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(BERNIECE hits BOY WILLIE.)

g BERNIECE. ) Come on, Berniece
his fault

BOY WILLIE: [ told
BERMIECE: He

[aim’t responsible for Crawley

BOY WILLIE: Come on now, Berniece don't do this
now. Doaker get her. [ an't had nothing to do with
Crawley

a
BERNIECE: You come up there and got him coming through the territory to

BOY WILLIE: | done told you now. Doaker, get her. | ain't Meridian

playing and Meridian to Greenville
DOAKER: Come on, Bernicce ki
MAR heard screaming upstairs. It is a scream N

of star

MARETH Jama’ Mama!
(The lights go down to black. End of Act One.)

A song about the railraod

We are continuing to look at August Wilson’s play The Piano lesson. We are looking at
Act 2, scene 1 where Doaker begins with his characteristic song, which is also a song
about the railroad. As mentioned before music plays a very intricate part in this play. It is

a symbolic presence, it is something very which is very integral to the history of the
African American community as well.

We do understand earlier on the play itself that Doaker used to work as with the
railroads. That is something which has changed his persona forever. He keeps referring

to these in a very interesting ways and integrating it into the way he lives his life as well.
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ACTTWO, Scene! + 57

Courtiand! DOAKER: Berniece still at work. Boy Willie went down
lh(.-\“\‘w' there to meet Lymon this morning. | guess they got that
'\(‘:{;‘h“ truck fixed, they been out there all day and ain't come
Lewisberg! back yet. Maretha scared to sleep up there now. Berniece

Sunflower!

ble back to Jackson
wood
ay Memphis

hball pass through?
on through sir

(WINING BOY enters carrying a suit of clothes.)

DOAKER: I thought you took that suit to the pawnshop?
WINING BOY: | went down there and the man tell me the

01:05)

Indianola
Can a highball pass through?
on through sir

d Carson

Thirty First Street Depot
Fourth Street Depot
Memphs

(WINING BOY enters carrying a suit of clothes.)
DOAKER: I thought you took that suit to the pawnshop?
WINING BOY: [ went down there and the man tell me the
suit 15 100 old. Look at this suit. This is one hundred
percent silk! How a silk suit gonna get t00 old? | know
what it was he just didn't want to give me five dollars for
it Best he wann me 1 three dollars. | figure a silk
suit is worth five dollars all over the world. | wasn't
na part with it for no three dollars so 1 brought it

DOAKER: They got another pawnshop up on Wlic

WINING BOY: | carried it up there. He say he don't take no
4 1 k |
clothes. Only thing he take is guns and radios. Maybe a |
guitar or two. Where's Berniece?

don't know, but I seen Sutter before she did

WINING BOY: Say what?

DOAKER: About three weeks ago. | had just come back
from down there. Sutter couldn’t have been dead more
than three days. He was sitting over there at the piano. |
come out to go to work and he was sitting right
there. Had his hand on top of his head just like Berniece
said. | believe he broke his neck when he fell in the well
1 kept quiet about it. I didn't see no reason to upset
Berniece.

WINING BOY: Did ho say anything? Did he say he was
looking for Boy Willie?

DOAKER: He was just sitting there. He ain't said nothing. |
went on out the door and left him sitting there. | figure
as long as he was on the other side of the room every-
thing be alright. I don't know what [ would have done if
he had started walking toward me.

WINING BOY: Berniece say he was calling Boy Willie's name

I kept quiet about it. I didn't see no reason to upset
Berniece

WINING BOY: Did he say anything? Did he say he was
looking for Boy Willie?

DOAKER: He was just sitting there. He ain't said nothing.
went on out the door and left him sitting there. | figure
as long as he was on the other side of the room every-
thing be alright. I don't know what I would have done if
he had started walking toward me.

WINING BOY: Berniece say he was calling Boy Willie's name

DOAKER: | ain't heard him say nothing. He was just sitting
there when I seen him. But | don’t believe Boy Willie
pushed him in the well. Sutter here cause of that piano.
I heard him playing on it one time. | thought it was
Berniece but then she don't play that kind of music. |
come out here and ain’t seen nobody, but them piano
keys was moving a mile a minute. Berniece need to go on
and get rid of it. It ain't done nothing but cause trouble.

WINING BOY: | agree with Berniece. Boy Charles ain't took
it to give it back. He took it cause he figure he had more
night to it than Sutter did. If Sutter can't understand that
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This scene begins with the men and the family coming together to discuss. And, we also
find one of those rare moments, where they all warm up to each other. They are also
confiding in each other and telling things that, we would not dare to talk about discuss

when Berniece is around.

This male bonding which comes across is one of the key features in this play is also seen
as something, which gets subverted, with the intervention of Berniece. Berniece single

handedly changes the course of action in this play. And the way in which the men come



together to discuss things and how that gets splintered at the end further accentuates the
power that Berniece has as an individual as a woman in this in splintering this consensus

S0 to speak.

Doaker is also now admitting that. He too saw Sutter’s ghost, which was initially seen
only as a figment of Berniece’s imagination. “About three weeks ago, | had just come
back from down there. Sutter could not have been dead more than three days. He was
sitting over there at the piano. | came out to go to work, he was sitting right there. He had
his hand on top of his head just like Berniece said, | believe his he broke his neck when

he fell in the well. | kept quiet about it. | did not see no reason to upset Berniece.”

“Doaker further says Sutter is here because of that piano, | heard him playing on it one
time. And Berniece need to go on and get rid of it.” Now, Doaker also seems to be on
boy Willie’s side though for a different reason all together to get rid of Sutter’s ghost. I

agree with Berniece. Boy Charles is not took it to give it back.

He took it because he figure, he had more right to it than Sutter did. So, we find a further
divided opinion over here, between Doaker and Wining boy to. Who also thinks that?
Doaker is also trying to be protective about Berniece because, he is the one who is there
all the time with Berniece and daughter Maretha. And a wining boy wants to agree with
Berniece because, he also feels that the sacrifice of boy Charles and the other black men

will be worthless, if they give up the piano.

(Refer Slide Time: 03:27)
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ACTTWO, Scenet + 59

WINING BOY: That's why | need the five dollars. If I had
five dollars I could get me some money
(DOAKER goes into his pocket.)

Make it seven )

DOAKER: You take this five dollars . . . and you bring my
money back here too ' o
/BOY WILLIE and LYM(
excited. ey

antious

DOAKER: How

oney i

out there?

BOY WILLIE: They was lining up for them

1 ain't asked you what kind of LYMON: Me and Boy Willie couldn't sell them fast enough
Time we got one sold we'd sell another

BOY WILLIE: I seen what
up the price on 1l

was happening and told Lymon to

ney. If that's why you

LYMON: Boy Willie say charge them a Quarter more. They
didn't care. A couple of people give me a dollar and told
me 10 keep the change

BOY WILLIE: One fellow
gonna do with five watermelons? He can't e:

I":m )\. I just give you a dollar before you left out of sold him the five and asked him did he wan

ight five. I say now what
Well, let me have five dollars



If Sutter can understand that, then that is just the way that go. Sutter dead and in the
ground do not care where his ghost is his attitude is quite similar to that of boy Willie.
And they are the ones who are wandering as well. They are the ones who are wandering

about in a sense that nothing seems to affect them beyond the point.

Berniece have not got no money, if that is why we were trying to catch her. She was
having a hard enough time trying to get by as it is. If she go ahead and marry Avery. He
working every day she go ahead and marry him, they could do alright for themselves. So,
we through these snippets of conversation, we also get to know the kind of life that

Berniece is leading.

A very hard working woman, which is why even at the outset when Willie boy and Boy
Willie and Lymon, when they show up at the door at the crack of dawn Doaker is also
warning them that Berniece is still in bed and she has a routine and she needs to get up

and leave for work .

So, here she is also presented as a woman, who is trying to sort things for the family,
who is trying to keep things secure for the future, who cares about her daughter who
wants to protect her from all the terrible things which had happened to their family in the

past.

(Refer Slide Time: 04:45)

o e me, Ly ung up 101 tnem.
w:'\ 5 BOY: My business. 1 ain't asked vou what kind of n;r Me and Boy \\1I|xt couldn't sell them fast enough NPTEL
tme we got one sold we'd sell another

BOY WILLIE: I seen what was happening and told Lymon to
up the price on them

YMON: Boy Willie say charge them a quarter more. They
ﬂdn care. A couple o r;\opl e give me a dollar and told
me 1o keep the change
BOY WILLIE: One fellow bought five. I say now what he
Well, let me have five dollars gonna do with five watermelons? He can't eat them all. |
DOAKER: 1 just sold him the five and asked him did he want to b
buy five
here. You am o

a dollar before you left out of
ke my five dollars out there and
LYMON: [ ain’t never seen nobody snatch a dollar fast as
Bn Willie
80Y WILLIE: One lady asked me say, “Is they sweet”" |
old her say, “Lady, where w we grow these watermelons
we put upy mn the xm\nd \ou kn
s

is head l( I! Id hc Oh \mh
n the ground with the seed.” She
other one.” Them white folks is

al and
0u going *uck with Boy Willie
figure out how you gonna get




There is also some stress about the watermelons because, they could not sell it and they

also joke about the white folks and how they could sell the watermelons to them.

(Refer Slide Time: 04:57)
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LYMON: About that much. Maybe a fittle more Lymon's mama. She knew me and his daddy used to run NPTEL

BOY WILLIE: You think that piano wil fit up in there?

LYMON: If we stack them watermelons you can sit it up in
the front there.

BOY WILLIE: I'm gonna call that man tomorrow

WINING BOY: (Returns with his shoes. ) Here you 0. . .size
nine. Put them on. Cost you three dollars, That's a
Florsheim shoe. That's the kind Staggerlee wore

LYMON: (Trying on the shoes.) You sure these size nine?

WINING BOY: You can look at my feet and see we wear the
same size. Man, you put on that suit and them shoes and
¥ 't something there. You ready for whatever's out
there. But is they ready for you? With them shoes on vou |

he King of the Walk. Have everybody stop to look at

ur shoes. Wishing they had a pair. Il give you 3
brezk. Go on and take them for two dollars
(LYMON pays WINING BOY two dollars.)

YMON: Come on, Boy Willie let’s go find some women
I'm gonna go upstairs and get ready. Il be ready to go in
1 minute. Ain't you gonna get dressed? ’

BOY WILLIE: I'm gonna wear what | got on. I in’t dressing
up for the ‘

l
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the sidewalk. You can hear it a block away. Boy Will
know where 1t’s at
(DOAKER exits nio his room. )

LYMON: Let's go 10 the picture show, Boy Willie Let's go
find some women

BOY WILLIE: Hey, Lymon, how many of them watermelons

would you say we got left? We 20t just under a half 3

oad . . . right?

LYMON. About that much. Maybe a little more.

BOY WILLIE: You think that piano will fit up in there?

LYMON: If we stack them watermelons YOu can Sit it up in
the front there.

BOY WILLIE: I'm gonna call that man tomorrow

WINING BOY: (Returns with his shoes.) Here you g0. . . size
nine. Put them on. Cost you three dollars That's a
Florsheim shoe. That's the kind Staggerlee wore

LYMON: (Trying on the shoes.  You sure these size nine?

WINING BOY: You can look at my feet and see we wear the
same size. Man, you put on that suit and them shoes and
y t something there. You ready for whateser's out

there. But is they ready for you? With them shoes on you |

be the King of the Walk. Have everybody stop to look at
your shoes. Wishing they had 2 pair. Il give you a

hreak (i an aad ot

together and he got in jail and she went down there and
took the sheriff a hundred dollars. Don't get me to lying
about where she got it from, I don't know. The sheriff
looked at that hundred dollars and turned his nose up
Told her, say, “That ain't gonna do him no good. You
20t (0 put another hundred on top of that." She come up
there and got me where I was playing at this saloon

said she had all but fifty dollars and asked me if I could
help. Now the way I figured it . .. without that fifty
dollars the shenff was gonna turn him over to Parchman
The sheriff turn him over to Parchman it be three years
before anybody see him again. Now I'm gonna say it
night 1 will give anybody fifty dollars to keep them
out of jail for three years. I give her the fifty dollars and
she told me to come over to the house. I ain't asked her. |
figure if she was nice enough to invite me I ought to go.1
ain't had to say a word. She invited me over Just as nice.
Say, “Why don't you come over to the house?” She ain't
had 0 say nothing else. Them words rolled off her tongue
Just as nice. I went on down there and sat about three
hours. Started t0 leave and changed my mind. She grabbed
hold to me and say, “Baby, it's all night long.” That was
one of the shortest nights I have ever spent on this earth!
1 could have used another eight hours. Lymon's daddy
didn't even say nothing to me when he got out. He just

ACTTWO, Scene! + 63

WINING BOY: His daddy was the same way. | used to un
around with him. [ know his mama too. Two strokes
back and I would have been his daddy! His daddy’s dead
now . ... but I got the nigger out of jail one time. They
was fixing 10 name him Daniel and walk him through the
Lion's Den. He got in a tussle with one of them white
fellows and the sheriff lit on him like white on rice
That's how the whole thing come about between me and
Lymon's mama. She knew me and his daddy used to run
together and he got in jail and she went down there and
took the sheriff a hundred dollars. Don't get me to lying
about where she got it from. | don't know. The sheriff
looked at that hundred dollars and turned his nose up
Told her, say, “That ain't gonna do him no good. You
2ot to put another hundred on top of that." She come up
there and got me where | was playing at this saloon
said she had all but fifty dollars and asked me if I could
help. Now the way I figured it . . . without that fifty
dollars the sheriff was gonna turn him over to Parchman
The sheriff turn him over to Parchman it be three years
before anybody see him again. Now I'm gonna say it
night ... [ will give anybody fifty dollars to keep them
out of jail for three years. I give her the fifty dollars and
she told me to come over to the house. | ain't asked her. [
figure if she was nice enanoh 1o invits ma T anaht 1a s I

So, this is it is in this context that Boy Willie’s obsession with women is also brought up
that he is all the time thinking about women and trying to interact with them. Wining
boy recalls that his daddy was the same way. | used to run around him. | know his Mama

too. Two strokes back and | would have been his daddy.



So, it tells us a lot about the kind of flippancy with which they also have been dealing
with relationships. They was fixing to him fixing to name him Daniel and walking
through the Lion’s Den. He got in a tussle with one of them white fellows and the sheriff

lit on him like white on rice.

“That is how the whole thing came about between me and Lymons Mama. “She knew |
and his daddy used to run together and he got in jail and she went down there and took
the sheriff a hundred dollars.” So, the history that the men in this place share, it is not

just a shared history of slavery; it is not just a slave narrative in that sense.

They also went to jail together, they committed crimes together, they got caught
together, that is also part of this legacy, part of this history, and part of something which
in a conventional sense could never become mainstream could never become

respectable.

They all have some connection with the Parchman farm with the prison and we find that
also becomes a source of amusement, when they are together. That also becomes
something that they nostalgically refer to not just not for the experience, not for the
imprisonment, but for the many things that they did or the events which took them and

made them land in the prison.

(Refer Slide Time: 06:50)
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That's what they looking for these days
50Y WILLIE: Co ] You ready, Lymon?

Come on, let

s Lymon’s daddy. That was one bad-luck

dollars. Don't he look | (The
play some cards. You |

BERNIECE: Who 15 it?




So, this camaraderie is something which is very strange for us to understand. And even
Berniece feels terribly left out of it and she in that sense comes across as the only rational
figure, who is trying to do things in a safe way. , and the safety that the notion of safety
that she has in her mind. And the kind of emotions that she feels about the suffering that
her mother underwent that something, which is entirely lost on these men we realized

that as well.

(Refer Slide Time: 07:16)

(1 hey all extt and the lights go down on the scene.

SCENE 2

illion dollars. Don't he look |

(The lights come up on th
on, let’s play some cards. You | 1 CRNIECE

RN

AVERY: It's
(BERNIECE ¢

BERNIECE: Avery, come on in. I was just fixing to take my
bath.

o them to see if | like them and they AVERY: Where Boy Willie? I see that truck out there almost
et t all them watermelons.

e when | come home. I don't

off to. Boy Willic around here

You just walk right up to them and say, “If | ®
If that & k ask

ell them watermelons .. . he'll be gone

ERNIECE: What Mr. Cohen say about letting you have the
place?
P

So, wining boy is also giving some tips to Lymon about pickup lines about how to pick
up women. So, we would not get into those details at the moment, but this is also a way
in which August Wilson gets into the minor micro details of everyday life to give a the
sense of how life is lived on a an ordinary sense on a daily basis and how these things
continue to happen irrespective of the macro things which are happening at a historical

level at a familiar level.



(Refer Slide Time:

07:47)

AVERY: He say he'll let me have it for thirty dollars a
onth. I talked him out of thirty-fiv h

d he say hell let

BERMECE
store
AVERY: Berniece 1 be at home and
you up here an” I'm down there. | he

¢ a preacher that ain't married. It makes
gation if the preacher w, ttled

BERNIECE: Avery not now

bath
AVERY: You know how | feel about you,
1 done got the place from Mr. Col

T was fixing to take my

BERNIECE
enough

AVERY: Who you g love you? Can't nobody get close
enough 10 you. er can't half say nothing to you
You jump all over Boy Willie. Who you got to love you,
Berniece?

on my hands with Maretha. [ got
and take care of.

BERNIECE: You trying t0 tell me a woman can’t be nothing
without a man. But you alright, huh? You can just walk
out of here without me—without 2 woman—and still be 2
man. That's alright. Ain't nobody gonna ask you, “Avery
who you got to love you?" That's alright for you. But
everybody gonna be worried about Berniece. “How
Berniece gonna take care of herself? How she gonna
raise that child without a man? Wonder what she

o | herself. How she gonna live like that?" Eve al

money from the bank and I can fix it up ;
ps for Berniece. Everybody telling me |
unless 1 got a man. Well, you tell me.

Avery—you know—how much woman am [?

So, in act 2 scene 2, there is also this brief instance where Avery tries to propose to
Berniece confessing how he feels about Berniece and he also thinks that | need a woman
that fits in my hand and Berniece says, she is not ready to get married. And when Avery
and Berniece are having this conversation, we also get to know more about Berniece.
And, we realize that Avery also realizes, what is holding her back. That she is still living

in the past in so many ways.

So, now, you are trying to tell me a woman cannot be nothing without a man, but you are
alright ha. You can just walk out of here without me without a woman and still be a man
that is alright. Then is not nobody going to ask you. Gender becomes a very significant
component over here, when Berniece over and again points out, how their attitudes are
very different because, they will not understand they are not able to understand what

women went through in this entire process.

And men also are not able to understand the kind of difficulties that a woman like
Berniece had to face during life, during death and it is like the suffering which never
comes to an end. Her mother suffered after her father’s death. A death which was
brought about by the piano. The piano is a constant reminder of seventeen years of

suffering and moaning and tears.

And the after her husband’s death, who also recklessly went to the woods along with boy

Willie and Lymon and he gets a shot. And then it is like a cycle, it is like a historical



cycle repeating itself where, she finds herself moaning and almost replicating the life that
Mama Ola lived her mother lived. So, Avery gets to the heart of this issue and asks how
long are you going to carry Crawley with you, Berniece? It is been over three years. At
some point you got to let go and go on. It is a very practical advice that Avery is giving.

(Refer Slide Time: 09:46)

down and married man. That's alright. Ain't nobody gonna ask you, “Avery
BERNIECE: Avery not now. I was fixing to take my who you got to love you?" That's alright for you. But
bath ev onna be worried about Berniece. “How

AVERY: You know how I feel about you, Berniece. Now Be gonna take care of herself? How she gonnz

place from Mr. Cohen. [ get the | i€ that child without a man? Wonder wh

and I can fx it up real nice, They | Neref. How she gona lve ke thar?” Eve all

| kinds of questions for Berniece. Everybody telling me |

can't be a woman unless | got a man. Well, you tell me
Avery—you know—how much woman am 17

| AVERY: It wasn't me, Berniece. You can't blame me for

nobody else. Il own up to my own shortcomings

ng Crawley's been dead. You
ain't ready to get married

ot
Tight now

Life has got all kinds of twists and turns. That do not mean you stop living. That do not
mean you cut yourself off from life. You cannot go on through life carrying Crawley’s
ghost with you. There are many ghost, we realize that the family is carrying particularly
Berniece.

The ghost of Mama Ola, the ghost of Crawley, the ghost of all the ancestors and they
need to be brought back for a good cause in order to bring the play to a clear coherent
resolution. And here Avery is particularly talking about Crawley, but we know that this

is true in general about Berniece’s attitude towards past.



(Refer Slide Time: 10:25)

will smite my enemies. Reverend Thompson used to preach
ery, | told you . . . when you get your church on the Ghosts of the Yellow Dog as the hand of God
“;!”’khm’“' ‘:" l“gr]?; 100 g‘“:‘ other | geqmigce: | don't care who preached what, Somebody
. 0
th right now. Boy Willie and the piano \ down there pushing them people in their wells. Some-

S S oL | e | ot Bave D€ | body ke Boy Wile. | can sce him doingsomethig ke
seeing things, but Maretha done seen Sutter's ghost, too that. You ain't gonna tell me that Sutter just upped and

BERNIECE
we'll sif
things

AVERY: When this ce? | fell in his well. I believe Boy Willie pushed him so he
BERNIECE: Right after | came home yesterday. Me and Boy could get his land
Willie was arguing about the piano and Sutter’s ghost | avery: What Doaker say about Boy Willie selling the
was standing at the top of the stairs. Maretha scared to | piano? ' i

ere now. Maybe if you bless the house he'll g0 | gequiece: Doaker don't want no part of that piano. He

ain't nev d no part of it. He blames himself for
Berniece. | don’t know if I should not stayi

aw,

AVERY: 1 don't know " Papa Boy Charles. He washed
> ith something like that his hands of that piano a long time ago. He didn't want
me to bring it up here—but I wasn’t gonna leave it down

there

AVERY: Well, it seems to me somebody ought to be able to
talk to Boy Willie
ERNIECE: You can't talk to Boy Willie. He been that way
myself when Boy Willic leave hell | il his life. Mama Ola had her hands full trying to talk to
him. 1 believe Boy Willie pushed | him. He don't listen to nobody. He ju
! He get his mind fixed on something and can't nobody
turn him from it

10 be a special kind of preacher to

g on down there a long time. The
shing people in their | AVERY: You ought to's

he seen you was doi

t 2 choir at the church. Maybe if
omething with it—if you told him

So, boy Willie and the piano and Sutter’s ghost. | thought I might have been seeing
things, but Maretha done scene Sutter’s ghost too. Maretha scared to sleep up there now.
Maybe, if you bless the house he will go away. So, Berniece is not ready to get married
to Avery, but she is seeking his help to get rid of Sutter’s ghost. Because, now that

Maretha is also affected.

And this can be seen at a very symbolical level too. As Maretha is growing up and when
she is being her access to this past, which is not shared by her mother, but it is out there.
And when she has more and more access to this past and direct and indirect ways, we

find that the Sutter’s ghost begins to invade her life as well.

And he is also tracing the stubbornness of boy Willie. As something that he inherited
from Papa Charles. From he cannot talk to boy Willie. He been that way all his life
Mama Ola had her hands full trying to talk to him. He do not listen to nobody. He is just
like my daddy. He got his mind fixed on something and cannot nobody turn from him.

So, like the piano there are many things with here which operate as legacy.
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you was gonna put it in my church—maybe he'd see it
different. You ought to put it down in the church and
start a chow. The Bible say “Make a jovful noise unto
the Lord.” Maybe 1f Boy Willie see you was doing some-
thing with it he'd see it different

BERNIECE: | done told you | don't play on that piano. Ain't
no need in you to keep talking this choir stuff. When my
mama died | shut the top on that piano and  ain’t never
opened it since. | was only playing it for her. When my
daddy died seem like all her life went into that piano.
She used 1o have me playing on it had Miss Eula
come in and teach me . . . say when | played it she could
hear my daddy talking to her. I used to think them
pictures came alive and walked through the house. Some-
time late at night I could hear my mama talking to them.
1 said that wasn't gonna happen to me. | don't play that
piano cause | don't want to wake them spirits. They
never be walking around in this house

AVERY: You got to put all that behind you, Berniece

BERNIECE: | got Maretha playing on it She don’t know
nothing about it. Let her go on and be a schoolteacher or
somethi don’t have to carry all of that with her
She got a chance | didn’t have. | ain’t gonna burden her
with that piano.

AVERY: You oot 10 ot all of that behind von Rerniece

ACTTHO,Scenez - 71

down by the side of the road and walk away from it. You
don't have to carry it with you. You can do it right now
(AVERY crosses over to the pano and raises the lid.)
Come on, Berniece . . . set it down and walk away from
it. Come on, play “Old Ship of Zion." Walk over here
and cJaim it as an instrument of the Lord. You can walk
over here right now and make it into a celebration
(BERNIECE moves toward the piano.)

BERNIECE: Avery I done told you I don’t want to play
that piano. Now or no other time.

AVERY: The Bible say, “The Lord is my refuge . . . and my
strength!" With the strength of God you can put the past
behind you, Berniece. With the strength of God you can
do anything! God got a bright tomorrow. God don't ask
what you done God ask what you gonna do. The
strength of God can move mountains! God's got a bright
tomorrow for you . . . all you got to do is walk over here
and claim it

BERNIECE: Avery, just g0 on and let me finish my bath. 'l
see yOU tomorrow

AVERY: Okay, Berniece. I'm gonna go home. I'm gonna go
home and read up on my Bible. And tomorrow if
the good Lord give me strength tomorrow . . . I'm gonna
come by and bless the house and show you the
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Many things which have been handed down to individuals, handed down to the family,
things that they cannot; they cannot willfully get out of. I do not told you I do not play on
that piano is not and no need to keep talking about this choir stuff and Avery is trying to
bring back discuss the piano. Again, in very useful ways as something which could be
used for the church choir. And we do see from the different perspectives from which

these characters are approaching the piano, how it could be made use of.

(Refer Slide Time: 12:10)
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daddy died seem like all her life went into that piano.
She used to have me playing on it had Miss Eula
come 1 and teach me . . . say when | played it she could
hear my daddy talking to her. I used to think them
pictures came alive and walked through the house. Some-
time late at night I could hear my mama talking to them.
1 said that wasn't gonna happen to me. I don't play that
piano cause | don't want to wake them spirits. They
never be walking around in this house.
AVERY: You got to put all that behind you, Berniece.
BERNIECE: | got Maretha playing on 1t. She don't know
nothing about it. Let her go on and be a schoolteacher or
omething. She don’t have to carry all of that with her
She got a chance | didn't have. | ain't gonna burden her
with that piano.

AVERY: You got 10 put all of that behind you, Berniece
That's the same thing like Crawley. Everybody got stones
in their passway. You got to step over them or walk
around them. You picking them up and carrying them
with you. All you got to do is set them down by the
side of the road. You ain't got to carry them with you
You can walk over there nght now and play that piano. You
can walk over there right now and God will walk over
there with you. Right now you can set that sack of stones

that piano. Now or no other time

AVERY: The Bible say, “The Lord is my refuge . . . and my
strength!” With the strength of God you can put the past
behind you, Berniece. With the strength of God you can
do anything! God got a bright tomorrow. God don't ask
what you done God ask what you gonna do. The
strength of God can move mountains! God's got a bright
tomorrow for you . . . all you got to do is walk over here
and claim it

BERNIECE: Avery, just g0 on and let me finish my bath. ['ll
see yOu tomorTow

AVERY: Okay, Berniece. I'm gonna go home. I'm gonna go
home and read up on my Bible. And tomorrow if
the good Lord give me strength tomorrow . . . I'm gonna
come by and bless the house and show you the
power of the Lord
(AVERY crosses 1o the door.)
It gonna be alright, Berniece. God say he will soothe
the troubled waters. I'll come by tomorrow and bless the
house.
(The lights go down to black.)




So, | got Maretha playing on it. She do not know nothing about it. Later let her go on and
be a school teacher or something. She do not have to carry all of that with her. She got a

chance I did not have | am going burden her with that piano.

While Berniece does not want to get rid of that piano while Berniece wants to keep that
as a reminder of the things which went wrong in her family the sufferings, the sacrifice,
the lives of women, which got all the more complicated because of the recklessness of

men. In spite of all that, she does not want this legacy to be passed on to her daughter.

She wants Maretha to have a more normal life by becoming a school teacher or
something which is worthwhile and not like tied emotionally or burdened down with a
legacy which does not offer her anything much. You got to pull all that behind you

Berniece that is the same thing like Crawley. Everybody got stones in their pass way.

You have got to step over them or walk around them. You picking them up and carrying
them with you. All you got to do is to set them down by the side of the road. You are not
got to carry them with you. You can walk over right now and play that piano. So, Avery
suggestion is also at a practical level, but using that piano to get rid of those fears. To
using that piano to overcome the stigma that it has.

And Avery is being asked to come over and bless the house so, that the house will be
free of Sutter’s ghost. He is not very sure, but if he if you look at the way in which he is
responding to it. He is bringing the oral tradition. He is bringing the African mystic
tradition and combining it with the Christian tradition. He is bringing the best of these
both spiritual worlds and trying to in some sense make a concoction out of it, while he is

performing the ritual when which we will also witness towards the end of the play.



(Refer Slide Time: 14:03)
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B0Y WILLIE: [ wall say this for Avery. He done figured out a
path to go through ife. | don't agree with it. But he done
fixed it 50 he can go nght through it real smooth. Hell,
he liable to end up with a million dollars that he done got
from selling bread and wine

MARETHA: OWWWWWW!

BERNIECE: Be still, Maretha. If you was a boy I wouldn't
be going through this.

BOY WILLIE: Don't you tell that girl that. Why you wanna
tell her that?

BERNIECE: You ain't got nothing to do with this child.

BOY WILLIE: Telling her you wished she was a boy. How's
that gonna make her feel?

BERNIECE: Boy Willie. go on and leave me alone.

DOAKER: Why don't you leave her alone? What you got to
pick with her for” Why don’t you go on out and see
what's out there in the streets? Have something to tell
the fellows down home.

BOY WILLIE: I'm waiting on Lymon to get back with that
truck. Why don’t you go on out and see what's out there
in the streets? You ain't got to work tomorrow. Talking
about me why don’t you go out there? It's Friday
night

(Refer Slide Time: 14:18)

tell her that?

BERNIECE: You ain't got nothing to do with this child.

BOY WILLIE: Telling her you wished she was a boy. How's
that gonna make her feel?

BERNIECE: Boy Willie, go on and leave me alone.

DOAKER: Why don't you leave her alone? What you got to
pick with her for? Why don’t you go on out and see
what's out there in the streets? Have something to tell
the fellows down home.

BOY WILLIE: I'm waiting on Lymon to get back with that
truck. Why don’t you go on out and see what's out there
in the streets? You ain't got to work tomorrow. Talking
about me why don't you go out there? It's Friday
night

DOAKER: | got to stay around here and keep you all from
Killing one another

BOY WILLIE: You ain't got to worry about me. I'm gonna be
here just as long as it takes Lymon to get back here with
that truck. You ought to be talking to Berniece. Sitting
up there telling Maretha she wished she was a boy. What
kind of thing is that to tell a child? If you want to tell her
something tell her about that piano. You ain't even told
her about that piano. Like that's something to be ashamed

Maretha's presence - future generation
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| of. Like she supposed to go off and hide somewhere
l about that piano. You ought to mark down on the calendar
the day that Papa Boy Charles brought that piano into
‘ the house. You ought to mark that day down and draw 2
| circle around it . . . and every year when it come up throw
a party. Have a celebration. If you did that she wouldn't
have no problem in life. She could walk around here with
her head held high. I'm talking about  big party!

Invite everybody! Mark that day down with a special
meaning. That way she know where she at in the world
You, got her going out here thinking she wrong in the
world. Like there ain't no part of it belong to her

BERNIECE; Let me take care of my child. When you get one
of your own then you can teach it what you want to teach

it
(DOAKER exits into his room.)
BOY WILLIE: What | want to bring a child into this world
for? Why | wanna bring somebody else into all this for?
| T'll tell you this . . . 1f I was Rockefeller I'd have forty or
fifty. I'd make one every day. Cause they gonna start out
in life with all the advantages. | ain’t got no advantages
1o offer nobody. Many is the time I looked at my daddy
and seen him staring off at his hands. | got a little older |
know what he was thinking. He sitting there sayiny
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You got her going out here thinking she wrong in the
world, Like there ain't no part of it belong to her.
BERNIECE: Let me take care of my child. When you get one
of your own then you can teach it what you want to teach
it
(DOAKER exits into his room.)
BOY WILLIE: What | want to bring a child into this world
for? Why | wanna bring somebody else into all this for?
| T’ tell you this . . . 1f I was Rockefeller I'd have forty or
fifty I'd make one every day. Cause they gonna start out
‘ in life with all the advantages. I ain't got no advantages
to offer nobody. Many is the time I looked at my daddy
and seen him staring off at his hands. I got a little older I
know what he was thinking. He sitting there saying, “1
got these big old hands but what I'm gonna do with
them? Best 1 can do is make a fifty-acre crop for Mr
Stovall. Got these big old hands capable of doing anything
I can take and build something with these hands. But
where's the tools? All I got is these hands. Unless I go
out here and kill me somebody and take what they got
it's a long row to hoe for me to get something of my own.
So what I'm gonna do with these big old hands? What
would you do?"

So, we will straight away go to the end of this play. In scene 5, where Berniece and boy
Willie are having a proper conversation perhaps for the first time towards the end of the
play. And this is also happening, when Berniece is doing Maretha’s hair. And Maretha
presence is very significant here, it is of much significance over here because, it is also
what is at stake over here is the future of the marathon generation. What is its stake here
is the fate of the future generation.



“They having this conversation in Maretha’s presence where Berniece just mumbles that
if you were a boy | would not be going through this while she is making her hair, while
doing her hair. And boy Willie takes great offense with that. Tony tell that girl that, why
you want to tell her that.

You are not got nothing to do with this child. Telling her you wish she was a boy. How is
that going to make her feel? Boy Willie go on and leave me alone.” So, they do not want
to talk like siblings, there is nothing in this conversation which they can amicably carry
forward, which is why the ending becomes all the more important all the more inevitable

too.

So, this boy Willie uses this opportunity to again start talking about the piano. And now
it is in a slightly different way altogether. That he is bringing up the piano and trying to
talk about its historical significance. And remember this piano was also stolen on the

fourth of July on the American Independence day.

And he is bringing back that reference over here sitting. So, “Boy Willie is also
complaining about this to Doaker you are not going to worry about me. | am going to be
here just as long as it takes Lymon to get back here with the truck. You ought to be

talking to Berniece.

Sitting up there telling Maretha. She wished, she was a boy. What kind of thing is there
to tell a child? You find that in a very strange sense, boy Willie is also he has that sense
to be sensitive towards what needs to be told to a child something that one would not
expect from a man like him who has led his life pretty much in a very reckless way. And
we find that he does care for the emotional needs of the child and how she would be
perceiving herself. Because for him, he is a man who is on his quest to this self identity
and in that process in this little bit of conversation that he has. He makes sure that the

self worth of the child is not damaged either.”

So, what kind of a thing is that to tell a child? If you want to tell her something, tell her
about that piano. You have not even told her about the piano, like that is something to be
ashamed of. Like she supposed to go off and hide somewhere about that piano. You
ought to mark down on the calendar, the day that Papa Boy Charles brought that piano
into the house, you ought to mark the day down and draw a circle around it.



And every year when it come up through a party, have a celebration, if you did that she
would not have no problem in life. She would walk around here with her head held high.
| am talking about a big party. Invite everybody. Mark that day down with a special
meaning that way she know where, she sat in the world you got her going out here

thinking she wrong in the world like then any part of it belong here.

Let me take care of my child, when you get one of your own then you can teach it the
way you want to teach it. Berniece snaps back, but we do know that there is some sense
in what boy Willie is mentioning over here. The need to mark this date as a special day,

when the day when Papa Boy Charles brought that piano home.

So, the way Berniece looks at it. It is a piano which was stolen and a piano which
brought suffering and just endless suffering to their family, which led to Papa Boy
Charles’s death, but the way boy Willie is looking at it is an object, a legacy which was

brought home.

Which needs to be talked about with great pride of course, he wants to sell it, he wants to
buy land with that money that is there, but there is also immense pride that he feels. In
such a way that, we further see this division between this paternal and maternal way in

which the legacy is being looked at.

(Refer Slide Time: 18:20)
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| Hey. Doaker Berniece say the colored folks is livin
hat | at the bottom of life. I tried to tell her if she think th:
that's where she gonna be. You think you living ¢
the bottom of life? Is that how you see yourself?
DOAKER: I'm just living the best way I know how. I ain
thinking about no top or no bottom

BOY WILLIE: That's what [ tried to tell Berniece. I don

know where she got that from. That sound like somethin
10 talk Avery would say. Avery think cause the white man giv
t the bottom him a turkey for Thanksgiving that makes him bette
than everybody else. That's gonna raise him out of th
bottom of life. I don't need nobody to give me a turkey
1 can get my own turkey. All you have to do is get ou

my way. I'll get me two or three turkeys
BERNIECE: You can't even get a chicken let alone two o

three turkeys. Talking about get out your way. Ain’

nobody in your way

(To MARETHA )

Straighten your head, Maretha! Don't be bending down

like that. Hold your head up!

(To BOY WILLIE.)

All you got going for you is talk. You' whole life thigi

all you ever had going for you.

BOY WILLIF See now  T'11 tall v e



He is also now looking at Boy Willie continues to feel that. If Papa Boy Charles had
access to land none of these things would have happened. If he had his own land, he
would not have felt that way. If he had something under his feet that belonged to him, he
could stand up taller that is what | am telling about, hell there is land for everybody.

All you got to do is to figure out how you get your piece, how to get you a piece, is not
no mystery to life. You just got to go out and meet it square on. If you got a piece of
land, you will find everything else falls right into place. You can stand right up next to
the white man and talk about the price of cotton.

The weather and anything else you want to talk about. If you teach that girl, that she is
living at the bottom of life. She is going to grow up and hate you. He wants to change the
course of history not just for himself, but for the entire family, but for the entire

community.

(Refer Slide Time: 19:15)
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wait o alk Avery would say. Avery think cause the white man giv
t the bottom him a turkey for Thanksgiving that makes him bette
than everybody else. That's gonna raise him out of th
bottom of life. I don't need nobody to give me a turkey
1 can get my own turkey. All you have to do is get ou
my way. I'll get me two or three turkeys

up and hate you

BERNIECE: You can't even get a chicken let alone two o
three turkeys. Talking about get out your way. Ain
nobody in your way
(To MARETHA.)

Straighten your head, Maretha! Don't be bending dows
like that. Hold your head up!

(To BOY WILLIE.)

All you got going for you is talk. You' whole life that'
all you ever had going for you.

BOY WILLIE: See now I'll tell you something about me
I done strung along and strung along. Gi
that. Whatever way would lead me
peace. That's all [ want. To be a

ain’t wanted no part of me. | could
bout seven. The world say it's better g
without me. See, Berniece accept that. She tr

And that is what he seeks to achieve by getting acquiring that land. Acquiring the land
that one belonged to the ancestors of the family, which owned them, which owned them
as slaves. And boy Willie continues to reiterate. He was not living at the bottom of life.
Papa Boy Charles and Mama Ola was not living at the bottom of life. You never heard
them say nothing like that, they would have taken us trapped to you if they heard you say
something like that.



Boy Willie chooses to see their past in a certain way that, it will continue to instill pride
in him. And at some level they are both very similar. They are both; they are both
conscious of the past, they both know what the past brought to them, but them quite
unsure of what from this could be handed over.

The way Boy Willie sees it, it is the money that the piano is capable of making that is the
legacy that could be handed over. And the Berniece is saying the Berniece looks at it
none of these memories should be passed over should be handed down to the next
generation. Lest that will become a reason to further affect them emotionally, historically

and tie them to this the bottom of the society.

(Refer Slide Time: 20:35)
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ce cause of me. | don'tsee it |  do you got to have the whole Bible? Tell Berniece . . . if
beats here and it beats |  you only believe in part of it .. . when you see God he
¢ black gonna ask you why you ain't believed in the other part
. then he gonna send you straight to Hell
AVERY: You got to be born again. Jesus say unless a man
again he cannot come unto the Father and who so
reth my words and believeth them not shall
nto a fiery pit.
80y WiLLIE: That's what I was trying to tell Berniece. You
g0t 1o believe in it all. You can't go at nothing halfway
She think she going to heaven with half the Bible
(To BERNIECE.)
You hear that . . . Jesus say you got to believe in it all

Don't care if

BERNIECE: You keep messing with me.

80Y WILLIE: | ain't thinking about you

DOAKER: Come on in, Avery, and have a seat Don't pay
ncither one of them no mind. They been arguing al

r. BOY WILLIE crosses to i day

it LYMON. AVERY enters BERNIECE: Come on in, Avery

AVERY: How's everybody in here?

BERNIECE: Here, set this comb back over there on
stove.
(To AVERY.)
Don't pav Boy Willie no mind. He been aroj

That that is something that she is visibly scared of, tangibly scared of, she is working day

in and day out to help her get out of that and help her daughter get out of that situation.



(Refer Slide Time: 20:47)
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BOY WILLIE: What about that part that say an eye for an
eye a 1ooth for a tooth and a life for a hife? Ain't that in
there?

DOAKER: What they say down there at the bank, Avery?

AVERY: Oh. they talked to me real nice. | told Berniece

they say maybe they let me borrow the money. They
done talked to my boss down at work and everything,

DOAKER: That's what | told Berniece. You working every
day you ought to be able to borrow some money

AVERY: I'm getting more people in my congregation every
day. Berniece says she gonna be the Deaconess. I get me
my church | can get married and settled down. That's
what | (old Berniece

DOAKER: That be nice. You all ought to go ahead and get
married. Berniece don't need to be by herselfl. I tell her
that all the time.

BERNIECE. | ain't said nothing about getting marned. | said
| was thinking about it

(Refer Slide Time: 20:49)

wicy say mayve Uy et me DOITOW (e money. 1ney
done talked to my boss down at work and everything,

DOAKER: That's what I told Berniece. You working every
day you ought to be able to borrow some money.

AVERY: I'm getting more people in my congregation every
day. Berniece says she gonna be the Deaconess. I get me
my church | can get married and settled down. That's
what | told Berniece.

DOAKER: That be nice. You all ought to go ahead and get
married. Berniece don't need to be by herself. I tell her
that all the time

BERNIECE: | ain't said nothing about getting married. | said
I was thinking about 1t

DOAKER: Avery get him his church you all can make it
nice.
(To AVERY.)
Berniece said you was coming by to bless the house.

AVERY: Yeah, | done read up on my Bible. She asked me
10 come by and see if I can get rid of Sutter’s ghost

BOY WILLIE: Ain't no ghost in this house. That's all in
Berniece’s head. Go on up there and see if you see him.
I'll give you a hundred dollars if you see him. That's all
in her imagination

DOAKER: Well, let her find that out then. If Avery blessing
the house is gonna make her feel better . . . what you got
to do with it?

ACTTWO, SceneS + 97

AVERY: Berniece say Maretha seen him too. | don’t know,
but | found a part in the Bible o bless the house. If he is
| here then that ought to make him go
80Y WILLIE: You worse than Berniece believing all that
stuff. Talking about . . . if he here. Go on up there and
find out. I been up there I ain't seen him. If you reading
from that Bible gonna make him leave out of Berniece
imagination, well, you might be right. But if you talking
about . .
DOAKER: Boy Willie, why don't you just be quiet? Getting
all up in the man’s business. This ain’t got nothing to do
| with you. Let him go ahead and do what he gonna do
| BOY WILLIE: | ain't stopping him. Avery ain’t got no power
to do nothing
AVERY: Oh, I an't got no power. God got the power!
God got power over everything in His creation. God
can do anything. God say. “As | commandeth so it
shall be.” God said, “Let there be light,” and there
was light. He made the world in six days and re;

‘ from that Bible gonna make him leave out of Berniece
imagination, well, you might be right. But if you talking
about
DOAKER: Boy Willie, why don’t you just be quiet? Getting
all up in the man’s business. This ain't got nothing to do
‘ with you. Let him go ahead and do what he gonna do.
| BOY WILLIE: | 2in't stopping him. Avery ain't got no power
to do nothing
AVERY: Oh, I ain't got no power. God got the power!
God got power over everything in His creation. God
can do anything. God say. “As | commandeth 0 it
shall be." God said, “Let there be light,” and there
was light. He made the world in six days and rested
on the seventh. God's got a wonderful power. He got
power over life and death. Jesus raised Lazareth from
the dead. They was getting ready to bury him and
Jesus told him say, “Rise up and walk.” He got up
and walked and the people made great rejoicing at the
power of God. I ain't worried about him chasing away a
little old ghost!
(There is a knock at the door. BOY WILLIE goes to
answer it. LYMON enters carrying a coil of rope.)
BOY WILLIE: Where you been? | been waiting on you 2nd
you run off somewhere.
LymoN: | ran into Grace. | stopped and bought her drink.
She say she gonna go to the picture show with me.




(Refer Slide Time: 20:58)

BOY WILLIE: Gel on out the way, Wiming Boy! Loaker get
him!

(There is a knock on the door.)

BERNIECE: [ got him, Doaker. Come on, Wining Boy. |
done told Boy Willie he ain't taking the piano
(BERNIECE tr1es to take WINING BOY away from the
piano.)

WINING BOY: He got to take me with 1t!

(DOAKER goes 10 answer the door. GRACE enters.)

GRACE: Is Lymon here?

DOAKER: Lymon.

WINING BOY: He ain't taking that piano.

BERNIECE: | ain't gonna let him take it

GRACE: | thought you was coming back. [ ain't gonna sit in
that truck all day

LyMON: | told you | was coming back

GRACE: (Sees BOY WILLIE.) Oh, hi, Boy Willie. Lymon
told me you was gone back down South.

Lyww: [ said he was going back. | didn't say he had left
already

GRACE: That's what you told me

BERNIECE Lymon, you got (o take your company some-

place else

WNOEVET WIIN YOU. JUSE BO 0N EC1 OUL My VU

BOY WILLIE: You gonna help me move this piano first,
nigger!

LYMON: (To GRACE.) 1 got 10 help Boy Willie move the
piano first
(Everybody but GRACE suddenly senses SUTTER's
presence.)

GRACE: 1 ain't waiting on you. Told me you was coming
right back. Now you got to move a piano. You just like
all the other men.

(GRACE now senses something.)

Something ain't right here. I knew [ shouldn't have come
back up in this house.

(GRACE exits.)

LYMON: Hey, Grace! I'll be right back, Boy Willie.

BOY WILLIE: Where you going, nigger?

LYMON: I'll be back. I got to take Grace home

BOY WILLIE: Come on, let's move the piano first!

LYMON: I ot to take Grace home. I told you I'll be back
(LYMON exits. BOY WILLIE exits and calls after him.)

BOY WiLLIE: Come on. Lymon! Hey ... Lymon! Lymon

come on!
(Again, the presence of SUTTER & felt.)

iy,
bt

7

So, we find Avery coming in and trying to bless the house and get rid of the Sutter’s
ghost, but to no avail. So, boy Willie tries to in this with this confusion, tries to remove
the piano. “I got to take grace home I told you I will be back.” So, grace is a woman that

he brings home in between all of this.

(Refer Slide Time: 21:10)
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WINING BOY: He
did you g

Doaker, did you feel that? Hey, Berniece
cold? Hey, Doaker

DOAKER: What you calling me for?

WINING BOY: | believe that's Sutter

mies,” and in His hands we place ourselves to come unto

his presence. Where there is Good so shall it cause Evil

10 scatter 10 the Four Winds.

(He throws water at the piano at each commandment.|
AVERY: Get thee behind me, Satan! Get thee behind the

face of Righteousness as we Glorify His Holy Name! Get

thee behind the Hammer of Truth that breaketh down

the Wall of Falsehood! Father. Father. Praise. Praise

We ask in Jesus' name and call forth the power of the

Holy Spinit as it is wntten

(He opens the Bible and reads from it.)

1 will sprinkle clean water upon thee and ye shall be

DOAKER: Well, let him stay up there. As long as he don't
mess with me

BERNIECE: Avery, go on and bless the house.

DOAKER: You need to bless that piano. That's what you
need 10 bless. It ain't done nothing but cause trouble. If
You gonna bless anything go on and bless that

WINING BOY: Hey. Doaker, if he gonna bless something let

him bless everything. The kitchen . . the pstairs. Go
on and bless it all clean

BOY WILLIE: Ain't no ghost in this house. He need to bless BOY WILLIE: All this old preaching stuff. Hell, just tell him
Berniece’s head. That's what he need to bless 10 leave.

AVERY: Seem like that piano’s causing all the trouble. | can (AVERY continyes reading throughout BOY WILLIE'S
bless that. Berniece, put me some water in that bottle outburst )

(AVERY takes a small boule from his pocket and hands ~ AVERY: | will sprinkle clean water upon you and you shall
it to BERNIECE. who goes into the kitchen to gt be clean: from all your uncieanliness, and from all your
water. AVERY takes a candle from his pocket and lights idols, will I cleanse you. A new heart also will I give you,
it. He gives it 1o BERNIECE as she gives him the and a new spirit will I put within you: and 1 wil take out
water. ) of your flesh the heart of stone, and I will give you a
Hold this candle. Whatever you do make sure it don't 20 heart of flesh. And I will put my spirit within you,




(Refer Slide Time: 21:34)

anliness, and fr
A new heart also will

judgments, and dt
(BOY WILLI
begins to

BOY WILLIE: Hey Sutter!
ay house! Sutter! Come on

nde done drowned in the well, ¢

Our Father taught us how to pray so He say, “I of this water!

¢ a table for you in the midst of mine ene- (BOY WILLIE is working himself into a frenzy as he

Well, let him stay up there as long as he do not mess with me. Avery go on and bless the
house. You need to bless that piano that is what you need to bless it have not done
nothing but cause trouble. If you going to bless anything go on and bless that. If you

going to bless something let him bless everything.

The kitchen the upstairs go on and bless it all. And boy Willie continually says there is
no ghost in this house. He need to bless Berniece’s head that is what he need to bless. So,
he starts this ritual which is again we will find a combination of the African rituals, the
African mysticism and he also uses a vocabulary, which is closer to the Christian

tradition.

I will sprinkle clean water upon you and you shall be clean from all your uncleanliness
and from all your idols. But | cleanse you a new heart also | will give you his quoting
from the bible. Boy Willie saying Sutter, Sutter get your ass out of this house. Sutter
come on and get some of this water. You done drowned in the well come on and get

some more of this water.
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runs around the room throwing water and calling SUTTER's ~ BERNIECE: (Singing.)

e. AVERY ¢ reading.) I want you to help me

1 want you to help me

1 want you to help me

 want you 10 help me

1 want you to help me

1 want you to help me
¢ Mama Berniece

force, which ts choking him. As he struggles | want you to help me

himself, then dashes up the stairs.) Mama Esther

1 want you to help me

Papa Boy Charles

1 want you 10 help me

BOY WILLIE: Come on, Sutter!

ptinuing ) A new heart also will | give you and

a new spirit will 1 put within you: and I will take out of Mama Ol

your flesh the heart of stone, and [ will give you 2 heart 1 want you 1o help me
of flesh. And I will put my spirit within you, and cause

you to walk in my statutes, and ye shall keep my judg- 1 want you to help me
ments, and do them [ want you to help me

(There are sounds heard from upstairs as BOY T want you to help me
tle with SUTTER's GHOST. Ir & 1 want you to help me
struggle fraught with perils and faultless 1 want you to help me
LLIE is thrown down the stairs. AVERY T want you to help me
into silence. BOY WILLIE picks himself up 1 want you to help me
back upstairs.) 1 want you to help me

i (The sound of a train approaching is heard. The noise
AVERY: Berniece. [ can't do it i PP

(There are more sounds heard from upstairs. DOAKER
and WINING BOY stare at one another in stunned

upstairs subsides. )
BOY WILLIE: Come on, Sutter! Come back, Sutter!

(Refer Slide Time: 22:26)

1S choking him. As he struggles 1 want you t0 heip me
hes up the stairs.) Mama Esther

1 want you to help me
Papa Boy Charles

1 want you to help me

BOY WILLIE: Come on, Sutter!

AVERY: (Continuing.) A new heart also will I give you and

a new spirit will 1 put within you: and 1 will take out of Mama Ola

your flesh the heart of stone, and | will give you 2 heart T want you to help me
of flesh. And 1 will put my spirit within you, and cause

you to walk in my statutes. and ye shall keep my judg- 1 want you to help me
ments, and do them. [ want you to help me
(There are loud sounds heard from upstairs as BOY 1 want you to help me
WILLI restle with SUTTER's GHOST. It is Twant you to help me
a life-and-death struggle fraught with perils and fauldless T want you to help me
terror. BOY WILLIE is thrown down the stairs. AVERY Twant you to help me
is stunned nto silence. BOY WILLIE picks himself up 1 want you to help me

and dashes back upstairs.) 1 want you to help me

; (The sound of a train approaching is heard. The noise
AVERY: Berniece, | can't do it The s PP

" upst sides
(There are more sounds heard from upstairs, DOAKER ~ 4psairs subsides.)

50y wiLLIE: Come on, Sutter! Come back, Sutter!

and WINING BOY stare at one another in stunned

d f. It is in this moment, from somewhere old, (BERNIECE begins to chant:)

that BERNIECE realizes what she must do. She crosses BERNIECE:

to the piano. She begins to play. The song is found Thank you.

piece by piece. It is an old urge to song that is both a Thank you.

commandment and a plea. With each repetition it gains Thank you )

in strength. It is intended as an exorcism and a dress- (A calm comes over the house. MARETHA enters from

attle. A rustle of wind blowing across two DOAKER's room. BOY WILLIE enters on the stairs. He
pauses a moment to waich BERNIECE at the piano.)

She is also ridiculing this entire exercise. And at this moment, we find that boy Willie is
again invoking a Sutter. The sound of Sutter’s ghost is heard. As boy Willie approaches
the steps. He is suddenly thrown back by the unseen force, which is choking him as he
struggles, he frees himself then dashes up the stairs.

The history that he had been continually invoking to becomes more unreal at this point.
It was just something that he used to talk about to give him a sense of identity, to give

him a sense of self worth. Now, it becomes very real in a very bodily sense too. It is



something which takes his body by power as we would find here the past becomes

something very powerful.

Powerful enough to conquer his body in a very physical and tangible sense. So, Avery is
continuing to bless and get rid of the ghost and he gives up saying, Berniece | cannot do
it. It is at this point and we are also nearing the end of this play. It is at this point that

Berniece decides to take charge.

, there are no more sounds | heard from upstairs, Doaker and Wining boys stare at one
another in stunned disbelief. It is in this moment from somewhere old that Berniece
realizes that some she must do something. She crosses to the piano. She begins to play.

And this brings about a change.

There is a coherent resolution over here a practical resolution over here, when the piano
is being put to use. The legacy becomes something which has to be used in some way or
the other. And it is not something that will come to use after one gets rid of it. It is
something that is being used while it stays within the family, while it stays within their

house.

She begins to play, the song is found piece by piece, it is an old urge to song that is both
a commandment and a plea with each repetition it gains its strength. It is intended as an
exorcism and a dressing for battle. A rustle of wind blowing across two continents. We

find a lot of things coming together in this act in this ritualistic act of play.

It is a modern equipment, it is @ modern musical instrument which is now being used to
perform something, which is not quite modern. , to get rid of ghosts. , we also find
different traditions, different ideologies, different belief systems coming together at this
point, when Berniece begins to use the piano, Berniece begins to play something in the
piano.

And her singing is also very look at the look at what she is invoking over here. She is
asking for help. , and she is not using any big words over here. She is not claiming to
have the power or the right to over the piano or the any kind of power to get rid of the
ghost. He is asking for help from Mama Berniece, from Mama Esther, from Papa Boy

Charles, from Mama Ola. She is asking for help.



This is just like they have been hearing the sound of the voice of Sutter and just like they
had been feeling the presence of Sutter. Now, they hear the sound of a train approaching
and the noise upstairs subsides. It is the boxcar, where these men were burnt after the
piano was brought home.

So, Bernice is asking for help from all these ancestors, whose history and whose lives
were carved in that piano. So, her belief in some sense comes true, but that this is her
belief takes a tangible existence only when she is in alignment with boy Willie in a sense
that she puts the piano to you she begins to play it.

Come on Sutter come back Sutter. Berniece is thanking the ancestors the ghosts of Mama
Berniece, Mama Esther, Papa Boy Charles and Mama Ola who are there to help them
fight Sutter’s ghost. And we find a certain collective at work over here. And it is very
experiential. It is all in their minds perhaps, it is all part of their memory, but this

experience this collective experience wins at the end of the day.

A calm comes over the house. Maretha enters from Doaker’s room. Boy Willie enters on
the stairs he pauses a moment to watch Berniece at the piano. And this site resolves it all
for him. Like he said at the beginning to if the piano was being put to if it were being put

to some everyday use some practical use. He would not think of selling it.
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And he stays true to his word though this was not something that he was expecting.
“Berniece continues to thank perhaps her ancestors. Boy Willie’s says wining boy ready
to go back town home. Hey, Doaker what time the train leave? And there is no more

discussion.”

And the moment the legacy is being put to use. It settles down everything. They are able
to fight the unsavory memories from the past and there is also peace within the family.
“You still got time to make it. Maretha crosses and embraces boy Willie and you do find
the family emerging over here.”

The family is evolving the family is happening over here and the familial affection they
had for each other maybe many years back before the piano came into their life that is
something that they are it is sort of a reunion not among just among the members who

are still living, but reunion with a past as well reunion with the dead ancestors as well.

So, we to understand that almost seventeen years was spent in this intense agony this
suffering because of the loss that the piano had brought about. But this is a time when
they are trying to access something positive through this piano. Claim something positive
through this legacy. Boy Willie is also bidding due to Berniece. “Hey Berniece, if you
and Maretha do not keep playing on that piano | am no telling me and Sutter both liable
to be back.”

So, on this very cheeky kind of note he is leading the scene too. And he is also there is a
lot of foreignness over here. There is a lot of familial affection over here. And when he is
threatening that he would come back if they do not play that piano anymore. He certainly

does not want them to stop playing that piano.

Because in this moment in this ritual which may come across is being very half baked,
very very pagan, very unmodern, we find that there is a resolution that the family and
the community it is gets to. So, the play ends with Berniece thanking all of them and the

lights go down to black.

So, we will perhaps meet again to look at some of the major themes and how this trend
had radically helped in rewriting the black history. And how this also contributed to a

new kind of movement in the American twentieth century American drama.



