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The final lecture on the play Who’s Afraid of Virginia Woolf by Edward Albee and we 

will complete act 2 and act 3 today. Here we see certain references that we still in act 2. 

The George tells Martha that you are mad and that you are deluded so and that you are 



sick. We see madness, delusions, sickness, this become a very important categories of 

being in the play. That this is how people are. Madness, delusions, sickness, they are not 

feeling well, numbed. George says, that I have numbed enough. 
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And that he says that Martha has been living in her fantasy world for some time now and 

she is playing on variations of a distortion and as a result. it is like they have produced 

fantasy variations, fantasy distortion and now they are kind of distorting it further and 

further to produce more narratives in a sense and we will see how one false narrative can 

lead to another false narrative very soon. That one distortion leads to another distortion 

very soon. 
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And, here again we see that George threatens Martha that, I will beat you at your own 

game. They are still playing these games that the games never end. And Martha says, is 

that a threat George? George says, that is a threat Martha. Then Martha says, by fake 

spitting you are going to get it baby. George says, be careful Martha, I will rip you to 

pieces. 

So, we will see like this is almost something they are doing to encourage each other that 

we are going to like, let us see who can be more torturous, who can be more torturing 



each other in a sense. Martha says, that you have not got the guts and George says, total 

war. Martha says, total and it is silence and they both seem relieved elated and Nick 

reenter. 

So, it is very interesting that they are relieved after a conversation like it. Is almost like 

they have given each other free reign to do whatever they want to do and that is kind of 

relieving, because they are like almost children that are going back to their game like, let 

us see who can hit the hardest kind of thing and they are related. You have to see that. 

So, the thing that I was pointing out about Martha and George being seasoned couple 

comes in here. That even though they are fighting it is like almost they have woven 

fighting into the fabric of their being in a sense, and now they are relieved they are 

related by the chance to fight like that. 

(Refer Slide Time: 02:35) 

 

And part of that game playing is the fact that Nick and Martha getting very cozy with 

each other and George is trying to react as less as possible to that and Nick turning away 

look of disgust on his face says “I have no respect for you, because George is not 

resisting”. The fact that he is hitting on George’s wife and George says “And none for 

yourself either indicating Martha”. 



He is indicating Martha and says like, what the younger generation. This union of Nick 

and Martha kind of shows that thing that we were pointing about that. The both the older 

generation and the younger generation, they are both kind of crippled. 

They are both kind of the older generation and the younger generation they are both kind 

of corrupted. There is no sense of any deliverance anywhere to be found. It is a corrupt 

world that you are living in. he says that I could not care less and Nick says that you are 

disgusting and George says because you are going to hump Martha, I am disgusting? He 

breaks down in ridiculous laughter. 
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So, you see that we are coming to this idea that, the society is a bad society, but we often 

see the writers when they write about tortures, about profanities and everything, just to 

put up that what is going on in the society which end up condemning the artwork. 

 We will saw like, we talked about Manto getting banned and constantly having charged 

with obscenities and profanities to which he said, that the world, the society, the partition 

is an obscene and profane act.  If I am writing about it, it is I who I am committing the 

obscenities and profanities and in Manto’s writing we see often the people who pass as 

rational.  

The leaders who accept this kind of partition are the ones who are committing the most 

atrocious acts. But, since he is writing about it, he will be the one who is called the bad 



person and we know that George is also a historian.  If a historian is writing about the 

times, if the times themselves turn out to be corrupted, we cannot lay the fault on the 

historian. And he is reading from a book right now one of the history books in quotes 

and the west, encumbered by crippling alliances, and burdened with the morality too 

rigid to accommodate itself to the swing of events, must eventually fall so. 

We have this idea with this the fall of the Berlin wall that is going to come. But, if we 

remember the fall of the Berlin wall happens much later, which kind of gives us a more 

positive understanding of what a fall can be. That it is not necessarily, falls and not 

necessarily bad, they can also be a good a sense of fall. A sense of movement away from 

something else. 

And, while here in this book a fall is lamented, in a sense, we see that falls not 

necessarily and in the play also we do not see such lamentation of the fall, but if you look 

about it, it is like as I was mentioning in a manner that this is like a play of the beasts the 

play of the witches, of the devils and everything. And this, if you read Marlow’s Doctor 

Faustus, it is about tormented devils. It is a 16th century play. It is about tormented 

devils, who are tormented themselves, that would go on to torment others. 

But what Albee here seems to be suggesting is that, what if they get used to that, in a 

very sadistic manner. What if tormenting others becomes very part of it, what if that 

becomes play for them if they are so sadistic that tormenting becomes play, so then 

torment does not become torture anymore. What is torture becomes play, what is torture 

becomes fun.  That binary between pain and pleasure, torture and fun kind of gets 

deconstructed in a manner. 

And that is what he is doing. It is almost like, these devils are so used to torturing each 

other, now that has become part of their play that has become part of their game.  The 

evil people were probably sent to hell to be punished, but what if they slowly got used to 

that punishment and now like drawing enjoyment from their punishment, drawing 

enjoyment from their wound, in a sense?  That remains a possibility that is being 

explored in the play. 
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 The idea of punishment, the idea of saying to someone becomes sort of immaterial, that 

Nick, that George would say something to Nick, that hey, do not do this, I feel bad or try 

to punish him for that makes no sense. Because, punishment itself is a sort of joy. If you 

punish, he will probably get more joy. 

If like we have seen right, when Martha is supposed to tell a secret or George is 

supposed to tell a secret, the other person says no, do not do it, do not do it. What that 

resistance does is create a sense of excess pleasure in the transgression. But since, 

George here is not putting up that resistance, Nick does not feel that kind of resistance, 

and that resistance would give him sort of more pleasure in his transgressions.  

 At the same times we see like, these are plays, these are like even transgressions have 

become so mundane they become so normal in the society. If you see the play also, if 

you read through it you will see that such transgressions are part of the fabric of being in 

the play, but these transgressions have also become mundane. 

 It is only when George and Martha can imagine a drama up new transgressions, new 

forms of transgressions that can pinch them, can hurt them do they feel, jubilant do they 

feel nice. Because otherwise, what occupies them is this numbness as this meant as they 

mentioned, this numbness. Even what was pain once can turn into a form of numbness. 
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And, Honey here starts talking about hearing certain bells and George and Honey are 

now alone on the stage. And, Honey says here, at a point, and we are discussing right this 

how this play feeds off, how there is this idea of (Refer Time: 8:39) in the play, how 

things are being made on the go as it were. 

 Honey constantly says, I was hearing bells, I was hearing bells and George was first 

irritated with it. Then, he pays attention to her, like what are you saying and picks up 

after her and says. Honey says, who rang? Someone rang. George with his jaws drops 

open he is whirling with an idea someone Honey rang. George says, someone rang, yes, 

yes. Honey says, the bells rang and George is saying the bells rang and it was someone.  

He is getting an idea. 
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And we see what that idea is and George says he is home now. He is like at home with 

an idea is that almost like a eureka moment. Somebody rang it, for somebody with I have 

got it I have got it Martha. Somebody with a message and Martha is not on the stage, but 

he is still talking to her.  We see that how many times George is talk talking of Martha 

when she is not on the stage, which gives either that he might be missing her. 

Even though these games that they are playing is hurtful, it is painful, but at least that is 

something they can still give to each other in this world that is so numbing. That is so 

like, that takes away the venom out of everything. That is continuously injecting each 

other with it. 

And, again like with that venom idea, we see that the injection that kind of creates 

numbness, the alcohol that creates numbness, and amongst all of that we see the kind of 

poison through words that keeps flow. That we keep consuming this poison of words that 

we keep consuming throughout the play. 

And, so he says “that somebody rang, because somebody have got it like our son is 

dead”.  That is the thing that there was a message that has come and it announces that 

their son is dead.  Again in a previous scene we had also seen how George plans this 

when Martha is not on stage. There is a planned quality about it and then he goes on and 

says this.  



 The audience is already in on it, like we saw like, when Nick was narrating about 

Honey, about her hysterical pregnancy, the phantom pregnancy, the audience already 

knew about it. But, what we do not know, what we did not know, what how devastating 

this could be to one person. And that is what we are watching, that is what we are also 

witnessing.  

Because the facts themselves they are not that like we can also say, this is false, we are 

not to be alarmed by it, but when somebody else is alarmed we are consuming their pain.  

This watching this play is also a form of consuming pain and which again brings us to 

the idea of sadism, masochism in the play. That if the gaze of the people in the stage are 

very sadistic, very masochistic. 

This play also the fact that it is so popular, it is getting still it is being taught, it is being 

performed. It shows that we also have a certain kind of convoluted nature of consuming 

the pain of others. That we read literature which conveys the pain of others, the suffering 

others, but we also consume that. We consume literature that deals with pain, that deals 

with suffering in a very. 

Sometimes it can be a very sympathetic manner, but sometimes it can be a very sadistic 

manner. And, this play kind of with it is structuring, with it is with it is layering, it kind 

of exposes that sadistic gaze on us. This gaze that kind of looks at suffering in a certain 

manner. 
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And, if we can master up certain sympathy for us, for the characters in this play, that is 

good, but in the sense they do not demand that kind of sympathy. What they demand is 

vitriol, with this numbness, what the demand is more vitriol.  That is how Act-2 ends 

with George thinking how he will tell Martha that their son is dead. We know that 

George and Martha do both know that they do not have a son, but somehow still, this is 

how in a childlike way.  

This is George’s effort to connect with Martha. I mean he was trying to connect with 

Nick also, but that did not happen. That was a connection to suffering through a sort of 

disillusionment, but that did not happen, but he is still connecting with Martha. He is still 

coming up with games to play with Martha. 

 That relationship is not lost. Despite what it might seem it is a failed relationship or 

anything. With, have to like think, rethink what a relationship between a couple might 

mean and this is one of those relationships that problematize how we think about 

couples, how we think what couples are and how they act. 

We have the curtain and we have act three which is called the exorcism.  In the previous 

play we had this idea of witches and devils and now we have this idea of the exorcism. 

And, the exorcism was also first thought about to be the title of the play, but it was later 

changed to who is afraid of Virginia Woolf.  

An exorcism would mean, driving away a ghost right. An exorcism would mean driving 

away something that has unlawfully taken possession of something. It could be a body, it 

could be a house.  It is a form of cleansing, it is a form of purging, and it is a form of 

catharsis. 

 We mentioned how catharsis was impossible in the last act that we were doing. In the 

last act that it is producing more bile, more tension, it is producing more hatred. But, the 

reference to exorcisms kind of points us to the fact that  there is going to be some kind of 

purging in the end that  what has inadvertently come in it will be driven out, what has 

taken possession or something mean spirited. 

We see the team, like that they are and they are consuming spirits right. They are 

consuming spirits all the time. If they are not occupied by the spirit of something else 



they are do are occupied by the spirits of the drink, they are drinking. They have been 

drinking spirit all night.  They are occupied by the spirits. 

 The exorcism takes multiple meanings, multiple meanings and I would like you to think 

up if you can think of any further elaborations of how this title might go on with the play. 

It is about hospitality and exorcism being the opposite in a sense but very different from 

what the act of hospitality is.  

If hospitality is welcoming someone in, then exorcism is casting that person out in a 

forceful manner. We do not exorcise people things or spirits that are willing to go, no. 

The spirits that are not willing to go, those are the ones we exorcise. That are difficult to 

get out. 
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“Martha saying that you are all flops. I am the earth mother and you are all flops. All the 

gorgeous lunkheads, poor babies to Nick. Now earnestly there is only one man in my life 

who has ever made me happy. Do that one, do that one?” 

 It is like she is saying she is mother earth. We get this idea that mother earth, with the 

idea of mother earth, we have this idea of production of reproduction that mother earth is 

giving us things, she is producing multiple things, there are food and everything, but we 

see that Martha has not produced a child.  This is a very again like a distortion a kind of 



distorted thinking that she is mother earth. When and we see that George said, that 

Martha does not have pregnancies, so how can she be a mother. 
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She says, that till day only one person has made me happy or one.  Nick says that, “what 

is it someone from your young time says and Martha says no, I had forgotten him. Shit. 

Nick talks about it being a lawn mower”. There is a reference to a lawn mower in the 

play, I would ask you to read the play and you will get this reference better. 

Martha says “no, I had forgotten him, but when I think about him and me it is almost like 

being a voyeur”.  We see this term voyeur being mentioned in the play and I was talking 

about the importance of voyeurism in the play. The voyeuristic gaze of the characters 

that are constantly alluded to the voyeuristic gaze of the audience that is constantly being 

alluded to and here we have a reference to being a voyeur. “I did not mean him, I meant 

George of course, no response from Nick. George my husband.” 

 That is how she says it and we realized that the problematic this very complicated 

relationship of George and Martha. Martha is saying this when George is not on the set 

again.  This is very interesting. This is not something she is staying to make George here, 

to make up with him, no. 
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Martha says, “George is out somewhere there in the dark. So George has gone outside. 

George, who is good to me, and whom I revile, who understands me, and whom I push 

off, who can make me laugh and I choke back in my throat, who can hold me at night so 

that it is warm, and whom I will bite so there is blood, who keeps learning the games we 

play as quickly as I can change the rules, who can make me happy and I do not wish to 

be happy, and yes I do wish to be happy. 

George and Martha sad, sad, sad.  She says that I do not wish to be happy and yes I do 

wish to happy”. This ambivalence, this mixing of truth and fiction, of lies and truth, 

everything mixing. So happy and not happy, we do not, we cannot, we want to be happy, 

we do not want to be happy and they sad. 

And we have this refrain coming up, like we had this refrain who is afraid of Virginia 

Woolf same. In a similar manner we have a different of George and Martha “sad, sad, 

and sad coming up. Martha says, whom I will not forgive for having come to rest for 

having seen me and having said yes, this will do.”  

“Who have who has made the hideous, the hurting, and the insulting mistake of loving 

me and must be punished for it. George and Martha sad, sad, sad. Martha says, then who 

tolerates which is intolerable, who is kind which is cruel, who understand which is 

beyond comprehension.” 



 This part of the play, this a Nick says, George and Martha sad, sad, sad.  This part of the 

play, kind of gives you that kind of deconstructed idea, that we love the ones, so we hate 

the ones who love us. That hate can be a response to love and, but there is also love.  

This difference making this difference of love and hate when they are very ambivalent 

emotions, that if read Freud.  

Freud would say that there is always an undercurrent of ambivalence that we feel in our 

social life. That, the people whom we love in our unconscious or in a subconscious we 

have an amount of hatred for them also, that we do not express. when somebody very 

near to us dies, we are afraid that person will haunt us, will come back as a ghost, 

because when that person was alive we each wished ill on that person, even though we 

said that we love that person.  

The return of a ghost of a loved one in our dreams, it could also signify the fact that we 

had a secret dislike for them while they were alive. And after their death they have come 

to know of that dislike and now they are coming back to haunt us. Because after that 

everyone gets to know everything, there are no secrets of the dead. They would come 

back and they would haunt us and they want to do bad things to us. 

So, that is the ambivalence that seems to be accepted here and if you think about it, if we 

think about this term of exorcism, about driving out ghosts, about spirits, having 

consumed spirits, It is to have the spirits not also become part of the bodies of these 

people. Are not these haunted people, are not these like ghosts that are haunting others. 

Sartre in one of his writings says, that hell is other people.  

That, it is other people who are hell. This example this experience of hell and this is what 

we have here. This hellish experience that these people go through which is made 

possible by the presence of other people.  

But, again like we see that that there is this ambivalence that, love and hate, true and 

false, reality and illusion, they all kind of come together fall apart and they are used to 

certain effects. They are used to certain effects to show how we experience life and how 

we live our lives. 
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And, we see that Martha is now constantly insulting Nick. She calls him a house boy. He 

is and she has been making fun of George, still now telling that he is emasculated he is 

like the worse, he is like an insect, but now suddenly she is defending him before Nick. 

When Nick thought that he has probably the like asserted some right over, like some 

superiority of a George, it is when Martha comes back to tell her that he has not he says 

“she says that you think a man’s got his back broken, because he makes like a clown and 

walks bent? Is that really all”. 

“Nick says I said all right, he cannot take any more. He was being very cocky some time 

back, but now he is not and Martha says, the stallions mad, the geldings all upset, ha. 

Nick says softly wounded, you swing wild do not you. Martha says triumphant, Nick just 

anywhere, I am a gattling gun.” Gattling gun is like one of those machine guns that kind 

of shoot and they also shoot so hard that the hand will also move with them. The 

aimlessness is kind of built into the structure of the gun. 

“Nick says in wonder; aimless, butchery pointless. Martha says, aw you poor little 

bastard. Nick says, you hit out and everything.” Aimlessness becomes a very important 

thing in the play. That, people are hurting people and it is not even something personal. 

That, Martha does not have anything personal against Nick. 

She did not even know him some time back properly. But, it is something that  it is 

almost like a spider, if you fall into a spiders web, the spider does not care who you are 



or it often like if it is if you are within it is purview it will probably eat you up, if you are 

on it is way it will it eat you up. the house, it becomes like something of a spiders web in 

the play, where like  that they have come in and they will now be made they will be 

fisted upon. There is no other option that. 
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And, it is not aimless in the fact that they have come into their house and they are just 

getting embroiled in it. And, Martha is calling Nick a houseboy now. And Nick keeps 

mentioning these things that, she is aimless, wanton, and pointless. Aimlessness is also 



related to being a child. The being of a child if you think about it. A child’s plays often 

aimless play, well the play of older people is often structured with laws and rules and 

with ends. Child often plays aimlessly, pointlessly. 

There is this amount of aimlessness, pointlessness, and if somebody what asks if the play 

also moves in a form of aimless manner whether the play seek to situate or tell us how to 

be better couples. It does not tell us that either. 

So, the play is also like an exercise in aimlessness, because the world feel aimless. And 

aimlessness is also kind of opposite towards what history does, because history has in it 

and as embed a sense of chronology, following a path, the things happen that we are 

moving towards the direction; while aimlessness is like counter history it, or this is most 

like micro history, small histories, that are not necessarily about gaining to certain ends 

or gaining certain goals. 
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And, George has come back from the outside and he is described as almost manic. So he 

is happy, George is happy. He is happy, after the idea he got that I will now tell Martha 

that our son has died. It is like some new vitriol that he has found to inject in their 

relationship and it is a form of again revitalizing it. And, if you look at it, if you look at 

the fertility rights; fertility myths of older times.  



So, there would be this idea that a god is killed and the blood of the god or the blood of 

the king in certain senses is spilled over the land and with new crop circle the god is 

brought alive again. The god Adonis, is one of those gods of fertility rights. It was 

thought that he was dying with every crop circle as it came to an end, with each firming 

cycle coming to an end, then his blood would be spilled on the land and with the next 

cycle again he would come up. 

This is again some kind of like that being bathed in blood, baptized in blood, baptized in 

fire kind of thing. That, after they have a strong heat like, the strongest heat, they can 

take the relationship again comes back, again stands up in a form. George can already 

see that. That he is doing this service to their relationship by coming up such stories and 

he has brought flowers for Martha and Martha’s pansies, rosemary, violence, my 

wedding bouquet. 

It is reminding them of their marriage in a fond manner. And, while Nick is being 

sidelined. Again, like if you see, so Nick is now being the lost one against whom Martha 

and George slowly find their footing. They become the more seasoned people, the more 

seasoned couple against Nick, who is like at a loss right now. He does not know what has 

happened. He is very new to this kind of devilish treacherous games that they are 

playing. 

And Nick says that you are vicious and George finishing it for him children. You see 

pointlessness, children, these are ideas that are coming together. That is right, vicious, 

children, with their, so sad games. Hopscotching their way through life etcetera, etcetera 

is that it. And Nick says something like it. George say, screw baby. Martha says, he 

cannot. Him full booze. 
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So, he is there now he is being like the part of their jokes. His all jokes are coming at 

him. He is being deflated a lot. And he was inflated in the first two acts, now they are 

taking terms and deflating him, that he is not a good performer and everything. And, 

George says “yup, and here I want out went out into the moonlight to pick them out from 

Martha tonight, for our sonny boy tomorrow, for his birfday. birfday again like a term 

that is very childlike, childish.” 
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“George again says more stuff that is very like very again that, if it is true or not. He says 

that he was sailing past Majorca and Martha says that is it is not true that is such a lie. 

And like, that this is a game that Martha is not playing with him. That this is a lie, this is 

a game I will not play, and I will call it as lie. 

George says, you must not call everything a lie Martha. To Nick she says he says, must 

she? Nick says; hell, I do not know when you people are lying or what.” This is exactly 



the condition that Albee also wants us to feel. That we do not know when they are lying 

or when they are telling the truth. That is the sense of confusion. 
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The play creates with it is aimlessness, with it is play, it creates a sense of disorientation, 

it creates a sense of disorientation and effective disorientation in the audience, that we do 

not know what is real and what is not real anymore. 
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And, so he is continuing on that story which Martha has said, that it is not true. And then 

George at point says truth and illusion, who knows the difference, Toots and that is it 

right and Martha says you were never in the Mediterranean, truth or illusion either way. 

Martha stresses here instead of, with this comment he says that you cannot stress the 

difference between truth and illusion. 

“Martha, when she says that when never in the Mediterranean truth or illusion either way 

she does not kind of discredit him, but says that yes you can be in places through 

illusion. That, in your illusion you can feel like oh I have visited this place, that I was 

saying that the novel even it is has it is own regime of truth. That what happens in the 

novel actually happens in the novel. It has it is own category of truth. Well, in real life 

we have our own categories of truth.” 

So, illusion can also have it is own category of truth, if one can build it up properly, if 

one can convince oneself properly, if one can detail it properly, is not that what life like 

novels are to us. They are life like because the illusion has been made so well that we do 

not know it is an illusion. We often see many V R technologies, many like many places, 

like theme parks, where the illusion is created so well that we do not know it is an 

illusion. 

We watch the movie “The Truman Show” by Jim Carrey, there is Jim Carrey in the 

movie. It is a very nice movie. It deals with this idea of truth and illusion. That, an 



illusion done properly it will be difficult to tell it from the truth. It will like a magician’s 

act you need to put up that illusion in a proper manner. 
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So, there are ways you can be in a place in your illusion and it is no less of a being than 

being there in truth. Here Martha says pleading; truth and illusion George, you do not 

know the difference. George; no, but we must carry on as we did, but they do not. And 

they are saying that we must carry on as we did, but they are not actually carrying on.  

We see everything is being problematized. Everything is being problematized. The 

categories are falling on each other. It is very different to disentangle them. Truth 

illusion, they are entangled, entangled miserably. It is like knots that you cannot take out. 
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George says that; you just gird your blue veined loin’s girl. Sees Nick moving towards 

the half. Now, we got one more game to play and it is called bringing up the baby, it is 

called bringing up baby. 
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“What is bringing up baby? And, Martha says she is not willing to play it anymore, but 

George says well we cannot play without everyone here. It is almost like, now that is a 

fact, we going to have your wife. Hog calls towards the hall. Sooowwwiiieee! 



Sooowwwiiieee! Makes a weird noise, imitates a swine, and says we cannot play without 

everyone here.” 

It is again like the audience, the importance of the audience, the importance of having an 

audience for these acts. Who knows if Martha and George can have these acts when they 

are alone at home? What if this is a play that they are actually like parasites, they are the 

parasites in their home who are feeding on their guests in a sense to get this and they 

need everyone there. 

“They this playing to the audience becomes very important in the play. and it is like 

asking the wife to come, Honey to come back, and like calls a puppy, puppy girl and 

calls Nick a puppy, like good go puppy fetch, see like childish animals, child animals, 

children animals, these categories also become very important.” 
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“How the child and the animal sometimes cross each other in a way. And, Martha is like 

a sleepy child. No more games please, it is games I do not want, no more games.” 
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“But the more people plead that I do not want any more games, the more games there 

come up. Because, again like see mention there is a sadistic. But again this sadism draws 

a sort of pleasure from it right. You do not know that what is happening here. George has 

brought Martha flowers before he wants to tell her something that is going to be terribly 



painful for her.” Even though it is not a real thing, it is a false thing, because we do not 

they have a son. The death of a son should not come across as traumatic. 
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We see the non-existent child, how they dreamily talk about that nonexistent child, how 

they make weave truths around him, that “yes we raised him”. “George says; with teddy 

bears and an antique bassinet from Austria and no nurse. Martha with teddy bears and 

transpare not floating goldfish, and a pale blue bed with cane at the headboard when he 

was older, cane which he wore through finally, with his little hands in his sleep, George 

nightmares.” 

We are talking about improv, that a person says and the other person. Even though that 

person might not necessarily say yes, and picks up from that or contradicts that to create 

this improv. George and Martha are both weaving this story and they are both taking it 

forward in a manner and we see that being a couple is also like that. You have this 

collective stories and it is about taking that story forward, it is about what I have doing 

with your life, how do what stories do we tell ourselves about being together. 
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And, that is telling stories and that stories also have nightmares. “It is not necessarily a 

very good story, there are references to nightmares like who loved, whom his their son 

loved more? Did he love the father more or the love the mother more? Who coddled him, 

who suffocated him,” it is all mentioned in this lines. 
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We see that George suddenly, it is like pronouncing some Latin lines slowly and which 

refers us to a sort of clerical act of exorcism as the play it is tells this the act the title of 

this act suggests. 
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It is going on and “Martha says that; I have tried, God I have tried; the one thing, the one 

thing I have tried to carry pure and unscathed through the sewer of this marriage. The 

marriage is called a sewer. Through the sick nights, and the pathetic, stupid days, 

through the derision and the laughter, God; the laughter, through the one failure after 



another, one failure compounding another failure, each attempt more sickening, more 

numbing than the one before, the one thing, the one person I have tried to protect, to 

raise above the mire of this vile, crushing marriage; the one light in all this hopelessness, 

darkness, our son.” 

We have George pronouncing Latin lines below. To signify sort of exorcism, kind of 

thing and these are words, but they do not have a son. We are left wondering that what is 

exactly that sustained them, what is exactly that sustains them. The other option would 

be like; this something that they are doing. This is also a way of asserting proximity with 

each other, asserting closeness with each other. 
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“George has says; I am running this show. That he is now in control. He finally, feels in 

control that and he says I have some rather sad news. This is also the time that Martha 

kind of knows that George is going to play something with that, is important with the 

son. She is also saying that it is the son who has gotten me through this marriage. Playing 

up the importance of the son in the play.” We see how the play is also structured. 

If we take away, if you did not know that is what happened, that they do not have a son, 

then you can see how to a mother who is saying that a son has carried me across this 

loveless marriage, this marriage loveless marriage, this marriage just feels like a sewer, 

how the story of death of a son would come to her to hit her. 



But in a sense it is a play, it is acting. That and that is something Albee never wants us to 

lose sight of that these people are acting. This is not true. And, says that “I have some 

rather sad news”. Martha has also prepared the stage for George here, to give this 

sadness, to create the most impact he wants to make. 

Martha knows that George has not been able to like the last thing that he quite did was 

hurt Nick with the story of Honey, but this is almost like they are calling up and the 

couple are coming together again and they are hurting the person that matter most to 

them and it ends with giving George again the power to hurt Martha, to hurt her. 
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And, says that a person from western union about seventy Crazy Billy. Again the 

reference that craziness the madness, it is a mad person who came and gave the news. 

And, what is it? That boy is not coming home for his birthday. It seems like a ritual, the 

boy comes every year and they are anticipating that coming. 

George says after a long pause; Martha our son is dead. He was killed late in the 

afternoon. Silence and then a tiny chuckle; see this is what makes it weird. On a country 

road, with his learners permit in the pocket, he swerved to avoid a porcupine, and drove 

straight. 
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He knows what he is doing, that this is something Martha used to hurt. George now, 

George is using that and Martha says; “You cannot do that”, and you cannot do that in a 

sense that the audience would be like; hey this is a story we just heard. 

“You cannot do that”, but that is exactly what Martha’s reaction to George. It is also the 

audience’s reaction to George. “You cannot do that”, one can recycle a story like that, 

but nonetheless Martha does not take it as it is something false. But, it is what it says by 

this act is that hitting out at each other that is what is stressed by this. 

“No, no Martha says; quivering with rage and loss”. Like the stage description tells us, 

that even though the things might not be real, the emotions they have feeling are real. 

There is something reality about the emotions they evoke in each other. We saw that also 

in some previous discussions from Act 1, how the emotions are told, the evocation is 

real. 

There are mothers who lost lose their child’s and there is a pain of losing a child that  

that is enacted by actors on stage in for plays where probably, let us remember James 

Hinges, playboys of the western world; where Maurya is actually lamenting her sons. 

The death of her sons. Even though it is a lamentation by an actor who has not lost her 

actual sons. 



But that is something “you can do as an actor. You can still believe that you have lost a 

son. You can still act like you have lost a son and acting like you have lost the son is no 

real less sometimes, in that matters of the stage than losing your son.” If in this play of 

James Synges, the playboys of the Riders to the Sea; sorry not playboys of the western 

world, it is riders to the sea. James Synges riders to the sea, that it happens that Maurya, 

is we do not we read the play and we soak up her pain we do believe that it is a woman 

who has lost a child. 

We can also do that here, but as mentioned, this is a play that tries to that not try so that 

deliberately tells you it is a play. Deliberately communicates it is a play. While Synge 

does not do that in his play, this is something Albee does. Albee tells you like, Martha is 

not actually a woman who has lost her child, she is acting like she has lost a child, but 

she can make it true nonetheless. 

Again, like the power of fiction to create certain truths that is not. So instead of like, that 

asserting or diminishing the power of truth, it is bolstering the power of truth, it is 

showing that there are multiple truths and each of them can be real in a sense that not one 

has to be real. Martha says “I will not let you decide these things right, not have your 

authority over this.” 
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But George has done this, George has done this, “Martha says you cannot do this, you 

cannot do this, no, but George has done this and George says that he has eaten the 



telegram. Martha says, show me the telegram by which the news came, the crazy that 

Crazy Billy had delivered. And, George with a stressed face says, I ate it. Martha says; 

what did you just say to me?” 

George and Martha is like with a pause then with the greatest disbelief possible. This is 

her reaction to this thing that he has eaten a telegram, it is like it is a very strong reaction, 

a pause, then with the greatest disbelief possible tinged with hysteria. “What did you just 

say to me? George barely able to stop exploding with laughter, I ate it. Martha then spits 

in his face, see and George says with a smile good for you Martha.” 

So, why is this idea of eating up a telegram kind of bringing up such a very disparate 

reaction in Martha? It is something else becomes very important. Goya has a painting 

called Saturn eating his own child.  

We see a huge figure is kind of holding another smaller figure in his hands, another full 

grown man nonetheless, and with the head is chopped off in the mouth and the thing that 

is eating is very like to get that intersectional relationship that you can make of it. 

This is almost and that is about a father eating up a child. Fathers eating up their own 

children. , it could be about in The Fly by Katherine Mansfield, we see such a figure of 

the boss who has sent his son to the war. This is father eating up the child. The pale man 

eating up the child. The Goya’s pale man, there is also like that is the reference here in a 

sense, if you look at it and that is why like it there is a lot of violence in the act of eating. 

So, here even though eating the telegram becomes very childish things, but if you look at 

the painting and draw it with like that you can probably get a sense of why Martha, why 

does it become so traumatic act for him. It is like Goya. Goya’s painting Saturn, eating 

his own child and strongly suggest that you take a look at that photo. 
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Honey says, “Terrified Honey is also now participating, she also knows how to 

participate in this games. George says; snap is snapping his fingers to Honey; did I eat 

the telegram or did I not? And, Honey terrified says yes, yes, I you ate it, I watched, I 

watched you ate it all down.” Something very violent about this act of eating. That 

violence will not get communicated to us if we think only in terms of George eating a 

telegram, we will have to think of eat in terms of the painting I just told you about. 

George says; “I can kill him Martha if I want to. That is the violence of the power that 

fathers hold over their children. That is the power of authority over the children, and how 

authority follows certain paths that sends the children to doom.”  

There is this weight for the lost child. The wars what they do, wedged by older people, 

which causes this loss of children. That children get lost, children get murdered from 

households, they get lost and that is what it does. And, those wars are wedged by people 

in authority, people who are in positions of authority.  

They send these positions of authority who would otherwise call every one of their 

subjects children would send exactly these children to death. And that is the exactly this 

potential of, this negative potential of authority that George is talking about. It is also a 

force of history in a sense. The history that is consisted of wars, and victories, and the 

history of the victor. 



George says, “I can kill him Martha if I want to. Martha says he is our child. George 

says; yes, and you bore him and it was a good delivery. Martha keep saying he is our 

child and George says and I have killed him, Martha says no, George says yes”. This is 

like an assertion of power over their relationship. 

The play is slowly coming over to an end, and there is a sort of denuma that happens, 

this cathartic effect that is happening, and with tragedies also we will see that this 

catharsis comes with the death of the tragic hero. That, it is made possible by the death of 

the tragic hero. The fall of the tragic hero, which makes this catharsis possible. And, here 

we have this death of the child that is making it possible in a sense. 
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This catharsis and if we read through the rest of the play that the violence comes down, 

there is this violence is slowly coming down. People are slowly tired. It is almost like 

they are getting sleepy, they have to sleep and they are getting tenderer. The like the 

drawness, it was if it was an act of whipping themselves off an act of rawness, this kind 

of slowly becomes maybe a process of embalming, but we must remember that the night 

is dying, that the next day is coming.  

The Walpurgisnacht, that  with the next day, this process will end this process of 

weeping, this process of death and this kind of the play of devils and witches, and 

“George here says; that is, is it just us? Martha says yes. And, George says; I do not 

suppose. Maybe we could and George says no. Martha yes.  



No are you alright, yes, no. this idea yes, no, this ambivalence it always haunts them or 

continues to haunt them. And, George puts his hand gently on his shoulder, she puts her 

head back and he sings to her very softly who is afraid of Virginia Woolf Virginia Woolf 

Virginia Woolf. And, Martha says, I am George and we see the vulnerabilities coming up 

as they are softening up.” 
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As George keeps singing who is afraid of Virginia Woolf, Martha says “I am George, I 

am”. It ends with a tone of vulnerability, with a tone of softening up, that this danuma, 

after the death of the child we see that Nick and Honey also take their leave and the play 

what is called the danuma slowly comes down, and it comes with a sort of reconciliation 

between them.  

If we read the play Look Back in Anger by John Osborne. It is also a play which has this 

sort of reconciliation. Though, there we find that it is the woman who is humiliated, 

whose humiliation makes possible this reconciliation. Here we see that it is a couple who 

both humiliate each other and make this reconciliation possible.  


