
‘Chilapatikaram’. Manimegalai, ‘Patitupathu’ to a highly sophisticated, scientific art which spread through out the Sangam period. The
‘Pans’ and ‘Tirams’ where alive through the vaishnavate and Shaivate musical forms such as ‘Tevaram’. Thiruvachakam, Thiruvaimozhi,
Thirumuraeyi., Thiruppavai. Thiruvampavai.

Select the Vaishnava hymn from the following:

. Thevaram

. Thiruvachakam
. Thiruppavai

. Thiruppugazh

b =

o
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fEfEa T &t eaad & ufeu SR 18 & U9 U URAl & FR Sifor:

sdT grareal 5. 9, 4 €1 afal gragiy ¥ Gfas SaeuRun & 91y g1 YR Siid o1 U TIRaIe! 3fdid 361 & | U1 H1=1 S § i s
Tl SR Yl & TUE BT RY BN 1% = a1 1. f6i- sids 14l & Giplde Siad & gemiad fear IR aifefde
TS T U U 3Ty ¥ Hifew SR R wensdl & 47 ol 19131 ol Yuied fur mar g1 BN Sy & ek R 8 Y U
AIIEIUTR = uid HiTieres &1 & A 1= gars ol Ia-1ell & 91 58 &3 § 3R 311 JiTEH $Rd gu 59 Y1 1 SiH §g /T |
draegy Iifid &1 Sfeaan iR grea oY did arell 3R araare) & 4§ Ol $1 3o HRd ¢ | Wid & [ger SR Wi

Pl TIURENY,. Rramgieer, ARUE, wfaqury @1 =T 3 S1d §U T ST P it uRspd SR 9 s dEr o
TPl ¢ | daRy. [Rearged. fa=auisl, [aemRTs, faeRTs. [d=uars, [dRearqyars i1 o dWE 3R g Wid =0l & 01 3R
RO g @R &d g |

fFrefaRad o 9 9wig ug &l g :

Objective Question

226/16176 Yuge Yuge bujhi amay cheyechhilo se ....

Who sings this song in ‘Raktakarabi’?

1. Nandini
2. Chandra
3. Bishupagal
4, Kishore

RAABRET g1 gH g ST 8 vl & us 1id Fifed 3 § e gRI I S § 2

|
2. 9%

3. é?iq LI
4. QBQR
Al
1
A2,
2
A3 5

3
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Aty

4

Objective Question

227 16177 Tpe original form of Brahma Sangit ‘Antaratara antaratama tini je’ collected from:

1. Bishnu Chakraborty

2. Srikantha Singha

. Radhika Prasad Goswami
. Jadunath Bhattacharya

e L

Sie1 Tifid &1 Hifers T “3feRaR SRy d faf e &1 S ogl d frar mar g 2

1. fawy Fgsadl

2. i3 [{¥ig

3. 0TS UHTE TTIET
4, SIgATY USR]

Al
A2
A3

Ay

4

Objective Question

228 16178 \Who is the tuner of Tagore song of ‘Tomar beena amar monomajhe’?

1. Dilip Kumar Roy

2. Dhugjati Prasad Mukhopadhyay
3. Pankaj Kumar Mallick

4. Anadi Kumar dastider

MR Gafig <R &4 TR GHEEr 1 TR SHad TaS 6 -

b =

feciig AR T
. il TS gEareEy
.U PR HflcTD

. 34l PHR THIGR

= W

Al

A2

A3

A4
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4
Objective Question

229 16179 Who is the tuner last paragraph of ‘Ohe jibana ballava™?

1. Pratima Devi

2. Sarala Devi

. Indira debichoudhurani
. Rajeswari Dutta

«371g Sfia ety & i UR1 &1 TR Ifd A P & 2

N I

1. wfcmr <&t

2. IR &t

3. SfexT dl TR
4. JIRGR &=

Al
A2
A3

Ay
4

Objective Question

23016180 Sahibag palace of Ahmedabad is related with:

1. Dwijendranath Tagore
2. Dinendranath Tagore

3. Abanindranath Tagore
4. Satyendranath Tagore

JereETe fRud Tmel anT AeAifed B 9 feud gefia g 2

1. oSy &R
2. AR TR
3. SEIEAY IR
4, FASAY SR

Al
A2
A3

Aty

4

Objective Question
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231 16181 yhat is the original Locus of the song ‘Vande Mataram’?

1. Congress proceeding of 1911 at jorasanko Tagore palace
2. Gitabitan (Swadesh Paryay)

3. Swarabitan 47

4, Bankim Chandra Chattopadhyay’s novel Anandamath

g ARAT 11d 14 HId R1E 2

1.9 1011 & SIRGi®H! TR U H 3Ofd $199 & Hriae!
2. "fiaeiar (@@ vl

3. WA 47

4. <o T ISTUTEOR GRT I ST - HHGHS

Al

1
A2,
2

A3 5

3

Ay
4
Objective Question

232 16182 o is the notation maker of the song “Ei to tomar alokdhenu suryatara dale dale™ published in the tatwabodhini patrika?

1. Mohini Chawdhury

2. Mohini Mohan Mukhopadhyay
3. Mohini Sengupta

4. Rabindranath Tagore himself

daarie ufiet § ueIrd Md U df JHR sele ] JUarT ad go & WRie (arfary 7o) &1 49 fog s g 2

1. Tt et
2. HIgHT Aied ga@eE

3. HifgHi g
4. %Y WA TR

A.A 1
{\2
{\3
Ay

4

Objective Question
23316183
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Identify the third song of “*song offerings™ : (English Gitanjali)

1. Tumi kemon kore gaan karo he

2. Amar khela jakhon chhilo tomar sane
3. Amare tumi Ashes korechho

4. Jagate ananda jagne amar nimantran

G ST (STgi) & R i @l FRifeAd ifon -

1. G0 U PR T B

2. MR Wal oG fedl dHER 9H
3. AR T TS DRI

4. ST 321 WA 3ER HH=

Al

A2
A3
Aty

4
Objective Question

234 16184 e song ‘Aackhe dukkho aachhe mrityu’ is based on these following ragas:

1. Lolit, Mishra. Jogiya

2. Sahana, Kafi, Baronya
3. Megh, Sahana. Mallhar
4. Pilu, sindhu, kalingra

3T gaal 3 gog: T it & 9 fom i wr snemfka 8 2

1. wifera, ey, Sffma
2. TEHELL FIP. ST
3. T, M JeeR
4. T, Y, SIFRI

Al

A2
A3

Aty
4

Objective Question
23516185
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What is the closing song of Tagore’s drama “Bansari™?

1. Pinakete Lage tankar

2. Amra Lakshmichhadar dal
3. Byartha praner abarjana

4. Na chahile jare Paowajay

MR IR e TR BT IH9 Tid (FaRo 1) 1 e 2

o 1hd @ daR

. TR &SISR &d
S TR SrgeiT

1 =g R 9r3arey

b2 =

= W

Al
A2
A3

Aty
4

Objective Question

236 16186 A amar Paran Jaha 61 T SR—— who's this song in "Mayar Khela?

. Promoda
. Kumar

. Ashoke

. Shanta

TR ORI W17 904, ... HUR et 7 78 1id Fwifed 4 3 e s s € 2

B

1. WiHTer
2. PR
3. WP
4. 9T

Al
A2
A3

Aty

4

Objective Question
23716187
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Who among the following persons stated Tagore as “*Bhairabi Siddha™?

Dinendranath Tagore
Indiradebi Chowdhurani
Pratibha devi

Shantidev Ghosh

fferd & T frg SR &1 «0dt g ot Igm et 4t o

I swre

I

1. SRS IR
2. SfexTedt AR
3. gfaquear

4. gifddd 9y

Al
A2
A3

Aty
4

Objective Question

238 16188 wWhich one is the biographical presentation of the ownlife written by Rabindranath?

1. Rabi Smriti
2. Kabi Smriti
3. Pitri Smriti

4, Tiban Smriti

feAifesd o < a1 AT SR GRT 3 98 B Sia=1 1 TRl (31 M) § 2

1. 3fagfa
2. PlaFfd
3. g wfa
4. SffeT fa
Al
1
A2,
2
A3 5
3
Aty
4

Objective Question
23916189
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Identify the song which is written by Atul Prasad Sen:

1. Aj anande Prem Chandre

2. Tani tumi Mongalamoy

3. Taba Charananimne utsabamoyee
4. Taba charantale sada rakhio

31 TTE 9 gR fafad iid &1 g1 S -

1. TS 3G U 9%
2. ST qHl HRTaEy
3. 06 TRUMHH Iad)
4. T4 TRUMIC Fa1 IRgd!

Al
A2
A3

Aty
4

Objective Question

240/16190 «cgee jay Amritadham Yatri” Identify the taal of this song:

1. Naba panchatal
2. Nabatal

3. Chawtal

4. Surfaktal

“tp G 3T g 1id & die o fafgd Pifei -

1. 91 Y=ard

2. Fadid
3. T

4. ghodr

Al
A2
A3

Aty
4

Objective Question
24116191
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“Ogo pather Sathi Nomi baramber™ Identify the rag of this song

1. Iman bhupali

2. Sindhu Bhairabi

. Agabari-Bhairabi

. Pilu-Bhimpalasree

« 3T 9O Tl A1 SRR THd 8 X0 $ 9g 9 Sieig :

o

1. SHM YTl

2. e TRl

3. YTER]- TRl
4. Tz iworengt

Al

A2
A3

Ay
4

Objective Question

242/16192 Identify the song which is based on rag ‘Ananda Bhairabi™:

1. Eso Eso purusottama
2. Eso he Grihadevata

. Eso nipo Bone Chhaya
4. Eso Eso praner utsabe

<3 1 I WR nuifid i &1 fafed Sifve

[¥5)

Al

A2 5
2
A3
3
Ay
4

Objective Question
24316193
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To whom did Tagore dedicate his play “Phalguni’?

. Subhas Chandra Bose
. Dinendranath Tagore
. Kazi Nazrul Islam

. Debendranath Tagore

TR = 3O e el i waftq far 2

B

1. GHTY =g 919
2. SHEAY ¢TR
3. BIoll ol S
4. $AFAY SR

él
{\2
:A3
Ay
4

Objective Question

244 16194 e song ‘Samukhe Shanti Parabar’ was written for newly edited drama which was not finally staged:

1. Malini
2. Mukut
3. Dakghar
4. Guru

T i URMER: 70 uifed e & e fora) T o7 SR Siad: SHaT Ha- el gl o 2

1. A7l

2. gF¢
3. STHWR

LT

Al

A2
A3

Ay
4

Objective Question
24516195
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Find out the song of following is not based on Raag Bhairabi:

. Aamader jatra holo suru

. Ashim dhon toh aachhe tomar

Antaro mamo bikoshito karo

. Aandhajane deho alo mritojane deho pran

Frifeed &  Pie a1 1iid I ARd 9% snenfia el 8 2

b =

N ¥

1. 3MTHIER ST glell I=
2. 319 G A1 318 AR
3. 3eRI T feepiydl &
4. YT S8 ATl Gl &gl i
Al
1
A2
2
My
3
Ay
4

Objective Question

246 16196 ging out the tonally different song from the other three:

. Kobe tumi ashbe bole

. Oder bandhon jotoi shakto hobe
Aamar mon bole chai chaigo

. Aakash jure suninu oi baaje

[Feifed B 3 39 1iid i ffgd I ot 3= i THidl 9 =1 8 -

b =

RS

. &a et ored e

. 3R §YTH SIS Yol 81
. TR OF &1 915 918t

. ST S G NS oSl

b =

= W

Al
A2
A3

Aty

4

Objective Question
24716197
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Find out the tonally different song from the other three:

. Aaj sobar ronge rong meshate hobe
. Aaji e nirala kunje

Aanmona aanmona

. Amader khepiye beray

Feifeea H 4 o | id s i Wl S i g 2

b =

N ¥

. 3Tl YaR 3] 39 091 gl
. 3Tell ¢ R e
YT SEH AT

. ST Wil Ry

b2 =

= W

Al
A2
A3

Aty

4

Objective Question

248 16198 1) which part of Swarabitan the notation of the song ‘He nutan dekha dik arbar’ is compiled?

1. Swarabitan 27
2. Swarabitan 36
3. Swarabitan 43
4, Swarabitan 55

Eﬁﬁﬂ%%%ﬁ-%ﬁé@%%ﬁ"ﬂaﬁ TR T Fher I T 2

Objective Question
24916199
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25016200

Find out the first line of the song
**Then should music, stealing
All the soul of feeling.

To thy heart appealing.”

. Auld Lang Syne

Ye Banks and Braes

. Go where glory waits thee
. Drink to me only

i *iid @1 ggell dfed Td &
T & 1 S B,
= arg g1 rdfifei -

[ SR

S

3
.
4

Al

A2

A3

Aty

4

Objective Question

Who composed the song Mori nayi lagana legire?

1. Sadarang

2. Ranganath

3. Adarang

4. Niyamat Khan

R 7S T arft ¥ ifid ST a2

1. &N
2.3y
3. 3ERA
4. Foma EF

Al
A2

A3
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3

Aty

4

Objective Question

251116201 1, ¢ 41 157 poems of Gitanjali, how many poems are tuned?

L. 72
2.73
3.85
4. 86

Tfiaafer & sfafdy 157 Sfaarsi 3 fea sfean sraia GRS gan § 2

72
73
35
86

S

Al
A2
A3

Aty
4

Objective Question

25216202 1y song ‘Bina Saje Saji’ is from the following drama:

1. Nrityanatya Mayar Khela
2. Chitrangada

3. Chandalika

4. Shyama

<ferTr o ot i fra Aed 4 Sgya g 2

1. I HAR Gl
2. TR

3. ST

4. RgMHT

Al

A2
A3

A4
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4

Objective Question

253 16203 1, which place Rabindranath wrote the song “Charono dhorite diyo go amare™?

. Jorasanko

. Santiniketan
. Ramgarh

. Surul

TESATY TR F <=ROT e fom i o i ot 1 FEifea B g i A R &t ot 2

B

1. SIRIE!
2. ifaFeaT
3. IS

4. gFd

Al

A2
A3

Ay
4

Objective Question

254 16204 115 does the song ‘Ei udashi haoar pathe pathe’ deviate from Raag Iman?

. By using Komal Risabh: Suddha Madhyam
. By using Komal gandhar

. By using Komal nishad

. By using Komal dhaibat, Komal nishad

“Ug 3Tl BT3SR Ul 92 1fid &1 I SHF A fue A gare 2

b =

S Y]

1. IHE BYH, Y& HLH DI YR HRh
2. PIHA YR DI WA DR

3. DA HYTE BT ya B

4. BT Uad. PIHA UG BT TN PR

Al
A2
A3

Aty

4

Objective Question
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255|16205) < anaganamana-adhinayaka™ was first published in:

1. Bangadarshan
2. Tatwobodhini
3. Sadhana

4. Bharati

S-S Fduyd faas vafRd gan un 2

1. €89
2. deaaiemt
3, YA

4. YR

Al
A2
A3

Ay
4

Objective Question

256 16206 1 which of the following years congress working committee. session held in Kolkata first chose the national anthem of India?

. 4th March 1905

. 12th December 1911
3. 28th October 1930
4. 0th August 1942

fFeifed 3 3 fod o 8 diaerd § Bty SrieRull 9 & Sfiaw & Jauys YR o1 AY T IH 711 2

[ SR

1. 4 |1 1905
2. 12 fqOmR, 1901

28 3(GSR. 1930
.9 3T, 1942

=W

Al

A2

A3

Aty
4

Objective Question
25716207
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Which is the another name of ‘Dipchandi’ from the following Talas?

1. Surfanktal
2. Addha

3. Ada Choutal
4. 14 matra Jat

U=el 1 3ERT A1 &1 g, Fifed arel O 997 $ifo -

Al
A2
A3
A4

4

4
Objective Question

25816208 Single out the song rthythmically different from the other three?

1. Amaro parano jaha chaay

2. Tumi Naba naba rupe eso prane
3. Tomaro ashime pranomono loye
4. Tomaro pataka jare dao

i & ¥ 39 1fid 31 907 F o Toesa F SRR s dR d S i B

. SR W] SIET 9/
gt Fe Te Fa g
AR MR 9Tl JF1
. AHRI OaTe] ST g1

b =

= W

Al

A2

A3

Aty
4

Objective Question
25916209
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Identify the Arnold Adriaan Bake’s * Twenty six songs of Rabindranath Tagore™ from the list

A. Akash Bhara Suryatara
B. Alo amar alo ogo

C. Tomar Surer dhara

D. Tor bhitare jagiya ke

E. Amar jiban patra uchhalia

Choose the most appropriate answer from the options given below:

.A.B only
.B. C only
3.B.D only
4.D. E only

e gt B siHied SiiSu ao gRIIE ~2de! diay I 3% d5A1Y SR> Bl [Hed S :

A, ST HRT FHART
B. HTAl SR 3HTal ST

C. IR R 4RI
D. dR fiyaqR sfra &
E. 3R Sita 9 S&1erdl

i feu ¢ famedl o 9ad Sugdad STk &1 98- Sifog :

o =

1. $adA. B
2.$adB, C
3. %adB.D
4. HAAD.E

Al

A2
A3

Aty

4
Objective Question

26016210 p abindranath dedicated to Sri J agadish Chandra Bose :-

A Kheya

B. Purabi

C. Sheser Kobita
D. Katha-O Kahini
E. Malancha

Choose the correct answer from the options given below:

A.Bonly
.B. C only
. C. E only
.A.D only

PR S
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261 16211

Ty = Ao o= & ot wmfda -

A Hgr

B. QRdl

C. YR DGl

D. ST BifeT
E. G4

A feu T fam eyl § 9 98l 3R &1 994 Pifer ;

1.dd A. B
2. %4d B, C
3. %4AC.E
4.$dd A. D

Al
A2
A3

Ay

4

Objective Question

**Chokh je oder Chhute Chale go™ occur in

A. Swarabitan 42

B. Category-Swadesh
C. Raag-Khambaj

D. Style-Kheyal

E. Taal-Dadra

51_B2_Live_MUSIC_E_1-375.html

Choose the most appropriate answer from the options given below:

b =

.A. B, Conly
.B, C.D only
3.A.C.E only
4.C.D. E only

“TIRG Of 3R ge Fa M1 fobi yfeq gl g 2

2 feu e fowedl & § Tae S9gad SR &1 997 B |

1.$hdd A. B, C
2. %4d B, C,.D
3. HddA.C.E
4.$ddC,D.E

Al
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A2
A3

Aty

4

Objective Question
26216212 Identify the three songs from Drama-Basanta:

A. Baki ami rakhbo na

B. Ore bhai Phagun Legechhe
C. Sab dibi ke Sabdibiaay

D. Aji Kamal Mukul dal

E. Tomar Bas Kotha he Pathik

Choose the most appropriate answer from the options given below:

1.A. C.E only
2.B.C.Donly
.C.D. E only
4. A.D. E only

FHG ATe® & dF TMdl @1 Higd P :

A ST ! ST} IREa) Al
B. 3R YT BIH W&
C. 99 fadl & d faatemy
D. 3Toll-HHd JPpd &
E. TR a9 Sy 8 ufie

4 fqu T fowed! 7 9 9a8 Suged IR B 90 DI :

L7

1.$Pad A, C.E
2. %4 B, C,.D
3. %40 C.D.E
4. P A,D.E

Al

A2

A3

Aty

4

Objective Question
26316213
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Identify three drama from the following list

A Raja

B. Rajarshee
C. Raja-o Rani
D. Raja Praja
E. Arupratan

Choose the correct answer from the options given below:

.A.B. Conly
.A. C.E only
3.A.B.E only
4. A, D. Conly

fifad Ot @ o7 rew @ ffga Fifv:

Ao

B. 3ol

C. ISA-3{1AT
D. ITST-5el

E. 39

i feu U fodedi T | Hel 3R &1 90 iy :

o =

1.$aA A, B, C
2. PAAA.C.E
3. PAAA.B.E
4. PAAA. D, C

Al

A2

A3

Aty

4

Objective Question

“*Tomar beena amar mono majhe oceur in

A. Tuned by Dilip Kumar Roy

B. Notation maker Dinendranath Tagore
C. Tal Kaharwa

D. Swarabitan-3

E. Written in 1902

Choose the correct answer from the options given below:

.A.B. Conly
.B. C.D only
.A.B.D only
.C.D. E only

O
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“AHR 47 SR J141 1) i | 3 feud ufeq giare

A. fadiiu AR T gRI TR-E@Rd
B. Iax-forfy fAatar SR=amy eTiR
C. d1d edl

D. WRdldA-3

E. 1002 ¥ falaa

A fieu T fam gl § 9 98l 3R 1 994 pifo -

1.$hdd A. B, C
2. %4d B, C,.D
3. Hdd A, B.D
4.$ddC,D.E

Al
A2
A3
Ay
4
Objective Question

26516215 Identify three Kabyagranth of Rabindranath from the following list

A. Khapchara

B. Mukut

C. Aakash Pradip
D. Chharar Chhobi
E. Malini

Choose the correct answer from the options given below:

.A.B. E only
A, C.Donly
s BUHE,
g G

b =

3 E only
4.C.E.Aonly

feriferd il B Idi=my & o Porod 9ot ot Rifed Fifs -

A GUBR]
B.{%c

C. HTHIY TS
D. SIS Bid
E. =il

2 feu T foe el 7 9 96 IR #1997 P :

1.$dd A, B.E
2.HdA A, C.D
3.%dd B, C.E
4. %A C,E A

Al
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A2
A3

Ay

4
Objective Question

266 16216 ywhich two songs are from ‘Anando’ sub category of Puja Paryay?

A. Ashi o aakashe aganya kirono

B. E din aji kon ghore go khule dilo dwar
C. Aamar hridoy tomar aapon hate dole
D. Ami kee bole koribo nibedano

E. Aloy aalokmoy kore he ele aalor alo

Choose the correct answer from the options given below:

1. A E only
2.B.E only
3.C.D only
4. A.D only

fy=iferd o 3 314 9 1iid gon 9afa &t Su-9uft <srar @ sggd g 2
A 3T G HPHTR 3TY BRI
B. U & 311l &1 oR 1 gd f&al gR
C. MR §&Y dHR Y §Id ared
D. 3 Bt g Fifedt et
E. 3@ AAEHT SR & T ATAR Tar

A feu T famed § 9 98l 3R &1 994 Difory -

1.$ITAE
2. $ad B, E
3.$adC. D
4. HdTA. D

1
A2 5
2
A3 3
3

4

Objective Question
26716217
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-Identify two dramas of the following in which Rabindranath acted:

A Prakritir Pratisodh
B. Guru

C. Grihaprabesh

D. Raja O Rani

E. Natir Puja

Choose the correct answer from the options given below:

.A. Conly
.B. C only
3.D.E only
4. C.D only

f=ifera & A a1 g1 Ared! § o=y = siftFa fear ur 2

A. UPIaR Ufc=e
B. &

C. TEVaY

D. 7o 31 T
E. TR gl

i feu U fodedi T | Hel 3R &1 90 iy :

o =

1. BaAA, C
2. PaAB, C
3.%adD.E
4.FHAAC. D

Al
A2
A3

Aty

4

Objective Question

Identify two songs which were written by Rabindranath at the age of 80

A. O1 Mahamanaba aashe

B. Aamar jete sore na mon

C. He nutan dekhadik aarbar jonmero prothomo subhokkhon
D. Dhushar jiboner godhulite

E. Samukhe shanti parabar

Choose the correct answer from the options given below:

.A. Conly
.B.D only
3.B.E only
4.D. E only

bJ =
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sy 2R GRT 0 o @ 3 H 3 < Wil o) yg=r S -

A, 35 HEHHE 37

B. AR Sid R ATHH

C.® a1 ¢uIe® ARAR SF-He JUAGHITE
D. YFR Sa=R MYferd

E. 944 Wi~ URIER

A fieu T fam gl § 9 98l 3R 1 994 pifo -

1.$Padd A, C
2. %4dd B, D
3. %9 B.E
4.%ddD.E

Al
A2
A3

Ay

4

Objective Question
269 16219 1) the year 1932 Rabindranath visited two countries, which were

A, Greece
B. Poland
C. Parasya
D. Canada
E.Iraq

Choose the correct answer from the options given below:

1. A. B only
2. C.E only
3.B.Donly
4. A.D only

T 1032 T XatS1Y A o 31 &0 &t A @t 2

A A
B. UGS

C. g3yl
D. ®A1S
E. P

2 feu T foe el 7 9 96 IR #1997 P :

1.add A, B
2. %HaAC.E
3. %4dd B, D
4. HIAA. D

Al
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A2
A3

Ay

4

Objective Question

270 16220 1) the year 1894 two important incidents were occurred in Rabindranath’s life:

A. Birth year of elder daughter Madhuri Lata
B. Got D.Lit. from Dhaka University

C. Birth year of younger daughter Meera

D. First publication of ‘Sonar Tori’

E. First Publication of “Sabuj Patra’

Choose the correct answer from the options given below:

1. A.Bonly
2.B.E only
3.C.Donly
4. A E only

T 1804 B IGSA1Y STIR & offa § &1 Hewaqul et 4fed §5 :

A TSI 9 TR Tar SIS N |

B. 3 oIl [aRafdee™ ¥ oI, fore &t guifer firedt |
C. U8 BIel 41 HRT SIS aY o |

D. TR TR BT 0YH FHTR 59 a8 ol |

E. g0l U &1 Il aR HT=H 59 a8 gafl |

i feu U fadedi 1 9 Hel 3R &1 99 Difery «

1. HadA. B
2. $0dB.E
3.$adC. D
4. PATAE

Al
1
A2 5
2
A3 3
3
Ay
4

Objective Question
27116221

file:///C:/Users/Administrator/Downloads/51_B2_Live_MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 175/250



6/22/23, 4112 PM 51_B2_Live_MUSIC_E_1-375.html
Match List I with List IT

LISTI LISTII
A [Barsha o1 galo chole I |Pwja o prarthona)
B. |Jara bihan belay gaan enechhile] II. |Bichitro
C. |Tumi ushar sonar bindu III. [Natyagiti
D. |Tui re basanta samiron IV, [Prem o prikriti

Choose the correct answer from the options given below:

1. A-IV, B-I. C-III, D-II
2. A-IL B-IL. C-IV, D-I
3. A-IL B-IIL. C-IV, D-I
4. A-I. B-IV. C-II. D-III
et 11 Gl 11§ fired= sifore
T 1 I 11
A [a¥ g @l = 1 [go o
B. [ Terg &g 7 Tfeeay| 1. [feit=r]
C. [qHt IUR TR fog 1L gt
D. [q3 ¥ 98d 9ERU IV. [0 31 Ui

i feu U fadedi T 9§ 9l 3R &1 98 B ;

1. A-IV, B-1. C-III, D-II

2. A-IIL B-11. C-IV, D-I

3. A-II. B-III. C-IV, D-I

4. A-1. B-IV, C-II. D-I11
Al
1
A2,
2
A3 3
3
Ay
4

Objective Question

272 16222) \fatch List T with List I

LISTI LISTII
A [Thou hast made me endless, such is thy pleasure] [ Pedin futlo Kamal Kichui jani nai
B. [[ know not how thou singest, my master II. |JAmi bahubashonay pranpone chai
C. My desire 1s many and my cry is pitiful III. [Tumi kamon kore gaan koro he gumi
D. |On the day when thou lotus bloomed alas IV. JAmare tumi ashesh korecho

Choose the correct answer from the options given below:

. A-L B-IL, C-IIL. D-IV
CA-IV. B-IIIL C-I1. D-I
AL B-IV, C-1. D-IT
A-IL B-L. C-IV, D-III

B
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=it 11 Gl 11 9 e iy

T g I I
_[613 §% 1S Yl TSc¥ 99 59 als ok 1 [5iE Beal dad by o |
T AT HIE 819 al3 T 115 gRe 11 |t sgareE yoH 9@

[ATS (SR 59 101 U0S OT5 9l 39 Uieihd 1L [q &M &R TH SRl & T
|39 & S g9 a1s dlcd sgFs S V. [3MAR TH SRR D]

FafeRad fawedl O I Uel SR &1 98- DIt ;

o|o|w|s

. A-L B-IL C-IIL. D-IV
cA-IV. B-1IL. C-I1. D-I
AL B-IV, C-I1. D-IT
AL B-L C-IV. D-III

ko =

Lo

Al

A2

A3

Aty
4

Objective Question

273 16223\ fatch List T with List I

LIST I LISTII
A |Anek divecho nath I. |Bhairabi / Jhanptal
B. |Ashima Akashe aganya kirono| II. |Ashabari / Trital
C. |Ashima kal sagare I11. |Behag / Dhamar
D. |Aji raj ashone IV. PMaru kedara /choutal|

Choose the correct answer from the options given below:

. A-IV. B-II. C-1. D-III
. A-L B-IIL. C-IL. D-IV

o -

3. A-IL B-IV, C-I D-III
4. A-IL B-I. C-IV, D-II
et 11 Gl 11 9 e sifeig
1 T I
A oM fedar Ty il eI
B. |31 31y 30 T 1L [3ramssl fHara
C. [31f¥H B1e IrR il CRIC I
D. [3ST I 3 V. [gEdeddd
faferad fasedl O 9 9el R &1 99+ Difelt :
1. A-TV, B-IL C-1. D-III
;

. A-L B-IIL. C-IL. D-IV
A-IL B-IV. C-I, D-III
AL B-I C-IV. D-IT

o

Al

1
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A2

A3
Ad

4

4
Objective Question

274 16224\ fateh List T with List IT

LISTI LIST IT
A [Tumi ebar aamay loho he nath] 1. |Sanai
B. [Bajao aamare bajao 11 |Gatals
C. |Sarajibon dilo alo 111, |Gitimalya
D. |Aji megh kete gache IV. |Gitanjali

Choose the correct answer from the options given below:

- A-IV. B-1II, C-I1. D-I
. A-L B-IL. C-III. D-IV

o =

3. A-IIL B-IV, C-I, D-II
4. A-IL, B-IV, C-I, D-II
gl 1 1 9= 11 9 fie Sifeie
Gl I
A [gioRammagig e I B9y
B. [aommail 1 aelef 1. [iaret
C. [grrSie- feal ual 11 [rilfaarey
D. [311fer H49 hd T V. [rifarietter
FafeRad el O 9 95l 9ux &1 99+ DIl :
1. A-TV, B-III, C-II, D-I
2. A-L B-IL, C-IIL, D-IV
3. A-IIL B-IV, C-1, D-II
4. A-TI, B-IV. C-1. D-III
Al
1
A2,
2
A3 3
3
Ay
4

Objective Question
27516225

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 178/250



6/22/23, 4:12 PM
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LISTI

[ LIST II

. |Anupam mohim param Brahmya 1. |Ayvodhyanath Pakrashi

. [Kshamio he shiva

II. |Balendranath Tagore

|Ashim rahasya majhe

I11. JAtul Prasad Sen

o] o w|x

. [Monochalo nija Niketane

IV. [Dwijendranath Tagore|

o -

FEN R

. A-IV. B-III, C-I1. D-I
A-IIL B-IV, C-L. D-IT
AL B-I, C-IIL. D-IV
A-L B-II. C-IV, D-III

it 11 Gl 11 9 e sifoie

Choose the correct answer from the options given below:

T 1

30 HIied T g L

Mafjﬁﬂé;uufﬁf%

STl § 12

IL.

[areramy TR

3T Y A

111

o1 TG o

olo]w]>

[qH1 Tal 9 o | IV,

EEERIRRERIE

B

Al

A2

A3

Aty

4

Objective Question

ATV, B-IIIL C-I1. D-I
- A-IL B-IV. C-1. D-II
AL B-L C-IIL. D-IV
.A-L B-IL. C-IV. D-IIT

276 16226 © fatch List T with List IT

frafarad faeedl & T 981 SR o1 90 S -

LISTI

LISTII

. [Raja Praja e

1908

. JArupratan iL

1883

. [Rajarshi I11.

1910

w] o] [+=] =3

. [Raja V.

1920

| S

N OX]

. A-IIL B-I. C-IL. D-IV
AL B-III. C-IV. D-I
. A-L B-IV. C-II. D-III
A-L B-IIL, C-III. D-IV

Choose the correct answer from the options given below:
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eIt 11 G 11 ° Foefr Siforg
T 1 T I

A R o 1 1008

B. [s/euia I [1883

C. [o=ifg 11 1910

D. R V. [1920

i fau U fasedi T 9 Ig1 3R &1 984 B ;

. A-IIL B-I. C-IL. D-IV
. A-IL B-IIL. C-IV. D-I
. A-L B-IV. C-II. D-IIT
.A-L B-II. C-III. D-IV

ko =

Lo

Al
AZ
A3
My
4

Objective Question

277 16227 Match List T with List IT

LISTI LISTII
A [Surbhule je ghure berai I. Pagaran
B. |Aei kathata dhare rakhis II. [Atmobodhan
C. |Danraomono ananta Brahmandal II1. [Sadhana-O-Sankalpal
D. |Purba Gagan Bhage IV. |Gaan

Choose the correct answer from the options given below:

AL B-I. C-IV. D-III
. A-IIL B-IV. C-L. D-II

o -

3. A-IV, B-IIL C-II, D-I
4. A-1, B-I, C-IIL, D-IV
et 11 el 11 ° e e
il o
A [gREi W9 Es L [erRo
B. |of5 @y w I il G EIRE
C. [&ST3aH i1 ofF<1 gaig] L [@1eEr off T
D. [gd TH 4RI V. [T
4 feu U fasedi O 9 I8 3R &1 909 i ;
1. A-II, B-1. C-IV, D-TII
:

. A-IIL B-IV. C-L. D-II
A-IV, B-III, C-II. D-I
. A-L B-II, C-III. D-IV

o WA

Al

1
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A2

A3
Ad

4

4
Objective Question

278 16228\ rateh List I with List IT

LISTI LISTII
. |[Diner Belay bansi tomar I [Natya Geet:
[Kshama Karo more Sakhi | II. |Pwya
[INirjana rate nisabda I1I. |Swadesh
. JAmay bolena gahite bolona| IV. |Prem-o-prakriti}

ofalw]s

Choose the correct answer from the options given below:

. A-IL B-I, C-IV. D-III
. A-L B-IL. C-III. D-IV
. A-IIL B-IV, C-II. D-I
. A-IV, B-III, C-I. D-II

ol 1 1 9= 11 9 fie Bifere

o =

o

T 1 I I
e dom F@ amR L [reafita
e R AR T 1. [ge
) EEERGIERCH IIL [&GH
. (s gier migd didE v [UE- - Tdia

A feu 7T fosedl § 9 98l 3R &1 994 Sty ;

dlo|w]|e

. A-IL B-I. C-IV, D-III
.A-L B-IL. C-III. D-IV
. A-IIL B-IV., C-I1. D-I
. A-IV, B-III. C-I. D-II

[ S

e o

{\1
{\2
63
Ay

4

Objective Question
279 16229
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Arrange sequentially actor Rabindranath in the following dramas

A Dakghar

B. Falguni

C. Sharodotsab
D. Natir puja

Choose the correct answer from the options given below :

Hid feu U fadedi T U TEl 3Tk &1 904 iy :

b2 =

o0 pw
owwo

> 00
wdg e

o

Al

A2

A3

Aty

4

Objective Question

280)16230 Arrange sequentially the first five essays of Rabindranath according to the book *Sangit Chinta’

A. SBangeet

B. Gaan Sambondhe Probondho
C. Sangeet O Bhab

D. Antar-Bahir

E. Sangeet O Kabita

Choose the correct answer from the options given below :

B2
My wo
NwnMm
OUnpe™
»oou
W o

o)
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I AT 9 & SR 65114 3 HYH Ui el 31 a3 Saieyd Sieg :

A, Fifid

B. T &8 Uiae
C. Gifia st yre
D. IR aifex
E. Giffd-sii-afad

2 feu T fowedi 7 T 96 IR P71 99 DI -

P KR
m @ 0
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Onpw
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Objective Question

28116231 Arrange sequentially according to publication:

A, Basanta
B. Chamdalika
C. Mayar Khela

D. Phalguni
E. Chitramgada

Choose the correct answer from the options given below :

L

Unp

Bow
oUW 0
MO Wy
N
W O
e sl o)

YPIR & 3YR W 55 PHIHR UdYd HIforg:

A SHd
B. 9ol
C. R 9dl

DRIICH
E. Fearian

Hi= fqu Tt fas eyl T 9 UEl Gk &1 99 iy :

1.C,D.AE.B
2.A,B,C.D.E
3JB.C.D.A.E
4.D.E.C.B.A

Al

1
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Objective Question

Arrange chronologically:

A. Rabindranath got D.Lit from Benaras Hindu University
B. Rabindranath got D.Lit from Calcutta University

C. Rabindranath got D.Lit from Oxford University

D. Rabindranath got D.Lit from Dhaka University

Choose the correct answer from the options given below :

b =
oW
0Py
WO N
e 0w

C.A.D.B
S DICPHTIR oUaed DI :

A &Y Bl §RY fég fawafdeey 9 St.fore. o Iuife fardt
B. W14 Bl Hadedl [dLaldgrad 4 Si.fere. o1 3une it
C. TESAY B Fwle fovafaara T 3. fae. &t Suify e
D. JdI5A1Y IR &I ¢1eh] faxafa=iad ¥ Si.fefe &1 Jurty farcd

S Y]

i feu e fased! & U gel STk &1 99 Bl :
1.AD,C B
2.B.A D C
3.D,C,B,A
4.C.A.D.B

Al
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Objective Question
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Asrrange the following chronologically as per Gitabitan

A. Tumi je surer agun

B. Tumi kemon kore gaan

C. Surer guru dao dao

D. Ami tomay jata suniyechhilem
E. Tomar surer dhara

Choose the correct answer from the options given below :

P oowp
2 mEow
r @O Mo
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Objective Question

Arrange the following chronologically:

A. Kalmrigaya

B. Valmiki prativa
C. Bisarjan

D. Rajarshi

Choose the correct answer from the options given below :

1.A.B.C.D
1.B.AD.C
3 CDBA
4.D.C.A.B
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Objective Question
285/16235 Arrange the following chronologically:
A Sesh Lekha
B. Chandalika
C. Arup ratan
D. Shyama

Choose the correct answer from the options given below :

L.u!dl—‘
oW E 0
s Omw
weno
ngdg e

= .

=TIt 1 PIIHHTIHR AR DI :

A 9y oiEl
B. AT
C. I=TRA
D. Tl

Hi= fSu T faedi T 9 98! Ok &1 99 Pifo :

nogeE

i DI
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> 0w
WP 0o
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A2
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Objective Question

Arrange the following chronologically:

. Taser desh

. Chitrangada

. Shrabon gatha
. Sapmochan

Onwe

Choose the correct answer from the options given below :

&d I DITHHITIR FaiRd HIfoTT :

A feu T fasmed ¥ 9 98l 3R &1 99 Sifo :
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NnnNngo
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Objective Question
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Given below are two statements: One is labelled as Assertion (A) and the other is labelled as Reason (R).
Assertion (A) : Rabindranath is known to be the “Bhairabi-Siddha™.
Reason (R) : The songs of Tagore iz Bhairbi raga is highest in comparison with the other Ragas he used in his song.

In the light of the above statements. choose the most appropriate answer from the options given below :

1. Both A and R are correct and R ig the correct explanation of A

2. Both A and R are correct but R is NOT the correct explanation of A
3. A is correct but R is not correct

4. A 1s not correct but R is correct

2 <1 P AU MU §: TP AU (Assertion A) & w9 H [IRad § 1 G139 SRUI (Reason R) & I T:
iy A A @ ARt - R at I e §

BRI R : YRa1 I H SR $ 7id 379 11d & wgad 3= I &1 ga1 5 Farad © |

SWRIT Y- & Tl 1, - [§U T fadbedl # 3 9ad Iugead SR D1 997 Bl |

A RREH TE € SRR AT IS R ®

A RRIA TG E. AFTR AT T TR Te ©
ATEIE APTR TR TR R

AT TSR TR

b2 =

W
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A2

A3

Ay
4

Objective Question

288 16238 Given below are two statements: One is labelled as Assertion (A) and the other is labelled as Reason (R)
Assertion (A) : Romain Rolland. H.G. Wells, Bernard Shaw Margaret Elizabeth Noble praised Tagore’s songs in their own way.
Reason (R) : They all were connoisseur of music and appreciated Indian Music.

In the light of the above statements. choose the most appropriate answer from the options given below :

1. Both A and R are correct and R is the correct explanation of A

2. Both A and R are correct but R is NOT the correct explanation of A
3. A is correct but R 1s not correct

4. A is not correct but R is correct

A 31 B 3T T §: U HUBYT (Assertion A) P U H [A11Ed § ol GHRI 39D PRUT (Reason R) & Y :
SHIHYF A - JATF 9, TSN, I, F1S Q. AFRE - TASeY Agd A SR & 11l S 30 G119 WA 1 g |
PRUR : 3 9 F1fid & TR ¥ SR URAE Td Hl e Fa U |

SWIE Y- & {Tale 1, i [3u T fddbedi ¥ 9 9ad Iugad STk &1 997 Sifu |

.A SRR EH T8I § IR R. AP U AR &
AR REH T8I &, AP R AP Tl U el &
AT AR TSR

AT TS AR TG E

b =

= W
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Objective Question

Given below are two statements: One is labelled as Assertion (A) and the other is labelled as Reason (R)
Assertion (A) : Gitanjali (song offerings) was first published by India society. London. on 1st November 1912.
Reason (R) : No Indian Publishing house wanted to publish Gitanjali at that time

In the light of the above statements. choose the most appropriate answer from the options given below :

1. Both A and R are correct and R is the correct explanation of A

2. Both A and R are correct but R is NOT the correct explanation of A

3. A is correct but R 1s not correct

4. A is not correct but R is correct
A 21 B 3T T §: U HUBYT (Assertion A) P U H [AI1Ed § ol GHRT 39D PRI (Reason R) & $Y :
YHYF A : A (Song Offerings) TAWYH 1 TR 1012 Bl S[ST WML, Ted gRI HHILT o 7 |
PRUIR : 39 907 ®Is Y YR U Maioiiel o1 YS9 el -1 gedl o |
SWIE Y- & {Tele 1, 1 [3U T fadbeui ¥ 9 9ad Iuged SR &1 99 Sl |

.A SRR EH T8I § IR R. AP U AR &
AR REH T8I &, AP R AP Tl U el &
AT AR TSR

AT TS AR TG E

b =

= W
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Objective Question
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Given below are two statements: One is labelled as Assertion (A) and the other is labelled as Reason (R).

Assertion (A) : In 1892 Rabindranath wrote the lyrical drama *Chitrangada’. at the influence of Mahabharat. In 1936 the form of
Chitrangada was changed.

Reason (R) : After the successful performance of Natir Puja. a new idea of dance drama came to Tagore’s mind and then he transformed
Chitrangada from lyrical drama to a dance drama.

In the light of the above statements. choose the most appropriate answer from the options given below :

. Both A and R are correct and R is the correct explanation of A

. Both A and R are correct but R is NOT the correct explanation of A

. A is correct but R is not correct

. A is not correct but R is correct

A 21 Y 3T U §: U SIUBYT (Assertion A) B U H [AET 8 ol GHRT 39D PRUT (Reason R) & Y :
MY A - T 1892 B &5 A HETHRA & WHIG 1 11d A1ed “[Eriar ST G- &1 | 69 1936 T [Eial &1 W&y gRaldd 81
|

BRUI R : Al W & G B (81E (Ha) & GRAN AR & 0 T 7 412 $1 U U4 (a) [d9R 11 3R 59 a1
i+ el 1 7iid A1eg § 7 ed 1 Fuidid $ a1 |

SWIE HY & {Tele H, i [3U T fadbedi ¥ 9 968 Iuged SR &1 99 Bl |

b =

N ¥

LA RREF T8I AR R AT Jel AR ©

A RREF T8 . AP R AT T TR el €
A GEI A R TR TR ©

AT TSR TE R

b =

= W

Al

A2

A3

Aty

4

Objective Question

Read the following text and answer the five questions.

The stage was set up in the courtyard of our family house. Nandalal Bose and Surendranath kar, under the guidance of Gaganendranath,
helped with the scenic representations. With only a few touches of realism here and there. the setting of the stage was mainly suggestive-:
definite advance on the naturalistic get up so far attempted at Santiniketan. The scene that moved the audience most deeply was the figure
of the blind. Baul moving towards the dark cave singing ‘Dhire bandhu dhire” in 1916 Father still had a resonant voice and as he
disappeared behind the scenes. his voice dying away with last words. the audience could hardly control themselves. The songs are the life
of this play. and the singing on this occasion was superb, with father, Dinendranath. Ajit Chakraborty sing so well as he did that evening,
specially the song ‘Ami jabona go Amni Chole.” The success of this performance in Caleutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of actor’s its financial possibilities had also been discovered.

Which of the following activities of the play was most appraised by the audience?

. Realistic stage

. Artistic decoration

. Singing of Blind Boul

. Singing of Ajit Chakraborty

[

S )
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[FEifeed u1a 1 9iey iR 3T 1Y 9= weHl & I7R S :

THR URGR & 3T § F1HT 7191 7101 U1 | A=A & J1 G207 8 Faed 9 SR JReA1d $R A WTHY & I00fe iaegu i
SHUTET Gerdl WaH &1 | o WH R gUIdadle &1 gae & 91y I ST o0g®IiH JEia: 3@ o iidHead o 48fife
[T g% MREgIEs Wl &1 Ui ATl &Rie a1 Hidl o T SR-drd ©2d a8 U1 gy Siufd (Sgs §13e) H-ardl

afeRt <R &1 o7l ¢k 17 B §U SiERT BT 1 (&= T 3411 9¢ 51 oldl 6| 9 1016 a1 &1 srare H s o s/
faermT o1 3R a8 Hueg o = 711, 3! HaTe ifan Weal & A1y gad gidl o e Ut 99 HianTr Wy W U el | 9951 U
1M 5 ATCD & U § 3R U AR PG IHP U T [Uar di-=s1, 3fsia =padi 3R QifdHaad & faenial o1 mae
Hsd sud Y] (Hals @3 I ¥ | Gl el aIdl § 1o O+ 33 gd Sfoiid Fsbad| &l s+l 331 avg 9 TMTd §U AT U1 o] 16 351
3G Gear o {999 &0 I <37t et 91 797 St =gier e o1 A foear Ul Sadl & 5 e (s H) B Ihadl B S@a
foaT & 19 & SifdHdad @1 sy 4RT (ifdHead @ i Ted) B Yo Suai«] ¥R & gR T [ UPR o1 4™ =61 36T |
US| faviig Fura-sii o1 1 SUr (iR foar mar T |

il = 1ed & [y Bl &1 Iad D WIsA B! 2

1. gYrarE]

2. PATHD HIS Tl

3. S S-T13 PTG (374 Uik BT TH)
4. B[Sl <gp A BT M
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Objective Question

292 16242 pead the following text and answer the five questions.

The stage was set up in the courtvard of our family house. Nandalal Bose and Surendranath kar, under the guidance of Gaganendranath,
helped with the scenic representations. With only a few touches of realism here and there. the setting of the stage was mainly suggestive-:
definite advance on the naturalistic get up so far attempted at Santiniketan. The scene that moved the audience most deeply was the figure
of the blind. Baul moving towards the dark cave singing ‘Dhire bandhu dhire” in 1916 Father still had a resonant voice and as he
disappeared behind the scenes. his voice dying away with last words, the audience could hardly control themselves. The songs are the life
of this play. and the singing on this occasion was superb, with father, Dinendranath. Ajit Chakraborty sing so well as he did that evening,
specially the song *Ami jabona go Amni Chole.” The success of this performance in Calcutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of actor’s its financial possibilities had also been discovered.

Who among the following guided the stage set up of the play?

. Nandalal Bose

. Gaganendranath Tagore
. Surendranath kar

. Dinendranath Tagore

[

oS V]
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[FEifeed u1a 1 9iey iR 3T 1Y 9= weHl & I7R S :

THR URGR & 3T § F1HT 7191 7101 U1 | A=A & J1 G207 8 Faed 9 SR JReA1d $R A WTHY & I00fe iaegu i
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1M 5 ATCD & U § 3R U AR PG IHP U T [Uar di-=s1, 3fsia =padi 3R QifdHaad & faenial o1 mae
Hsd sud Y] (Hals @3 I ¥ | Gl el aIdl § 1o O+ 33 gd Sfoiid Fsbad| &l s+l 331 avg 9 TMTd §U AT U1 o] 16 351
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Objective Question

293 16243 Read the following text and answer the five questions.

The stage was set up in the courtvard of our family house. Nandalal Bose and Surendranath kar, under the guidance of Gaganendranath,
helped with the scenic representations. With only a few touches of realism here and there. the setting of the stage was mainly suggestive-:
definite advance on the naturalistic get up so far attempted at Santiniketan. The scene that moved the audience most deeply was the figure
of the blind. Baul moving towards the dark cave singing ‘Dhire bandhu dhire” in 1916 Father still had a resonant voice and as he
disappeared behind the scenes. his voice dying away with last words, the audience could hardly control themselves. The songs are the life
of this play. and the singing on this occasion was superb, with father, Dinendranath. Ajit Chakraborty sing so well as he did that evening,
specially the song *Ami jabona go Amni Chole.” The success of this performance in Calcutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of actor’s its financial possibilities had also been discovered.

Who among the following did not sing in this play?

. Dinendranath Tagore
. Rathindranath Tagore
. Ajit Chakraborty

. Rabindranath Tagore

[

o V]
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[FEifeed u1a 1 9iey iR 3T 1Y 9= weHl & I7R S :

THR URGR & 3T § F1HT 7191 7101 U1 | A=A & J1 G207 8 Faed 9 SR JReA1d $R A WTHY & I00fe iaegu i
SHUTET Gerdl WaH &1 | o WH R gUIdadle &1 gae & 91y I ST o0g®IiH JEia: 3@ o iidHead o 48fife
[T g% MREgIEs Wl &1 Ui ATl &Rie a1 Hidl o T SR-drd ©2d a8 U1 gy Siufd (Sgs §13e) H-ardl
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3G Gear o {999 &0 I <37t et 91 797 St =gier e o1 A foear Ul Sadl & 5 e (s H) B Ihadl B S@a
foaT & 19 & SifdHdad @1 sy 4RT (ifdHead @ i Ted) B Yo Suai«] ¥R & gR T [ UPR o1 4™ =61 36T |
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Objective Question

294 16244 pead the following text and answer the five questions.

The stage was set up in the courtvard of our family house. Nandalal Bose and Surendranath kar, under the guidance of Gaganendranath,
helped with the scenic representations. With only a few touches of realism here and there. the setting of the stage was mainly suggestive-:
definite advance on the naturalistic get up so far attempted at Santiniketan. The scene that moved the audience most deeply was the figure
of the blind. Baul moving towards the dark cave singing ‘Dhire bandhu dhire” in 1916 Father still had a resonant voice and as he
disappeared behind the scenes. his voice dying away with last words, the audience could hardly control themselves. The songs are the life
of this play. and the singing on this occasion was superb, with father, Dinendranath. Ajit Chakraborty sing so well as he did that evening,
specially the song *Ami jabona go Amni Chole.” The success of this performance in Calcutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of actor’s its financial possibilities had also been discovered.

What of the following possibilities was noticed by the performance of this play?

Arrangement of Money for Visva Bharati
. Making School in Visva Bharati

. Good stage making craft

. Making a professional theatre group

b =
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THR URGR & 3T § F1HT 7191 7101 U1 | A=A & J1 G207 8 Faed 9 SR JReA1d $R A WTHY & I00fe iaegu i
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Objective Question

295 16245 Read the following text and answer the five questions.

The stage was set up in the courtyard of our family house. Nandalal Bose and Surendranath kar, under the guidance of Gaganendranath,
helped with the scenic representations. With only a few touches of realism here and there, the setting of the stage was mainly suggestive-:
definite advance on the naturalistic get up so far attempted at Santiniketan. The scene that moved the audience most deeply was the figure
of the blind. Baul moving towards the dark cave singing ‘Dhire bandhu dhire” in 1916 Father still had a resonant voice and as he
disappeared behind the scenes. his voice dying away with last words. the audience could hardly control themselves. The songs are the life
of this play, and the singing on this occasion was superb, with father, Dinendranath, Ajit Chakraborty sing so well as he did that evening,
specially the song ‘Ami jabona go Amni Chole.” The success of this performance in Caleutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of actor’s its financial possibilities had also been discovered.

Which of the following plays of Rabindranath. this passage has discussed about?

. Chirokumar Sava
. Raktakarabi

. Falguni

. Valmiki prativa

B
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Objective Question

296 16246 Read the following text and answer the five questions.

Abu Sayeed Ayub hailing from the up country. Studied Philosophy at Visva Bharati under Prof. D.M. Dutta. Abu was a Staunch atheist.
He believed neither in god. nor in Allah but he loved to attend morning Baitalic everyday out of his keen interest in Listening to Music.
He also joined weekly Mondir Congragation. In course of time. he learnt Bengali and read Gitanjali. By virtue of reading Tagore’s poem
listening to Tagore's songs and on the whole, the day long campus life of Santiniketan Asram, he became a sincere Believer in God as
“Satyam jnanamanantam Brahma™ “Raso baisah™ “ Anandam - yadbibhati™ and other pharases from Vedas and Upanishads describing
God.

Which of the following is correct about Abu Sayeed Abus?

. God lover but not a Music lover

. Nature lover but not a Bengali lover

. Rabindranath and his Music lover

. Tagore’s poem lover but not nature lover

b2 =

Y]
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Objective Question

297 16247 Read the following text and answer the five questions.

Abu Sayeed Ayub hailing from the up country. Studied Philosophy at Visva Bharati under Prof. D.M. Dutta. Abu was a Staunch atheist.
He believed neither in god. nor in Allah but he loved to attend moming Baitalic everyday out of his keen interest in Listening to Music.
He also joined weekly Mondir Congragation. In course of time, he learnt Bengali and read Gitanjali. By virtue of reading Tagore’s poem
listening to Tagore’s songs and on the whole, the day long campus life of Santiniketan Asram. he became a sincere Believer in God as
“Satyam jnanamanantam Brahma™ “Raso baisah™ “ Anandam - yadbibhati” and other pharases from Vedas and Upanishads describing
God.

What was the purpose of Abu Sayeed Ayub to attend morning baitalic everyday?

. He was fond of Listening Music
. He was a Staunch Atheist

. He was trying to Learn Bengali
. He was fond of Gitanjali

R
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Objective Question

298 16248 pead the following text and answer the five questions.

Abu Sayeed Ayub hailing from the up country. Studied Philosophy at Visva Bharati under Prof. D.M. Dutta. Abu was a Staunch atheist.
He believed neither in god. nor in Allah but he loved to attend morning Baitalic everyday out of his keen interest in Listening to Music.
He also joined weekly Mondir Congragation. In course of time. he learnt Bengali and read Gitanjali. By virtue of reading Tagore’s poem
listening to Tagore's songs and on the whole, the day long campus life of Santiniketan Asram, he became a sincere Believer in God as
“Satyam jnanamanantam Brahma™ “Raso baisah™ “ Anandam - yadbibhati™ and other pharases from Vedas and Upanishads describing
God.

What made him a believer in God as *“Satyam jnanamanantm Braluma™?

. By the influence of Nature

. By the influence of Brahmo Samaj

. By the influence of Tagore™s songs and poems
. By the influence of studying philosophy

b =

V)
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Objective Question

299 16249 Read the following text and answer the five questions.

Abu Sayeed Ayub hailing from the up country. Studied Philosophy at Visva Bharati under Prof. D.M. Dutta. Abu was a Staunch atheist.
He believed neither in god. nor in Allah but he loved to attend morning Baitalic everyday out of his keen interest in Listening to Music.
He also joined weekly Mondir Congragation. In course of time. he learnt Bengali and read Gitanjali. By virtue of reading Tagore’s poem
listening to Tagore's songs and on the whole, the day long campus life of Santiniketan Asram, he became a sincere Believer in God as
“Satyam jnanamanantam Brahma™ “Raso baisah™ “ Anandam - yadbibhati™ and other pharases from Vedas and Upanishads describing
God.

What is the meaning of morning Baitalic?

. A kind of worship of idol in Santiniketan

. Weekly congregation in Mondir

. Practicing atheism

. Regular prayer in Santiniketan to Brahma as the form of the true knowledge

b2 =

Y]
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Objective Question

300 16250 Read the following text and answer the five questions.

Abu Sayeed Ayub hailing from the up country. Studied Philosophy at Visva Bharati under Prof. D.M. Dutta. Abu was a Staunch atheist.
He believed neither in god. nor in Allah but he loved to attend moming Baitalic everyday out of his keen interest in Listening to Music.
He also joined weekly Mondir Congragation. In course of time, he learnt Bengali and read Gitanjali. By virtue of reading Tagore’s poem
listening to Tagore’s songs and on the whole, the day long campus life of Santiniketan Asram. he became a sincere Believer in God as
“Satyam jnanamanantam Brahma™ “Raso baisah™ “ Anandam - yadbibhati” and other pharases from Vedas and Upanishads describing
God.

Abu Sayeed Ayub studied under respected professor

.D.M. Sen

. D.M. Bose

. R.N. Tagore
. D.M. Dutta

R
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Objective Question

30116251 Playing techniqe of Bheri. Patha & Dundubhi is Dindim is known as :

Trisangyog
Shadkaran
3. Vashkaran
4, Swarkaran
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Objective Question
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302116252 Which of the following is not as Jhulna Chhand?

1. Harigeetika
2. Geetika

3. Shashivadana
4, Geetangi
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Objective Question

303116253 What is the name used in *Sangeet Ratnakar’ for Dardar?

1. Ghatam

2. Dhavas

3. Ghat

4, Dhakka
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Objective Question
30416254
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Which is the Vadya Adhyay in ‘Ras Kaumudi’?

1. Chaturth
2. Pancham
3. Shashtham
4. Saptam
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Objective Question

305 16255 How many Jati are described in ‘Sangeet Ratnakar’?
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Objective Question
306 16256
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How many matras are there in one Palla of Farmaishi Chakradar in Raas taal?

30
28
32
4. 36
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Objective Question

30716257 \Write the bols of following Tala - Dhin. Dhin, . Tirakita, Dhin. S, Tin. . Ta, Tirakita, Dhin, Dhin,

1. Dha-Tin-Ta
2. Tu-Ta-Tirkit
3. Dha-Tin-8
4. Ta-Ta-Kat
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Objective Question
30816258

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 203/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

In which year the Sangeet Natak Academy award was conferred upon Ut. Sheikh Daud?

. 1994
:1003
3. 1990
4. 1991

% 2134 & Gl A1ee BIaH! Hars e g 1 e 2

o =

. 1994
. 1993
. 1990
. 1991

R

.Al
fA2
A3
Ay
4

Objective Question

30916259 1 \which taal, there is no taali at the eleventh matra?

1. Farodast

2. Kumbh

3. Thoomra

4. Ashtamangal
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Objective Question
310/ 16260
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How many main gharanas are there for Mridangam in South India?
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Objective Question

31116261 which artiste represented in Indian Cultural Group (Bhartiya Sanskritik Mandal) in 19587

1. Ut. Allarakkha

2. Ut. Ahmad Jan Thirkawa
3. Pt. Anokhe Lal

4. Ut. Wajid Khalifa
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Objective Question
312/16262
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Which text mentions the features of ‘Damaru’ Vadya?

. Rag Taal Chintamani
. Sangeet Saar

3. Sangeet Narayan

4. Taal Chandrika
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Objective Question
31316263 \which text consists of the following Shloka?

“Taale ghan iti proktah
Kalaa — Paat — layanvitah™

1. Bharat Bhashyam
2. Bhartarnav

. Natyashastra

. Brihaddeshi
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Objective Question
314/ 16264
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How many Ang are there according to most of the texts?
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Objective Question

315 16265 yWhich taal consists of three Avartan Panchgun of Pancham Savari taal, from Sam to Sam?

1. Jhaptaal

2. Basant

3. Badi Savari
4. Gajjhampa
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Objective Question
316/ 16266
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Who is the writer of the book ‘Tabla Prakash’?

1. Prot, Bukaki Lal Yadav

2. Prof. Girish Chandra Srivastava
3. Pt. Vijay Shankar Mishra

4, Pt. Sudhir Mainkar
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Objective Question

31716267 Which of the following is not a Western percussion instrument?

1. Tabour

2. Snare

3. Tanner

4. Glokan Spile
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Objective Question
31816268
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Who is the composer of Dhamar Sadra taal?

1. Pt. Pannalal Upadhyay
2. Pt. Ram Shankar Pagaldas
3. Raja Chhatrapati Singh
4. Pt. Ramashish Pathak
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Objective Question

31916269 When did the “Kalidas Sangeet Samaroh’ start?

1. 1959
2. 1960
3. 1958
4. 1957
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Objective Question
32016270
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What is the other name of Baddhi?

1. Dhal
2. Uddhal
3. Dwal
4, Badami

TS HT AT AT 2

g D e

Al
A2
:A3
A4

4

4

Objective Question

321 16271 Wy s the author of the treatise. ‘Taal Lakshan’?

1. Shandilya
2. Dattil

3. Shardul
4, Kohal

<7 AL UY P AGPH B 8 2
1. Tnfisay
PR |
3. o™
4. Digd
Al
A2
A3

Aty

4

Objective Question
32216272
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How many matras are there in an Avartan of Kuad in Kaid Farodast Taal?

[
p—
O

.15g
5)

4, 15§
5

Fe PBRIGK] 10 BT TS TP ATGcH H a1 e &1 gt 2

L)

Al
A2
A3

Aty

4

Objective Question
323 16273 \Which taal consists of two Avartan Panchgun of JThaptaal and one Avartan Dugun of Dadra, from Sam to Sam?

1. Teentaal
2. Basant
. Kaharawa

3
4. Rupak
AT 1 U= &l SfIac a1 G16x1 &1 §7H U SHac (4 ard H 98 & 98 d@ 1 2

1. daTa
2. 98d
3. Hgdl
4. 0D
Al

1
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o
2
A
3
Mg
4
Objective Question

324 16274 Who is the author of the book Taal Tarang’?

1. Prof. T.R. Shukla

2. Prof. Girish Chandra Srivastava
3. Prof. Sudhir Kumar Saxena

4., Prof. Mukund Bhale

< T TS & AGH DA § 2

1. 91 SR, e

2. 91 it = diara
3. W1 Gk PR 981
4. U1 qp=g {1

Al
A2
A3

Aty

4

Objective Question

325 16275 \Who is the guru of Pt. Govindrao Burhanpurkar?

1. Pt. Nana Saheb Panse
2. Pt. Sakharam Pant Agle
. Pt. Ambadas Pant Agle
. Pt. Kalidas Pant Agle

4, MideRd RERIR S [ DA T 2

e L

9. T s Uy

Y. gERM Y 3T
4. a1 Ud ST
.U, BTG Ud ST

B

Al

A2
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A3

Ay
4

Objective Question

326 16276 Hoyy many varnas are mentioned in natyashastra for pushkar vadyas playing?

.16
17
.18
4.19

TR § IR aTell & d16 o fha- avf aa T g 2

b =

[¥)

16
17
18
19

R

Al
A2
A3

Ay

4

Objective Question

32716277 When did the ‘Saptak Sangeet Samaroh’ start?

1983
.1981
3.1980
4.1982
i WiTd HRIE Ba H URH 311 2

o -

. 1083
. 1981
. 1980
. 1082

o =

[ Y]

Al

A2

A3

3
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Aty
4

Objective Question

328 16278 \rhyat is the other name for ‘Dimdima’ instrument?

1. Damru
2. Nagada
3. Ghan

4, Tabool

fEnfEmn are &1 gaRT =M 1 8 2

b2 =

o
L]

= W

Al
A2
A3

Aty

4
Objective Question

32916279 ‘Sangeetopanisatsaroddhar’ mentions features of taal.

1. 70
2.74
3.80
4.84

[a

ORI ERER du § AP AU TR |

70
74
80
84

[ S

)

Al

A2

A3

A4
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330 16280

331 16281

33216282

Objective Question

51_B2_Live_MUSIC_E_1-375.html

Tllustration of Dwematrik Kala. first Talaghat & second Khali is called

1. Dhurav marg
2. Kriya marg

3. Pratyang marg
4. Chitra marg

T o, Jum araed 3R &R H @l - a2 e -

8@ ARt
fparart
Rercari i
e anf

[T

O ¥R ]

Al
A2
A3

Ay

4

Objective Question

Recognise symbol of Laghu, Drut, Anudrut -

Lol

ag.gﬁ.wﬂgﬂ&?ﬁl%ﬁuﬁmﬁﬁ-

o

R

C:I—‘OI—‘
]

i

Al

A2

A3

Ay

4

Objective Question
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33416284
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When did Pt. Nandan Mehta get the Sangeet Natak Academy award?

2004
2005
3.2007
4. 2006

o =

G5 dedl ®f Iiiid AIed SHdhaH] JREBR 5e U §311 2

. 2004
. 2005
. 2007
. 2006

b =

Lo

Al

A2

A3

Ay

4

Objective Question

Who among the following is the disciple of Pt. Gajanan Taade?

1. Hemandra Shankar
2. Mukund Bhale

3. Ulhas Bodhankar

4. Madhav Khargonkar

4 I de & s g

1. 8% QAR

2. 95 Uld
3. I SlYDHR
4. H18T @UHGL

Al
A2
A3

Aty

4

Objective Question
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Who among the following are the disciples of Ut. Ameer Husain Khan?

A. Pt. Narayan Rao Joshi
B. Pt. Lalji Gokhle

C. Pt. Arvind Mulganvkar
D. Pt. Nikhil Ghosh

E. Prof. Sudhir Verma

Choose the most appropriate answer from the options given below:

1. (C) and (D) only
2. (A) and (E) only
3.(B) and (D) only
4.(C) and (E) only
3. R g El & R &:

A. U, TR 14 SR
B. T. @Il g

C. H. 3Rf4= gerTiaedR
D. 4. Ffga gy

E. U gefR gt

i feu e famedi & U 9a9 SUgdd SR T 999 DIfT :

1.%ad C 3R D
2. HATARE
3. Had B AR D
4. %90 C IRE

Al

A2
A3

Ay

4
Objective Question

335)16285 Recongise the 9 beats Tala :

A Yati

B. Pasto

C. Basant
D. Mami

E. Thapswari

Choose the most appropriate answer from the options given below:

A&B
B&C
.C&D
E&E

[ e

=
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Objective Question

33616286 _ , o
If one palla of Tihai has mukhda of 42 matra and value of ‘Dha’ is 1/4 matra, which taal does comprise it from Sam to Sam?

A. Khemta

B. Raas Taal

C. Jai Taal

D. Dhamaar

E. Ada Chautaal

Choose the most appropriate answer from the options given below:

1. (B) and (C) only
2.(C) and (D) only
3. (D) and (E) only
4. (A) and (E) only

1% fogTs & TP Ue § W1 IR T 51 TEST Y1 91 &1 0 UId 61 § f [ o1a 8 99 3 99 7@ S 2
A.@Hel
B. W A
C. 5T ard

D. YHR
E. 3TSmEIdrd

A feu T fam eyl § 9 98l 3R &1 994 Pifer ;
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33816288

Al
A2
A3

Ay

4

Objective Question

A. Ganesh
B. Matta

C. Vishnu

D. Addha

E. Badisavari

51_B2_Live_MUSIC_E_1-375.html

337 16287 \Which taal does consist of Chakradar of Jhaptaal without any change?

Choose the most appropriate answer from the options given below:

. (D) and (B) only
. (D) and (E) only
. (D) and (C) only
.(E) and (B) only

b =

Lo

AT ©! TpeR [T uRad" & feg a5 ot g 2

AU

B. T4

c. fawg

D. A&l

E. So19aR]

A feu T fomedl § 9 98l 3R &1 994 Sife -

1. $ad D 3R B
2. %dd D IRE
3. HddD AR C
4. PAAE3ARB

Al
A2

A3

Aty

4

Objective Question
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Which taal consists of eight taali and three Khali?

A. Rudra

B. Kumbh
C. Raas

D. Jaimangal
E. Basant

Choose the most appropriate answer from the options given below:

1. (A) and (B) only
2. (B) and (C) only
3.(C) and (D) only
4. (D) and (E) only

3473, drelt 31X o @rell Bl &

AF%
B.9®™
C. 39
D. SgHITe
E. §49d

i feu e famedi & U 9a9 SUgdd SR T 999 DIfT :

1.%ad (A) 3R (B)
2. %ad (B) 3R (C)
3. %ad (C) 3R (D)
4.%4d (D) 3R (B)

Al

A2

A3

Aty

4
Objective Question

339 16289 \Which one is the book written by Satyanarayan Vashishth?

A. Tabla Tarang

B. Taal Vadya Shastra

C. Kayda aur Peshkar

D. Tabla Parichay

E. Table par Dilli aur Purab

Choose the most appropriate answer from the options given below:

1. (A) and (D) only
2.(C) and (A) only
3.(C) and (E) only
4. (D) and (E) only
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IR GIIF ERT a0 -

A, dEa dT

B. OTc dTe] U

C. ISl 3R U@

D. deall Uik

E. 790 WR faeel $iR [Re

A feu Y fased! © U ey Suged SR 1 99 DI :

1.%ad (A) 3R (D)
2. %ad (C) 3R (A)
3.%ad (C) 3R (B)
4.%4d (D) 3R (E)

Al
A2
A3

Ay

4

Objective Question

340 16290 choose the correct Tala where divison is after every bals -

A. Lilavati

B. Rudra

C. Adachartala
D. Panchamswari
E. Basant

Choose the most appropriate answer from the options given below:

.A&B only
A & Conly
3.B&Donly
4.B & E only

TA® a6 & U=EId [AHTT 316 a1 9oy -

A, didmadt
B.¥g

C. SRR
D. YaHHaR]
E. §9d

1= fGU Y fas et o ¥ Tel SR 31 997 iy :

b =

1. $ad A AR B
2. PIA AR C
3. %IAB AR D
4. PIAB AR E

Al
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A2
A3

Ay

4
Objective Question

34116291 Which two taals among the following have Farmaishi Chakradar without any change?

A. Shikhar

B. Yatishikhar
C. Badi Savari
D. Teentaal

E. Laxmi

Choose the most appropriate answer from the options given below:

1. D and E only
2. Aand E only
3. Aand B only
4. C and D only

BRATLI FehaR Gl &1 ol uRac & feb-gl al arell | Sl §1 -

A RRraz

B. Ul
C. 95! aRl
D. diFdTa
E. A&t

A feu 7T fasm eyl § 9 98! 3R &1 99 Sifoly -

1.$IAD 3R E
2. HATAIR E
3. 99T A IR B
4.PIACIAR D

Al

A2
A3

Ay
4

Objective Question
342/16292
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34316293
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Who among the following was the disciples of Pt. Ram Sahai?

A. Janki Sahai

B. Mangla Sahai

C. Sharda Sahai

D. Ishwari Sahai

E. Ram Shankar Sahai

Choose the most appropriate answer from the options given below:

1. A and B only
2. Aand D only
3.Aand C only
4. A and E only

U IMEsE & [ g -

A. SF®! 981
B. TITcTT 9810
C.YRaI g™
D. $¥a%1 B

E. JAXHR T8l
A= feu T fom eyl T 9 998 SUgdd Gk &1 9g- Do :

1. FadANRB
2. HATA SR D
3. FATAIR C
4. PATAIRE

Al
A2
A3

Ay

4

Objective Question

In which languages Pt. Arvind Mulganvkar wrote his books?

A. English
B. Hindi
C. Marathi
D. Guyjrati

Choose the most appropriate answer from the options given below:

1. A and B only
2.B and C only
3. Aand C only
4. C and D only
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9. sRfde gerTiaes ®t gR1 fofad g feg yw § g 2

A 3O

B. el

C. T3]

D. TRl
=i fou U fasedl O 9 98 3R &1 984 o :

A2
A3

Aty

4
Objective Question

344 16294 yWhich two complete layakari of the same taal are played in one avartan of any taal?

A. Dugun. Tigun

B. Tigun. Chaugun

C. Dugun, Chaugun

D. Aad. Tigun

E. Sawagun, Panchgun

Choose the correct answer from the options given below:

1. D and A only
2.B and D only
3.D and E only
4.D and C only

fopait off O1et & U Si1ac & I d1d 31 D1 Al &1 gul TR Sl § 2

A . g
B. foT. I
C. G, I
D. 3718, fof [
E. Gar[H. Y=

i feu Tt fad el § U Tl 3R &1 98- BT
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A2

A3

Aty

4
Objective Question

345 16295 Which of the following treatises are written by Pt. Nandikeshwar?

A. Bharat Bhashyam
B. Abhinava Darpan
C. Nartan Nirnay

D. Ras Kaumudi

E. Bhartarnav

Choose the most appropriate answer from the options given below:

1. Aand B only
2.B and E only
3.Cand D only
4. B and D only

4. AR gr @ gy g 2

A HIT HTIH
B. 3ifiHa gdur
c. o fAofa
D. 3H DG
E. 4amfg

A feu T fam eyl § 9 98l 3R &1 994 Pifer ;

Objective Question
346/ 16296

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 225/250



6/22/23, 4112 PM 51_B2_Live_MUSIC_E_1-375.html
Match List I with List IT

LIST1 LISTII
A [Taal 1. |Stroke by right palm
B. |Sannipaat II. |Stroke by both palms together
C. [Nishkam IIT. |Stroke by a highly raised left palm
D. |Shamya IV. |Spreading fingers after lowering the palm|

Choose the correct answer from the options given below:

. A-IL B-III. C-IV. D-I
A-IIL B-I1. C-IL. D-IV
. A-IIL B-II1. C-IV. D-I
A-IV. B-II. C-1. D-III

it 11 a1 e Biforg
=1 T 10
et

1. [alle- e14 g 3191

BRG] 1. [aiHl 514l 9 U@ 914 391
EEag! 111 [@TU BT i 3rd] Sidh STHrd
e V. [guch = Sed Safadl banl

14 fau e fased! & 9 961 SR &1 =g SIforg -

o -

FEN R

ololw]>

AL B-IIIL C-IV. D-I
. A-IIL B-1. C-IL D-IV
AL B-IL. C-IV, D-I
. A-IV. B-II. C-1. D-IIT

B

Al

A2

A3

Aty
4

Objective Question

347 16297\ fatch List T with List TT

LISTI LISTII
Instrument Patakshar (Alphabet)
A [Dhavas I. |Ta. Dna. Do, D
B. [Trvali II. |Denkar
C. [Bheri I1I. |Dag1
D. [Damru IV. [Dabak

Choose the correct answer from the options given below:

. A-IL B-I. C-IV, D-III
. A-L B-II, C-IV. D-III
AL B-IL. C-IV. D-I
.A-L B-IV, C-II. D-IIT

[ S

o
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eIt 11 G 1 Y e Biforg
G @R | I (Ueia)

A feag L [Maials

B. [Fadt I [GPR

c. i 111 [3ffT

D [gm= . [sa@

19 feu e fasedi & U gel STk &1 =g Sy :
1. A-IL, B-1, C-IV, D-III

. A-L B-IL. C-IV, D-III
AL B-I1. C-IV, D-I
.A-L B-IV. C-II. D-IIT

Lo

Objective Question

348 16298 roteh List T with List I

LISTI LISTII
Paat God
A [Nagbandhan 1. |Chandra
B. [Swastik II. |Shiv
C. |Alagn I1I. [Vishnu
D. |Samaskhalit IV |Brahma

Choose the correct answer from the options given below:

. A-IV, B-III, C-II. D-I
AL B-IV, C-I. D-II
.A-IV. B-1. C-II. D-III
A-IL B-I. C-IV. D-III

@IIWWH@WW
FEII@EE) | FE O @EEdn
=

A=A i
g Rad 1. [Eg

T 111 [fqu]
BEREIEG] V. [gem

i feu U fadedi O § HEl 3R &1 99 Difely :

b =

o

ofafw]x

. A-IV, B-III., C-II. D-I
AL B-IV. C-L. D-IT
.A-IV. B-I. C-II. D-IIT
A-IL B-I. C-IV. D-III

B

Al
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A2
A3

Ay
4

Objective Question

349 16299 £ rateh List T with List I

LISTI LISTI
Taal Layakari

A [Thumara in Khemta L :
B. |Chautaal in Thapraal i {{
5

C. |Adachautaal 1n Kaharava IIL ;
: .16

D. |Jat in Farodost V. |=

Choose the correct answer from the options given below:

AL B-IV. C-II1. D-I
. A-L B-II. C-III. D-IV
CA-IV. B-II. C-1. D-IT
A-IL B-IV, C-I1. D-I

et - 1% 1Y Y- 11 T (e DI «

b =

o

T 1 @) - 1 ((aHR)
A e L2
B. [grudta | 9iard L. ;
c. [wezar srerEad I, j
D. [FRiGe & oid V. 6

i feu Tt [dd el O U Ul 3wk &1 994 BIford -

A-IL B-IV. C-III. D-I
. A-L B-II, C-IIL. D-IV
. A-IV. B-1II. C-1. D-IT
AL B-IV, C-I1. D-I

o =

Ll

Al

A2

A3

A4
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Objective Question

350 16300 ©rateh List T with List I

51_B2_Live_MUSIC_E_1-375.html

LISTI LISTII
Book Year of Publication
A [Sangeet Aprachalit Raag Taal Ank I J1983
B. |Sangeet Shiksha Ank II. |2001
C. |Sangeet Shodh Ank III. J1990
D. |Sangeet Sahastrabdi Ank IV. |1988

.A-L B-II, C-III. D-IV
. A-L B-IV. C-III. D-II

bJ =

Choose the correct answer from the options given below:

3. A-IV, B-III. C-II. D-I
4. A-IIL, B-IL. C-IV, D-I
EIl-1 & A1 FEI-11 BT I BT :
L1 ([TE) LI (@)
A [T Swraiad IT dre ST I [1983
B. [Giid f21ef 3id 1. [2001
C. [glid =y 3w 111 [1990
D. [difid Jewdlet] 3d IV. [1988
= fau e fowenl & 9 Tl 3R &1 999 Bifery ;
1. A-I. B-II. C-IIL. D-IV
2. A-L B-IV, C-III. D-II
3. A-IV, B-IIIL, C-II, D-I
4. A-IIL. B-II. C-IV, D-I
AL
1
A2
2
A3 3
3
Ay
4
Objective Question
331 16301 nfateh List I with List IT
LIST1 LIST I
Treatises Author
A [Sangeet Raj I |Virupaksh
B. |Taal Chandrika II. |Shrikanth
C. |Bharat Bhashvam III. [Nanyadev
D. |Fas Koumaidi IV. |[Rana Kumbh

. A-L B-II. C-IV, D-IIT
. A-IIL B-IV, C-I1. D-I
A-IV. B-1. C-III. D-II
AL B-IIIL. C-1. D-IV

b =

=

Choose the correct answer from the options given below:
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eIt 11 G 11 ° Foefr Siforg
A1 ) TGICED)
A [gra I [[aeue
B [aaiger | n [gide
C.[Ra ™ | 1L {RIga
D. RY &Gl IV. RIS 3

19 feu e fasedi & U gel STk &1 =g Sy :

. A-L B-II. C-IV, D-III
. A-IIL B-IV., C-I1. D-I
. A-IV. B-1. C-III. D-IT
CA-IL B-III. C-1. D-IV

ko =

Lo

Al
AZ
A3
My
4

Objective Question

352 16302 fately List T with List I

LISTI LISTII
Tabla Player Style
A [Bhairoo Prasad I. [Lucknow
B. [Baba Malang II. [Farukhabad
C. PMashit Khan I1I. [Punjab
D. |Zahid Khan IV |Banaras

Choose the correct answer from the options given below:

. A-L B-II, C-IIL. D-IV
. A-IL B-III. C-1. D-IV
CA-IV. B-IIL C-I1. D-I

A-L B-IIL. C-IV. D-IT

1 151 g1 11 9 fire Sifere

L R e

=y

GEICENIEICED) 11 (Ui
A R vEE 1. [aETs

B. [aTen Hei 1L [Fodes
C. g il EIC]

D. [afeg @l IV [§9RY

i feu U fadedi O § HEl 3R &1 99 Difely :

. A-L B-II, C-IIL. D-IV
. A-IL B-IIIL. C-L. D-IV
CA-IV. B-IIIL C-I1. D-I
. A-L B-IIL. C-IV. D-IT

B

Al
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Objective Question

353 16303 1atch List T with List I

51_B2_Live_MUSIC_E_1-375.html

LISTI LISTII
Author Treatises

A |Rana Tulja I. [Sangeet Sudhakar

B. [Bhav Bhatt II. |Sangeet Saramrut

C. [Narad I11. |Sangeet Makrand

D. [Haripal IV. JAnup Sangeet Ratnakar

L e

oy

I

n

. A-L B-III. C-IL. D-IV
A-IL B-IV. C-III. D-I
. A-IIL B-I1. C-IV. D-I
. A-IV. B-1. C-II. D-IIT

D1 gl 11 § e Biforg

Choose the correct answer from the options given below:

T 1 @ED)

T 11 Gl

. [eid gt

| & IRgd

ol|o|w|>
3
-

o =

S #X]

Al

A2

A3
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4

Objective Question
35416304

. A-L B-III. C-II. D-IV
AL B-IV. C-II1. D-I
A-IL B-I1. C-IV, D-I
. A-IV. B-1. C-I1. D-III

A feu 7T foed § 9 98! 3R &1 994 pifo :
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Select the right sequence of the following Taalas in ascending order of their matras

A. Khemta

B. Dhumali

C. Pashto
D. Yati

Choose the correct answer from the options given below :

Wb
onwp
nUUn
W W
=N g

e 1 "3 & 98d 0 & 3TIR I :
A.@Hel
B. YAl
C. o=l
D.Tfd
Hid feu U fadedi T U TEl 3Tk &1 904 iy :

1.ACB.D

2B.DAC

3C.D.B.A

4. D.C.B.A
Al
1
A2,
2
A3
3
Aty
4

Objective Question

35516305 plegge arrange the following taals in the sequence of their names as mentioned in various treatises:

. Udghatt
. Sampakveshtakah

. Chachputah
. Shatpitaputrakah

O

Choose the correct answer from the options given below :

Iq!—t
npEn

onow
W p

ol il
PR
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A= ATl 1 3 TH D HH S AR I -

A.3gUg
B. YIG0VIE:

C. FMEYT:
D. YUy
4 fau 7Y fased! & A 961 STR D1 98- DIy :

nPUn

Unnw
W W

B e
W

Al
A2
A3
A4

4

4

Objective Question

33616306 hoose the correct sequence of Sabir Khan, Akram Khan, Ram Kumar Mishra & Yogesh Shamshi according to their Gharana.
A. Ajrada
B. Farukhabad

C. Punjab
D. Banaras

Choose the correct answer from the options given below :

Lo
W

c O PO
oo wg

=Y
> 000

&R @, 3BH G, ATPHR 7Y Td TR R DI I R B SR I -

A, 3OS
B. BR=WEIG
C. Uulig

D. ¥R

i fSU T fa el § 9 el OTR 31 99 Bty ;

B>

O P oW
nn0wg

P IR
>9 00

Al

A2
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A3

Ay

4

Objective Question

35716307 please arrange the following Karnatak taals in the ascending order of their matras

. Sankeerna Jati Thump
. Khand Jati Athya

. Sankeerna Jati Triput
. Tishra Jati Dhruva

Onwe

Choose the correct answer from the options given below :

B
>P oD
Opwo
NP w
wWw e

@]

Pled dId! &1 HEAT & §6d PHITIR T -
A Japiof Sirfa
B. @US WIfd 334
c. Japivf wrfd Fge
D. fay fd ya

A feu 7T fasmedt § 9 98! 3R &1 994 Sifoly -

e

>990
SEREe
nopw
Wwn e

EE o]

Al
A2
A3

Ay
4

Objective Question
35816308
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Please arrange the following Pakhawaj playe of 19th century in the ascending order of their year of birth :
A. Pt. Ghanshyamdas Pakhwajt
B. Pt. Ayodhya Prasad

C. Pt. Kudau Singh
D. Pt. Parvat Singh

Choose the correct answer from the options given below :

e

L
ET

> 0w
oo
W 0

3.C.A.D,
4.D.B.A,C
o aY & 3JHR 1981 WdTsd] & YEIas d1gp| o1 HRIGH o T - -
A. Y. ORISR gaasit

B. U. 3 U41G

c. 4. P33 Rig

D. 4. udd &g

i fau U fasedi T 9 Ig1 3R &1 98- Bifo :

Wb
oW
W 0w
»OQuo
W N

fM
jAZ
{\3
.A4

4

4
Objective Question
359 16309 gelect the right sequence of the following taalas in the ascending order of their number of divisions (Vibhag) :
A. Yatishikhar
B. Ashtamangal

C. Brahma
D. Basant

Choose the correct answer from the options given below :

Onop

PP
WAooy

B e
nown
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%1 a7l &1 [a UM & Sed BHaR 94 :

A OfAfERaR
B. HPHITA
C.3lgl
D.§4d

2 feu e fow el 7 9 96 IR 31 99 P :

SRR

B
> > > w
NnPwO
oo n g

Al
A2
A3
A4

4

4
Objective Question

360 16310 gelect the right sequence of their Birth Year in ascending order :
A. Ut. Shafat Ahamad Khan
B. Pt. Nayan Ghosh

C. Pt. Kumar Bose
D. Ut. Zakir Hussain

Choose the correct answer from the options given below :

el
OpUU
woo
P Wy w
e v o il g

o qed pH b HTIR I :

A. 3. I 3ge @i
B.U. 74 Y

C.4. pUR TN

D. 3. SIfaR g&H

A feu T fosedl § 9 98l 3R &1 994 it -

ol
Opppo
woo P
> WP
g wn

Al

A2
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Objective Question
361 16311 gelect the right sequence of the Karnatak Taal in ascending order of their names :
A. Dhruv
B. Eka
C. Triput
D. Roopak

Choose the correct answer from the options given below :

1LA.D.C.B
2.A.D,B.C
3.A,C,B.D
4.A,B,D,C
e dId Bl ol HH & SHTAR I
AYd
B.T&
C. -
D. 3%
=g fqu e 9@ el § O g1 SR &1 99 ST
1.A,D,C,B
2.A.D,B.C
3.A.C.B.D
4.A.B,D.C
Al
1
A2 5
2
A3 3
3
Ay
4

Objective Question
36216312

file:///C:/Users/Administrator/Downloads/51_B2_Live_ MUSIC_E/51_B2_Live_MUSIC_E_1-375.html 237/250



6/22/23, 4:12 PM 51_B2_Live_MUSIC_E_1-375.html

Given below are two statements:
Statement I : Similar to Margitaal. Deshi taal also have the three forms of Ekkal. Dwikal and Chatushkal.
Statement IT : Deshi Taal systems had both the types of actions — Sashabda and Nishabda.

In the light of the above statements, choose the correct answer from the options given below :

1. Both Statement I and Statement IT are true

2. Both Statement I and Statement II are false
3. Statement I is true but Statement II is false
4, Statement I 1s false but Statement II is true

TR eyRumue:

B 1 “oRN aTal B J7H arell & TEE Uhd, fged agspd dH e e U |
DY 11 ; T, FRTes fharsl & R S da afga d e o 1

SWRIT B & el 3, - [§U T fadedl § 3 9ad Sugad SR D1 99 Biig:

HYTI AR IS T '

YA RIS ST R

PYTI I, AT PUT I 3T ®
DY AR, AP P I Id®

b =

RO )

Al
A2
A3

Ay
4

Objective Question

63 1631 i
363 16313| Given below are two statements:
Statement I : Jhanjhuna is an ancient percussion instrument.
Statement IT : Tribal communities have been using Thanjhuna instrument during their community/collective dance.

In the light of the above statements, choose the correct answer from the options given below :

1. Both Statement I and Statement II are true

2. Both Statement I and Statement IT are false
3. Statement I 1s true but Statement II is false
4, Statement I 1is false but Statement II is true

B RIE AR IS

B 1 : AT U 1S a5 I § |

U 11 : AT A1) b1 YR Ifee F UG o Uil 3H1fe Sifd & ar &d 9 |
SWIE Y- & {Tale 1, i [3U T f[ddbedi ¥ 3 968 Iugad IR &I 99 Hifig:

FHYTI AR U EA T

HYT 1R U EAT 3T &

PYT 1T S, AT HYT I 3 ©
PY 3R, AP euT ndd e

b =

= W
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4

Objective Question

364 16314 Given below are two statements:
Statement I : Two kinds of instruments have been mentioned in the Indian Music — Gatraj and Yantra.
Statement IT : Gatraj and Yantraj are terms used for Ghana vadya and string instruments respectively.

In the light of the above statements, choose the correct answer from the options given below :

1. Both Statement I and Statement II are true
2. Both Statement I and Statement II are false
3. Statement I 1s true but Statement II is false
4, Statement I is false but Statement II is true

EIECAGRIE GRS

FUF 1 : YR Griid & T U9 91 98 & UhR & arell &1 gui- fHaarg |

YA 11 : TS G-7aTe] & fordl Ud U A1 arell & ford Ygerd 8- aTel Xea @ |
SWIE Y- & Tdle 1, i [3U T fddhedi ¥ 3 968 Iugad IR &1 90 Hifig:

HYF 1 AR U EH TT

HYF 1 R A 3T &

L PUT 1 IT S, AT PYT 1 A ©
PUT AR, AP euT 1 dd ©

b =

= W
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A2
A3

Aty
4

Objective Question
36516315
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Given below are two statements:
Statement I:Visarjitam is used in South Indian taal system.
Statement IT : Its purpose is similar to North Indian Khali.

In the light of the above statements. choose the correct answer from the options given below :

1. Both Statement I and Statement IT are true
2. Both Statement I and Statement II are false
3. Statement I is true but Statement II is false
4, Statement I 1s false but Statement II is true

TR ey

T 1 : SI&T URel T a1 Ugfa 8 fouiian &1 s glar e |

DY 11 : STHT IV IR HRAY ATl & THA E |

SWRIT Y- & el 1, - 4T T fadbedl § 3 9ad Sugad SR D1 99 Biig:

HYTI AR IS T '

YA RIS ST R

YT I IT T, AP YT I 3 ©
DY AR, AP P I Id®

b =

RO )

Al
A2
A3

Ay

4
Objective Question

366 16316 please read the passage below and answer the questions that follow:
Some people consider Tabla-instrument as an accompanying instrument only, Definitely, this instrument came into existence to fulfill the
need of accompaniment to ‘Khayal’. However, this instrument developed later with an independent identity in six gharanas. Different
gharanas of tabla have a voluminous treasure of countless compositions. All gharanas enrich the tradition of mastery over the instrument.
The tabla player makes efforts to gain expertise through ‘Khula baj” and ‘Bund baj’ traditions only-not only in the field of tabla playing
but also in accompanying tabla with every form of music. Some tabla-players attain expertise in vocal accompaniment, some in string
instrument accompaniment and some in dance accompaniment.
In the beginning, any new disciple is given education in playing tabla only. Subsequently. disciple understands and listens to every aspect
of accompaniment. Then. disciple is able to develop his’/her own skill in accompaniment. Presently. tabla players are doing many more
things besides solo tabla playing and tabla accompaniment, such as Tal Vadya Kachahari, Tal mala, Tal Yatra. Jugalbandi ete.

Who has been given the title of ‘Sangat Samrat” in the field of tabla playing?

. Pt. Anokhe Lal

. Ut. Habibuddin Khan

. Ut. Ahmad Jan Thirkawa
. Ut. Ameer Hussain Khan

b =

o
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TR =53 P Ugax I8 T4 U=Hl & SR diforg :

qae aTe] &1 P AT Rt a1 aTe] A ¢ | FH¥ad dR R 59 are &1 i Sa1d 97d &1 S1a%gadl & [ g5 died 98
a7 B WA 4 Wod Sif&ia & =0 § faefd gof 9ae & el 8 sFRHd sfewl & faga ¥sR e | 91 TR 9/ R uyd &
PR &d § | G G191 3R 95 alal & SRI § §1 aee A% qadl dig- 8 ol "a! fUg S7id & & faen & 9 daa gt d
fqUITT &7 VA BRdl &1 S BABR. TE G, TS SABR o W l P& PABR o GiIfa T Hofl Awgar wad & |

TRY & ot oft 72 foemeff &t qaan are= 3t € e < I B 1 TgIRIT 9% W & R AT B THHHR, FABR AU T F B
! 9P RId TXal ¢ | To9H § d6d & PATPR Wod qadl aIe-. qaal S & JTY-1Y 16 aTe] Fae, aTaHTa, AT,
STEEEl S REGIPHIRIRE |

qGd & & T < Fre & IuIfs) by AR I U & 2

4. 3FRd d1d

. 3. gdlgafea @l
3. 3fg0e O faRedr
3. 3R gaA @t

|

= W
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A2
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Aty

4

Objective Question

36716317 please read the passage below and answer the questions that follow:

Some people consider Tabla-instrument as an accompanying instrument only. Definitely. this instrument came into existence to fulfill the
need of accompaniment to ‘Khayal'. However, this instrument developed later with an independent identity in six gharanas. Different
gharanas of tabla have a voluminous treasure of countless compositions. All gharanas enrich the tradition of mastery over the instrument.
The tabla player makes efforts to gain expertise through ‘Khula baj” and ‘Bund baj’ traditions only-not only in the field of tabla playing
but also in accompanying tabla with every form of music. Some tabla-players attain expertise in vocal accompaniment, some in string
instrument accompaniment and some in dance accompaniment.

In the beginning, any new disciple is given education in playing tabla only. Subsequently. disciple understands and listens to every aspect
of accompaniment. Then. disciple is able to develop his’her own skill in accompaniment. Presently, tabla players are doing many more
things besides solo tabla playing and tabla accompaniment, such as Tal Vadya Kachahari, Tal mala, Tal Yatra. Tugalbandi ete.

Who is known for developing the concepts of Tal Yatra and Tal Mala?

. Pt. Suresh Talvalkar

. Pt. Anindo Chatterji

. Pt. Swapan Chaudhary
. Pt. Kumar Bose

[

Y]
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TR =53 P Ugax I8 T4 U=Hl & SR diforg :

qae aTe] &1 P AT Rt a1 aTe] A ¢ | FH¥ad dR R 59 are &1 i Sa1d 97d &1 S1a%gadl & [ g5 died 98
a7 B WA 4 Wod Sif&ia & =0 § faefd gof 9ae & el 8 sFRHd sfewl & faga ¥sR e | 91 TR 9/ R uyd &
PR &d § | G G191 3R 95 alal & SRI § §1 aee A% qadl dig- 8 ol "a! fUg S7id & & faen & 9 daa gt d
fqUITT &7 VA BRdl &1 S BABR. TE G, TS SABR o W l P& PABR o GiIfa T Hofl Awgar wad & |

TRY & ot oft 72 foemeff &t qaan are= 3t € e < I B 1 TgIRIT 9% W & R AT B THHHR, FABR AU T F B
! 9P RId TXal ¢ | To9H § d6d & PATPR Wod qadl aIe-. qaal S & JTY-1Y 16 aTe] Fae, aTaHTa, AT,
STEEEl S REGIPHIRIRE |

AT U8 ATaHTaT St Ydhed-1 & U dH o Sd § 2
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Objective Question

368 16318 please read the passage below and answer the questions that follow:

Some people consider Tabla-instrument as an accompanying instrument only. Definitely. this instrument came into existence to fulfill the
need of accompaniment to ‘Khayal'. However, this instrument developed later with an independent identity in six gharanas. Different
gharanas of tabla have a voluminous treasure of countless compositions. All gharanas enrich the tradition of mastery over the instrument.
The tabla player makes efforts to gain expertise through ‘Khula baj” and ‘Bund baj’ traditions only-not only in the field of tabla playing
but also in accompanying tabla with every form of music. Some tabla-players attain expertise in vocal accompaniment, some in string
instrument accompaniment and some in dance accompaniment.

In the beginning, any new disciple is given education in playing tabla only. Subsequently. disciple understands and listens to every aspect
of accompaniment. Then. disciple is able to develop his’her own skill in accompaniment. Presently, tabla players are doing many more
things besides solo tabla playing and tabla accompaniment, such as Tal Vadya Kachahari, Tal mala, Tal Yatra. Tugalbandi ete.

Who is known for special expertise in dance accompaniment?

. Pt. Anokhe Lal

. Pt. Samta Prasad

. Pt. Kishan Maharaj
. Pt. Nikhil Ghosh

[

Y]
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FEfIREd =S 1 Tger I8 T WA & IR iy -

qae aTe] &1 P AT Rt a1 aTe] A ¢ | FH¥ad dR R 59 are &1 i Sa1d 97d &1 S1a%gadl & [ g5 died 98
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Objective Question

369 16319 pleage read the passage below and answer the questions that follow:

Some people consider Tabla-instrument as an accompanying instrument only. Definitely. this instrument came into existence to fulfill the
need of accompaniment to ‘Khayal’. However, this instrument developed later with an independent identity in six gharanas. Different
gharanas of tabla have a voluminous treasure of countless compositions. All gharanas enrich the tradition of mastery over the instrument.
The tabla player makes efforts to gain expertise through ‘Khula baj” and ‘Bund baj’ traditions only-not only in the field of tabla playing
but also in accompanying tabla with every form of music. Some tabla-players attain expertise in vocal accompaniment, some in string
instrument accompaniment and some in dance accompaniment.

In the beginning, any new disciple is given education in playing tabla only. Subsequently. disciple understands and listens to every aspect
of accompaniment. Then. disciple is able to develop his/her own skill in accompaniment. Presently. tabla players are doing many more
things besides solo tabla playing and tabla accompaniment, such as Tal Vadya Kachahari, Tal mala, Tal Yatra. Tugalbandi etc.

Which Taal is mostly used for Vilambit Khayal in classical singing of Jaipur Gharana?

. Rupak
. Jhaptal
. Teentala
. Tilwada

b =
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FEfIREd =S 1 Tger I8 T WA & IR iy -

qae aTe] &1 P AT Rt a1 aTe] A ¢ | FH¥ad dR R 59 are &1 i Sa1d 97d &1 S1a%gadl & [ g5 died 98
a7 B WA 4 Wod Sif&ia & =0 § faefd gof 9ae & el 8 sFRHd sfewl & faga ¥sR e | 91 TR 9/ R uyd &
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fqUITT &7 VA BRdl &1 S BABR. TE G, TS SABR o W l P& PABR o GiIfa T Hofl Awgar wad & |

TRY & ot oft 72 foemeff &t qaan are= 3t € e < I B 1 TgIRIT 9% W & R AT B THHHR, FABR AU T F B
! 9P RId TXal ¢ | To9H § d6d & PATPR Wod qadl aIe-. qaal S & JTY-1Y 16 aTe] Fae, aTaHTa, AT,
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Objective Question

370 16320/ pleage read the passage below and answer the questions that follow:

Some people consider Tabla-instrument as an accompanying instrument only. Definitely. this instrument came into existence to fulfill the
need of accompaniment to ‘Khayal’. However, this instrument developed later with an independent identity in six gharanas. Different
gharanas of tabla have a voluminous treasure of countless compositions. All gharanas enrich the tradition of mastery over the instrument.
The tabla player makes efforts to gain expertise through ‘Khula baj” and ‘Bund ba;j’ traditions only-not only in the field of tabla playing
but also in accompanying tabla with every form of music. Some tabla-players attain expertise in vocal accompaniment, some in string
instrument accompaniment and some in dance accompaniment.

In the beginning. any new disciple is given education in playing tabla only. Subsequently. disciple understands and listens to every aspect
of accompaniment. Then. disciple is able to develop his’her own skill in accompaniment. Presently, tabla players are doing many more
things besides solo tabla playing and tabla accompaniment, such as Tal Vadya Kachahari, Tal mala, Tal Yatra. Tugalbandi ete.

Artist who is presenting Tabla according to South Indian Tala system?

. Pt. Suresh Talvalkar
. Pt. Nayan Ghosh

. Pt. Yogesh Samsi
. Ut. Zakir Husain

R
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Objective Question

37116321 pleage go through the passage below and answer the questions that follow:

Tabla has its own district place in the set of percussion instruments since 350 years. Farrukhabad Gharana of table is an important gharan;
Presently. this gharana has numerous artists in many countries including India. The founder of this gharana, Ut. Haji Vilayat Ali Khan wa
an expert composer. Many artistes become his disciples after getting impressed by the creativity of Ut. Haji Vilayat Ali Khan. Many
disciples of this tradition created many composition after learning the creative skills their Ustaal. Thus. it would not be exaggeration to sa
that this gharana has a very rich tradition of composers. Taal Yogi Pt. Suresh Talvalkar States- "The expandable compositions bring out th
artiste, whereas. the non expandable compositions bring out the composer.”

This gharana has voluminous treasure of numerous gat. Most of the gat are played by the name of their composers. Gat are also found as
pairs (Joda) in this gharana. Here Relas has been given a new form which is called 'Rav’ or Ravish'.

How many varieties of 'Gats' has been described by Pt. Arvind Mulganvkar in his book 'Tabla'?

17
21
24
23
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Objective Question

372 16322) pleage go through the passage below and answer the questions that follow:

Tabla has its own district place in the set of percussion instruments since 350 years. Farrukhabad Gharana of table is an important gharan;
Presently. this gharana has numerous artists in many countries including India. The founder of this gharana, Ut. Haji Vilayat Ali Khan wa
an expert composer. Many artistes become his disciples after getting impressed by the creativity of Ut. Haji Vilayat Ali Khan. Many
disciples of this tradition created many composition after learning the creative skills their Ustaal. Thus. it would not be exaggeration to sa
that this gharana has a very rich tradition of composers. Taal Yogi Pt. Suresh Talvalkar States- "The expandable compositions bring out th
artiste, whereas. the non expandable compositions bring out the composer.”

This gharana has voluminous treasure of numerous gat. Most of the gat are played by the name of their composers. Gat are also found as
pairs (Joda) in this gharana. Here Relas has been given a new form which is called 'Rav’ or Ravish'.

In Farrukhabad gharana. Gat combined with Tihai is called

. Shuddh Gat
. Gat Tukda

. Gat paran

. Chakradat

b =
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Objective Question

37316323 pleage go through the passage below and answer the questions that follow:

Tabla has its own district place in the set of percussion instruments since 350 years. Farrukhabad Gharana of table is an important gharan;
Presently. this gharana has numerous artists in many countries including India. The founder of this gharana, Ut. Haji Vilayat Ali Khan wa
an expert composer. Many artistes become his disciples after getting impressed by the creativity of Ut. Haji Vilayat Ali Khan. Many
disciples of this tradition created many composition after learning the creative skills their Ustaal. Thus. it would not be exaggeration to sa
that this gharana has a very rich tradition of composers. Taal Yogi Pt. Suresh Talvalkar States- "The expandable compositions bring out th
artiste, whereas. the non expandable compositions bring out the composer.”

This gharana has voluminous treasure of numerous gat. Most of the gat are played by the name of their composers. Gat are also found as
pairs (Joda) in this gharana. Here Relas has been given a new form which is called 'Rav’ or Ravish'.

Which artiste has the highest number of compositions in Geetangi Chhand?

. Ut. Ahmad Jan Thirkawa
. Ut. Habibuddin Khan

. Ut. Ameer Husain Khan
. Ut. Lateef Ahmad Khan
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Objective Question

37416324 pleage go through the passage below and answer the questions that follow:

Tabla has its own district place in the set of percussion instruments since 350 years. Farrukhabad Gharana of table is an important gharan;
Presently. this gharana has numerous artists in many countries including India. The founder of this gharana, Ut. Haji Vilayat Ali Khan wa
an expert composer. Many artistes become his disciples after getting impressed by the creativity of Ut. Haji Vilayat Ali Khan. Many
disciples of this tradition created many composition after learning the creative skills their Ustaal. Thus. it would not be exaggeration to sa
that this gharana has a very rich tradition of composers. Taal Yogi Pt. Suresh Talvalkar States- "The expandable compositions bring out th
artiste, whereas. the non expandable compositions bring out the composer.”

This gharana has voluminous treasure of numerous gat. Most of the gat are played by the name of their composers. Gat are also found as
pairs (Joda) in this gharana. Here Relas has been given a new form which is called 'Rav’ or Ravish'.

Which artiste was the first from Farrukhabad gharana to get the “Padma’ award?

. Ut. Ameer Husain Khan
. Ut. Habibuddin Khan

. Ut. Karamatullah Khan

. Ut. Ahmad Jan Thirkawa
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Objective Question

375 16325 pleage go through the passage below and answer the questions that follow:

Tabla has its own district place in the set of percussion instruments since 350 years. Farrukhabad Gharana of table is an important gharan;
Presently. this gharana has numerous artists in many countries including India. The founder of this gharana, Ut. Haji Vilayat Ali Khan wa
an expert composer. Many artistes become his disciples after getting impressed by the creativity of Ut. Haji Vilayat Ali Khan. Many
disciples of this tradition created many composition after learning the creative skills their Ustaal. Thus. it would not be exaggeration to sa
that this gharana has a very rich tradition of composers. Taal Yogi Pt. Suresh Talvalkar States- "The expandable compositions bring out th
artiste, whereas. the non expandable compositions bring out the composer.”

This gharana has voluminous treasure of numerous gat. Most of the gat are played by the name of their composers. Gat are also found as
pairs (Joda) in this gharana. Here Relas has been given a new form which is called 'Rav’ or Ravish'.

How many Gat are described in ‘Risaliya-e-Tabla Navaji’?
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