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‘A stands there in slence, then tums trembling, going upstage

Ann: No, Kste.

Mother: | have to have some tea

smart! Now stop ! {slight pause} There are 3 few things
ofthem, Annie. Dasp, deag i yosr beart youlve aluays

. Listen to your hesrt. Only your heart

This NPTEL course is entitled Twentieth Century American Drama on All My Sons by
Arthur Miller. We will looking at this play and this is again one of those plays by Miller
where he is exploring at length the conflict between father and son. The father-son

conflict is a theme that he recurrently explores in most of his works.

We find that this relation between the father and son and the various dynamics within
families they get accentuated in a very different way very nuanced way, when it is also
mapped into the many concerns of the society into the concerns of the many concerns of
the nation itself. Here in some sense we can find the American Dream, the notion of the

American Dream, the idea of the American Dream looming very high in the background.

We find that the individual concerns the value systems the way in which they navigate
through their life itself it takes a very different form all together. We are almost at the
end of Act 1 and even before the curtain falls at the end of Act 1 we realize that there are
lot of major changes which begin to happen. We are been through this the mode of slow

revelation like, it has been mentioned before also. In this mode of slow revelation we



find that the play introduces to a lot of critical events which become extremely seminal

in defining the course of action forward.

(Refer Slide Time: 01:44)

oher: That's becaise you keep on laving pokcerman with the kids, Allther parents hear ot of you i
al, Juil, 3.

Remembet that, Kate? Mes
nd, | suppose?

There is an uncertain kind of unspeakability about death right from the outset of this
play. It is this tussle even within the family between mother and the rest of the family Joe
Keller and their son Chris whether Larry, their first born whether their son is all has he is
already he is whether he is actually dead or not. So, we find that the unspeakability
associated with Larry’s death there is much more than the emotional concern that the
mother is showing about that. It is much more than the difficulty in her mind to believe
that he is actually dead or not dead.

So, we are now been getting introduced into a number of things which are outside of
their family territory, a lot of things which had major significance. Perhaps, in the things
which are national significance itself. And we find that this aspect is there at the heart of
this play making them act in different ways, making the rest of the characters act in

decide in the in different ways.

So, in the previous session when we stopped we saw how Annie and mother were having
an intimate conversation and mother was trying to find out whether Annie is still
believed that deep in her heart she believe that Larry is going to come back. There seems
to be this compulsive way in which mother is pursuing this after Annie almost forcing

her to admit that she is still waiting for Larry. But Annie seems to hold her ground and



she continues to say that, she is willing to move on and this is something which becomes

extremely unpalatable to the mother.

And we have very soon know that there is much more what than that we get to know
very superficially in these discourses. She also makes it a mother, she gives it an
emotional dimension, she almost gives it a psychic dimension when she talks about the

horoscope and she sees different signs and symbols in the tree falling.

(Refer Slide Time: 03:49)

her saie} | mean because | fee!,

OUghttobe 3 law that says ether

they stopped talking about Dad?

of chair] Nobody talks about him any more.

But, there is something more grave here, when they are, they when they beginning to get
into some of the details. So, when later on when Frank and Annie have this discussion,
so, where Frank also mentions about Annie’s dad who is whom he wonders whether he
is expecting a parole soon. It is how about it, does dad expect a parole soon? And

growing ill-ease I really do not know.

So, there is a brief discomfort over here when everyone begins to ask Annie about her
dad whom we understand over here is in prison. So, Frank also spells out a few things
over here by saying, “lI mean because | feel that if an intelligent man like your father is
put in prison, there ought to be a law that says either you execute him or let him go after

a year”.

Frank in some sense is trying to defend Annie’s father, but clearly it is not a very

comfortable conversation that they are having over here. So, Ann immediately begins to



confront Chris about it and also ask whether they have stopped talking about dad. We
have realized from the beginning of this play there are a number of details. There is a lot
of baggage over here. There are lot of things which had happened before the details of

which we are not entirely privy into.

Ann ask Chris, “Have not they stopped talking about dad? Nobody talks about him
anymore. Gone and forgotten, kid”. And Keller is also reiterating that underscoring the
fact that no one even discusses it. “Tell me because | do not want to meet anybody on the
block if they are going to. | do not want you to worry about it.

Do they still remember the case, Joe? Do they talk about you? The only one still talks
about it is my wife. Kate interferes and says that is because you keep on playing

policeman with the kids. All their parents hear out of you is jail, jail and jail.”

We realize where this discomfort with the word jail, prison and the police game that the
kids playing, how why and how mother finds it extremely uncomfortable when the kids
are playing that. Because, it is not really a playful thing that is certainly a lot of grave
situation that the family entire family had gone through. We realize Ann’s father is now
in jail and we do not even know whether he is going to be out any time soon.

The background of the jail situation, the details of which will also be stay at the heart of
this play it will very soon will be revealed to us. Ann also recalls this instance from the
time may be three years before they left from that neighborhood. “The last thing 1
remember on this block was one word murderers. Remember that, Kate? Mrs. Hammond

standing in front of our house yelling that word. She is still around, | suppose?”’
Mother: They are all still around.

Keller: Do not listen to her. Every Saturday night the whole gang is playing poker in this
arbor. All the ones who yelled murderer taking my money now.

“Do not Joe. She is a sensitive girl, do not fool her. They still remember about dad. It is
different with him. He was exonerated, your father is still there. That is why | was not so
enthusiastic about your coming. Honestly, I know how sensitive you are and | told
Chris”.



Mother is also trying to discourage her from continuing to stay there and of course, there
is a background to this. There are a number of things which had happened due to which
her father is in jail too. There is this story that Keller is recalling. He is reminiscing this
and from that we get to know some snippets of what must have happened during that

time after which Annie’s father also had in jail.

As this play progresses we get to know that Annie’s father and Joe Keller were partners
and then something went really wrong; their factory was caught making certain things
which were sub-standard. We will find this in the next passage, where Keller is also

reminiscing this.

“The guy who sold cracked cylinder heads to the army air force. The guy who made
twenty one P-40s crash in Australia. Kid, walking down the street that day | was guilty
as hell. Except | was not and there as a court and there as a court paper in my pocket to
prove | was not. | walked past the porches. The result? Fourteen months later | had one

of the best shops in the state again, a respected man again, bigger than ever.”

We have the background and we also realize that there is some dichotomy between these
two families. They are placed in very different ways now. One family has a father who
has been jailed, the other one who had come out of the trauma and reestablished him and
got his respectability back again. The crisis over here is also much more than Larry’s
death.

The crisis over here is also about how these two families have been perceived and about
the baggage that they carry. We will again know that Annie’s father always held Joe
Keller was responsible for what went to wrong with them. He is seen as someone who
pulled a first one and got out of this mess entirely and literally when he is got free as

well.

This makes the relationship between them all the more problematic as well. We find that
the unspeakability about Larry’s death is in fact, the unspeakability about a lot of
baggage that they are all carry. Here is also the point when we waken to realize that these
are families who are also torn between their responsibilities towards their immediate

families and responsibility towards the society.



The societal responsibility and a familiar responsibility they take a very different form all
together over here and at various levels they are also they are overlapping. We find that
they are pulling the families and pulling individuals apart in terms of the kind of

loyalties, in terms of sometimes even misplaced royalties.
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Ann: (touched) He shoulda cried alnight. (sight pause)

(smast angered) Annie, | do not understand why you

th nervous urgency) Are you going tostop t?

Keller:(to Ann) The are thing you . yell at him. He justwasts everybody happy

Mother: s

) He's ot dead, <o there's no argument! Now come!

Kellr: (angriy)In 2 minute! (Mother tums and goes into house) Now look, Annie.
Chrs: Al right, Dad, forget .

teller: No,

Chris: S0 who flew thase ?-40;

Keler: The man was a fool, but

So
ab
o
™
e
A {she regards him a moment) Joe, Let's forget .

Keller: Annie, the day the news came out about Larry he was in the next cel o mine._Dad. And he
cried, Annie...he cried haif the night.

We get to know that Annie has not been able to forgive her father for what had
happened. There is this brief conversation where mother is again coming back to this
with this argument that Larry is not dead and that and that Annie’s father or Chris’s
father nobody was responsible for that. It is very briefly where Keller is saying, “Those
cylinder heads went in went into P-40s only. What is the matter with you? Larry never
flew a P-40. So, who flew those P-40s, pigs?”’

We find that here there is a fundamental difference between the way the father
approaches this issue and the way Chris approaches this issue. For Keller it is just
enough for him in his mind to believe that his son Larry he never flew a P-40 and the
floor cylinders had gone into those P-40s which Larry never flew. For Chris, that does
not make it easier in any way and which is why he is asking this oft quoted line from this

play. “Who flew those P-40s pigs?”

Here the discussion is about Annie’s father and Keller is trying to explain, “The man was

a fool, but do not make a murderer out of him. You got no sense? Look what is does to



her. Listen you got to appreciate what he was doing in that shop in the war. The both of

you, it was a madhouse and every half an hour the major calling for cylinder heads”.

It is about there is some pressure of the industry, the pressure of the market condition
that they had that is what they are blaming now after this the cracked cylinder heads
which went into the P-40s had claimed the lives of about 20 young men. They are also
recalling the night when this news came to them and how Chris’s father Keller and
Annie’s father had spent the night when in two adjacent cells and he is also recalling
how he cried all night.

(Refer Slide Time: 12:40)

ke that grl. Wirap her up. (they laugh. Goes up porch| You got nice
drunk tonight. (pointing at Chris) ook at i, he's blushin'(He

asanova. (be trns to Ann) sn'the a great guy?

We find that Annie is less sympathetic towards her father at this point and she even
thinks that Chris is among the very few left who still love the parents. “You are the only
one | know who loves his parents. It went out of style, is not it? It is alright, it is a good
thing”. And she is then with this background it becomes easier to understand this play
and the characters from a slightly different point of view all together.

We find that it is not just emotional crisis, it is not just the difficulty of relationships that
these characters are facing, but more importantly they are dealing with a major national
crisis in which their families were also a part of. In that sense they are trying to find the
balance between these two two different pulls, the familiar responsibility and the societal
responsibility. We find that the market conditions are not in the least conducive to solve

this dichotomy.



Towards the end of the play also we realize that whatever they had to do they ended up
doing though inadvertently was because of the pressure of the market and there was also
this illusion that this is something that they were doing for the family. Joe Keller always
had this in his mind that he was doing all of this for his family, while his family his son,
his wife, they all fail to understand how the notion of the family like stops with just the

immediate family.

How the notion of humanitarian concerns stop with just the boundaries of the family,
which is why the title of the play All My Sons are all 40-20 young man who flew those P-
40s and died. The play ends with this notion that they all are somebody’s children and
that since by extension they are all the children of this land. They all become by

extension Joe Keller’s sons though his own son did not really fly a P-40.
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more. Because you have 3 right to whatever you have.

too... And t

jetly, factually at first) s all mixed up with so many other things . You remember,
‘overseas, | was in command of a company?

Aan: Yeah, sure.
(Chris: Wel, | lost them.
Aan: How many?

(Chris: Just about all.

toff. Because they weren'tjust m

obody was chaged atall. |

Aon: And you st fee! that way?

In this play, we find that Annie’s role is largely instrumental. She Annie’s role is more
like a trigger. It operates in such ways that it exposes the kind of people they all are, it
also forces them to come to terms with the realities, the various realities and sometimes
the various illusions that they have chosen to live with. Annie is also very quick to
identify that there is a sort of an embarrassment that is there in Chris whenever she is

approaching Annie.

She it at that point Chris confesses that he is indeed embarrassed about the money that he

is his father has been making, the money in which he is also partaking. Because as he



says as she says, “l went to work with dad and that rat-race again. | felt what you said
ashamed somehow”. Somewhere we have begun to get the sense that he is in many ways
uncomfortable with the consumer conditions, with the market conditions, with the
industrial conditions through which his family has been making money.

Though at this point of time at this stage in the play, though he believes that his father
did not really do anything wrong, he feels that there is something wrong in him being a
part of that entire establishment which is why and it is not that his father’s shop and his
father’s industry and those establishments. He finds that there is fundamentally
something wrong with most of these establishments where the focus is on making

money.

We will also find while interacting with him Sue points out her husband, the doctor Jim
he also finds that there is something wrong in the current pursuit and he wants to spend
more of his time on medical research and move away from the money making medical

practice that he is into.

This ideal quality, the quality of idealism which is there in Chris makes it difficult not
just for himself, but also for the people around him. We will very soon find that there is a
certain validity in Chris feeling that way, because the way turns out toward the way
things turn out towards the end of the play we find that sort of an idealism it is not
misplaced at all. It is entirely rightly place and it has a right sort of responses and effects

in the play as well.

Ann Annie seems to be more sympathetic at this stage towards Joe Keller and says,
“Because you must not feel that way anymore. Because you have a right to whatever you
have. Everything Chris, understand that? To me, to me too and the money, there is
nothing wrong in your money. Your father put hundreds of planes in the air, you should

be proud. A man should be paid for that”.

Through these different little snippets that we get from different these different segments
of the play we understand that this is almost like a rags to richer story, with the major
crisis in the middle. Joe Keller here comes across as a man who has work very hard to

reach where he has now and he is also earned a lot of respectability.



He is a man who has put hundreds of planes in the air and in between in his firm
something went wrong, whereas handful of cracked cylinders also were part of this
production. This had presumably cause the death of about 20 young men. Though at this
stage in the play, we do not find that Chris is, we do not find that Joe Keller is implicate

than any of these. We do find the kind of baggage, the guilt that he is carrying with him.

(Refer Slide Time: 18:36)

teler: (offstage) Helo . Yes. Sure. Chrs: Cohambus!

Aan: (lsughing softly] What' | do with a fortune? (they kiss. Keller enters from house) Keller Dic Annie tellyou he was going o see his father today?
Keller: (thumbing toward house) Hey, Ann, your brother... They step apart shyly. Keller comes down, Chrs: No, | don' think she knew anything about .
and wryly) What's this, Labor Day?

Kelle: {asking uncomortably) Chis! You... you think you know her pretty good?
« g away, knowing % diess) All g, alright.

Ao You shouldrit burst out ke that

Keller: Well, nobody told me it was Labor Day. looks around) Where's the hot dogs?
Chrs:(laving t) All right. You said it orce.

Kelle: Wel, a5 long 25| know t's Lsor Day from now on, 1l wear 5 bell around my neck
Ann: (affectionately) He's so subtiel

Chrs: Gearge Bemard Shaw as an lephant.

teller: George! .Hey, you kised it out of my head ..your brother's on the phove.
Ann: (surprised] My borother?

Keller:Yeah, George. Long distance.

Ann: What's the matter, is anything wrong?

Keller: | don't know, Kate's talking to him. Hurry up, She'll cost i five dollars,

Aon: (takes 2 steop upstage, then comes down toward Chis|IWMORGET I We OUgAL 10 el Your mother
yet? | mean m not very goad n an argument.

Chis: We'lwat tl tonight. After dinner, Now don't get tense, ust leave It to me.
Keller: Whatre you tellng her?

Chrs: Go agead, Ann. [With misgivings, Ann goes up and into house.) WEE Jeting Macties Dad. (Keller
ods Indecisively) Well, don't you szy anything?

Kelle: (distrcted) 'm glad, Chvis, m just... George s calling from Columbus.

And by extension that is a reason why Chris is also feeling extremely bad about being

part of this industry, being partaking in the fortune in the money that he is been making.

(Refer Slide Time: 18:45)

Chrs: Why?
Chrs:{hurt and apprehensive] What kind of question?

ellr: m just wonderng, Althese years George dor' 20 to e hisfather. Suddenly he goes...and she

: No, don'tfeel thi
- Chris: No, don't feel that.

's good money, there's money.
Chris: Wel, what about &7 ney, gwrong roney

Kelle: It crazy,but It comes to my mind. She don't hold nothin' against me, does she?
Chris:(angry) | don't know what you'e taking about

Keller: (a lttle more combatively) 'm just talkin'. To his 35t 44y in colet the man blamed it slon me.

Chrs:(angered) Why? What's there to find out?

Ann: (on phone, offstage) Why are you <0 excited, George? What happened there?
Kelle: | mean I they want to open up the case again, for the nuisance valus, to hurt us?
Chris: Dad... how could you think that of her?

A st on the phone) But what did he say to you, for God's sake?

Kellr: It coulda't b, heh. You know.

Chis: Dad, you amaze me..

Keller: (breaking in) All right, forget It forget . (with great force, moving about) | want a cean start for
you, Chris. | want 2 new sign over the plant... Christopher Keller, Incorporated.

Chis: 3 lttle uneasdy] . O. Kelleris good enough.
Keller: We'l talk sbout t. bouse, stane, =

o, with
oy, Cheis, without shame... with joy.

Chrs: touched| | wil, Dad.

Keller: (with deep emotion) Say it to me.

Chre Wha?



They continue to have this conversation a bit later Keller and Chris here father and son
they also have this conversation about Chris being ashamed of this money, “Because
sometimes | think you are ashamed of the money. No, do not feel that. Because it is good
money, there is nothing wrong with that money”.

(Refer Slide Time: 18:59)

Keller: What for?

(Chris: {3 Ftle frightened) Dad, you don't have to tell me this

[She speaks with warming) He's 2 lawyer now, Joe. George is a awyes. All hese

posteard to Steve. Since he got back from the war, not a posteard.

Chris: Something happen?
Seller: He's coming hers?
‘an: On the seven o'clock. He's in Columbus. (To Mother) | told him t would be all nght

Keller: Sure, fine! Y

something stupid, you krx

Chrs: Sure. Give my

Chris: Come on, An

A (as she and 0

Mother comes down toward Keler, her eyes fired 0n him

Keller: Take your time. rge want?

Mother: He's been in Columbus since this morming with Steve. He's gotta see Anie right away, he says.

These conversations till the end of the play has a very different implication all together.
We realize from where Chris is coming from and we also know the kind of validation,
the legitimacy that Joe Keller is seeking in order to prove in order to prove at least to
himself and his family that his money is good money that it is not the kind of money that
one needs to be ashamed of.



(Refer Slide Time: 19:26)

Chvis: My aren'tyou dressing?
Mother: her tension breaking out) Suddenly h takes an airplane from New York tosee him. An
aiplanel Mother: s suffocating upstairs. | made a grape drinkfor Georgie. He always liked grape. Come and

have some.
Keller: Wel? So?

el come on, get dressed. And what's Dad sleeging so much for? (e goes to table

door violently behing him. Mother st i chair downstag, stffy, staring, seeing

CURTAIN

Astwilight falls, that evening,

Thus, when the first act end we have a knowledge of the audience, of the many eventful
things which had happened both in Joe Keller’s family and as well as in Annie’s family.
We also know the implications and the complicated ways in which their lives are

intertwined with each other.

Here are two young people Chris and Annie who are about who would like to get
married very soon, but their families are also torn apart in very different ways in very
significant ways to such an extent that one has a respectable position in the society while
the other is in. When the Act 1 is drawing to an end, we also realize that George, who is

Annie’s brother and a lawyer is now visiting their father in jail.

This knowledge is seen as a turning point in the play and this knowledge is received with
a lot of trepidation by mother and by the Keller family all together. Chris even at a later
point tries to take a more rational stands over here, but Keller and Kate they are both
extremely terrified of the fact that all of a sudden after these many years George has

chosen to visit Annie’s father in jail their father in jail.

When the curtain falls it is in a very in a very dark mood that the curtain falls at the end
of this Act 1. And Act 2 begins at twilight, the same evening and we find that Chris is
discovered sawing the broken off tree leaving stump standing alone. This is very
symbolic because at the beginning of Act 2 it we get to know that we are going the

audience will be given more information.



The audience will now know more about Larry’s death. Chris is also just about to
discover what exactly went wrong with Larry and how is that connected in very intricate

ways with the unspeakability associated with his death in that in their family.

(Refer Slide Time: 21:50)

v gy o s s 2 s

Mother: To hislast day in
0 0pen the case again

rt Steve never gave up the idea that Dad made him do . ¥ they're going Mother:
tiive through t.

ge, n the house) Joe, re you going to sieep al day!

A faughing) The only one wha's relaxed s your father. He's fast asleep,
Chrs: George s just a damn fool, Mother. How can you take him seriously?
Chric: 'm relaved.
WMother: That famiy hates us. Miybe even Anne..
Ann: Are you?
Chrs: Oh, now, Mother..

Mother: You think ust because you lke everbody, they lie you!

Chri: All right, stop working yoursel
Mother: When George goes home tell her to go with him.
Chis: (noncommittall) Don't worry about Anne.
Mother: Steve i ber father, too.

Chris: Are you going to cut it out? Now, come.

Maother: (going upstage with him) You don't reakze how people can hate, Chis, they can hate so much
they'll tear the world to pieces.

nn, dressed up, sppears on the porch.
(Chis: Look! She's dressed akready. (As he and Mother mount porch) I've just got to put on a shirt
Aan: (in a preoccupied way) Are you feeling well, Kate?

Mother: What's the difference, dear. There are certain people, yknow, the sicker they get, the longer
they live. [She goes into the house]

Chris: You look nice.
Ann: We're going to el her toright.
Chris: Absalutely, don't worry about 2.

A 1 wish we could tel her now. | can'tstand scheming, My stomach gets hard.

Chrs: s not scheming, we'l just get her in a better moodt

During that morning they are all waiting with a lot of trepidation for George to arrive and
Annie and Chris are yet to formally tell mother that they would like to get married and in
the middle of all this we find that Joe Keller is peacefully sleeping as well. Mother
begins to have these skeptical thoughts about Annie and his her family that why did she
show up all of a sudden from New York after these many years after all these three long
years. It is coincidently around the same time that George visiting their father in prison.

(Refer Slide Time: 22:31)



(Chris: Look. (He holds out his hand and makes it shake.) Let me know when George gets here.

He goes into the house. Ann moves aimlessly, and then is drawn toward tree stump. She goestolt,
hesitantly touches broken top n the hush o her thoughts. Ofstage Lydia calls, “Johnny! Come get your
supper™ Sue enters, and hals, seeing A

Sue:ts my husband...?

Ao (tums, startled) Oh!

Sue: 'm teriblysory.

Ao ts allright, .. 'm st btte sily zbout the dark.
Sue: (looks about) It getting dark.

A Ave you looking for your husband?

Suez As usual. (aughs

50 mich time here, they ging|
‘Aan: Nobody was dressed 50 he drove over tothe depot to pick up my brother.
Suez Oh, your brother's in?

Ann: Yeah, they ought to be here any minute now. Will you have a cold rink?

Suex 1 wil, thanis. (Ann goes to table and pours] My husband. Too hot to drive me to the beach. Men
are ke itte boys.. for the neighbors they'l ahways cut the grass.

nigs for the Keller
Sues I's amazing. | gues your brother's coming to give you away, heh?
Aan: (ging her drink) | dorit know. | suppose

Sue: You must be all nerved up.

-

Ao t's ahways 2 problem geting yourself married, isn't 7
Suex That depends on your shape, of course. | don't see why you should have had a prodlem.

‘Aan: I've had chances...

Sue: Ml bet. It romantic... It very unusual o me, martying the brother of your sweetheart.

Ana 1 don't know, | think it's mostly that whenever | need somebody to tell m the trth f've ahways
thought of Chris. When he tell you something you know i’ so. He relaxes me.

Sue: And he's got maney. That's important, you know.

They begin to think of all kinds of things that could potentially go wrong and we do find

that there is a growing discomfort in this entire setting. Sue and Ann between have a

brief discussion where they talk about Chris which is again not a very pleasant

conversation.

(Refer Slide Time: 22:52)

Ann: 1t woukdn't matter to me.

Sue: You'd be surprised. It makes al the o fference. | married an intern. On my salary. And that was
bad, because mething.
Somebeoy Without resenting them (Axn laughs) That's e, you know.

Ann: Undemeath, | think the doctor is very devoted.

Sue: Oh, certanly. Bt ' bad when 3 man ahways seesthe bars n front of him, Jim thinks he's injall al
the time.

Ann: Oh...

Sve: ¥ ng to ask you a small faver, Am. It's something very important to me.
Ann: Certaly, if can dot.

Sue: You can ekeepmg, ryto find a ay from here.

A Ave you fooling?

Sues'm very serious. Wi

Ann: How s that?

Sue: in's 2 saccessful doctor. 3ut he's got an idea he'd ke to do medical research. Discover things. You

see?

Aan: Well, isn't that good?

R five dollars  week ¢
your Ve togointo it

air shirt. You've got to give up

Ann: Haw does Ches..

He does that
o people.

Aan: s that bad?

Soe: My hushand has a famly, dear. Everytime he has  session with Chvs he feels a5 though he's

‘compromising by not gving up everyting for research. As though Chrs or anybody else snt
compromising, It happens wah Jim every couple of years. e meets 2 man and makes 3 statue out of
him.

Ann: Maybe he's right. | don't mean that Chis s 3 statue, but...

Sue: Now darfing, you know he's not gt

Sue has this concern that Chris is making her husband unhappy. “My husband is

unhappy with Chris around”. There is something very ironic about this because they

seem to be getting along very well to Chris and Jim.



But Sue says, “My husband is unhappy with Chris around”. And while giving the reason
for this we also understand the kind of person Chris is, the kind of value system in which
he is rooted and the many emotional turmoil that come from that. Sue says, “Chris makes
people want to be better than it is possible to be”.

We see that Chris is also the kind of person who would ideally project certain qualities
onto people even when they do not have it, which is why he fails to see what was wrong
with his own family. He fails to see what his father had done and he also fails to see the
complicated ways in which things had happened with the cracked cylinder and after the
way in which only one of the partners were imprisoned and how his father continue to

regain his respectability and continue to live with his life.

He fails to see anything more to the fact that the mother did not want to accept the fact
that Larry was dead, which is why the mother also wonders like why Chris never really
knew what had happened. Because they all thought that they all had this inkling of a
feeling that perhaps he knew exactly what had happened and he also chose to ignore

things and he also chose to overlook things just all the others had.

(Refer Slide Time: 24:30)

understand?

3 mar's lfe? Everybody knows Joe palls 3 fat one to et o0t ofjl

u go out 3nd talk to peapie? Go on, talk to them. There's not 2 person on the

Chris comes across and here when Sue’s referring to Chris look at the way she refers to
the family. “I resent living next to the Holy Family. Who is he to ruin a man’s life?

Everybody knows”. Joe pulled a fast one to get out of jail and later he refers to Chris’s



idealism as a phony idealism. “He is driving my husband crazy with that phony idealism

of his and | am at the end of my rope on it”.

We get to know how the neighborhood refers to them. Right at the beginning even when
Annie landed over there she started asking whether neighborhood is still talking about
them. So, that time Chris chose to ignore it and maybe he willingly chose to overlook the

way in which these families were continuing to be talked about.

When Sue says that everybody knows Joe pulled a fast one to get out of jail, it’s very
evident that everybody is still talking about them that the respectability is very
superficial. It is only because now they have money things have become slightly easier
for Keller’s because people do not talk about them on their face. But clearly that is not
the case. We get to know almost everyone continues to be talking about them and Chris
in some sense chooses to overlook that entirely.

(Refer Slide Time: 25:45)

Soec She sl doesn't know about you tw Az don they think, | just don't understand why you took the rouble to deny . Youssid it

Chis: | didnt want you to feel there was anything wrong in you coming here, that's al. | know ot of
people thirk my father was guilty, and | assumed there might be some question in your mind.

Chrs:(sensing something wrong, but st smiling) Doing what?

An:hs 25 you get 10 know somebody you find 3 distingtion for them. How 60 you krow she's 3

This is a very faintly pointed out by Annie too when Chris say something nice about Sue.
Annie immediately says, “As soon as you get to know somebody you find a distinction
for them. How do she is a great nurse?”” This need to find something ideal in people that
seems to be quite he seems to be hardwired to think that way to find something ideal in

people, to project a sense of idealism in everywhere that he is meeting.



That seems to be the only way in which he can negotiate around with negotiate with the
world around him. Because in his mind he is ashamed of, he is embarrassed of the kind
of money that he is inheriting that he is partaking, because he is part of his father’s
business. And in order to perhaps salvage him of that he is also seeing things in people,

seeing qualities in people that they do not have.

(Refer Slide Time: 26:44)

Ann; But | never once suspected him.

Cis: Nobody s3ys .

Aan: Chris, | know how much you love him, but it could never.
s Do yos think | caidd forgive him # he'd done tha thing? Keller: Don't talk dirty. they laughi

Ann: 'm not here out of blue sky, Chris. 1 tumed my back on my father, f there's anything wrong here
now.

Chris: | know that, Ana.

Ann: George is coming from Dad, and | don' think is with a blessing

Kellr: siting on bench) n 2 minute. | just woke up, | can't s2e nothin'
Ann: You look shaved.

e hisjaw) Gotta be extra special tonight. 3ig ght, Anie. S0 how’s tfeel tobe a

he matter, you skppin'? (He takes 3 ietle box of apples from under the bench as

Before we wrap up this discussion for today Chris very clearly tells Annie that, “Do you
think 1 could forgive him if he had done that thing”. In his mind, his father is completely
innocent. In his mind in Chris’s mind, Joe Keller has not been part of the entire exercise
at all. He was he has absolutely in no role in causing the death of the 20 young man who

were flying the P-40s which also had cracked cylinders.

(Refer Slide Time: 27:19)



father' be 2 free man. Who is he going to come to, Annie? His baby. You. Hell come, old, mad, into

Chris: to Ann) You ever meet 2 bigger ignoramus? your house.

Keler: Wel, somebody's got to make 3 bving Ann: That can't matter any more, Joe.

Ao (s they laugh) That's teling hum. Keller:1 don't what that to come between us. (gestures between s and himsel)
Keller:| don't know, everbody's gettin' so Goodam educsted n ths country there'l e nobody to take ‘Ann: 1 can only tell you that that could never happen.

away the garbage. (they laugh) I's gettin’ so the only dumb ones left are the bosses.
Aan: You're not so dumn, loe.

Keller: | know, but you g0 into our piant, for instance. | got so many leutenants, majors and colonels
that fm ashamed to ask somebody to sweep the floor. | gotza be careful il insult somebody. No kiddin
1152 tragedy: you stand on the sreef today and spt you're gonna hit 2 coblege man.

(Chris: Well, don'tspit.

Keller: breaks the apple in half, passing  to Ann and Chris) | mean to say, It's comn' to 2 pass. fhe takes
a breath) | been thinkin', Annie... your brother, George. | been thinkin' sbout your brother Gearge.
When he comes | lie you to brooch samething to him.

Chris: Broach.

Keller: What's the matter with brooch?

Chris: {smilling] 1t's not English.
Celler-When | ihen o night school t was dxooch
Ann: (laughing) We, in day school it's broach.

Kefle: Don' suound me, will you? Seriously, Amn... You say he's not well. George, | been thinkin', why
shoukd be i New York with that . , whes! | got so many friends

here...I'm very friendly with some big lwyers in tawn. | could st Gearge up hete.

Ann: That's swully ice of you, Joe.

Keller: No, kid, it in't nice of me. | want you to understand me. Fm thinking of Chvs. (sight pause)

It is very clear, it is a very black and white image in his mind, a much uncomplicated
image in his mind unlike Keller and his wife Kate. We also get to know in between their
conversations that Keller went to night school and he is someone who really tried,
worked hard to reach where he has. And which is why perhaps he tries harder to preserve
what he had very painstakingly achieved. He also time and again mention this about his

son that his only accomplishment is his son.

(Refer Slide Time: 27:53)

3o e s

eller: You're inlove now, Anvle, but bebeve me., 'm okder than you 3nd | know..a davghter s 3
dasghtes, snd 2 father is a father. And It could happen. (he pauses) ke you and George to goto him in

Keller: Aways a sile, hey, Udia?

prison and tell im..."0ad, Joe wants to bring you nto the business when you get out” Lydia Sure, why cot?
Ann: {surprised, even shocked) You'd have him as 3 partner? Keller: (going up on porchj: Come on up and comb my Katie's hait, (Lydia goes up on porch She's got &
big nignt, make her beautiful

Kelle: No, no partrer. A good job. [pause. He sees she s shocked, 2 e mystied. He gets up, spesks

yh ot foehih i take bis
bitterness awsy. To know you got a piace..

Ann: Joe. you owe him nothing,
elle: | owe him 2 good kick in the teeth, but he's your father,

Chris: Then kick him in the teeth! | don't want him in the plant, so that's that! You understand? And
besides, doni't talk about him lice that. People misunderstand youl

Kefier: And | don't understand why she hia to eriicy the man.
Chns: Well, it hes father f she feels_

Keller: No, no.

Chris: {almast angrily) What's  to you? Why...?

Kellr: (3 commanding oueburstin high nervousness) SRR IS TSHER (2 though the outourst had
evesied him, he looks 3bout, wanting to retract it. His hand goes to his cheeic) | better.. | better shave.
(e turms and a smill & on bis face, to Ann) | 8idn't mean to yel st you, Anvie

Aan: Let's forget the whole thing, Joe.
Kellr: Right.{to Chrs) She's ikeable.

(Chrs: 3 bt peaved at the man's stupidty) Shave, wil you?
Kellr: Right sgain.

As he turms o porch Lydia comes hurrying from her house.

Lyda: | forgot al about . (Seeing Chvis and Ann] Hya.(To Joe] | promised to ix Kate's hairfor toright.
Did she comb it yet?

And later on also him in when he keeps on defending fatherhood, later we realize that it
is actually his own fatherhood that he is defending. He is trying to convince Ann to
forgive her father saying, “I want him to know that when he is he gets out he is got a



place waiting for him”. And also when he says, “I do not understand why she has to

crucify the man a father is a father”. And this is in some form trying to justify himself.

Keller here is actually justifying himself this is something we get to know however, only

towards the end of the play.

(Refer Slide Time: 28:29)

George: Because s father destroyed your famiy.

Cvis: Now look, George...

‘George: Cut t short, Chris. Tell her
say.

Lets ot argue, Iegotto

Chrs: George, you don't want to be the voice of God, do you?
George: I'm...

Chrs: That's been your trouble all your e, George, you dve into things. What kind of statement s that
o make? You're a big boy now.

George: fm 3 big boy now.
Chrs: Don't come bulig i here. f you've got something to say, be civikzed about t
George: Don't chilze me!

Ao SHhht

Chrs:{ready to hit hm) Are you going to tak ke 3 grown man or sren't you?

‘Ann: quicky, to arestallan outburst) St dow, desr. Don't be angry, what's the matter? He slows her
toseathim, looking at her] Now what hagpened? You Kissed me when | left, row yoL..

My lfe tumed * | coukdn't go back left.
| wanted to go to Dad and tell im you were going to be marmied. It seemed impossible not to tell him.

e ) dd g, We can never be forgven. Not even
to'send him 2 card at Christmas. | didn't see him once since | got home from the war! Aanie, you don't
inow what was done to that man. You don't know what happened.

Aan: (afrad) Of course | know.

(George: You can't know, you woukdn't be here. Dsd came to work that day. The ight foreman came to
hir and showed him the cyinder heads... they were coming out of the process with defects. There was
€ S0 Dad went drectly o the ph toldJoe to
ight auay. Butthe Nosign ofJoe. S0 Dad called again. By this tme he
The Army tuff and Dad didn't

had over

S0 Joe told him... on the ph t id, cover up: y way he could, and ship

them out.
Chis: Are you through now?
 him) 1 not through now! { ) afad
But He's sick Suddenly! But

And as we move forward we find that halfway through the second act George is visiting,

he is meeting the family.

(Refer Slide Time: 28:39)

(George: Yeah, toward the end of the day. What'e you, big executive now?

Chis: Just kind of medium. How's the law?

George: | don't know. sensiole,
seem to be much of 3 law. The trees got thick, diin'tthey? (points to stump) What's that?

Chris: Blew down last right. W Rad It ihere for Lammy! You know.

‘George: why, afraid youl forgethim?

(Chrs: starts for George) What kind of remark s that?

Ao foresiing in, puting a restraining hand of Chiis] When did you start wearing s hat?

George: discovers hat in his hand) Today. From now on | decided to look e 3 lawyer, anyway. (He hoid
' up to her) Don't you recognire it?

Ann: Wiy? Where_.?

George: Your father's... He asked meto wear .
Ann: How s he?

George: He got smaler

Ao Smaller?

George: Yeah, ltte. {holds our hs hand to messure) He's 3 ttle man. That's what happens to suckers,
you know. It's good | want to him in time... another year there'd be nething left but his smell.

Chris: What's the matter, George, what's the trouble?

George: The trouble? The trouble is when you make suckers out of people once, you shoulda't try to do
ttwie.

Chris: What does that mean?
George: (1o Ann) You're not married yet, re you?

Ann: George, il you it down 3nd stop..?

George: Are you marred yet?
Ann:No, 'm not marred yet.
‘George: You're not going to marry him.

Ann: Why am | ot going to mary him?




There it is almost like a court trial situation when we get to know about the different
facts and the different details from different characters over here and the truth is out there
for us to see towards the end of the play. Towards the end of the play, we also find that
there is a kind of idealism which gets foregrounded over there. A very ideal solution, a

very ideal resolution towards which the play is moving as well.

We stop at this point a midway through second act where George’s arrival begins to
accentuate the tension, accentuate the drama, but and also the slow unfolding of the

events they begin to pick up pace as well.



