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ACT II

As curtain rises, GRANDPA is seated R. of the table, PAUL ﬁ;}e Ay
table, and a newcomer, GAY WELLINGTON, 1f seated L.;L e.

PENNY stands widh one of ber SeApis ab L. of lable and b g

standing 1o . of table. DONALD JM: back of GM:i v:'E’;me

TON holding tray of used dm.ner dube:.' GAY is drinking

curlain rises. ED stands R. bolding type stick.

GAY. Allright,lszidmhim,youcznmkeyomoldjob ... (She
‘:m) I'm ready to read you the new play, Miss Wellington, any
:\n\: y(o;’lo::ex) Just a minute, dearie. Just2 minute. (Drinks again.)
' ied with type stick.) ) o

ém.o ’;":ep ’oenl;w thmg”:sf—l hope you won't mind my mca.mosvu:lg
this, but—you don’t drink when you're acting, do you, Miss Wel-
inpton? I'm just asking, of course. ‘

55 0(nCro:,tirI 10 PENNY.) T'm glad you brought it up- Oncea plaly
opc;\s, 1 never touch a drop. Minute I enter 2 stage door, the bottle

This is an NPTEL lecture on the Act-ll of You Can’t Take It With You. The setting has
been arranged and how the tone has been set for the play is already discussed. When Act-

Il begins, we are introduced to a new character. “There is a newcomer Gay Wellington.”

We find that Penny who enjoys writing scripts. “Penny stands with one of her scripts as
left of the table, and Ed is standing to the right of the table, Donald stands back of Gay

Wellington holding tray of used dinner dishes, Gay is drinking as curtain rises and Ed is
standing holding type stick.”
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t;ble anda newcomer, GAY WELLINGTON, is seaied L. 0] Favie.
A

PENNY stands with one of ber seripis 4 L. of table and ED is

19 1o . of fable. DONALD stands back of GAY WELLING kepy
;’;:idxi:‘oglding tr):] of wsed dinner dishes. GAY 15 drinking as

curtain rises. ED stands R. bolding type stick.

GAY. Allﬁght,lsaidmhim,youanukeymnold job . . . (She
‘:';;i!\') T'm ready to read you the new play, Miss Wellington, any
time you are.

GAY. (Powrs.) Just a minute, dearie. Just a minute. (Drinks again.)
occupied with type sick.) . o

1(’;5\: Thep only thing is—1 hope you won ¢ mind my mca‘mos;x:lg

this, but—you don’t drink when you're acting, do you, Miss Wel-

lington? I'm just asking, of course. )

GAY. (Cronirl 10 PENNY.) T'm glad you brought it up- Oncea plzly

ope;ms, I never touch a drop. Minute I enter a stage door, the bottle

gets put away until intermission.

(RHEBA enfers UR. and crosses down 1o table carrying a tray.)

el - A eana a lono time. Miss Wel-

Penny is ready to read the new play to Miss Wellington, and there is a very inclusive
space over here, welcoming newer characters and everyone is so sort of familiar with
what is happening in the family.

This inclusivity is also being foregrounded as a very American thing over here,
simultaneously, in realist as well as in sarcastic ways. The situational comedy here
becomes accentuated with the entry of every character. It also brings out a different side
of each character whom we have already met.

(Refer Slide Time: 01:37)

feady. (Suddenly ber gaze becomes transfixed. She shakes her bead
as though to dislodge the image, then looks again and receives veri.
fieation. Puts gin bottle and glass on table.) When I see snakes, it's
time (0 lay down. (She makes for couch R.) (ESSIE starts down-
stairs.)
PENNY. (Crossing back of table to couch.) Oh dear! Oh dear! Oh,
but those are real, Miss Wellington! (DONALD enters #p R bearing
@ fray. PAUL rises.) They'te Grandpa's. Those ate real! (GAY bas
passed right out cold.) Oh, dear! I hope she is not going to —
Miss Wellington!
ED. (Crossing up to hand press.) She's out like 2 light.
PAUL. (Crossing U.S. a step.) Better let her sleep it off.
DONALD. Rheba, Miss Wellington just passed out. (Exits UR)
RHEBA. (Of stage.) Good.
PENNY. Do you think she'll be all right?
GRANDPA. Yes, but I wouldn't cast her in the religious play.
PENNY. Well, I suppose I'll just have to wait.

(ED bangs the hand press. EsSIE crosses down to chair

GRANDPA. Next time you meet an actress on the top of f |+



There is some discussion about Penny’s disengagement with play writing
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GRANDPA, Next time you meet an actress on the
: , top of a bus, P
ldunkl‘dmzdhettheplayms(adofbﬁnginghclihomt‘:’lgini{.’

An i
(Another bang, PENNY covers GAY with couch cover.)

mﬁ;:ish you'd stop printing and take those “Love Dreams”
e Ve got to get back in time to play for me when Kolen-
Gmm)umm.M Ko(]m of the band press again.)
album and returns to table.)g ST ok lesk sy
ESSIE. (Executing a few toe st ight's his ni
‘l:ut I had too };dunge iton accom! fPI;)on :’li:comomw R
RANDPA. Oh! . . . Big doings around ht;tc tomo i

' 10" ?
PENNY. (Cm‘mng. to .de:é.) Isn't it exciting? Youwkr!nuo%ti‘guhs(‘)
n;t:vgus—_youdthm_kntwasmbewasengagedtoinsmdof F
(Sitting in desk chair. Takes script and pencil.) (GRANDPA b
bimself with album.) ‘ "
EStE. (Doing leg exercise. She is L. of table.) What do you

they'll be like—his
doagoe? mother and father? . . . Ed, w

a7

A lot of opinions as always about offered by different members of the family

(Refer Slide Time: 01:51)

£, (Coming down.) Peany, did you see the new mask I made last
night? (He reveals  new side of bis character by suddenly holding
4 homemade mask before bis face.) Guess who itis?

pENNY. Don't tell me now, Ed. Waita minute. . . . Helen of Troy?
e, (Disappointed.) It's Mrs. Roosevelt. (ESSIE on foes. ED puts
mask down and exits into kitchen.) (PAUL; meanwhile, comes DR.
from buffet with 4 steel-like contraption in bis band. I¥'s a Meccano
set model of the Queen Mary. He puts it down on floor and proceeds
to sit down beside it.)

pAuL. You know the nice thing about these Meccano sets, you can
mak:somznydiffmntthingswidnhm.hstwcekimsdneﬁm-
pire State Building.

GRANDPA. What is it this week?

PAUL. Queen Mary.

GRANDPA. Hasn't got the right hat on.

(E PINNA enters from R. of ball. PENNY sits. ED comes in from
bitchen bringing a pile of candy boxes beautifully wrapped and tied
together for purposes of delivery. He crosses 10 UC.)

wmo Imk.Mt.DePinm——wmldyouopendnedoormdsceif

NPTEL
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PENNY. Yes, deat. (Drunken mutter from GY.) Here's some,
AUCE. (Crossing to table. As she sights GAY.) Why, whar hap-
Pened to your actress friend? Is she giving a performance?

PENNY. No, she's not acting, Alice, She's really drunk. (Essie
dances 1o R. of GRANDPA's chair.)

ALICE. Essie, dear, you're 80ing to give Rheba the kitchen all day
tomorrow, aren’t you ? Because she'll need i,

EsSIE. Of course, Alice. I'm 8oing to start some Love Dreams now,
so I'll be "way ahead. (She goes into kitchen u.R.)

AUCE, Thanks, dear., , , | (Crossing to PENNY.) Look, Mother,
I'm coming home at three o'clock tomorrow. Will you have every-
thing down in the cellar by that time? The typewriter, and the
snakes, and the xylophone, and the printing press . , .
GRANDPA. And Miss Wellington,

ALICE. You'll do all that, won't you, Mother?
PENNY. Of conrse dear 2 RSN

i e
We will quickly move on to this scene where they are getting prepared, they ar
i i i antic

preparing themselves to meet the Kirby’s. Tony Kirby with whom Alice has a rom

ing invi i is iIs how
relationship. They are inviting the Kirby’s being invited over for dinner. This

Alice would love to prepare for the big day for the evening.
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TUwr esv gpuwLC ald We

(snakes, and the xylophone, and the printing press . . .

GRANDPA. And Miss Wellingto

ALICE, And mﬂﬁn_g(&'ll give me time to arrange the
table, and fix the flowers,

GRANDPA. The Kirbys are cettainly going to get the wrong impres-
sion of this house.

ALICE. You'll do all that, won’t you, Mother?

PENNY. Of course, dear. . . , (Turns.)

ALICE. . . . And I think we'd better have cockeails ready by seven-
fifteen, in case they happen to come a litele early. . . . Twonderif I
ought to let Rheba cook the dinner. What do you think, Grandpa?
GRANDPA. Now, Alice, I wouldn't worry. From what I've seen of
the boy I'm sure the Kirbys are very nice people, and if everything
isn't 50 elaborate tomorrow night, it's all right too.
ALICE. (Crossing 10 back of table.) Darling, I'm not trying tg
press them, or pretend we're anything that we aren’t, I just
everything to—to go off well, ]

GRANDPA. (Putting his hand over ALICE'S.) No reasq
shouldn’t, Alice.,

20

i in
“Look, mother, 1 am coming home at 3 o’clock tomorrow. Will you have everything

down in the cellar by that time? The typewriter, the snakes, the xylophone, the printing

i [ ight
press.” This is how the living room looks as at the moment. It is certainly an odd sig



for anyone who is coming in, the typewriter, the snake, the xylophone, the printing press
and we find that Miss Wellington continues to stay there and she is drinking over there.

She needs to be removed from the scene as well.

Grandpa is saying the Kirby’s are certainly going to get the wrong impression of this
house. He does not want to hide what the family is. He is also articulating his concern
about that. But still Alice sticks to his plan about Rheba cooking, she is also wondering
whether Rheba should be allowed to, whether they should let Rheba cook dinner. From
what | have seen of the boy | am sure the Kirby’s are very nice people, and if everything

is not so elaborate tomorrow night, it is all right too.”

There is another thing about this play, the way these characters are being pitched, these
families are being pitched against each other, and there are no villains over here. It is not
that the Kirby’s are essentially bad people. Both families are nice people with their own
eccentricities and with their own issues. It is just about arriving finding this midway

where they can communicate as well.

“Alice is also trying to justify this. I am not trying to impress them or pretend we are
anything that we are not. | just want everything to go off well. No reason why it should
not, Alice. She wants to, not in a very pretentious way though, she wants to hide certain
embarrassing facts and certain things which could become uncomfortable because she is

the only one who has any real connect with the world outside.”

(Refer Slide Time: 04:01)

PENNY. We're all going to do everything we can to make it a nice

m. (Crassing to L) Oh, my dalings, I love you. You're the
most wonderful family in the world, and I'm the happiest girl in the
world. 1 didn't know anyone could be so happy. Why, this past
week has been like—foating. He's so wonderful, Gm}dpﬂ. (Cross-
ing 1o back of table.) Why, just seeing him—you don't know what
it does to me. .
::n::;m. Just seeing him. Just seeing him for lunch, a_nd dinner,
and until four o'clock in the morning, 2nd at nine o'clock next
morning you're at the office again and there he is. Just seeing him,
huh? :

j 'm i i d starts for
anice. I don't care! I'm in love! (Kisses GRANDPA an |
U.R. She swings open kitchen door.) Rheba! Rheba! (She goes into
kitchen.) N A
GRANDPA. Nice, isn't it? Nice to see he A
PENNY. (Rises—rosses to table.) Yes, I remember when lw:s ;;:
gaged to Paul—how happy I was. And you know, I still fee




They are all prepared to make this a very good party.
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gaged to Paul—how happy I was. And you know, L suut rect i
Z:K.NDPA. Ikaow. . . . Nice the way Ed and Essie get along too,
:;:: And Donald and Rheba, even though they're not married.
G .DoyousupposeMr.DePinmwillevermrymyonc,
mﬁ (A gesture toward couch.) Well, there's Miss Welling-

ton. e
PENNY. Oh, dear, I wish she'd wake up. If we're going to read the
play tonight —

(DE PINNA comes 4p from cellar, D, bringing along arather large-
sized unframed painting.)

DE PINNA. Mis. Sycamore, look what I found! (He turns canvas
around, revedling a portrait of 4 somewhat lumpy and largely naked
discus thrower.) Remember? (He props pictire on chair above
table. o

PE!:N)Y. (Backs away.) Why, of course. It's my painting of you as
‘The Discus Thrower. In_ok:Gmdpa.

e mmssan  liewla hald haven't
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%
b
d

gl:vNDPA. (As e fishes envelope out of
ecament ought to stop sending me letcers. Want me to be at th
United States Marshal's office Tuesday mornis ok Took
atthat. (Throws letter 19 KOLBNxHoz.) RS
KOL. (Peering at letter,
(;mdf,& ing at letter.) Ah! Income tax! They have got you,
GRANDPA. (Pus letter back in pocket.) Mam. I'm su i
em a lot of money 50 as to keep Donald on relief. e
:;w.o You don't say, Grandpa? You going to pay it from now
GRANDPA. That's what they want,
DONALD. You mean I can come
standing in that line?
GRANDPA. No, Donald. I'm afraid ill
e el you will have to waste a ful
DONALD, Well, I don't like it. It breaks u my week. (Exits ulP
KoL. He should have been in Russia wgenythe Rcv(olu:i;x?

43

bis pocket. Opens letter,)

iy,
Z

Yy,

=z
b K
m Y
m

right bere and get it instead of

So, in between the rest of the family they continue doing their thing, Ellie Essie is trying
to continue with her practice, at the same time she is also making candy. We also find

that there is something slightly problematic that they will soon get into.
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Then he would have stood in line . . . a Dfead une. An, Urauups,
what they have done to Russia. Think of it! The (.irmd.Dltchcs
Olga Katrina, 2 cousin of the Czat, she is a waitress in Childs' Res-
caurant! 1 ordered baked beans from her, only yesterday. It broke
my heart. A crazy world, Grandpa.
GIZANDPA. Oh,a:ze world's not so crazy, Kolenkhov. It's the people
init. Life's simple if you just relax.
KOL. (m:;nffzm%.c) How can you relax in times like these?
GrANDPA. Well, if they'd rehxmmm
That's just my point. Life is kind of beautiful if you let it come to
you. (Crossing to buffet for bis target and darts.) But the trouble
is, people forget that. 1 know I did. I was right in the thick of it
. . . fighting, and scratching and clawing. Regular jungle. One day .
it just kind of struck me, I wasn't having any fun. (GRANDPA,
baving bung bis target on cellar door, returns o table.)

oL. So you did what? ]
EMNDP}Y\(.)“ (Standing below the table.) Just rdzxcd. Thirty-five
years ago, that was. And I'vebeena happy man ever since. (Throws

adart and sits.) o
ALICE. (Entering from kitchen.) Good evening, Mr; Kolenkhov.

LI\ AL

“Kolenkhov now comes up with this very interesting piece of information, he should
have been Russia when the revolution came. Then he would have stood in line in a bread
line. Ah, grandpa, what they have done to Russia. Think of it. The Grand Duchess Olga
Katrina, a cousin of the Czar, she is a waitress in a certain restaurant over here. | ordered

baked beans from her, only yesterday. It broke my heart. A crazy world."

There is a changing world order over here which if there is something international
world order is changing and something the play is drawing attention to without getting
into a discussion about it. And what is very admirable about a play like this is that, these

characters do try to normalize the situation. It is what Kolenkhov is entirely.

It is very tragic what the situation that he has just described, and it’s entirely crazy too.
But the way the play chooses to go ahead with it, it is in a very self-reflexive way. There
is an attempt, there is a deliberate attempt to make everything into a bearable comedy, to

make everything into a situational fast, and they quite successfully, they do it, and they
quite successfully do that as well.

“Kolenkhov also asked this question perhaps it’s also indicative about some a question
from the audience as well, how can you relax in times like this? This is in response to

what the grandpa says. That Life is pretty simple if you just relax.”



Grandpa of all the people he is the one who is qualified to give these advices to not just
to Kolenkhov, but also these well accomplished, the successful industrial people such as
the Kirby’s.

“Well, if they would relax there would not be times like these. That is just my point. Life
is kind of beautiful if we let it come to you. There are these snippets of conversation
where a lot of philosophical death could be read into it, but it is not the kind of play

which will dead continue to harp on those aspects, but that the point is not lost on the
audience at all.

But the trouble is, people forget that. | know I did. | was right in the thick of it, fighting,
and scratching and clawing. Regular jungle. One day it kind of struck me, | was not

having any fun.” We also realized that there are certain common elements which have
brought all of these characters together.

They were all stuck in some uncomfortable, unpleasant rot in life, when they suddenly
realize that they are really not living life to the fullest, and then they need to take a

detour, and move on to do something that they actually love doing.
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:}:;:21;: bil'll adart at baardj then his eye travels to GAY, whose
posterior offers an even easier targes. Looks to PENNY tor appmw{.
Then returns to bis game and hurls one more dart and sits. Reads his
rikes a few notes.

I’:)P:' ‘%o(umarj: rmdy?f We bcgi)n! (With a gesture be orders the
music started; under KOLENKHOV'S critical eye ESSIE begins the
mazes of the dance. Meanwhile DE PINNA'S free bfznd now bo!d; a
copy of Racing Form, the total effect being 4 trifle un-Grecian.)
Now! Pirouette! Pirouette! (ESSIE besitates.) Come, come! You can
do that! It's eight years now! (ESSIE pirouettes.) Atlast! Eatre chat!
Entre chat! (DONALD ¢rosses U.R. ESSIE leaps into the air, ber feet
tuirling. KOLENKHOV furns to GRaNDPA.) No, Grandpa, you \
cannot relax with Stalin in Russia. The Czar relaxed, and what
happened tl(; him? fa

GRANDPA, He was too late!

ESSE. (Sill Jeaping away.) Ms. Kolenkbov! Mz. Kolenkhov!
KoL If he had not relaxed the Grand Duchess Olga Katrina would
not be selling baked beans today.

BssiE, (Imploringly.) Ms. Kolenkhov!

e saam WIa anharl ¢n the nironette.

Kolenkhov again briefly gets back to this discussion and he makes this point. “No,

grandpa, you cannot relax with Stalin in Russia. The Czar relaxed, and what happened to
him? Grandpa says, he was too late.”
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paper.). \ED simikes @ jew nvics.y ) ,
KoL, You are ready? We begin! (With a gesture he orders the
masic started; andes KOLENKHOV'S critical eye ESSIE begins the
mazes of the dance. Meanwhile DE PINNA'S free b.md now bofd: a
copy of Racing Form, the total effect being a trifle un-Grecian.)
Now! Pirouette! Pirouette! (ESSIE besitates.) Come, come! You can
do that! I's eight years now! (ESSIE pirowelses.) At last! Entre chat!
Eatre chat! (DONALD erosses U.R. ESSIE Jeaps into the air, ber feet
twirling. KOLENKHOV furns fo GraNDPA.) No, Grandpa, you
canto telax with Stalin in Russia. The Caar relaxed, and what
happened to bim?
GRANDPA, He was too late! '
EsSiE, (Still leaping away.) Ms. Kolenkbov! M. Kolenkhov!
KoL, If he had not relaxed the Grand Duchess Olga Katrina would
not be selling baked beans today.
ESSIE. (Imploringly.) liv,{:&l(ol::h?v!
g . We to the pirouette.
:E;‘le'l.né.:\:l{‘l youg:ull in your gomzch, Mr. De Pinna? (Door
’ bell.) That's right.
‘ 46

If he had not relaxed Grand Duchess Olga Katrina would not be selling baked beans
today. This is like another side of reality which the play does not forget to foreground. It
is also like, it is laying out a number of things over here for the audience to choose. It is

trying to bring things from together from different points of view, different world views.

There is clearly a celebration, there is clearly a celebration of a non-conformist point of

view, but it is also an accommodating. It is also putting in the other points of view for
one to see and evaluate.
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KoL. A lttle freer. A little freer with the hands. The whole body
must wotk. Ed, help us with the music. (RHEBA enfers U.R. Crosses
10 hall door.) The music must be free, too. (By way of guiding ED,
| KOLENKHOV hums the music at the pace that it should go. He is
{ even pironetting a bit himself.) (From the front door comes the
murmar of voices, not quite audible over the music. Then the
stunned figure of RHEBA comes into archway, her eyes popping.)
RHEBA. (Heavy whisper.) Mts. Sycamore . . . Mrs. Sycamore.
PENNY. What, Rheba?

(RHEBA edges over R. With a gesture that bas a grim forebodi
it, motions toward the still invisible reason for her panic. The
a second's pause, and then the reason is revealed in all j
The KIRBYS, in full evening dress, stand in archway. 4P
them, MR. and MRS. KIRBY, and TONY. DE PINNA 745




That is perhaps the one of the winning formulas of, one of the winning formulas of this
play like it is laying out everything for us to be able to evaluate and which is why even
after decades, the play continues to be a success when it is revived, when it is adapted
and re-adapted.
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tnem, MR. and MRS. KIRBY, and TONY. DE PINNA rushes to cellar
door carrying his model stand with him. KOLENKHOV rans o alcove
to squirm into his shirt and coat. ESSIE makes for alcove, dlso. ED
pushes xylophone in place and hastily dons his coat., RHEBA crosses
to buffet. DONALD comes D.R. still carrying soiled dinner linen.
PENNY utters a:stifled gasp; she puts the painting against wall with
the easel. Then removes her smock and tam. GRANDRA, dlone of
them all, rises 1o the situation. With a hind of old world grace, be
puts down his newspaper and makes the guests welcome.)

TONY. Good evening.

GRANDPA. (Rising and crossing to back of table.) How do you do?

KIRBY. (Uncertainly.) How do you do?

TONY. Are we too early?

GraNDPA, No, no. Come right in. It's perfectly all right—wes

glad to see you. (His eyes still on the KirvYs, he gives DON
- good push toward kitchen, by way of a hint.) (DONALD J

promptly, with a quick little stunned whistle that sums up his §

ings. RHEBA Jooking back exits UR.)

PENNY. Why—jes. Only—we thought it was to be tomo

MRS, KIRBY. Tomortow night!

We get into the core of this act. When, we saw at the beginning of this act that Alice and
the rest of the family they are preparing for the Kirby’s to receive the Kirby’s for dinner
and something really there is a twist over here. There is second’s pause, and then the
reason is revealed in all its horror. The Kirby’s, in full evening dress, stand in archway.
All three of them, Mister and Misses Kirby and Tony.

There is certainly a very disastrous situation because the family is not prepared to meet
them. Things have not been hidden from away from the, taken away from the living,
with the snakes until there, the typewriter is still there, the xylophone is still there, and all

of them are there in their usual chaotic self.

They all show up and the Vanderhof, Sycamore family, they are least prepared for it.
Grandpa, alone rises to the situation. With a kind of old world grace, he puts down his

newspaper and makes the guest welcome.
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TONY. Afe We too early?
GraNDPA, No, no. Come right in. Its perfectly all right—we're
glad to see you. (His eyes still on the KIR®Ys, he gives DONALD a
good push toward kitchen, by way of a hint.) (DONALD goes,
promptly, with a quick little stunned whistle that sums up bis feel-
ings. RHEBA Jooking back exits UR.)

PENNY, Why—jes. Only—we thought it was to be tomorrow night.
MRS, KIRBY. Tomorrow night!

KIRBY, What!

GRANDPA. Now, it's perfectly all right. Just make yourselves at
home. (Crossing 0 back of table. Placing chair.)
Kray. Tony, how could you possibly —

TONY. I—I don’t know. I thought —

MRS, KIRBY. Really, Tony! This is most embarrassing.
GRANDPA. Not at all. Why, we weren't doing a thing.

47

“Good evening. How do you do? And the Kirby’s also sense that there is some
discomfort. Are we too early? No, no. Come right in. It is perfectly all right; we are glad
to see you.” It sounds very certain, it is very unmodern in a certain way. It is very un-

American in a certain way, where they are ready to welcome guests at any point of time.

Penny is cannot put up a show beyond a point. Penny says we thought it was to be
tomorrow night. Tomorrow night. What? It is perfectly all right. Just make yourselves at
home. Tony, how could you possibly. I do not know, I thought. Really, Tony.” This is
most embarrassing. There is an unpleasant situation over here, but let us see how they

begin to address this.
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2
)

PENNY. No, no. Just a quiet evening at home. s;\i
ranDPA. That's all. . . . Now don't let it bother you. This is 7 J
NPTEL

Alice’s mother, Mrs. Sycamore.

pENNY. How do you do.

GRANDPA. . . . Alice’s sister, Mrs. Carmichael . . . Mr. Car-
michael . . . Mr. Kolenkhov. (KOLENKHOV comes down, bows
and discovers bis shirt tail exposed. Thrusts it into his trousers. At
this point DE PINNA fakes an anticipatory step forward, and
GRANDPA is practically compelled 1o perform the introduction.
Crossing 10 DE PINNA.) And—Mr. De Pinna.

THE KIRBYS, How do you do?

pE PINNA. Don't mind my costume. I'll take it right off.

GRANDPA. M. De Pinna, would you tell Mr. Sycamore to come
right up? Tell him that Mr. and Mes. Kirby are here.

PENNY. (Her voice a heavy whisper.) And be sure to put his pants

on.

DE PINNA. (W hispering right back.) All right. . . . Excuse me.
(He vanishes—discus, Racing Form, and all—DR.) (At this point
wesnav hactils throws a couch cover over GAY. PENNY pushes GAY'S
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DE PINNA. (W hispering right back.) All right. . . . Excuse me.
(He vanishes—discus, Racing Form, and all—DR.) (A this point
PENNY hastily throws a couch cover over GAY. PENNY pushes GAY'S
posterior with ber knee. GRANDPA, crossing R., places thair.)

Mas. KIRBY. (Crossing fo GRANDPA'S chair.) Thank you.

PENNY. (Crossing to arch uL) Tl tell Alice that you're—
(She is at foo of stairs.) Alice! Alice, dear! (KBY comes D.L. The
voice of ALICE from above, "What is i#?") Alice, will you come
down, dear? We've got a surprise for you. (She comes back into the
room, summoning all ber charm.) Well!

GRANDPA. Mss. Kitby, may I take your wrap? (Removes it.)

Mas, KiRpY, Well—thank you. If you're perfectly sure (She turns.)
that we'te not—— (Suddenly she sees snakes and lets out a
seream.)

GRANDPA. Oh, don’t be alarmed, Ms. Kirby. They're perfectly
harmless.

yivs, KIRBY, Thank you. (She sinks into a chair, weakly.)

GRANDPA. Ed, take 'em into the kitchen.

(TONY fakes his father's bat to ball and returns to the room. ED at

So, very soon Misses Kirby, she notices the snakes and she let us out a scream and then
the snakes are being taken away into the kitchen.



(Refer Slide Time: 10:00)

room, summoning all ber charm.) Well _
GRANDPA. Mss. Kitby, may I take your wrap? (Removes it.)

yigs, KIRBY, Well—thank you. If you're perfectly sure (She turns.)
chat we'te not—— (Suddenly she sees snakes and lets out a
seream.) ] ‘

GRANDPA. Oh, don’t be alarmed, Mrs. Kirby. They're perfectly
harmless. )

wrs, KIRBY. Thank you. (She sinks into a chair, weakly.)
GRANDPA. Ed, take "em into the kitchen.

(TONY takes his father's hat to ball and returns to the room. ED at
once obeys. Takes snake solarium to kitchen.)

PENNY. (Putting Japanese bowl C. of buffet.) Of course we're 50
used to them around the house ——
MERS. KIRBY. 'm sotry to trouble you, but snakes happen to be—
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The Kirby’s begin to get a sense of the eccentricity about the family how unconventional

things are, and it also makes some uncomfortable in certain ways.

(Refer Slide Time: 10:12)

o’

n,

KIRBY. [ feel very uncomfortable about this. Tony, how could .
have done such a thing? » o
TONY. I'm sorry, Dad. I thought it was tonight.

KIRBY. It was very careless of you. Very!

PENNY. Oh, now, anybody can get mixed up, Mr. Kirby.
GRANDPA. Penny, how about some dinner for these folks? They've
come for dinner, you know.

MRS KIRBY. Ob, please don't bother. (ED eners u.r.) We're really
not hungry at all,

PENNY. (Crosses to ED.) But it's not a bit of bother. Ed'— (Her
voice drops 10 a loud whisper.) Ed, tell Donald to run down to the
A. and P. and get half a dozen bottles of beer, and—ah—some
canned salmon —— (Her voice comes up again.) Do you like
canned salmon, Mr. Kirby?

KIRBY. (A step in 1o R.) Please don’t trouble, Mz, Sycamy

have a little indigestion, anyway.
PENNY. Oh, I'm sorry. . . . How about you, Mis. Kirby?
like canned salmon?

This is about what they apologize to each other and Tony is also apologizing though we
know at a later point towards the end of the play that Tony had done this deliberately

just, so his family would get a picture of what the Sycamores are really because Tony in
some form like Alice.



He is also able to see the nobility of these different pursuits. He is also the see the

nobility of what they are rejecting, and what they have rejected, and how they are leading

on with their lives.

(Refer Slide Time: 10:42)

(Refer Slide Time: 10:44)

TTTUTITI T e sswvALIo . . AAUW AUUUL YOU, IVUTS. NITDY ¢ LJO JOu
like canned salmon?

MRS. KIRBY. (You just know that she bates it.) Oh, I'm very fond
of it.

PENNY. You can have frankfurters if you'd rather.

MRS. KIRBY. (Regally.) Either one will do.

PENNY. (To ED again.) Well, make it frankfurters and some canned
com, and Campbell's Soup—— (Ep crosses Uk, fo door, PENNY
following.) Got that, Ed?

ED. (Going out kitchen door U R.) Okay!

PENNY. (Calling after him.) And tell him o hurry! (pENNY again
addresses the KIRBYS. Comes down &.) The A. and P. is just at the
coner, and frankfurters don't take any time to boil.

GRANDPA. (As PAUL comes through cellar door D.R.) And this is
Alice's father, Mr. Spcamore. Mr. and Mrs. Kirby.
THE KIRBYS. How do you do?

PAUL. I hope you'll forgive my appearance.

(ALICE starts down shairs.)

PENNY. This is Mr. Sycamore’s busiest time of the year. Just
the Fanrth af Tule ha aleeees g

7 TS TTepmvaav wvup T (DU GTULIE U.K. 50 G00f, PENNY
following.) Got that, Ed?

ED. (Going out kitchen door u.R.) Okay!

PENNY. (Calling after him.) And tell him to hurry! (PENNY again
addresses the KIRBY. Comes down .) The A. and P. is just at the
corner, and frankfurters don't take any time to bol.

GRANDPA. (As PAUL comes through cellar door D.R.) And this is
Alice’s father, Mr. Sycamore, Mr. and Mrs, Kirby.

THE KIRBYS. How do you do?

PAUL. Thope you'll forgive my appearance.
(ALICE starts down stairs.)

PENNY. This is Mr. Sycamore’s busiest time of the year. Just before
the Fourth of July he always ——

(And then ALICE comes down, She is 4 step into the room before

she redlizes what has happened; then she fairly freezes in her A
Imtb.r,)
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So, coming back to this act. We find that Alice comes down and the sight is quite scary

and she freezes in her tracks because she is least prepared to welcome Kirby’s.



(Refer Slide Time: 10:51)

ALICE. (At arch.) Oh!

TONY, (Crossing up to her.) Darling, I'm the most dull-witted per-
son in the world. I thought it was tonight.

ALICE. (Staggered.) Why, Tony, 1 thought you— (To the
KiRBYS. Coming D.L. of table.) I'm so sorry—]I can’t imagine—
why, I wasn't—have you all met each other?

KiRBY. Yes, indeed.

Mgs. KBy, How do you do, Alice?

ALICE. (Not even yet in control of herself.) How do you do, Mrs.
Kitby? I'm afraid I'm not very—presentable.

TONY. (Crossing down to ALICE.) Darling, you look lovely.
KIRBY. (A step toward ALICE.) Of course she does. Don’t let this
upset you, my dear—we've all just met each other a night soonet,
“that's all.

(Refer Slide Time: 10:55)

PENNY. Oh, that's all done, AliCE. (DUNALU, ums srs sowrmey v>re=>
through kitchen door ; burries across 100m and out front way. He is

ollowed into room by ED, who joins the family circle. GRANDPA
trosses 10 back of table.) That's all been attended to.

(Door slams on DONALD'S exi.)

ALICE. (Sensing that DONALD is on way o round up a medl crosses
over to PENNY.) But Mother—what did you send out for? Because
Me. Kby suffers from indigestion—he can only eat certain things.
KiRBY. (Crossing to L. of table.) Oh, it's all right. It's all right.
ToNY. Of cousse it is, darling.

PENNY. | asked him what he wanted, Alice.

ALICE. (Doubifully.) Yes, but—

kieY. Now, now, it's not as serious as all that. Just because I havea
lirtle indigestion.

KoL. (Coniing down to %. of table.) Pechaps it is not indigestion at
all, Mr. Kitby. Pethaps you have stomach ulcers.

ALICE. Don't be absurd, Mr. Kolenkhov!

GRANDPA. You mustn’t mind Mr. Kolenkhov, Mr. Kitby. He's 2
Russian, and Russians ate inclined to look on the dark side.

We are being told by Alice that Mister Kirby, he suffers from indigestion, and one
should be careful about the kind of food that they are ordering, they are making for him

And Kolenkhov being the kind of person that he is spelling out what he thinks it is.

Perhaps it is not indigestion at all, Mister Kirby. Perhaps you have stomach ulcers. Do
not -be absurd, Mister Kolenkhov. You must not mind Mister Kolenkhov, Mister Kirby
He is a Russian, and Russians are inclined to look on the dark side.”



(Refer Slide Time: 11:24)

KOL. All right, am a Russian. Buta friend of mine, a Russian, djed
from stomach ulcers.
KIRBY. Really, I —
ALICE. (Desperately.) Please, Mr. Koleakhov! Mr. Kitby has indi-
\gmion and that'sall. (PAUL drifts p to ®. of buffet.)

KOL. (With a Russian shrug.) All right, let him wait, (Crossing
over fo R.) ;

{ GRANDPA. Do sit down, Mr. Kitby. Make yourself comfortable.
KRB, Thank you. (He sits L. of table.)
PENNY. (Sitting above table.) Well —— (She sighs; a pause, a
general shifting.) (PAUL drifts u.R. ALICE foins TONY L.)
GRANDPA. (Coming DS. Leaping into the breach.) Tell me,
Kirby, how do you find business conditions? Are we pretty wi
of the depression?
KIRBY. What? . . . Yes, I think so. Of course, it all d
GRANDPA. But you figure that things are going to k
ing?
lnfnv Renadle eranbine wan do o o re

“Kolenkhov, all right, I am Russian. But a friend of mine, a Russian, died from stomach
ulcers.” So, none of them are really making it easy and this discussion on the indigestion
later we will see it will come back again with grandpa pointing out that perhaps the

unhappiness is the root of all this indigestion.

(Refer Slide Time: 11:43)

ng? i ny
kmm'. Broadly speaking, yes. As a matter of fact, industry is now

operating at sixty-four per cent of full capacity, as against eighty-
two per cent in 1925. (GAY rises.) Of course, in 1929 ——

GAY. (She weaves unsteadily across soom singing—"There was a
young lady from Wheeling who had a remarkable feeling.” ALiCE
crosses D.L. The imposing figure of KRBy intrigues GAY.) Wo-0-0

—— (She pinches his cheeks and with that lunges on her way up
stairs.)

PENNY. She—ah ——

(The KIRBYS, of course, are considerably astounded by this exhibi-
tion. The SYCAMORES have watched it with varying degr
frozen horror. ALICE in particular is speechless; it is GRAND

comes to ber rescue.)

GRANDPA. (Crossing to back of table.) That may
strange o you people, but she’s not quite account
tions. A friend of Mrs. Sycamore’s. She came to

PRESUUINEDN N I IR

They are trying to, grandpa is trying to make them comfortable, and the Kirby’s are also
trying being nice people. They are also trying their best to blend in. And there is a brief

discussion about the industry. As a matter of fact, industry is now operating at 64 percent



of full capacity, as against 82 percent in 1925. At that moment, Gay rises, Gay
Wellington, if you remember she was drunk, she was there in a corner, she rises and

interrupting this.

This is a tone, this is in very metaphorically, it sums up the setting, and tone into which
the play is getting into. There is economic depression. There is some details about what
is happening out there on Wall Street and there is this comic interruption, which does not
make any sense. Of course, in 1929, and Gay, she weaves unsteadily across the room
singing, “There was a young lady from Wheeling who had a remarkable feeling.”

Alice crosses the imposing figure of Kirby intrigues Gay. She pinches his cheeks with
that lunges on her way upstairs. The Kirby’s of course, are considerably astounded by
this exhibition. The Sycamores have watched it with varying degrees of frozen horror.
Alice in particular is speechless; it is grandpa who comes to her rescue.

This is also a comment on, this is also a commentary on how the play is responding to
what is happening in the country at the moment. There are certain very grave morbid
discussions about figures, about how things are going down, how it might take a while
for the economy to pick up. All of these discussions are interjected with the comicality of
this play with a farce that it is trying to provide as a tool of escape as a tool to escape the

reality.

(Refer Slide Time: 13:29)

0Ty g v veng WiV ks @ TETATRADIE Teeing.” ALICE
crosses D.L. The imposing figure of KIRBY intrigues GAY.) Wo-0-0
—— (She pinches his cheeks and with that lunges on her way up
shairs.)

PENNY. She—ah ——

(.Ibe KIRBYS, of course, are considerably astounded by this exhibi-
tion. The SYCAMORES have watched it with varying degrees of

frozen hotvor. ALICE in particular is speechless; it is GRANDPA who
comes 10 her rescue.)

GRANDPA. (Crossing to back of table.) That may seem a little
strange to you people, but she's not quite accountable for her ac-
tions. A friend of Mzs. Sycamore’s. She came to dinner and
ovcrcomeYby the heat. (Sits above table.)

PENNY. Yes, some people feel it, you know, more than
Perhaps I'd better see if she's all right. Excuse me please?
goes hastily up stairs.)
ALICE. (Crossing 1o L. of table.) It is awfully hot.
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(Refer Slide Time: 13:32)

panse.) You usually escape all this hot weather, don’t you, Mrs.
Kitby? Up in Maine?

RS, KIRbY. (On the frigid side.) As 2 rule. 1 had to come down NPTEL
this week, however, for the Flower Show.

ToNY. Mother wouldn't miss that for the world. That blue ribbon
is the high spot of her year.

gsstE. (Crossing down 1o R. of table.) Twon a ribbon at a Flower
Show once, For aising onions. Remember, Alice?

ALICE. (Quickly.) That was 2 Garden Show, Essie.

EsSte. (Crosses fo couch.) Oh, yes. (PENNY comes bustling down
tlairs again U.L. Comes D.L. KIRBY rises.)

PENNY. I think she'll be all right now. . . . Has Donald come back
yet? '

ALICE. No, he hasn't.

pENNY. Well, he'll be right back, and it won't take any time at all.
I'm afraid you must be starved.

xirey. (Going u.C.) Oh, no. Quite all right. (He sees PAUL'S
Meccano boat model.) Hello! What's this? I didn’t know there
wete little children in the house.

The kind of little details that we get throughout this, it also further shows how they
inhabit completely different worlds.

You usually escape all this hot weather, do not you, Misses Kirby? Up in Maine?
Misses Kirby, as a rule. I had to come down for the Flower Show. Mother would not
miss that for the world. That blue ribbon is the highest spot of the year.” It is a very

different world altogether, very different aspirations, very different ambitions, and
routines. |

(Refer Slide Time: 14:00)

PAUL. Oh, no. That's mige.

KiraY. Really? Well, I suppose every man has his hobby. Or do you
use this 2s 2 model of some kind?

pAUL. No, I just play with it.

KIRBY. I see. .

TONY. Maybe you'd be berter off if you had 2 hobby like that, Dad.
Instead of raising orchids.

xirey. (Crossing down to back of table. Indulgently.) Yes, 1
wouldn't be surprised. (PENNY sifs L. of table. ALICE comes down
R)

ALICE. (Leaping on this as 4 safe topic.) Oh, do tell us about your
orchids, Mr. Kirby. (KIRBY rosses up fo alcove. ALICE addresses
others.) You know, they take six years before they blossom, don’t
they? Thiak of that!

KIRBY. (Addressing GRANDPA and PENNY. Warming to bis sub-
ject.) Oh, some of them take longer than that, I've got one coming
along now that I've waited fen years for.

PENNY. (Making a joke.) Believe it or not, I was waiting for an
orchid. (PAUL Jaughs.)

KIRBY. (ESSIE sits.) Ah—yes. Of course during that time they re-

. TLe cnuwd ot hall dnoe closing and




And just when they get into the discussion about hobbies because everything that they
see in the Sycamore family, it is all pointing out towards something eccentric. The

Kirby’s are genuinely unable to comprehend what it is.

“Kirby’s trying to neutralize that discussion saying | suppose every man has his hobby or
do you use this as a model of some kind. No, | just play with it. This is certainly these

two gentlemen, they inhabit clearly in different worlds.”

Their adult world views are very different that they are not able to sink in with the idea
of the hobby to, hobby means very different for both of them. Maybe you would be

better off if you had a hobby like that, dad. Tony is trying to neutralize the situation here
instead of raising orchids.

So, now the discussion “Alice also finds that as a very convenient distraction to take the
family to get the family to discuss about the orchids. Oh, do tell us about your orchids,

Mister Kirby. They take 6 years before they blossom, do not they?”

(Refer Slide Time: 15:04)

LUINI, AMaJIA Jus & oy wwsess - -
Instead of raising orchids.
KIRBY. (Cmm'ngg down 1o back of table. Indulgently.) Yes, 1
wouldn't be surprised. (PENNY sifs L. of table. ALICE comes down
R) .
. (Leaping on this as a safe topic.) Oh, do tell us about your
:;fixds,( M:P,Kfrby (KIRBY crosses up 1o dlcove. ALICE Addnm':
others.) You know, they take six years before they blossom, don’t
they? Think of that! _ )
m:ynv. (Addressing GRANDPA and PENNY. W:fmmg to his sub-
ject.) Oh, some of them take longer than that. I've got one coming
along now that I've waited fen years for. .
PENNY. (Making a joke.) Believe it or not, I was waiting for an
orchid. (PAUL Jaughs.) ] )
KiRBY. (ESSIE sits.) Ah—yes. Of course during that time they se-
quire the most scrupulous care. (The sound of ball door closing and
DONALD Studdenly bulges through U.L. archway, bis arms full. The
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“Some of them longer than that. | have got one coming along that | waited for 10 years.”



(Refer Slide Time: 15:10)

DONALD, Yesm. E)Ey- thcy didn’t have any frankfurters, so I got
pickled pig's feet. (Exits u.R.)

(KIRBY blanches at the very idea. He crosses to L. below the table.
ED sits U.S. end of couch.)

ALICE. (Following DONALD 1o kitchen door. Taking command.)
Never mind, Donald—just bring everything into the kitchen. (She
turns at kitchen door.) Mr. Kirby, please tell them 4} about the
orchids—I know they'd love to hear it. And—excuse me. (She goes
UR.) (PENNY crosses, looks off into kitchen, and comes down ». of
table.)

GRANDPA. Kind of an expeasive hobby, isn't it, Mr. Kirby—raising
orchids?

KIRBY. (Sifs L. of table.) Yes, it is, but I feel that if a hobb
one sufficient pleasure, it's never expensive.
GRANDPA. That's very true. (PAUL, ESSIE and ED are sitting ™
couch. TONY is at the desk.)

KIRBY. You see, I need something to relieve the daily i
After a week in Wall Street I'd go crazy if 1 didn't hay, .+

On the one hand, they come across this very non-conformist. But there is also a certain
inescapable practicality about them. Grandpas, it is kind of an expensive hobby, is not it,

Mister Kirby, raising orchids?
(Refer Slide Time: 15:24)

couch. TONY is at the desk.)
KIRBY. You see, I need something to relieve the daily nerve strain. \
After a week in Wall Street I'd go crazy if I didn't have something NPTEL
like that. Lot of men I know have yachts—just for that very reason,

GRANDPA. (Mildly.) Why don't they give up Wall Street?

KirBY. How's that?

GRANDPA. I was just joking.

Ms. KIRBY. I think it's necessary for everyone to have a hobby. Of

course, it’s more to me than a hobby, but my great solace is—

spiritualism.

PENNY. Spiritualism? Now, Ms. Kitby, everybody knows that's a

fake.

MRS. KIRBY. (Freezing.) To me, Mrs. Sycamore, spiriualism is—

well—I would rather ot discuss it, Mrs. Sycamore. (Ske Jook
KIRBY. He rises.)

PAUL. (Rising from couch and crossing to PENNY.) Rem
Penay, you've got one or two hobbies of your own.
PENNY. Yes, but not silly ones,
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“Yes, it is, but | feel that if a hobby gives one sufficient pleasure, it is never expensive.
That is very true. You see, | need something to relieve the daily nerve strain. After a
week in Wall Street, | would go crazy if I did not have something like that. Lot of men |

know have yachts, just for that very reason.



And grandpa is asking another very practical question which will only sound insane to
Kirby’s ears. Why do not they give up Wall Street? How is that? | was just joking. I

think it is necessary for everyone to have a hobby. It is more to me than a hobby, but my
great solace is spiritualism.

Misses Kirby pitching in with what she thinks it her, it is her hobby. Penny being the
being Penny, she is unable to say, unable to fake anything. And she says, spiritualism?
Now, Misses Kirby, everybody knows that is a fake.”

Paul is also trying to intervene in this and trying to tell Penny that you also have hobbies
of your own, but according to her writing plays that is not a silly hobby. But of course,
going after spiritualism that certainly is a silly hobby.

(Refer Slide Time: 16:33)

GRANDPA. (With a little cough.) 1 don't think it matters what the
hobby is—the important thing is to have one.

KOL. (Crossing over back of table to D.L., in front of desk.) To be
ideal, a hobby should improve the body as well as the mind. The
Romans weee a great people! Why? What was their hobby? Wres-
tling. In wrestling you have to think quick with the mind and act
quick with the body.

KIRBY. Yes, but I'm afraid wrestling is not very practical for most
of us. (He gives adeprecating little laugh.) 1 wouldn't make a very
good showing as a wrestler.

KoL. You could be a great wrestler. You ate built for it. Look!
(With a startlingly quick movement KOLENKHOV grabs KIRBY'S
arms, knocks bis legs from under bim with a quick movement of 4
foot, and presto! KIRBY is fla on bis whatsis. Not only that, but in-
stantaneously KOLENKHOV is on fop of him. MRS. KIRBY rises, Just
at this moment ALICE re-esters the room—naturally, she stands
peirified. Then rushes immediately to the rescue, TONY and ED arriy-
ing ab ‘the scene of battle first. Amidst the general confusion they

So, grandpa is again bringing it into our, trying to bring in resolution by saying, the
important thing is to have one.



(Refer Slide Time: 16:42)

ing at the Scene Of battie S, JUMIGSE ¥DE REMETas Lum|uawn ey
belp KIRBY 1o bis feet.)

ALICE. M. Kirby! Are you—hurt?

TONY. Are you all right, Father? _

KiRBY. (Pulling himself together.) 1—I—uh — (He blinks, un-
certainly.) Where are my glasses? . '
AuiCE. Here they are, Mr. Kitby. . . . Oh, Mr. Kirby, they're
broken. (PAUL furns fo PENNY.)

xoL. (Full of apology.) Oh, I am sorry. But when you wrestle
again, Mr. Kirby, you will of course not wear glasses!
Ky, (Coldly furions.) T do not intend to wrestle again, Mr.
Kolenkhov. (He draws bimself up, stify, and in return gets a
sharp pain in the back. He gives a little gasp.) )

TONY. (He assists his father to chair L. of table.) Better sit down,
Father.

ALICE. (Crossing to KOLENKHOV.) Mr. Koleakhov, how could you
do such  thing? Why dida't somebody stop him? (KOLENKHOY
turns US.)

wrs. KIRBY. (Rises.) I think, if you don't mind, pethaps we had
bettet be going. (Gathers wraps.) (GRANDPA rises.)

——~sver Maskaal

“Kolenkhov, also has a very tangential discussion about the Romans over there, about
wrestling and things again take a very prompt and ugly turn when with a startling quick
movement Kolenkhov grabs Kirby’s arms knocks, his legs from under him with a quick
movement of a foot and presto Kirby is flat on his waist.” So, and not only that, but

instantaneously Kolenkhov is on top of him. It takes a while for them to, all of them to
recover from that.

(Refer Slide Time: 17:11)

do such a thing? Why dida’t somebody stop him? (KOLENKHOV
turns US.)
MRS. KIRBY. (Rises.) I think, if you don't mmd, pethaps we had
better be going. (Gathers wraps.) (GRANDPA rises.)
TONY. Mother! ,
ALICE. (Close to tears.) Oh, Mrs. Kirby—please! Please don't go!
Mr. Kirby—please! I—I've ordered some scrambled eggs for you,
and—plain salad —— Oh, please don’t go!
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Kirby does not want to wrestle, obviously. And Kolenkhov, fails to see what he did

i i [ sant turn.
wrong. That he fails to see how this was, this had to take an unplea

(Refer Slide Time: 17:13)

KOL. (Comes b.L.) 1 am sorry if I did something wrong, And ]
apologize. (Crosses u.L.)

Auca.lczn'ttellywhowsorryhm,Mr.Kixby.Ifl'dbeenhem

KRBY. (From a great height.) That's quite all right,
TONY. Of course it is. It's all right; Alice, (To Ms. KiRBY.) We're
not going. (Arm around Avuice.)

(4 moment's silence—no one knows quite what to say. Then Mzs,
KIRBY Jooks at KIRBY and sits. Then KiRpY sifs, Finally GrANDPA
sits.)

PENNY. (Brightly.) Well! That was exciting for a minute,
it?

GRANDPA. (Quickly.) You wete talking sbour your orchi
Kirby. Do you raise many different varieties?
KIRBY. (Still anbending.) I'm afraid I've quite forgott
orchids. (More silence, and everyone very uncomforl
ALICE. I'm—awfullv sorre Mr Wiohr

(Refer Slide Time: 17:20)

’

ALce. I'm—awfully sorry, Mr. Kitby,
KoL. (ComingD.L.. Exploding.) What did I do that was so teccible?
I threw him on the floor! Did it kill him?

ALICE. Please, Mr. Kolenkhov. (An annoyed gesture from KOLEN-
KHOV. He sits in desk chair. Another general pause.) :
PENNY. I'm sure dinner won’t be any time at all now. (Crosses U,
looks off into kitchen. A pained smile from MRs. KrBY.)

BSSEE, (Coming pS.R.) Would you like some cndy while you're
waiting, Mr. Kirby? I've got some freshly made.

KIRBY. Mydoctordocsnotpermitmewmandy.'ﬂ!mkm

EsSIE. But these ate nothing, Mr, Kitby. Just cocoanut and marsh-
mallow and fudge.

Auice. Don't, Essie.
ESSIE. Well — (Crosses to couch, They sit there again.)
RHEBA appears in kitchen dooruay, beckaning violently to
RHEBA. (In 4 Joud whisper.) Miss Alice! Miss Alice! -
ALICE. Excuse me. (Starts u.R.) What is it, Rheba? (Quickl ’
10 RHEBA'S side.) T
RHEBA. The eggs done fell down the sink. i,
ALICE. (Desperately.) Make some more! Onick!

iy,
7




(Refer Slide Time: 17:24)

wiing Me Ky Tve g s Fry e
KIRBY. Mydomordoqnotpermitmetowandy. Thank you.

ESSIE. But these nothing, i cocoanut
mallow and fudgaere Vo Rty o it

ALICE, Don't, Essie,
ESSIE. Well — (Crosses to couch. They si
— ( - They sit there again.) (Th
::::A appears in htrb.m doorway, beckoning uialmtgl to)A!flCBm
A. (In a loud whisper.) Miss Alice! Miss Alice! ? :

ALICE. Excuse me. (S, isi ;
5 S (Starts u.R.) What s it, Rheba? (Quickly fies

RHEBA. The eggs done fell down the sink.
ALICE. (Desperately.) Make i
o tyny) some more! Quick!
ALIcE. Send Donald out for some!

RHEBA. (Disappearing un.) All right,
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So, they tried to talk about orchids which does not work.

(Refer Slide Time: 17:25)

ALICE. (Calling after ber.) Tell him to hurry! (She turns back to

the xRBYs.) T'm 5o sorry. Thete'll be a litle delay, but everything

will be ready in just 2 minute. (A this moment DONALD fairly NPTEL

shoots out of kitchen door and across living room, beating the

Olympic record for alf time. SLAM on DONALD'S exit. He exils

through hall door U.L. PENNY Iries o ease situation with a gay little

laugh. It doesn't quite come off, however.) “Woosh!”

TONY. I've certainly put you people o  lot of trouble, with my

stupidity.

GRANDPA. Not at all, Tony.

PENNY. (Coming down R. of table.) Look! Why don't weall playa
of some sort while we're waiting?

TONY. Oh, that'd be fine.

ALICE. Mother, I don't think Mr. and Mrs. Kirby —

KoL. (Rising from desk chair.) I have an idea. I know a wonder-

ful trick with a glass of water. (He reaches for a full glass that

stands on desk. Crosses 10 KIRBY and holds it over KIRBY'S bead.)

ALICE. (Quickly.) No, Mr. Kolenkhov.

GRANDEA, (Rises, shabing his head.) No-0, Mr. Kolenkhov. (Sits.)

And that is when Penny comes up with this idea about whether why do not we all play a
game of some sort.
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stands on desk. Crosses 10 KIRBY and hoias 1 0ver Kikox > veai. )
ALICE. (Quickly.) No, Mr. Kolenkhov.

GRANDPA. (Rises, shaking his bead.) No-0, Mr. Kolenkhov. (Sits.)
(A shrug and KOLENKHOV refurns glass o desk.)

PENNY, But I'm sure Mr. and Mrs. Kirby would love this game.
It's perfectly harmless.

ALICE. Please, Mother . . .

Krey. I'm not very good at games, Mrs. Sycamore.

PENNY. (Crossing below table to the desk.) Oh, but any fool could
play this game, Mr. Kirby. All you do is write your name on a piece
of paper —— (Getting pads and pencils.) (TONY helps KOLEN-
KHOV and himself to pads and pencils.)

ALICE. But, mother, Mr. Kitby doesn't want ——

PENNY. Oh, he'll love it} (Going right on distributing pencils,
pads.) Here you ate, Mr. Kirby. Write your name on this piece of
paper. And Mrs. Kirby, you do the same on this one. (PAUL, ESSIE
and ED sit on conch, ESSTE tabes pencils, ED pads.)

ALICE. Mother, what is this game?

PENNY. (Crossing back of table fo L. ROLENKHOV sits at desk.) 1
used to play it at school. It's called Forget-Me-Not. Here you are,

ot m an aall ane fiva wnede—inet anvthing at

This is perhaps the deepest the play gets, with a certain unintentional, inadvertent,
psychological revelations from particularly from the Kirby’s.

(Refer Slide Time: 17:39)

paper. And Ms. Kiby, you do the same on s one. (PAUL, E3is
and ED sit on conch, ESSIE tabes pencils, ED pads.)

ALICE. Mother, what is this game?

PENNY. (Crossing back of table fo L. KOLENKHOV sits at desk.) 1 NPTEL
used to play it 2t school. It's called Forget-Me-Not. Here you are,

Grandpa. Now, I'm going to call out five words—just anything at

all—and as I say each word, you're to put down the first thing that

comes into your mind. Is that clear? For instance, if I say “grass,”

you might put down “‘green”—just whatever you think of, see? Ot

if 1 call out “chair,” you might put down “‘table.” It shows the re-
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“They play this game which Penny says they used to play it at school. It is called forget-
me-not. She will call out 5 words, just anything at all, and the others are expected to put
down the first thing that they that come to their mind. It is like a free association. So, for

instance, if she says grass, you might put down green or a chair table. So, so whatever
comes to each person’s mind in an instant?”
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actions people have to different things. You see how simple it is,
M. Kitby?

ToNY. Come on, Father! Be a sport!

KIRBY. (§tiffly.) Very well. I shall be happy to play it.

PENNY. You see, Alice? He does want to play.

ALICE. (Uneasily.) Well —

PENNY. Now, then! Are we ready?

KOL. Ready!

PENNY. Now, remember—you must play fair. Put down the first
thing that comes into your mind,

KIRBY. (Pencil poised.) 1 understand.

PENNY. Everybody ready? . . . The first word is “potatoes.”
repeats it.) “Potatoes.” . . . Ready for the next one? . . . *
toom.” (ALICE shifts rather uneasily.)

ALICE. Mother! (But seeing that no one else seems to mind,
laxes again.)

PENNY. Bathroom!—Got that?
KOL. Go ahead.

(Refer Slide Time: 18:12)

PENNY, All ready? . . . “Lust.”

ALICE. Mother, this is not exactly what you —
PENNY. Nonsense, Alice—that word's all right.
ALICE. Mother, it's not all right.

MRS. KIRBY. (Unexpectedly.) Oh, I don't know. (To ALICE.) It
seems to me that's a perfectly fair word.

PENNY. (To ALICE.) You see? Now, you mustn't interrupt the
game. (ALICE drifts us.)

KIRBY. May I have that last word again, please?

PENNY. “Lust,” Mr. Kitby.

KIRBY. (Writing.) I've got it.

GRANDPA. This is quite a game, isn’t it?

PENNY. Sssh, Grandpa. . . . All ready? . . . “Honeymoon.”
(ESSIE snickers a little, which is all it takes to start PENNY off.
she suddenly remembers berself.) Now, Essie! . . . All righ
last word is “Sex.”

ALICE. (Under ber breath.) Mother! (Crossing to buffet.)
PENNY. Everybody got “sex”? . . . All right— (She ak
and KOLENKHOV'S papers.) now give me all the
have your paper, Mr. Kitby? (Crosses back of table

So, they begin to play this and the first one is potatoes, and the next is bathroom, and

lust, honeymoon, and finally, sex.
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DALY W ALL WAL D @ l)\.llw.l] daun wulu,.
PENNY. (To ALICE.) You see? Now, you musta’t interrupt the
game. (ALICE drifts us.)

KIRBY. May I have that last word again, please?

PENNY. “Lust,” Mr. Kitby.

KIRBY. (Writing.) I've got it.

GRANDPA. This is quite a game, isn’t it?

PENNY. Sssh, Grandpa. . . . All ready? . . . “Honeymoon.”
(ESSIE smickers a little, which is all it takes to start PENNY off. Then
she suddenly remembers herself.) Now, Essie! . . . All right. The
last word is “Sex.”

ALICE. (Under her breath.) Mother! (Crossing to buffet.)

PENNY. Everybody got “sex”? . . . All tight— (She tabes TONY's
and KOLENKHOV'S papers.) now give me all the papers. May I
have your paper, Mr. Kitby? (Crosses back of table to ®. gath
the pads.) (Three at table tear off sheess. ED hands three p
PENNY.)

GRANDPA. What happens now?

57

Some of these terms Alice begins to wonder if that could cause some discomfort, but the

Kirby seemed to be entirely game for that, and now they are reading out the responses.

(Refer Slide Time: 18:29)

PENNY. Oh, this s the best part. Now I read out your reactions.
(Coming DR.) )
gy. I see. It's really quite an interesting game. )

NY. I knew you'd like it. I'll read your paper first, Mr. Kitby.
(To the others.) I'm going to read Mr. Kirby's paper .ﬁxst. Listen,
everybody! This is Mr. Kirby. . . . “Potatoes—steak.” That's very
good. See how they go together? Steak and potatoes? ]
KBy, (Modestly, but obviously pleased with himself.) 1 just
happened to think of it. (ALICE turns front.) §
PENNY. I's very good. . . . “Bathroom—toothpaste.” Well
“Lust—unlawful.” Isn't that nice? “Honeymoon—rip.” Yes.
(Giggle.) And “sex—male.” Oh yes, of course . . . you ae.
That's really a wonderful paper, Mr. Kirby. )

KRBy, (Taking a curtain call) Thank you. . . . It's more than
just a game, you kaow. It's sort of an experiment in psychology,
iso'tit?

PENNY. Yes, it is—it shows just how your mind works. va, we'll
see how Mrs, Kirby's mind works. . . . Ready? . . . This is Mrs.
Kitbv. . . . “Potatoes—starch.” I know just what you mean, Mrs.

o

il ,‘ "_‘
ke -’f.{%@@w
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Kirby interestingly, he begins to take a fancy towards the game. “It is really quiet an
interesting game. And now she is reading out the responses from first from Kirby’s,
Mister Kirby’s “potatoes-steak”. That is very good. See how they go together? Steak and
potatoes? Kirby modestly, but, obviously, pleased with himself. He seems to have given

the right responses as we would see over here.



He is giving at least, he is trying to give the right responses and making it all sync it well
which is what he is also trying to do with his life. Penny is in some way right that this
game will also tell us much about each character. “Bathroom-toothpaste.” “Lust-
unlawful.” “Honeymoon-trip.” And “Sex-male.”” As a matter of fact, something which

fits the correct box, very conventional according to the responses.

(Refer Slide Time: 19:27)

Kitby. M-m—oh dear! . . . “Bathroom—Mr. Kirby.”

KIRBY. What's that?

PENNY. "Bathroom—Me. Kirby.”

KIRBY. (Turning to bis wife.) 1 dou't quite follow that, my dear.
MRS, KIRBY. ] don’t know—1 just thought of you in connection with
it. After all, you are in there a good deal, Anthony. Bathing, and
shaving—well, you do take a long time. )
Ky, Indeed? I hadn't realized that I was being selfish in the
matter. . . . Go on, Mrs. Sycamore. . ]
ALICE. (Worried. Comes down to XiRaY.) I think i's a very silly
game and we ought to stop it.

MRS. KIRBY. Yes.

KBY. No, 0. Please go on, Mrs. Sycamore. (ALICE crosses 4p.)
PENNY. Where wasI? . . . Oh,yes. . . . “Lust—human.”

xirpY. Human? (Thin-lipped.) Really! Miriam!

MRS. KIRBY. I just meant, Anthony, that lust is after all a—human
emotion.

KiRBY. I don't agree with you, Miriam. Lust is ot a human emo-
tion. It is depraved.

MRS, KIRBY. Very well, Anthony. I'm wrong. L

We know she moves on to read Penny moves on to read what Misses Kirby has written.
““Potatoes-starch.” | know just what you mean. “Bathroom-Mister Kirby”. So,
immediately Kirby, Mister Kirby takes offense and Misses Kirby says, after all you are

in there a good deal Anthony, bathing and shaving, well you do take a lot of time.

Alice begins to realize the direction that the game could potentially take and she wants to

stop it, but Kirby also wants them to the Kirby’s also wants, but the Kirby’s also want
Penny to move on.”
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ALICE. (WOTTIEG. LUTHES GUWI JU NIRDE .| & WUUR 409 @ vaby wise)
game and we ought to stop it.
MRS. KIRBY. Yes.
KIRBY. No, 0. Please go on, Mrs. Sycamore. (ALICE crosses 4p.)
PENNY. Where was1? . . . Oh,yes. . . . “Lust—human.”
KirbY. Human? (Thin-lipped.) Really! Miriam!
MRS, KIRBY. I just meant, Anthony, that lust is after all a—human
emotion.
KIRBY. I don’t agree with you, Miriam. Lust is not a human emo-
tion. It is depraved.
Mgs. KIRBY. Very well, Anthony. I'm wrong. )
ALICE. (Crossing down to L. of KikBY.) Really, it's the most point-
less game. Suppose we play Twenty Questions?
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“Penny continues. This is Misses Kirby’s list, “Lust-human.” And this is something
which is entirely offensive, quite sacrilegious to Kirby, who had written down against
lust as unlawful. So, really, Miriam. | just meant, Anthony, that lust is after all a human
emotion.

| do not agree with you Miriam. Lust is not a human emotion. It is depraved. Very well,
Anthony. | am wrong. It quite sums up the compatibility between them or rather the
incompatibility between them, and the world views that they hold which are very
different.”

This is a very telling revelation given that they are being pitched against the Sycamores,
who are entirely seen as eccentric, who are seen as completely irrelevant to in the context
of the society that they are living in. But at least they seem to be in sync, in the
philosophy, in their approach towards life.

There are no surprises that the Sycamores can spring on each other. But, here with this
simple game we find that the Kirby’s, Mister Kirby and Misses Kirby they are also
surprising each other about their, the value systems that they hold.

It is also quite telling how little they know about each other, they how little they know

about the each other’s opinion about themselves.
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MRS, KIRBY, Yes,

‘; KIRBY. (Raises hand. AUCE goes u.s.) No, I find bis game rather

interesting. Will
e g you go on, Mrs. Sycamore? What was the next

PENNY. (Reluctantly.) H }

KIRBY. Oh, yes. And what was Mirs, Kirby' ?
PENNY, Ah—"Hong - o
KIRBY. (Murderously calm.) Did you say—dull?
MRS. KIRBY. What I meant, Anthony, was that Hot Springs was not
:fery gay that season. All those old people sitting on the porch all
f”tc)moon, and—nothing to do ac night. (Realizes she has gone too
KIRBY. That was not your reaction at the I i
TONY., (Cfomf in astep.) Father, this isn:;lc;' :sg:l:ea e
KIRBY. A vety illuminating game. Go on, Mrs. Sycamore!

PENNY. (Brightly, having taben a look abead.) This one’
Mr. Kirby. “Sex—Wall Sireet." s

mY.WallSueet?thzdoyoumunbytha,

;Zzﬁn g.BY. (Nervously.) 1 doo’t know what I m

The next thing in the list, “Honeymoon-dull.” That works as almost like the final nail in

the coffin. “Kirby murderously calm, did you say dull?

What | meant, Anthony, was that Hot Springs was not very gay that season. All those old
people sitting on the porch all afternoon, and nothing to do at night. Realizing she has
gone too far. This space, this family’s space becomes very liberating for the Kirby’s,
though not in a in a very nice surprising way. That was not your reaction at the time, as |
recall it. Tony, father, this is only a game. A very illuminating game. Go on, Misses

Sycamore.”
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KIxsY. Wall Sreet? What do you mean by that, Miciam?

MRS. KIRBY. (Nervously, ' ;
vty (Nervously.) 1 don’t know what I meant, Aathony.
KIRBY. But you must have meant something Mici

wouldn't have put it down, e B Nel oo

:(l;xs. KIRBY. It was just the first thing that came into my head, thar's
KIRBY. But what does it mean? Sex—Wall Street,

MRS. KIRBY. (Annoged.) Oh, I don't know what it means, An-
thony. It just that you're always talking about Wall Street, even
;,hen — (She Mlth{ berself.) 1 don’t know what I mean. . . .
Rt;:uld you mind terribly, Alice, if we dida’t stay for dinner?
(, ¢5. GRANDPA 4nd KOLENKHOV rise. Also ESSIE, ED and PAUL.)
I'm afraid chis game has given me 2 headache, :
ALICE. (Quietly.) I understand, Mrs, Kirby.
KIRBY. (Rises. Clearing his throat.) Yes, possi ]

res. Clea ) Yes, possibly we'd bette

pone the dinner, if you don’t mind. (KOLENKHOV drifts U.C.r

g . s
PENNY. But you're coming tomorrow night, aren’t you ; %

Y
y
240117

4‘,
=R
= oy,

MBs. KIRBY. (Quickly.) I'm afraid we have an eng
morcow night. (Wrap is half on shoulders.) i

“Penny is very pepped up, very pumped up about this. This one’s all, right. “Sex-Wall
Street.” Wall Street, what do you mean by that, Miriam? | do not know what | meant,
Anthony. Nothing. But you must have meant something, Miriam, or you would not have
put it down.” So, being pushed to spell out what she had in mind, Misses Kirby goes

with it. “It was just the first thing that came into my head that is all.

But, what does it mean? Sex-Wall Street. Misses Kirby is nhow annoyed, and she just
spells it out. Oh, I do not know what that means, Anthony. It is just that you are always
talking about Wall Street, even when; she catches herself. 1 do not know what | meant.
Would you mind terribly, Alice, if we did not stay for dinner. The damage has already

been done. | am afraid this game has given me a headache.”

So, what is most interesting is that it is not the Sycamores who gave a headache to Mister
to Misses Kirby, it is not the Sycamores who made things uncomfortable between Mister
Kirby and Misses Kirby. It is those the unresolved issues or the things that they have

never spoken about before.

It is quite obvious that in their very politically correct, sophisticated setting, they have
never discussed these matters of lust, of sex, of the time that they spend in bathroom.
These are the things which come to the forefront only when they are in a space like the

Vanderhof Sycamore family.



Interestingly, that living room becomes this space of where imminent psychological
liberation is possible, where anyone can voice anything that they have in their mind

without feeling any hesitation about it.

(Refer Slide Time: 23:47)

tuony. Ies just that you're always talking about Wall Streer.
;}m —_ (Sb'e mld)e‘: berself.) 1 dou'tg know what I mac:t[’ ﬂm
Rzuld you mind tereibly, Alice, if we dida’t stay for dinner?
(, 1. GRANDPA and KOLENKHOV rise. Also ESSIE, ED and PAUL.)
I'm afraid chis game has given me a headache,
ALICE, (Quietly.) 1understand, Mrs, Kirby,
KIRBY. (Rises. Clearing bis throat.) Yes, possibly we'

ses. Cle ) Yes, possibly we'd better post-
pone the dlnnel‘,‘lf you §on'c mind. (KOLENKHOV drifts u.c. )!mt
PENNY. But you e coming tomorrow night, aren’t you?
MRS. KIRBY. (Quickly.) I'm afraid we have an engagement to-
moxrowpmiht. (Wrap is half on shoulders.)
KIRBY. { irali
R ;r;thpse rw; fl E:ther ﬁtpone the whole affair a litcle while.
TONY..(Smouldering.) I think we're bei i
Of course we'll suyg(o dinncr—w:mrsghtl.ng e o T
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And in the Sycamore family, they are never judged for being anything, for having any
opinion, for being for having any of those having this value system or the other value

system or not having a value system.

(Refer Slide Time: 24:02)

ws. KIRBY. (Unyielding.) 1 have a very bad headache, Tony.
KieY. (To TONY.) Come, come, me, I'm sure everyone under-
stands. (KOLENKHOV continues drifting down 1o back of the
table.) )

TONY. (Flaring.) Well, I don't. I think we ought to stay.

ALICE. (Very low. She comes down to TONY.) No, Tony.

NY. What? )
Ixo.lcs. We wete fools, Tony, ever to think it would work. It won't.
Mr. Kirby, I won't be at the office tomorrow. I—won't be there at
all any mote. (Crosses D.L. below desk.) i
ToNY. (Follows ber. Puts bis arm around her.) Alice, what ate you

talking about?

KIRBY. (To ALICE.) I'm sorry, my dear—very sorry. . . - Are you
ready, Miriam?

MRs. KIRBY. (With enormous dignity. She crosses over to KIRBY.)
Yes, Anthony.

mnarv Narlino von mustn’t mind this.
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ToNY. Darling, you musta’t mind this.

KIRBY. Oh—if's been very nice to have met you all. (With Mgs.
KIRBY, he goes as far as the archway.)

MRS, KIRBY. Yes, lovely.

KIRBY. Are you coming, Tony?

TONY. No, Father. I'm not.

KIBY. (Crossing up to arch with MBs. KIRBY.) I see. . . . Your
mother and I will be waiting for you at home. . . . Good night.
PENNIE and Esste. Good night.

(Before the KIRBYS can take more than 4 step toward the door, bow-
ever, a new FIGURE looms up in the archway. It is  quiet and com-
petent-looking individual with a steely eye, and two more just like
bim loom up bebind bim.)

THE MAN. (Very quietly.) Sty right where you are, everybody.
(There is a litile scream from MRS. KIRBY, an exclamation from
PENNY.) Don't move.

PENNY. Oh, good heavens!

KIRBY. (Speaks on cue “Don't move.”) How dare you? Why,

wliae dnae thie maan?

So, again the dinner is being brought to a very abrupt end for obvious reasons.

(Refer Slide Time: 24:06)

PENNIE 20U EXLE. UV uigu.

(Before the KIRBYS can take more than a step toward the door, bow-
ever, a new FIGURE looms up in the archway. It is 4 quiet and com-
petent-looking individual with a steely eye, and two more just like
bim loom up bebind bim.)

THE MAN, (Very quietly.) Stay right where you are, everybody.
(There is a little scream from MRS. KIRBY, an exclamation from
PENNY.) Don't move.

PENNY. Oh, good heavens!

KIRBY. (Speaks on cue "Don't move.”) How dare you? Why,
what does this mean?

GRANDPA. What is all this?

KiRsY. I demand an explanation!

THE MAN. Keep your mouth shut, you! (PENNY furns to PAUL. ED
backs up as G-Man crosses R. He advances slowly into the room,
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And just when the Kirby’s are about to leave, here something more dramatic is
happening. And even for the Kirby’s, this night turns out to be unusually eccentric,
unusually dramatic. We find that before the Kirby’s can take more than a step toward the
door, a new figure looms up in the archway. It is a quiet and competent-looking

individual with a steely eye, and two more just like him loom up behind him.



“Stay right where you are, everybody. There is a little scream from Misses Kirby, an

exclamation from Penny. Do not move. Oh, good heavens. How dare you? Why this

why? What does this mean what is all this? | demand an explanation. Keep your mouth

shut.

(Refer Slide Time: 24:51)

looking the group over. Then he turns to one of bis men.) Which
one is it?

THIRD MAN. (Goes over and puis ¢ hand on ¥D's shoulder and
brings him D.R. ESSIE follows.) This is him.

£D. Heh! What are you doing?

Essi. Ed!

ED. (Terrified.) Why, what do you mean?

ALICE. (Crossing to GRANDPA.) Grandpa, what is it?

KIRBY. This is an outrage!

THE MAN, Shut up! (He turns to ED.) What's your name?

Ep, Edward—Carmichael. I haven't done anything.

THE MAN. You haven't, huh?

GRANDPA. (Nof at all scared.) This seems rather high-hande
me. What's it all about?

THE MAN. Department of Justice.
PENNY. Oh, my goodness! J-men!
EsstE. Ed, what have you done?
ED. I haven't done anything.

Amisemms WL L L. 1. Ar A

The Kirby’s are in this situation for the first time perhaps, but even the even for the

Sycamores, this is a very unusual situation.”

(Refer Slide Time: 24:59)

ED. I haven't done anything,

GRANDPA. What's the boy done, Officer?

ALICE. What is it? What's it all about?

THE MAN. (Taking bis time, and surveying the room.) That door
lead to the cellar?

PENNY. Yes it does.

PAUL. Yes.

THE MAN. (Ordering a man to investigate.) Mac . . . (THIRD G-
MAN exitsDR.) . . . Jim!

JM. Yes, sir.

THE MAN. Take 2 Jook #pstairs and see what you find.
JiM. Okay. (JiM exits upstairs.)

ED. (Panicky.) Thaven't done anything.

THE MAN. Come here, you! (He takes some slips of paper out o,
pocket.) Ever see these before? ’
ED. (Gulping.) They're my—circulass.
THE MAN, You print this suff, huh?
ED. Yes, sir.

THE MAN. And you put "em into boxes of candy to gt ;
people’s homes.




“This is about Ed, Edward Carmichael. | have not done anything. You have not, huh?
This seems rather high-handed to me. What is it all about? But if you notice, grandpa is
not scared here at all. So, this is he is from the Department of Justice. What have you
done? I have not done anything. What is the boy done, officer? What is it? What is it all

about? That door lead to the cellar? Yes it does.”

(Refer Slide Time: 25:24)

ED. (Panicky.) 1 haven't done anything.

THE MAN. Come here, you! (He takes some slips of paper out of his
pocket.) Ever see these before?

ED. (Gulping.) They're my—circulars.

THE MAN. You print this stuff, huh?

ED. Yes, sir.

THE MAN. And you put ‘em into boxes of candy to get 'em into
people’s homes.

EssiE. Yhe Love Dreams!

Ep. Bu. 1didn't mean anything
THE MAN. You didn't, huh? (He reads circulars.) “Dynamite the
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So, take a look upstairs and see what you find. “The Ed is continuing to say | have not
done anything. And this man who is there, from the Department of Justice. He takes

some slips of paper out of his pocket, ever see these before? These are my circulars.

You print this stuff huh, and you put them into boxes of candy to get into people’s
homes.” This is what they had been doing all day that day, distributing candy, and they
had been using this circulars, these circulars that Ed had been printing out too.
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Capitol!” “Dynamite the White House!” “Dynamite the Supreme
Court!” “God is the State; the State is God!”

£0. But I didn't mean chat. I just like to print. Don't I, Grandpa?
(DONALD enters U.L.)

GRANDPA. (Waves ED and ESSIE U.S.) Now, Officer, the Govern-
ment's in no danger from Ed. Printing i just his hobby, that's all.
He prints anything.

THE MAN. He does, ¢h?

PENNY, I never heard of such nonsense.

KiRBY. I refuse to stay here and —

(DE PINNA, at this point, is shoved through cellar door by MAC, pro-
testing as be comes.)

DE PINNA. Hey, let me get my pipe, will you? Let me get my pipe!
MAC. Shutup, you! . . . We were right, Chief. They've got enough
gunpowder down there to blow up the whole city.

PAUL. But we only use that —

THE MAN, Keepssilll . . . Everybody in this house is under arrest.
KIRBY. What's that?

MRS. KIRBY. Oh, good heavens!

So, this is how the circulars read, “Dynamite the capital.” “Dynamite the White House.”
“Dynamite the supreme court.” God is the state, the state is God.” | did not mean that. |

just like to print. Do not I, grandpa? Printing is just his hobby that is all. He prints
anything.

Here is a family just the way they do not understand the logic or the rationale behind
income tax. They also do not understand how printing is also political activity, how
printing is also an activity for which one needs the states permission, how these could be,

how these sort of words, that printing and circulating certain kind of words could be seen
as seditious.
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KIKBY. WlaL) ua:

MRs. KIRBY. Oh, good heavens!

GRANDPA. Now look here, Officer—this is all nonsense.
DE PINNA. You'd better let me get my pipe. I leftit— NPTEL
THE MAN. Shut up, all of you!

KoL. It seems to me, Officer —

THE MAN, Shut up! (From the stairs comes sound of drunken sing-
ing—"There was a young lady,” etc. GAY, wrapped in PENNY'S
negligee, is being carried down stairway by a somewbat bewildered
G-man.)

. Keep still, you! Stop that! Stop it!

THE MAN. Who's that?

GRANDPA, That is my mother! (He sits.)

KoL, The fireworks! The fireworks! (And then we hear from the
cellar. A whole year’s supply of fireworks just goes off.)

RHEBA. (Enters U.R.) Donald! Donald! )

(MRS, IRBY's scream is just a little londer than the explosion.)
KIRBY. Miriam! Miriam! Are you all right? Are you all right?
TONY. (Dashing to bis mother.) 1t's all right! Mother! There's no

danoer.
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THE MAN. WIIU 5 wiaL:
GRANDPA. That is my mother! (He sits.)
KoL, The fireworks! The fireworks! (And then we hear from the
cellar. A whole year's supply of fireworks just goes off.)
RHEBA. (Enters U.R.) Donald! Donald!
(MRs. KIRBY' scream is just a little Jouder than the explosion.)
KIRBY. Miriam! Miriam! Are you all right? Are you all right?
TONY. (Dashing to his mother.) 1t's all right! Mother! There's no
danger.
ALICE. Grandpa! Grandpa! (Crosses fo GRANDPA.)
GRANDPA. (Ever so quietly.) Well, well, well!
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Here, they are now being arrested very soon for circulating such a seditious material and
just in the middle of this. This is an unusual night even by the standards of the Sycamore
family. “A whole years, supply of fireworks, it just goes off.” So, in the cellar, there is

the entire fire crackers, they all just go off because De Pinna did not do something. It was
his pipe which was responsible for it.
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DE PINNA. (Wrenching himself | 2
ﬂ!!f"gotmgodowﬁd:em;!f o0se from the G-man.) Let go of

PAUL. Good lord! (Wi S
iy 1o ::;n uﬁm :i DE PINNA, be dashes into the cellar.)

! I i
il b Ve got to save my manuscripts! (She
ED. My xylophone! How will I get'the xylophone out?
enkhov!

EsSIE. Mr. Kolenkhov! Mt, Kol

KoL. Do not worry! Do not worry!

DONALD, (Rushi i s all ri

* (Rushing toward the kitchen.) 1t's all right, Rheba,

THE G-MAN, (Vainly trying 1o b i
Lincup, alobyont’ | ¢ P oréer) Line up, you peope

it's

(And GAY just keeps singing.)

CURTAIN

We find that in the middle of all this Penny is bothered about saving her manuscripts, Ed
is worried about his xylophone, and they are all now they have to spend the night in jail

as this the act 11 comes to an end.
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ACT III

The following day. RHEBA is in the midst of setting table for
dinner, pausing occasionally in ber Iabor{ to listen to the
Edwin C. Hill of the moment—DONALD. With intense interest
and concentration, be is reading aloud from a newspaper.

NALD. . . . fora, ce in the West Side Court this morn-
:):g. After spending v.hPeP:i.gI;ltlin jail, the d;fcndams, thirteen in all,
were brought before Judge Callahan and gwefnfuspended sentences
for manufacturing fireworks without 2 permit. )
RuEBA. (Puts plate down.) Yah. Kept me in the same cell with 2
strip teaser from a burlesque show.

DONALD, ] was in the cell with Mr. Kirby. My, he was M! ¥
RHEBA. (Sels knife and fork.) Mss. Kiby and the strip teaser—
were fighting all night. .
D&:ZIALD. Vf.;:lolesiot abcﬁt Mr. Kitby here. (RHEBA flace: napkins.
Reading again.) “Anthony W. Kirby, head of Kirby & Co., 62
Wall Street, who was among those apprehended, declared he was

So, maybe very quickly, we will move on to act Ill, where it is the following day and
they are back to their living room, and in their mind if you go through the way they begin

to talk about it nothing seems to have changed for them.
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DoNALD, Whole lot about Mr. Kirby here. (RHEBA places napkins.
Reading again.) “Anthony W. Kirby, head of Kirby & Co,, 62
Wall Street, who was among those appmhcnded, declared he was N
in no way interested in the manufacture of fireworks, but refused to
state why he was on the premises at the time of the raid. Mr. Kirby
is 2 member of the Union Club, the Racquet Club, the Harvard
Club, and the National Geographic Society.” My, he certainly is a
joiner!

LHF.BA. (Pushes in chair above table.) All them rich men are Elks

or something.

DONALD. (Looking up from bis paper.) 1 suppose, after all this,
Mr. Tony ain't ever going to marry Miss Alice, huh?

RHEBA. No, suh, and it's too bad, too. Miss Alice sure Joves that boy.
DONALD. Ever notice how white folks always getting themselves in
trouble?

RuEBA. Yassuh, 'm glad I'm colored.

DONALD. Me, too.

RHEBA, (She sighs heavily. Turns chair L. in.) I don’t know what
I'm going to do with all that food out in the kitchen. Ain't going to

ha an rartw toniohr that's sure.

"
. %

They are going about it just in a regular way and they are also able to in a way
hilariously talk about the time that they had spent in jail. “Donald say, | was in cell, | was
in the cell with Mister Kirby. My, he was mad. Donald and Rheba are having this

conversation.” The crisis is not about a having spent the day in jail, about what happened
right after that.
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Club, and the National Geographic Society.” My, he certainly is 2
joiner!
RHEBA. (Pushes in chair above table.) All them rich men are Elks
or something.
DONALD. (Looking up from bis paper.) 1 suppose, after all this,
Mr. Tony ain't ever going to matry Miss Alice, huh?
RuEBA. No, suh, and it's too bad, too. Miss Alice sure Joves that boy.
DONALD, Ever notice how white folks always getting themselves in
trouble?
RHEBA. Yassuh, I'm giad I'm colored.
DONALD. Me, too.
RHEBA, (She sighs beavily. Turns chair L. in.) | don't know what
I'm going to do with all that food out in the kitchen. Ain't going to
be no party tonight, that's sure.
DONALD. Ain't we going to eat it anyhow?
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Because now, Alice is preparing to leave home because all this became a bit too much

for her and she is preparing to leave home and spend time in the mountains as the play



tells us. Donald and Rheba also have this very brief exchange over here about how. Ever
notice how white folks always getting themselves in trouble. Yassuh, I am glad, I am

colored.
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RHEBA. (Gets salad plates from buffet.) Well, I'm cooking it, but
I don't think anybody going to have an appetite, 5
DONALD, I'm hungry,

RHEBA. (Seffing salad forks.) Well, they ain't, They'

up about Miss Alice. ) . aEL TR ik
DONALD. What's she want to go *way for? Where's she going?
RHEBA. (Puts half of salad plates vs. of table.) 1 don't know—
mountains some place. And she's going, all right, no matter what
they say. I know Miss Alice when she gets that look in her eye.
DONALD. Too bad, ain’t it?
RHEBA, Sure is.

(DE PINNA comes up from cellar, bearing earmarks of the
day's catastrophe. There is a small bandage around his head
one eye, and another around his R. hand. He dlso lim ),

(Refer Slide Time: 28:31)

PAUL, (Going fo ber.) NOW, 0OW, rauwy.
PENNY. | can't help it, Paul. Somehow I feel it's our falt.
pAUL. It's mine more than yours, Penny. All these years I've just
been—going along, enjoying myself, when maybe I should have
been thinking more about Alice.

PENNY. Dongt say that, Paul. You've beena wonderful father. And
husband, too. ' -

pAUL. (Crossing to L. of table.) No, 1 haven't. Maybe 1f I'd gone
shead and been an architecr—T don't know.—somcth.mg Alice
could have been proud of. I felt that all last night, looking at Mr.

Kitby.

. But we've been so happy, Paul. )
:;NUEYI :n“tow, but maybe thalzzynot enough. I used to think it was,
but—T'm kind of all mixed up now. )

PENNY. (After a pause.) What time is she going?
PAUL. Pretty soon. Train leaves at half past seven.
PENNY. Oh, if only she'd see Tony. I'm sure be could persuade her.
pAuL. But she won't, Penny. He's been trying all day.
. Where is he now?
:i!;z\' (Crossing below tfble‘ta ‘l.) 1 d'on't know—I mfpose walk-

- mata salle on him

We will notice that almost the entire family, they are all unhappy that they made Alice

unhappy because that is not what any of them wanted to do through these their actions.

“Penny and Paul, they are having this exchange they think they have wronged Alice in

some form. | cannot help it, Paul. Somehow, I feel it is our fault. It is mine more than



yours Penny. All these years, | have just been going along, enjoying myself, when maybe
| should have been thinking more about Alice. Do not say that Paul, you have been a
wonderful father and husband too.” So, contrast this with the Kirby’s. So, in spite of this
there is a way in which the family is able to stick together, in a very human way.

Paul says maybe if | had gone ahead and been an architect something Alice could have
been proud of, 1 felt that all last night looking at Mister Kirby. They are not, they are not

unrealistic in certain ways. They are all able to see where Alice comes from as well.
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FAUL, 3 1Wvas s sewe,

T

ENNY. No, I don't su s0. . . . I feel so sorry for Tony, too.
IE(;MNDM comes dow: 1:;::1 L—unsmiling, but not too depressed
by the situation. PENNY, anxiously, rises.) Well2—Grandpa?
GrANDPA. Now, Penny, let the girl alone.
PENNY. But, Grandpa — .
GRANDPA, (Crossing back of table to chair R.) Suppose she goes to
the Adirondacks? She'll be back. You can take just so much Adiron-
dacks, and then you come home. )
PENNY. (Sits desk chair.)-Ob, but it's all so terrﬂale,. Grandpa.
GRANDPA. In 2 way, but it has its bright side, too. (Sits . of table.)
P MK;I; ing into the patrol wagon, for one
GrANDPA. Well, Mr. Kirby getting into the
thing, and the expression on his face when he and Donald had to
take a bath together. I'llncvcrforgetthatif“ivetol.xah}mdrcd,
and T wan you people I intead to. If I can have things like that

in i . . .

gonmgn'. (Rises—rosses o L. of table.) Oh, it was even worse with
Mes. Kirby. When the matron stripped her. There was 2 burlesque

66

“Paul also realizes like how he is all mixed up now, but Penny also reassures him that,

but we have been so happy. That seems to be again the bottom line of this play.

The grandpa is also reliving the previous night’s events. Well, Mister Kirby getting into
the patrol wagon, for one thing, and the expression on his face when he and Donald had
to take a bath together. | will never forget that if I live to be a hundred, and | warn you
people | intend to. If | can have things like that going on. He is able to see the right side

of all this, and he is able to see humor in spite of what has happened.”
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Alice wants to quietly go away, and to be herself, and there is some brief instance which

kind of justifies her decision.

“She is asking Paul whether he had phoned for a cab. I did not know you wanted one.
Oh, I told Mister De Pinna to tell you, Paul. Did not he tell you? Oh, he told me, but I
forgot. Alice that is a final straw for her. Even after all this they just do not seem to be
getting it. Oh, I wish | lived in a family that did not always forget everything. That,
behaved the way other people’s families do. I am sick of corn flakes, and Donald, and oh

everything.”

Why cannot we be like other people roast beef, and two green vegetables, and doilies on

the table, and a place you could bring your friends to without? She does not complete

evetybodj. (She includes the ;ubale_ér;n—‘. Zr;;; ‘:io—z;; ;; :;Z: {

;[urb up ; daﬂﬁ love you all—you know that, But I just have 5
awa j i i NPT

forg:)“b?y ot a while. I'll be all righe. . . . Faher, did you phone gt

PAUL. No, I didn't know you wanted one.
pm;w. Oh, I told Mr. De Pinna to tell you, Paul. Didn’t he tell

you?

ED. Oh, he told me, but I forgor.

AUCE. (The findl straw.) Oh, I wish I lived in 2 famil, idn’
) y that didn’t

always’ foxggt. everything. That—thar behaved the way other

people’s fumhg do. I'm sick of corn flakes, and—Donald, and—

ob— (Unconsciously, in her impatience, is surprised 1o find dart

floor.)

suddenly in her hand )—everything!

: . 8! (She dashes dart to
Why can’t we be like other people? Roast beef, and two
vegetab‘ls, and—dgilics on the table and—a place you could
your friends to—without —— (Unable 15 control herself f
she bursts out of room, into kitchen UR)

ESSIE. Ill—see if I can do anything. (She goes into i
(The others look at each other for a moment, helple.
with a sigh, drops into her chair again. pAUL dritts fek

that sentence without being embarrassed, without perhaps ending up in jail.
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me talk to you. (They are both gone—up the siairs.) (ESSIE comes
out of kitchen.)
EsstE. Where'd they go?

(ED, with a gesture, indicates upstairs re gion.)

£D. Upstairs.

ESSIE. (Looking upstairs.) She walked right out the minute he came

in. (PENNY sils af desk. ESSIE sits L. of table as DE PINNA dlso

emerges from kitchen UR.)

DE PINNA. (Crossing down to GRANDPA.) Knocked the olive oil

tight out of my hand. I'm going to smell kind of fishy.

GRANDPA. How're you feeling, Mr. De Pinna? Hand still hurting
)

DE PINNA. No, it’s better.

pauL. Everything burnt up, huh? Downstaits?

DE PINNA. (Nodding, sadly.) Everything. And my Roman cos-

tume, t00.

GRANDPA. (To PENNY.) M-m-m. I told you there was bright side

1o everything. All except my twenty-three years' back income tax.

(He pulls an envelope out of bis pocket.) 1 get another letter every

Grandpa is trying to look at the bright side of it.
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IsaA S g e

?
DE PINNA. No, it's better.
pAuL. Everything burnt up, huh? Downstairs?
DE PINNA. (Nodding, sadly.) Everything. And my Roman cos-

tume, too.

GRANDPA. (To PENNY.) Mem-m. I told you there was a bright side
to.everything. All except my twenty-three years' back income tax.
(He pulls an envelope out of bis pocket.) 1 get another letter every
day. :

DE PINNA. Say, what are you going to do about that, Grandpa?
cranppA. Well, 1 had a kind of idea yesterday. It may not work,
(KOLENKHOV starls on from U.L. door.) but I'm trying it, any-

how.
., DEPINNA. (Eagerly.) Whatis it?
(Suddenly KOLENKHOV appears in the archu.L.)

KoL. Good evening, everybody!
68

There was a bright side to everything. All except my 23 years back income tax. That is
the only real thing that he has encountered as far as he is concerned over here. What are

you going to do about that, grandpa? Well, | had a kind of an idea yesterday. It may not
work, but I am trying, anyhow.”
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i PENNY, Why, Mr. Kolenkhov!
GRANDPA. Hello, Kolenkhov.
KoL, Forgive me. The door was open.
GRANDPA, Come on in.
KOL. (Comes into room.) You will excuse my coming today. 1
realize you are—upset.
PENNY. That's all right, Mr. Kolenkhov.
EsStE. I don't think I can take a lesson, Mr. Kolenkhov. I don't feel
uptoit.
KF)L. (Uncertainly.) Well, I—ah —
PENNY. Oh, but do stay to dinner, Mr. Kolenkhov, We've gotall
that food out there, and somebody's got to eat it.
KoL. I will be happy to, Madame Sycamore.
PENNY. Fine.
KoL, Thank you. . , . Now, I wonder if I know you well en
to ask of you a great favor.
PENNY. Why, of course, Mr. Kolenkhov. What is it?
KOL. (Comes D.5.) You have heard me talk abour

(Refer Slide Time: 31:34)

KOL. (Lomes D.S.) You have heard me talk about my friend, the
~ Grand Duchess Olga Katrina,

PENNY. Yes?

KOL. She is a great woman, the Grand Duchess, (To group.) Her

cousin was the Czar of Russia, and today she is a waitress in Childs

Restaurant, Times Square.

PENNY. Yes, I know. If there's anything at all that we can do, Mr.

Kolenkhov . . .

KoL. I tell you. The Grand Duchess Olga Katrina-has not had 2

good meal since before the Revolution.

GRANDPA. She must be hungty.

KOL. And today the Grand Duchess not only has her day off—

Thursday—bt it is also the anniversary of Peter the Great. A re-

mackable man!

PENNY. (Rises.) Mr. Koleakhov, if you mean you'd like the

Dauchess to come to dinner, why, we'd be honored.

"ESSIE. (Rises.) Oh, yes!

KOL. (With a bow.) In the name of the Grand Duch

you. (Starts for door.) T

PENNY. I can hardly wait to meet her. Where is she nod, - 'S

So, even before they complete the discussion Kolenkhov comes in with the Grand
Duchess of Olga Katrina, who is now a waitress in the restaurant. She is taken a day off
because it is an anniversary of Peter the Great. There is some insight into the Russian

history, and how she is reliving that day.
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Thu:sday_bm li[ ,s ds-‘;—- --.--u Gve vy e uuuay vu— S
T the anniversary of Peter the Great. A re- §:4Ir\‘§
paY. (Ries) Ms Kolekbo, f oo e youd ke e Grd 1

Duchess to come to dinner, why, we'

ESSIE. (Rises.) Oh, yes! i medbeboored

KOL. (With a bow.) In the name of

g o et of the Grand Duchess, I thank
:f)r:N;rl;cl lc:n hzx;lly wait to meet her. Where is she now?

gm. e :u::: :;:N ine stzcct, waiting. I bring her in. (And he
vy rushes fo the cellar door for bis coat off
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pENNY. (Feverishly.) Ed, staighten your tie. Essie, your dress. §$ #\‘5
How do T look? All right? F
NPTEL

(KOLENKHOV appears in hallway and stands at rigid attention.)

GRANDPA. You know, if this keeps on I want to live to be 2 hundred
and fifty. '
xoL. (His voice booming.) The Grand Duchess Olga Katrina!
(And GRAND DUCHESS OLGA KATRINA, wheat cabes and maple
syrup out of ber life for the day, sweeps into the room. She wears a
dinner gown that has seen better days, and the whole is surmounted
by an exiremely tacky-looking evening wrap, trimmed with bits of
ancient and motb-eaten far. But once a Grand Duchess, always a
Grand Duchess. She rises above everything—Childs, evening wrap,
and 4ll.) Your Highness, permit me to present Madame Sycamore
— (PENNY, having seen a movie or wo in ber time, knows fust
what 1o do. She custsies right to the floor, and catches hold of a chair
just in time.) Madame Carmichael— (ESSIE does a curtsy that begins
where all otbers leave off. Starting on ber toes, she merges “The
Duino Swan” with an Jy elaborate genuflection.) Grandpa
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GRANDPA. (With a little bow.) Madame.
koL. Mr. Carmichael, Mr. Sycamore, and Mr. De Pinna.

(PAUL and ED conlent themselves with courteous little bows, but ety
ot 10 the social-minded DE PINNA. He carisies o the floor—and
stays there for a moment.)

ranppa. All right now, Mr. De Pinna.

(DE PINNA gels fo bis feet again. ESSIE crosses down to chair 1. of
table.)

PENNY. Will you be seated, Your Highness?

GRAND DUCHESS. (Sits L. of fable.) Thank you. You are most kind.
(GRANDPA sits.)

PENNY. (ESSIE sits above table.) We ate honored to receive you,
Your Highness. (Backing atay.)

GRAND DUCHESS. | am most happy to be here. How soon is dinner?
(To PENNY.) '

PENNY. (A little startled.) Oh, it Il be quite soon, Your Highness
—very s000.

GRAND DUCHESS. I do not mean to be rude, but I must be back at the

And she also, she is a guest who is being very well received in the family and that is

something they all switched the old world order at that moment. And they welcome
Duchess Olga as a as duchess, not as a waitress.
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P e

raNDPA. Al right now, Mr. De Pinna.

(DE PINNA gels 1o his feet again. ESSIE crosses down to chair L. of
table.)

PENNY. Will you be seated, Your Highness?

GRAND DUCHESS. (Sis L. of fable.) Thank you. You are most kind.
(GRANDPA sits.)

PENNY. (ESSIE Sits above table.) We ate honored to reccive you,
Your Highness. (Backing atay.)

GRAND DUCHESS. | am most happy to be here. How soon is dinner?
(To PENNY.)

PENNY. (A little startled.) Oh, it Il be quite soon, Your Highness
—very soon.

GRAND DUCHESS. I do not mean to be rude, but I must be back at the
restaurant by eight o'clock. I am substituting for another waitress.

70
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s

- Camegie. He is in ladies’ underwear.

KoL. I'will make sure you are on time, Your Highness.
GRAND DUCHESS. Thank you, Kolenkhoy.

DE PINNA. You know, Highness, I think you waited on me in
Childs’ once. The Seventy-second Street place?

GRAND DUCHESS. No, no. That was my sister.

KoL. The Grand Duchess Natasha,

GRAND DUCHESS. ] work in Times Square.

DE PINNA. Oh!

GRANDPA. Quite 2 lot of your folks living over here now, aren't
there?

very nice man. (To GRANDPA.) Then there is my cousin,
Alexis. He will not spesk to the rest of us because he works at

KoL. When he was selling hot dogs at Coney Island he
to talk to you,

GRAND DUCHES. A, Kolenkhov, our time ic camindl’ * ' +*

. iaht
And she also offers to cook for them. It is even though they are spending the day, rig
n

ice i eisa
after having spent the night in jail, and even though Alice is about to go away, ther

intai mbers are
certain normalcy that this play is continued to maintain that all of these me

continue to maintain in spite of the circumstances.

(Refer Slide Time: 32:21)

Ny e AL, ROlenkhov, our time is coming, My sister,
Natasha, is studying to be 2 manicurist, Uncle Sergei they have
promised to make floorwalker, and nexe month I get transferred to
the Fifth Avene Childs'. From there it is only a step to Sehrafiy,
and (To GRANDPA.) then we will see what Prince Alexis says!
GRANDPA. (Nodding.) 1 think you've got him,

GRAND DUCHESS. You are telling me? (She laughs in 4 triumphant
Russian laugh, in which KOLENKHOV joins.)

PENNY. Your Highness—did you know the Czar? Personally, [
mean,

GRAND DUCHESS. Of course—he was my cousin. It was terrible,
what happened, but Pethaps it was for the best, Where could he get
a job now?

KOL. Pravda, Pravda. That js true,

GRAND DUCHESS, (Philosophically,) And poor relations are
relations. It is the i i

a while he would send 2 money order. But then he

GRANDPA.) I just cannot 80 on. Iam not doing so well
not blame him,

IS bei i i bers like the
There is also a very brief, some attention is being given to certain other mem

’ i drawin
Grand Duke Sergei, who works as an elevator man at Macy’s. And this also g

[ iai are also
attention to how the there are situation in Russia is really bad, and how they



trying to make both the ends meet by working in these various

America in New York.
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a job now? T L ST T e gt

KOL. Pravda, Pravda. That is trye,
GRAND DUCHESS. (Philoso
telations. It is the same
Sweden—he was very ni
2 while he would send

jophically.) {\nd poor elations are poor
n every family. My cousin, the King of
ce to us for about ten years, Every once in
‘ 2 money order. Bur then he said, (T,
GRANDPA.) I i L
e )hi uius: cannot go on. I am not doing so well myself. 1 do
PENNY. No, of course not. . | . Would )
moment? (She goes 1o foot of 5 S S o

: taiy ;
tously, bapin g for news of Auci.;m . gy .

n

odd menial jobs i

istori Crosses in a step.) Tell me,
oE PINNA. (The historian ab beart. e
Grand Duchess,is it true what they say about Rasputin?
GRAND DUCHESS. Everyone wants 0 know about Rasputin. . .
Yes, my dear sif, it is t.me.) And how.
DE PINNA. You don’t say? .
. Your Hi ess, we have to watch the time.

:::ND‘::CHBih.nYes,Imust not be late. The manager does not like

s 2 Communist. (To PENNY.) ' .
m:nﬁ: lsV;e’ll husry things up. Essie, why don’t you go out i the
liitchen' and see if you can help Rheba? (DE PINNA crossing DR.
Zm'fmg. (Rising. ESSIE and GRANDPA dlso rise, ED backs
v.s.) 1will help, too. 1am a very el

- Oh, but Your Highness! Not on your dzy Ot~
m nuht’}m*s. I do not mind. (mebmm.z )th:c is your

- chen? (KOLENKHOV fakes ber wrap 10 balrdck.

k;;sxctnkig(ht through here, but you're the guest of bonor, Your

NPTEL

There are also these De Pinna he who is also a historian at heart. “He asks whether it is

true what they say about Rasputin, and, she also confirms that yes everyone wants to

know about Rasputin, it is true and how. She also has to rush. She has to leave and she

says, the manager does not like me this in the restaurant where she works as the

waitress.”



(Refer Slide Time: 33:19)

= -

Hi

ghoess. ;
GRAND DUCHESS. But I love to cook! Come, Kolenkhov! (Beckons \
1o KOLENKHOV.) If they have got sour cream and pot-cheese I will V5
make you some blintzes! (And sweeps through kitchen door.) e

KoL. Ah! Blintzes! . . . Come, Pavlowa! We show you something!
(With ESSIE, be goes into the kitchen.)

DE PINNA. Say! The Duchess is all right, isnt she? Hey, Duchess!
Can L help? (And into the kitchen.)

£D. Gee! She's got a wonderful face for a mask, hasn’t she?

PENNY. Really, she's a very nice womas, you know. Considering
she's a Grand Duchess.

raNDPA. Wonderful what some people go through, iso’tit? And
still keep kind of gay, too.

PENNY, Mem: She made me forget about everything for 2 minute.
(She returns to shairs and stands listening.)

pAUL. I'd better call that cab, I suppose. :
PENNY. No, wait, Paul. Here they are. Maybe Tony has — (She
stops ds ALICE'S slep is beard on siair. She enters—dressed for
raveling. TONY looms up bebind her.)

ALICE. (Crossing to above table.) Ed, will you go up and bring my

“The manager does not li ;
ike me. He is a communist, ri
nist, right.
them, some blintzes.” ght. But she offers to cook for

(Refer Slide Time: 33:23)

PENNY. Really, SNE S @ VEry mwe mosmsy y== -
she's a Grand Duchess.
GrANDPA. Wonderful what some people go through, isa’t it? And
still keep kind of gay, too.
PENNY. M-m. She made me forget about everything for 2 minute.
(She returns to shairs and stands listening.)
pAUL. I'd berter call that cab, I suppose. .
PENNY. No, wait, Paul. Here they ae. Maybe Tony has — (She
stops a5 ALICE'S siep is beard on siair. She enters—dressed for
traveling. TONY looms up bebind her.)

: ALICE. (Crossing to above table.) Ed, will you goup and bring my

) bag down?

TONY. (Quickly.) Don’t you doit, Ed! (ED hesitates, uncerlain.)
ALKCE. Ed, please!
TONY. (A moment's pause; then be gives 4p.) All right, Ed. Bring
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it down. (ED goes up stairs,) Do you know that you've got the
stubbornest daughter in all forty-eight states? (The doorbell rings.)
ALICE. That must be the cab. (Se goes to door.) (TONY erosses to
U.C. PAUL ¢rosses 0 R.)

GRANDPA. If it is, it's certainly wonderful service.

(To the considerable surprise of everyone, the woice of KIRBY is
beard at the front door. GRANDPA rises, goes to back of bis chair.)

KIRsY, Is Tony here, Alice?

ALICE. (A?R. of arch.) Yes. Yes, he is. Come in, Mr. Kitby. (ksy
comes in.)

GRANDPA. How do you do?

KIRBY. (Uncomfortably.) Ah—good evening.
PENNY. Good evening,

KrBY. Forgive my intruding. . . . Toay, I want you to comdes
with me. Your mother is very upset. 1
TONY. (He looks at ALICE.) Very well, Father. . . b ©
Alice.

S N R )

This is the setting before Tony walks in. “Tony is also trying to convince Alice to stay.
She immediately realizes, that you have got the stubbornness daughter in all 48 states.

Grandpa also comes to join the discussion.”

(Refer Slide Time: 33:39)

Alice. S
ALICE. (Very low.) Good-bye, Tony.
KIRBY. (Trying to ease the situation.) 1 need hardly say that this is
as painful to Mrs. Kirby and myself as it is to you people. I—I'm
sorry, but I'm sure you understand.

GRANDPA. (Coming down to table.) Well, yes—and in a way, no.
Now, I'm not the kind of person tries to run other people’s lives,
but the fact is, Mr. Kitby, I don't think these two young people have
got as much sense as—ah—you and I have.

ALICE. (Tense.) Grandpa, will you please not do this?

GRANDPA. (Disarmingly.) I'm just talking to Mr. Kirby. A cat can
look at 2 king, can’t he? (ALICE, with no further words, takes up
phone and didls. There is findlity in ber every movement.)
PENNY. You—jyou want me to do that for you, Alice?
ALICE. No, thanks, Mother.

PAUL. (Looks at PENNY.) You've got quite a while beforli,
train goes, Alice.
ALICE. (Into phone.) Will you send a cab to 761 Clarg
away, please? . . . That's right. Thank you. (She ha
R)

NPTEL

Mister Kirby is also there. As mentioned at the beginning, it is not like they are they are
not essentially evil people, they do not want them to separate in an irrational way, but

Mister Kirby realizes that they come from very different worlds altogether.
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SULLY, UUL 2 L1 S yUn UL,
GRANDPA. (Coming down to table.) Well, yes—and in a way, no.
Now, I'm not the kind of person tries to run other people’s lives,
but the fact is, Mr. Kitby, I don'’t think these two young people have
got as much sense as—ah—you and I have.

ALICE. (Tense.) Grandpa, will you please not do this?

GRANDPA. (Disarmingly.) I'm just talking to M. Kirby. A cat can
look at 2 king, can’t he? (ALICE, with no further words, takes up
phone and didls. There is finality in her every movement.)

PENNY. You—jyou want me to do that for you, Alice?

ALICE. No, thanks, Mother.

PAUL. (Looks at PENNY.) You've got quite a while before the
train goes, Alice.

ALICE. (Into phone.) Will you send a cab to 761 Clatemont, right
away, please? . . . That's right. Thank you. (She hangs up
r)

PAUL. Alice!

ALICE. (Embrace.) Father!
KIRBY, Are you ready, Tony?

B

“Grandpa is now trying to have a conversation with Mister Kirby. 1 am not the kind of
person tries to run into other people’s lives, but the fact is Mister Kirby | do not think

these two young people have got as much sense as you and | have.”

(Refer Slide Time: 34:10)

GRANDPA. Mr. Kirby, 1 suppose after last night you think this {
family is kind of crazy? b
xaxpY. No, I would not say that, although I am not accustomed to

going out to dinner and spending the night in jail.

GranDPA. Well, you've got to remember, Mr. Kirby, you came on
the wrong night. Now tonigh, I'l bet you, nothing'Il happen at all.
Maybe. (Coming down ®. of bis chair.)

KIRBY. (Crossing to fable.) Mr. Vanderhof, it was not merely last
night that convinced Mrs. Kirby 2nd myself that this engagement
would be unwise.

Tony. Father, I can handle my own affairs. (He crosses to ALICE
stage &.) Alice, for the last time, will you marry me? ,
aLtce. No, Tony. I know exactly what your father means, and he’s
right.

TONY. No, he's not, Alice.” o
GRANDPA. (Crosses o them.) Alice, you're in love with this boy,
and you're not marrying him because we're the kind of people we
are.

SRP SRS Yot

“But, initially, even Mister Kirby feels that they are not really fit for each other because |
am not accustomed to going out to dinner and spending the night in jail. Grandpa says
this was a wrong night, even as per the Sycamore standards, this is not a regular night.

This is something which some things went wrong in an unusually dramatic way.”



(Refer Slide Time: 34:32)

and you'Te not MALryIng DIM DECAUSE WE [€ LIE KIN UL prupic we
are.
ALICE. Grandpa —

GrANDPA. ] know. You think the two families wouldn't get along. NPTEL
Well, maybe they wouldn't—but who says they're right and we're

wrong?

ALICE. I didn’t say that, Grandpa. I only feel —

C‘:DM Wiell, what I feel is that Tony's too nicé 2 boy to wake up

twenty years from now with nothing in his life but stocks and
bonds. (ALICE and TONY drift upsiage.)

Y. How's that?
GRANDPA. (Tarning to KIRBY and crossing to below table.) Yes.
Mixed up and unhappy, the way you ate.
KIRBY. (Outraged.) I beg your pardon, Mr. Vanderhof. I am a
very happy man. (ALICE crosses to printing press.)
GRANDPA. Are you?
KirBY. Certainly I am.
GRANDPA. (Sits.) 1don’t think so. What do you think you get your
indigestion from? Happiness? No, sir. You get it because most of
your time is spent in doing things you don't want to do.

Kirby wants to make this point that they are perhaps not suited for this, for each other. It
was not merely last night that convinced Misses Kirby and Mister that this engagement

would be unwise. Tony wants to make his point and say that he can handle his own
affairs.

But grandpa makes gives it a more philosophical depth, who says they are right and we

are wrong. And he is also trying to convince Alice that trying to make her understand
things from his point of view.

(Refer Slide Time: 35:16)

ALICE, 1 QIQI U S8 Wiat, \J1alupa. 2 viy aves
GrANDPA. Well, what I feel i that Tony's too nicé a boy to wake up
twenty years from now with nothing in his life but stocks and
bonds. (ALICE and TONY drift upsiage.)

y. How's that?
GRANDPA. (Tarning to KIRBY and crossing to below table.) Yes.
Mixed up and unhappy, the way you ate.
KIRBY. (Outraged.) I beg your pardon, Mr. Vanderhof. I am a
very happy man. (ALICE crosses fo printing press.)
GRANDPA. Are you?
KirBY. Certainly I am.
GRANDPA. (Sits.) 1don’t think so. What do you think you get your
indigestion from? Happiness? No, sir. You get it because most of
your time is spent in doing things you don't want to do.
KixeY. I don't do anything 1 don’t want to do.
GRANDPA. Yes, you do. You said last night that at the end of a week
in Wall Street you'se pretty nea crazy. Why do you keep on doing
it?
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This is where he makes perhaps one of the strongest statements in this entire play. “What
| feel is that Tony’s too nice a boy to wake up 20 years from now on with nothing in his
life but stocks and bonds. Grandpa says this is him telling this to Alice and Kirby, that

one would end up being mixed up and unhappy.

He makes this very bold statement that, what do you think you get your indigestion
from? Happiness? No, sir. You get it because most of your time is spent in doing things

you do not want to do. Kirby gets very defensive.”

(Refer Slide Time: 35:42)

KIRBY. Why do [ keep on—why, that's my business, A '
il ko hy, y ousiness. A man can't
GRANDPA. Why not? You've got all the m eed, Yo
can't take it with you. = ne *
KIRBY. Tha:'; a very easy thing to say, Mr. Vandethof. But I have
spent my entire life building up my business. /
GRANDPA. And what's it got you? Same kind of mail every morning,
same kmd of .dals, same kind of meetings, same dinners at night,
same indigestion. Where does the fun come in? Don't you think
there ought to be something more, Mr, Kirby? You must have
wantcd. more than that when you started out. We haven't ot too
much time, you know—any of us,

KBy, What do 2 Li 5
i you expect me to do? Live the way jou do?
GRANDPA. Well, Thave a lot of fun, Time enough for everythij
r'ead, talk, visit the z00 now and then, practice my darts, even §
time to notice when spring comes around. Don't see anyhg
want to, don't have six hours of things I have to do eve i
Tget one hour to do what I like in—and I haven't takedll | ¢ ;3

And says that it is his business, but this is how grandpa defines Kirby’s business. Same
kind of email every morning, same kind of deals same kind of meetings, same dinners at

night, same indigestion. “Where does the fun come in?”
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want 0, don’t have six hours of things I ave to do cve’ry daly before
I get one hour to do what I like in—and I haven't taken bicarbonate
of soda in thirty-five years. What's the matter with thar?

:?:Y];,,The matt;ro:ridx that? Suppose we /f did it? A fine world
ve, every ing to 2005, Don’t be ridi -

dethof. Who would}c'ifo thcgwork? S

GRANDPA. Thete's always people that like to work—you can't o
“them. Inventions, and they fly the ocean, There're alwy:;s people (ﬁ
g down to Wall Street, too—because they Jike ic. But from what
Iw:c scen of you I don't think you're one of them, I think you're

ssing something,

KIRBY. (Crossing toward PENNY.) 1 am not aware of missing any-
thing, J
GRANDPA, Twasn't either, till I quit. T used to getdown to that g
. nine o dock sharp no matter how I fele. Lay awake nights for
wouldn’t get that contract. Used to worry about the world,
Got all worked up about whether Cleveland o Blaine was A
o be elected President—scemed awful important at th
who cares now? What I'm trying to say, Mr. Kirby, is

thirtv.five veare thae ankal.

“Do not you think there ought to be something more, Mister Kirby? You must have
wanted more than that when you started out. We have not got too much time, any one of

us.

What do you expect me to do? Live the way you do? Well, I have a lot of fun. Time
enough for everything, read, talk, visit the zoo, now and then, practice my darts, even
have time to notice when spring comes around.” This is a very fine take on life. The
philosophy here is not just about pursuing one’s passion and pleasure. It is also about
taking time to enjoy life, to value life. It is much deeper than the superficial eccentric

things that are being foregrounded over here.

“And grandpa is also being realistic. Kirby asks, the matter with that? Suppose we all did
it? A fine world we would have, everybody going to zoos. Grandpa is not being
unrealistic here either. It is not a Utopian dream that he is foregrounding. There is always

people like, there is always people that like to work.

You cannot stop them. Inventions, they fly the ocean. There are always people who go
down to Wall Street too, because they like it. But from what I have seen of you, | do not
think you are one of them because Wall Street according to Kirby himself it drives him
crazy and he needs something else, the orchids to relax that is something he loves to do

though it is an expensive hobby.”



(Refer Slide Time: 37:16)

IS Y LU AP 10 Mmattet how | felt. Lay awake nights for fear [
wouldn't get that contract. Used 1o worry about the world, too,
Got all worked up about whether Cleveland or Blaine was going
to be elected President—seemed awful important at the time, but
Z,};o cz::s now? Zlm I'm trying to say, Mr. Kitby, is that I've had
ry-iive years that nobody can take away fro
what they do to the world. See? 7 o
KIRBY. (Crossing 10 table.) Yes, I do see. And it's a ve dangerous
philosophy, Mr. Vanderhof. It's—it's un- Amecican, An?i' it's cg:acdy

5
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“Kirby is saying he is still continuing to be defensive. 1 am not aware of missing

anything. And grandpa gives another profound advice. | was not either, till I quit. I used
to get down to that office 9 o’clock sharp no matter how | felt. Lay awake nights for fear
I would not get that contract. Used to worry about the world, too.”

He is familiar with that side of the world. He is not someone, who is always like this. He
was not someone who always was this carefree and always wanted to live, always could

live life the way he wanted to.

“Got all worked up about whether Cleveland or Blaine was going to be elected President,
seemed awfully important at the time. Here is a very judicious, a very judicious rejection
of economy and polity, but in not in a very clear and different way. In a way, that it gives
enough space for the individual to be foregrounded. But who cares now? What | am
trying to say, Mister Kirby, is that | have had 35 years that nobody can take away from

me, no matter what they do to the world.”

Kirby makes this which is also a point that the play perhaps is trying to make its un-
American. So, that is what makes the family like Sycamore slightly off limits. It is what
makes this family look very odd, very exaggerated because it is very un-American. It is

exactly why | am opposed to this marriage.



(Refer Slide Time: 38:37)

why I'm opposed to this marriage. (AUCE turns.) 1 don't want
Tony to come under its influence.

TONY. (Crossing down from buffet. 4 gleam in bis eye.) What's
the matter with it, Father?

ximey. Matter with it? Why, ifs—it's downright Communism,
that's what it is. (Crosses L.) '

ToNY. You didn’t always think so.

KRy ] most certainly did. What are you talking about?

ToNY. I'll ell you what I'm talking about. You didn’t alwas think
50, because there was a time when you wanted to be a trapeze artist.
(ALICE comes down.)

KiRBY. Why—why, don’t be an idiot, Tony.

TONY. Oh, yes, you did. I came across those letters you. wrote to
Grandfather. Do you remember those?

kimBY. NO! . . . (Turns away.) How dared you read those letters?
How dared you? g

PENNY. Why, isn’t that wonderful? Did you wear tights, Mr.

Kitby? _

1 1 Thn whala thino i shsurd. 1 was fourteen

Kllrby also thinks it is downright communism. We do see what this lifestyle that the
philosophy of life that the Sycamores are standing for, what that gets translated in what

forms i i [
orms it gets translated into the world outside as un-American, as something ver
communist. '

(Refer Slide Time: 39:01)

ey

xmpY. Ceruainly not! The whole thing is absurd. 1 was fourteen

years old at the time.

TONY. (Crosses a step.) Yes, but at eighteen you wanted ©0 bea

saxophone player, didn't you?

Kizsy. Tony!

ToNY. And at twenty-one you ran away from home because Grand-

father wanted you to go into the business. It's all down there in

black and white. You didn't always think so. (Crosses U Jo R)

(ALICE turns.)

GraNDPA. Well, well, well!

mnY.lmzyluvehzdsillynodmsinmyyouth,butdnnkGodmy

father knocked them out of me. I went into the business and forgot

about them.

TONY. (Crossing back to xmsy.) Not altogether, Father. There's

still 2 saxophone i the back of your clothes closet.

GrANDPA. There is?

KiRpY, (Quietly.) That's enough, Tony. We'll discuss this latet.

ToNY. No, I want to talk zbout it now. 1 think Mr. Vanderhof is

right—dead right. I'm never going back to that office. I've always

hated it, and I'm not going on with it. And I'll tell you something
= E 5 S VB ¢

So, this i i is di

-|s is when as we begin to wrap up this discussion. This is when Tony draws
atterltlon to the facts that he had access to some of the letters of his father, where he
realizes that at 18, he wanted to be a saxophone player.
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KIRBY. 100y .
TONY. And at twenty-one you ran away from home because Grand

i i ’s all down there in
father wanted you to go into the business. It's 2
black and whitZ«wYou didn’t always think so. (Crosses US. fo R)
(ALICE turns.) Nl
GrANDPA, Well, well, well: ]
mnv.lmzyhzvehzdsillynodmsmu.lyywdl,bu_tdnnkGodmy
father knocked them out of me. I went into the business and forgot
about them. )
TONY. (Crossing back to xirsy.) Not alogether, Father. There's
still 2 saxophone i the back of your clothes closet.
rANDPA. There is? L )
KireY, (Quietly.) That's enough, Tony. Well discuss this lzterf )
ToNY. No, I want to talk zbout it now. I think Mr. Va?de:ho is
right—dead right. I'm never going back to thzt office. I've always
hated it, and I'm not going on with it. And I'll tell you something
clse. (ED tarts down the stairs and crosses down to PENNY.)
didn't make 2 mistake last night. T knew it was the wrong night. I
brought you here on purpose.

76

Kirby is again getting defensive, and trying to reject that.

(Refer Slide Time: 39:26)

ALICE. Tony!
PENNY. Well, for heaven's ——
ToNY. Because I wanted to wake you up. I wanted you to see a real
family—as they really were. A family that loved and understood
@'u.b odm..You don’tunderstand me. You've never had time. Well,
T'm not going to make your mistake. I'm clearing out.
KIRsY. Clearing out? What do you mean?
TONY. I me2n I'm not going to be pushed into the business just be-
cause I'm your son. I'm getting out while there's still time.
KIRBY. But, Tony, what ate you going to do?
ToNY. I don‘t_ know. Maybe I'll be a bricklayer, but at least Ill be
doing something I want to do, (Door bell.)
PENNY. That must be the cab,
GRANDPA. (Rises and crosses a step to the R.) Ask him to
minute, Ed. (ED exits hall door U.L)
ALICE. Grandpa! .
GRANDPA. Do you mind, Alice? (ALic goes 1o dlcov
ba':é 10 group. GRANDPA rises, crosses up fo ToNY.) Youlfl -+ +
Kirby, Tony is 2oing throush incr what waw and 1423 afl 1+ *

NPTEL

ey,
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vaLK su gTOMP. GRANDPA f1ses, crosses up to TONY.) You know, Mr.
Kirby, Tony is going through just what youand I did when we were
his age. I think if you listen hard enough you can hear yourself say-
ing the same things to your father twenty-five years ago. We all did
it. And we were right. How many of us would be willing to setcle
when we're young for what we eventually get? All those plans we
make . .. what happens to them? It's only a handful of the lucky
ones that can look back and say that they even came close. (ALicE
#urns. GRANDPA has hit home. KIRBY tusns slow! y 0 look at is son,
as though seeing him for the first time. GRANDPA continues.) So
- . . before they clean out that closet, Mr. Kirby, I think I'd getin
a few good hours on that saxophone. (Comes down to his chair.)
(ED returns u.L. A slight pause after KmBY's business. GrAND
DUCHESS, an apron over her evening dress, comes in from kitch
UR.)

GRAND DUCHESS. I beg your pardon, but before I make the blin
how many will there be for dinner?
GRANDPA. Your Highness, may [ present Mr. Anthony Kij
Mr. Kitby, Jr.? The Grand Duchess Olga Katrina,
KIRBY. How's that?

Tony reveals that it was on purpose that they had brought them to that house just so,

there will be some sort of an event which will make them understand them better.

(Refer Slide Time: 39:36)

. T e peesv wpser NARDI > OMSINESS. GRAND
DUCHESS, an apron over her evening dress, comes in from kitchen
UR.)

GRAND DUCHESS. I beg your pardon, but before T make the blintzes,
how many will there be for dinner?

GRANDPA. Your Highness, may I present Mr. Anthony Kirby, and
Mr. Kirby, Jr.? The Grand Duchess Olga Katrina,

KIRBY. How's thar?

GRAND DUCHESS. How do you do? Before I make the blintzes, how
many will there be to dinner?

) GRANDPA. Oh, I'd make quite 2 stack of them, Your Highness.
Can't ever tell,

i

We realized that watershed event was quite useful for them to understand themselves,

and also, for them to understand each other.

(Refer Slide Time: 39:45)



i ALICE. Tony!
}l PENNY. Well, for heaven’s ——
t Tomr,Beauselwmtedtowzkeymup.lwamedyoutosceaml
; family—as they really were. A family that loved and understood
each other. You don’t understand me. You've never had time. Well,
T'm not going to make your mistake. I'm clearing out.
KiRsY. Clearing out? What do you mean?
.TONY. I mean I'm not going to be pushed into the business just be-
cause I'm your son. I'm getting out while there's still time.
KIRBY. But, Tony, what ate you going to do?
TONY. I don't know. Maybe I'll be 2 bricklayer, but at least I'll be
doing something I want to do, (Door bell.)
PENNY. That must be the cab.
GRANDPA. (Rises and crosses a step to the R.) Ask him to w.
minute, Ed. (ED exits hall door u.L)
ALICE. Grandpa!
GRANDPA. Do you mind, Alice? (ALicE goes to dlcove—,
back 10 group. GRANDPA rises, crosses 4p to TONY.) You r
Kitby, Tony is going through just what youand Idid whf” ;|
M | P RO | =

hicaoe Tthinl if wan Laean

“And with this, more importantly Tony reaches the self-realization because | wanted you
to wake up, | wanted you to see a real family as they really were a family that loved and

understood each other. You do not understand me. You have never had time. Well, | am

not going to make your mistake. | am clearing out.”

(Refer Slide Time: 40:00)

[T Y v sy JMICE (\ALILE £0€5 10 abCove—press—
back 10 group. GRANDPA rises, crosses #p to TONY.) You know, M.
Kitby, Tonyis going through just what youand I did when we were
his age. I think if you listen hard enough you can hear yourself say-
ing the same things to your father twenty-five years ago. We all did
it. And we were right. How many of us would be willing o setcle
when we're young for what we eventually get? All those plans we
make . .. what happens to them? Ir's only 2 handful of the fucky

mes that can look back and say that they even came close. (ALICE
Furns. GRANDPA has hit home. KIRBY furns slowly to look at bis son,
as though seeing him for the first time. GRANDPA continues.) So
- + - before they clean out that closer, Mr. Kirby, I think I'd get in
a few good hous on that saxophone. (Comes down 1o bis chair.)

GRAND DUCHESS. I beg your pardon, but before I make the biin
how many will there be for dinner?

GRANDPA. Your Highness, may [ present Mr. Anthony
Mr. Kitby, Jr.? The Grand Duchess Olga Katrina,

KIRRY Han'e ¢hasd

“Clearing out, what do you mean? | mean | am not going to be pushed into the business
just because | am your son. | am getting out while there is still time. But, Tony, what are

you going to do? | do not know. Maybe | will be a bricklayer, but at least | will be doing

something | want to do.”



This is a whole point. This is a whole philosophy that the play has been trying to push ah
pushed for as well. Penny also decides to stay back as we would see and grandpa is

seeing Kirby, Grandpa is seeing a little of himself in young Tony.

“Tony is going through just what you and | did when we were his age. | think if you
listen hard enough, you can hear yourself saying the same things to your father 25 years
ago. We all did it and we were right. How many of us would be willing to settle when we

are young for what we eventually get?

All those plans we make what happens to them? It is only a handful of the lucky ones
that can look back and say that they even came close.” So, before they clean out that

closet Mister Kirby, I think I would get in a few hours on that saxophone.

(Refer Slide Time: 41:03)

[ ¢+ vivic uicy ucan out tat closet, Mr. Kitby, I think I'd get in
a few good hours on that saxophone. (Comes down 10 his chair.)
(ED returns u.L. A slight pause after KIRBY's business. GRAND
zl:::;{m, an apron over her evening dress, comes in from kitchen

GRAND DUCHESS. I beg your pardon, but before I make the blintzes
how many will there be for dinner? '
GRANDPA. Your Highness, may I present Mr. Anthony Kirb:

: ) ; , and
Mr. Kitby, Jr.? The Grand Duchess Olga Katrina, T
KIRBY. How's thar?

GRAND DUCHESS. How do you do? Before I make the b
many will there be to dinner? Mgy

¥ GRANDPA. Oh, I'd make qui s
Can't ever tell. FESE quie 2 stack of them, Your Highness

i

This is how this family operates. There is infinite capacity to oscillate between the big
and small things in life. They are philosophizing. But at the same time, paying attention
to the saxophone, and paying attention to the blintzes that Olga Katrina has made for

dinner.
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GRAND DUCHESS. Good! The Czar always said to me, Olga, do not
be stingy with the blintzes. (She returns to kitchen U.R. leaving a
somewhat stunned KIRBY bebind her.) GRANDPA laughs, crosses
DR.

KmRaY. Ah . . . who did you say that was, Mt. Vanderhof?
GRANDPA. (Very offhand. Comes down to below table.) The Grand
Duchess Olga Katrina. She's cooking the dinner.

KirsY. Oh!

GRANDPA. And speaking of dinner, Mr. Kiby, why don't you and
Tony both stay?

PENNY. Oh, please o, Mr. Kirby. We've got all that stuff we were
going to have last night. I mean tonight. ]

GRANDPA. (Sits R. of able.) Looks like a pretty good dinner, Mr.
Kitby, and'll kind of give us a chance to get acquainted. Why not
stay?

ToNy. How about it, Father? Are we staying for dinner?

KIRBY. (Shifting.) Why, if you'd care to, Tony, I'd like o, very

(Refer Slide Time: 41:21)

much.

TONY. (Crossing up to AicE.) Now if Alice will send away that
cab, Mr. Vanderhof . . .

GraNDPA. How about it, Alice? Going to be a nice crowd. (ALICE
starts down.) Don’t you think you ought to stay for dinnet? (ALICE
is hesitant.)

KiRBY. I'm staying, Alice. The families ought to get to know each
other, don't you think?

ALICE. Mr. Kitby . . . Tony . . . oh, Tony!

ToNY. Datling. (They embrace.)

ALICE. (Crossing down and kissing GRANDPA.) Grandpa, you're
wonderful!

GRANDPA. I've been telling you that for years.

EsstE. (Enering from itchen UR., carrying letier and buster dish.
She crosses down to GRANDPA.) Grandpa, here’s a letter for you. It
was in the icebox.

GRANDPA. Let me sce. (Looking at envelope.) The Government
again.

reere Haw dn van da Mr Kirhv?

So, they are all staying back for dinner and the play comes, this is bringing the play to an
end.
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other, don’t you think?

ALICE. Mr. Kitby . . . Tony . . . oh, Tony!

ToNY. Darling. (They embrace.) .
ALICE. (Crossing down and kissing GRANDPA.) Grandpa, you're
wonderful!

GRANDPA. I've been telling you that for years. )
BSSIE. (Entering from kitchen URR., carrying letter and butter dish.
She crosses down to GRANDPA.) Grandpa, here’s a lewter for you. It
was in the icebox.

GRANDPA. Let me see. (Looking at envelope.) Th:’vac/mw

again.

Esst. How do you do, Mr. Kirby?

kirsY. How do you do?

TONY. (Crossing fo R. with ALICE.) Won't you step into the offce,
! Miss Sycamore? I'd like to do a litcle dictating.

ED. I'd beteer tell that cab. (Exits u.L.)

GRANDPA, Well, well, well! (ED enters U.L.)

78

And towards the end, grandpa receives the letter from the government again, perhaps
again about the taxes. Things do not fundamentally change the Sycamore family
fundamentally does not change, but they become they are able to ask certain questions
which are not uncomfortable for the family, which are not uncomfortable for them, but it

becomes a discomfort which also triggers a change in the Kirby’s family.

The play ends on a very pleasant note. It also leaves these questions, there is no solution,

and there is no pretty solution that the play leaves for us at the end of it.

But there are these questions which are looming really high, given the historical context,
and given its continuing relevance because we are all inhabiting similar kinds of social
political and economic conditions even in the contemporary. That is how the modern

society has been fashioned, has been has been made to function in a systematic way.



