Twentieth-Century Fiction
Prof. Avishek Parui
Department of Humanities and Social Sciences
Indian Institute of Technology, Madras

Lecture — 42
Ulysses — Part 4

(Refer Slide Time: 00:13)

11

‘Ei??\‘:
Mr Leopold Bloom ate with relish the mner organs of 4 )
Beasts and fowks. He liked thick giblet soup, nutty gizzards NPTEL

a stuffed roast heart, livershices fried with crusterumbs,
fried hencods' roes. Most of all he liked grilled mutron
kidneys which gave to his palate a fine tang of faintly
scented unne

Kidneys were in his mind as he moved about the
kitchen softly, righting her breakfst things on the humpy
tray. Gelid light and air were i the kicchen but out of
doors gentle summer morning everywhere, Made him feel
a bit peckish,

T'he coals were reddening,

Another slice of bread and buttdy: three, four: right
She didn't like her plate full. Right. He tumed from the

tray, lifted the kettle off the hob and set it sideways on the
fire, It sat there, dull and squat, its spout stuck out, Cup of
tea soon, Good, Mouth dry, The cat walked stiffly round a
leg of the table with tail on high

—Mkgmao!

£ thers v are Mr Wlaom caid mirning from the

So, hello and welcome to this NPTEL course entitled Twentieth Century Fiction, where
we were looking at James Joyce’s novel Ulysses. So, in the last session we talked about
the anti-Semitism in Ulysses how the hatred of Jews, the xenophobia against Jews is
displayed in a very little dramatic scene between the conversation between Stephen

Dedalus and the headmaster of a school in which he works.

And, we saw how that xenophobia in terms of you know conferring a very negative
aspect on the Jewish presence, how they bring in degeneration, how they bring in decline
in culture, civilization etcetera was very much part of the contemporary Dublin culture,
contemporary Anglo-Saxon culture, even in England that kind of a sentiment was quite
rampant. So, that little political bit in Ulysses is quite interesting and not least because
the protagonists of Ulysses; So, at least one of the two protagonists in Ulysses, Leopold

Bloom happens to be a Jew as well.



So, in this section we will start with the Leopold Bloom the first time he is introduced in
the novel and how we look at how the entire space around Bloom is basically something
which informs his character and also the character of Dublin which he navigates through
his musings and his walkings. And we see the section over here we find how
consumption becomes a very important metaphor over here as there is a lot of talk about
food and consumption on eating and obviously, that is related to bodily movements and

we find later on Bloom, the very graphic description of Bloom defecating.

So, again different kinds of bodily movements - consuming, defecating, digesting,
indigestion so, all these are displayed in very visceral and graphic details in Ulysses.
And, as [ mentioned in the very beginning of this novel when we started reading this, one
of the things which this novel does is that it foregrounds the body and the bodily
sensations and the different kinds of bodily functions and makes it a part of its realism.
So, the body becomes very much part of the realist narrative in Ulysses which is
obviously, part of its scandal, part of its shock package the reason why it got, it aroused

such a massive scandal in its contemporary times.

Now, we see in this section Leopold Bloom is introduced along with Molly Bloom, his
wife and you know as I mentioned there is a very superficial you know adherence to the
original Homer myth, the Homer story, the Homer epic of Odysseus. So, Bloom over
here is obviously, Ulysses - you know Stephen Dedalus is Telemachus, Ulysses’ son with
whom they have a very strange relationship a very strained relationship if one may say so
between the father and son and Molly Bloom over here is Penelope where the difference
being that Penelope in Homer’s Odysseus was a faithful wife whereas Molly Bloom over
here you know she chooses to be unfaithful to her husband and that unfaithfulness is very

much again part of the scandal that Ulysses managed to arouse.

So, we see in this very section where Bloom appears for the first time you see the
different kinds of food metaphors used in very graphic details especially meat metaphors,
different kinds of meat are being consumed and again this constant connection to
Jewishness is something which we you know should never lose sight of in this section
especially in the section as foregrounded. So, this should be on your screen and we’ll just

read out certain sections before we begin to unpack those in some details.



Mister Leopold Bloom ate with relish the inner organs of beasts and fowls. So, very first
sentence has almost like a cannibalistic quality right. So, he eats with relish the inner
organs of beasts and fowls, it is almost like a carnivore or cannibal. So, the consumption
narrative is very much foregrounded in Ulysses. He liked thick giblet soup, nutty
gizzards, a stuffed roast heart, liver slices fried with crust crumbs, fried hencods roes.
Most of all he liked grilled mutton kidneys which gave to his palate a fine tang of faintly

scented urine.

So, again look at the way in which excretion, consumption different kinds of bodily
functions are not just foregrounded, they are almost celebrated - they are described in
such graphic visceral details that it is meant to shock you, it is also meant to move you
sometimes in repulsion sometimes in you know disgust. And, in this sense Joyce is very
close to one of his Irish you know ancestors, literary ancestors that is Jonathan Swift. If
you have read Jonathan Swift’s Gulliver’s travels for instance even Modest Proposal, we

find that even swift is a master satirist and part of this satire relied on the bodily function.

So, the shock that Swift created was again produced through different kinds of visceral
corporeal functions and the coporeality in Ulysses is very much part of its realism as I
just mentioned. So, the body is foregrounded the body is displayed the body functions
are celebrated and constantly described in graphic detail. So, excretion in the excretory
system the digestive system the all these are constantly talked about as if we get up

inside into the inner organs of Bloom himself ok.

So, again different kinds of meat things the fact that he eats inner organs of beasts and
the fowls that is meant to shock and create disgust, and also it is very much part of the
gritty realism that Ulysses seeks to achieve and obviously, manages to achieve with great

success in terms of its location and description of Dublin.

Kidneys were in mind as he moved about the kitchen softly, righting her breakfast things
on the humpy tray. Gelid light and air were in the kitchen, but out of doors gentle
summer morning everywhere. Made him feel a bit peckish. So, again hunger becomes
you know part of the description over here. So, everything around him the bit of an
uncouth kitchen over here, he is trying to set up the breakfast for him himself and his
wife and the now that the day is about to break in over here, but the gentle summer

morning is coming in and all that is making him a bit peckish or hungry.



The coals were reddening. Another slice of bread and butter: three, four: right. She didn’t
like her plate full. Right. He turned from the tray, lifted the kettle off the hob and set it
sideways on the fire. It sat there, dull and squat, its spout stuck out. Cup of tea soon.

Good. Mouth dry. The cat walked stiffly round a leg of the table with tail on high.

So, again look at the almost automatic association that the thought processes achieve
over here to a certain extent right. So, there is this degree of association, degree of
automatism, about movements almost machinic in quality and also this is very much part
of the stream of consciousness technique that the modernist used to great effect. So, we
have different kinds of material signifiers, each triggering different emotions and how
the human subjects navigate in through these emotions in a place as banal as a kitchen

right.

So, even the kitchen can be the banal kitchen space can also generate streams of
consciousness to the extent that it makes people nostalgic or hungry or you know
mournful or all kinds of melodic emotions can come in looking at certain signifies or a
kettle can be a signifier something, the tea of course, is a very Proustian symbol of
memory. But, you know everything around him in the kitchen it; obviously, adds to the
sensory economy it becomes very sensuous sensory economy which arouses certain

feelings in him; hunger being one of those at the moment right.
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dresser, took the jug Hanlon's milkman had just filled for
him, poured warmbubbled milk on a saucer and set it
sdowly on the floor,

—UGurrhr! she cried, ronning to lp.

He watched the bristles shining wirdly in the weak light
as she tipped three times and licked lightly. Wonder is it
true i you clip them they can’t mouse after. Why? They
shine in the dark, perhaps, the tips. Or Kind of feelers in
the dark, perhaps,

He listened to her licking lap. Ham and eggs, no. No
good eges with this drouth. Want pure fresh water
Thursday: not a good day either tor 3 murton Kidney at
Buckley's. Fried with butter, a shake of pepper. Better 2
pork kidney ar Dlugacz's. While the kettle s boiling, She
lapped slower, then licking the saucer cldn. Why are their
tongues so tough? To lap better, all porous holes, Nothing

she can eat? He glanced round him, No
v sl amaalns hanes ha sone un tha spainaans ea vh




And, the milk metaphor comes back again, we see how he has a little conversation with a
cat tries to give him some milk give her some milk and takes a jug Hanlon’s milkman
had just filled for him, poured warmbubbled milk on a saucer and set it slowly on the
floor. Gurrhr! she cried, running to lap. He watched the bristles shinning wirily in the
weak light as she tipped three times and licked lightly. Wonder is it true if you clip them
they can’t mouse after. Why? They shine in the dark, perhaps the tips. Or kind of feelers
in the dark, perhaps.

Again, look at the language used over here. So, warmbubbled milk — again warmbubble
is not really a word, but it gives you the effect the real temperature of the milk has been
conveyed to us using [ mean one of those Joycean words, words that are coined together,
put together and in the process a different kind of affective word is being produced. And
also the whole idea of the cats you know mousing is obviously, meaning it seems to
convey that they are able to hunt down mouse, mice for the matter. So mouse becomes a
verb over here. So, to mouse something is to a kill a mouse and that is the whole purpose

of having a cat in the domestic setting ok.
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Gurrle! she cried, rnning to Lip

He watched the bristles shining wirily in the weak light fi;}
as she tipped three tmes and licked hghely, Wonder 1 it A
true i you clip them they can’t mouse after. Why? They
shine wn the dark, perhaps, the tps, Or kind of feelers
the dark, perhaps

He listened to her leking lp. Ham and eggs, no. No
good eges with this drouth. Want pure fresh water
Thursday: not a good day either for 3 mutton kidney at
Buckley's. Fried with butter, a shake of pepper. Better a
pork kudney at Dlugacz's. While the kettde is botling. She
lapped slower, then licking the saucer clean. Why are their
tongues so rough To Lip better, all porous holes, Nothiny
she can eat? He glinced round him, No

On \|\||\'l|\' creaky boots he went up the staircase o the
hall, pawsed by the bedroom doorg She might ik
something tasty, Thin bread and lmm"\J she likes 1 the -
morning. Stll perhaps: once in a way

He said softly m the bare hall:

—1'm going round the comer. Be back in a minute

And when he had heard his voice say it he added:

On quietly creaky boots he went up the staircase to the hall, paused by the bedroom
door. She might like something tasty. Thin bread and butter she likes in the morning. Still
perhaps; once in a way. He said softly in the bare hall: I am going round the corner. Be

back in a minute.



So, he goes out to buy some you know some kidney from a nearby shops, nearby meat
shop and again the gritty realism of Dublin will be conveyed very soon. He is he is going
to walk down Dublin streets and he will walk down to a butcher shop, a Jewish butcher
shop and we’ll see the irony of the Jewish butcher shop in a sense that the butcher sells

certain kinds of meat which is non kosher which he cannot himself consume being a Jew.
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No. She didn’t wane anyehing. He heard then a warm
heavy sigh, softer, as she twmed over and the loose brass
quoits of the bedstead jingled, Must get those settled
really. Pity. All the way from Gibraltar. Forgotten any
litele Spanish she knew. Wonder what her father gave for
it. Old style. Al yed! of course. Bought it at the governor's
auction. Got a short knock. Hard as nails at a bargain, old
Tweedy, Yes, sin At Plevia that was, | rese from the
ranks, sit, and ['m proud of it Still he had brains enough
to-make that corner in stamps. Now that was farseeing.

His hand took his hat fiom the peg over his initialled
heavy overcoat and his lost property, office secondhand
waterproof, Stamps: stickvback pictures, Daresay lots of
officers are in the swim too, Course they do. The sweated
legend in the crown of his hat rold him mutely: Plasto’s
high grade ha. He peeped quickly mside the leather
headband, White ship of paper. Quite safe

On the doorstep he felt in his hip pocket for the

And, when he had heard his voice when he had heard his voice say it he added — You
don’t want anything for breakfast? A sleepy soft grunt answered: Mn. No. She didn’t
want anything. He heard then a warm heavy sigh, softer, as she turned over and the loose
brass quoits of the bedstead jingled. Must get those settled really. Pity. All the way from
Gibraltar. Forgotten any little Spanish she knew. Wonder what her father gave for it. Old
style. Ah yes! of course. Bought it at the governor’s auction. Got a short knock. Hard as
nails at a bargain, old Tweedy. Yes, sir. At Plevna that was. I rose from the ranks, sir, and
I’m proud of it. Still he had brains enough to make that corner and stamps. Now that was

farseeing.

So, we get a free series of interesting series of information about Molly Bloom over here.
We get to know the he she grew up in Gibraltar which is again interesting because that
connects up to the original Homeric narrative, where Gibraltar features, that geopolitical

location features quite heavily as a voyage metaphor, as a voyage marker in Homer’s



Odysseus. So, the fact that she comes from Gibraltar that makes her slightly exotic in

Dublin where at the same time she is very much a Dubliner over here.

His hand took his hat from the peg over his initialled heavy overcoat and his lost
property office second hand waterproof. So, again the sartorial signifiers are very
important. He has got initialled heavy overcoat which is presumably not very cheap
maybe pay some money for it because he has his initialled in his own name and, but the
waterproof he wears on top of that is a lost property office second hand waterproof. So,
waterproof that someone lost presumably as some things which he bought from that

office after a period of time.

Stamps: stickyback pictures. Daresay lots of officers are in the swim too. Course they do.
The sweated legend in the crown of his hat told him mutely: Plasto’s high grade ha. He
peeped quickly inside he peeped quickly inside the leather headband. White slip of paper.

Quite safe.
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it O sevle, A vedd of course. Bought it at the governor’s
auction. Got a short knock, Hard as nails at a bargam, ol
Tweedy, Yes, sin At Plevia that was, | rese from the
ranks, sir, and I'm proud of it Soll he had brains enough
tormake that corner i stamps, Now that was farsecing,
His hand wok his hat from the peg over lns mitialled
heavy overcoat and his Jst property office secondhand
waterproof, Stamps: stickvback pictures, Daresay lots of
officers are in the swim too, Course they do, The sweated

legend i the crown of his hat told lim mutely: Plasto’s

high grade ha. He peeped quickly inside the leather
headband. White shp of paper, Quite \Iﬂ
On the doorstep he felt in his hip pocket tor the b
P

latchkey, Mot there, [n the trowsers | lefe off. Must get it
Potato 1 have, Creaky wardrobe. No use disturbing her.

She turned over sleepily that ime. He pulled the halldoor

On the doorstep he felt in his hip pocket for the latchkey. Not there. In the trousers I left
off. Must get it. Potato I have. Creaky wardrobe. No use disturbing her. She turned over
sleepily at that time. He pulled the halldoor.
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to after him very quietly, more, till the footleat dropped
gently over the threshold, a imp Iid. Looked shut. All
right till I come back anyhow.

He crossed to the bright side, avoiding the loose
cellarflap of number seventyfive. The sun was nearing the
steeple of George's church, Be a warm day | fancy.
Specially in these black clothes feel it more. Black
conducts, reflects, (refracts is it7), the heat. But [ couldn
o in that light suir. Make a picnic of it. His evelids sink
quietly often as he walked i happy warmth. Boland's
breadvan delivering with trays our daily but she prefers
yesterday's loaves umovers enisp crowns hot, Makes you
feel young, Somewhere in the east: carly moming: set off
at dawn. Travel round in front of the sun, steal a day’s
march on hin. Keep it up for ever never grow i day older

technically, Walk along a strand, strange land, come to 2

city gate, sentry there, old ranker too, old Tweedy's big

rachos laaning an s lone kind of o cnaee Wandae

To after him very quietly, more, till the foot footleaf dropped gently over the threshold, a
limp lid. Looked shut. All right till I come back anyhow.

So, again look at the very short sentences which is obviously, part of the stream of
consciousness technique which have this very associative effects, the one thought
associates itself with another thought and hence we have these winding sentences
coupled with the short sentences put together in very incompatible mixture of different
kinds of sentences, but the incompatibility is exactly the point because that is exactly

how authentically the human thought processes occur.

The human thought processes, do not have a logical sequence they do not really have a
symmetrical sequence. They have, short thoughts and long thoughts put together in a

very interesting entanglements which is exactly what is happening here right.
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wall: bevond strings twanged. Night sky, moon, violet

colour of Molly's new garters. Smings. Listen. A girl g’;
plaving one of those instruments what de vou call them: bl
duleimers. 1 pass, NPTEL

Probably not a bir like it really. Kind of stuff you read:
i the track of the sun. Sunburst on the titlepage. He
smiled, pleasing hinselt, What Arthur Griffith said about
the headpiece over the Freeman leader: 2 homerule sun
risitig wp i the nordiwest from the lneway behind the
bank of Irelind. He prolonged s pleased smle. lkey
touch that: homerule sun rising up in the north-west,

He approached Lamy O'Rourke’s. From the cellar
gl floated up the flabby gush of porter. Through the
open doorway the bar squired out whiffs of ginger,
teadust, biscuitmush. Good house, however: just the end
of the ciry tafiie, For mstance M'Auley's dowiPthere: n,
g a5 pasition. OFf course if they ran a wamline along the
North Circular from the cattlemarket to the quays value

would go up like a shot,

And, then we have a description of his walk down Dublin. He approached Larry
O’Rourke’s. From the cellar grating floated up the flabby gush of porter. Through the
open doorway the bar squirted out whiffs of ginger, teadust, biscuit mush. Good house,
however: just the end of the city traffic. For instance M’Auley’s down there: n g as
position. Of course, if they ran a tramline along the North Circular from the cattlemarket

to the quays value would go up like a shot.
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Baldhead over the blind. Cure old codger. No use
canvassing him for an ad. Still he knows his own business
best, There he is, sure enough, my bold Larry, leaning
against the sugarbin in his shinsleeves warching the
aproned curate swab up with mop and bucket. Simon
Dedalus takes him off to a tee with his eves screwed up
130 you know what I'm going to tell you? What's that, Mr
O'Rourke? Do you know what? The Russians, they'd
only be an eight o'clock breakfast for the Japanese.

Stop and say 2 word: about the fundal perhaps, Sad
thing about poor Dignam, Mr O'Rourke

Turning into Dorset street he said freshly in greeting
through the doorway:

—(oad day, Mr O'Rourke,

—Good d.]} 0 you,

—Lovely weather, sir

—"Tis all that.
Wihaes Ao shan s tha mnnand Camdne an scdhaadad




Right. So, again we have this very interesting description of Dublin and little shops and
real estate property prices at that point of time. So, we have this very interesting mixture
of gritty, dirty, murky and materialist realism. Where we have things such as property
prices, tram lines coming up all these are put together and then we have this very
interesting abstract stream of consciousness with the series of abstract associations with

which these thought process occur and they two intermingle with each other.

And, this particular passage too this particular section where we are reading at the
moment we find that how this spiritual and the material, the spiritual and the vulgar, the
spiritual and the banal they all come together in very interesting combinations which is

not quite easy to demarcate anymore.
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Da vou know what I'm going to tell vou? What's that, Mr ?-*:;!
O'Rourke? Do vou know what? The Russians, they'd
only be an cight o'clock breakfast for the Japanese ‘
Stop and say a word: about the funeral perhaps. Sad
thing about poor Dignam, Mr O'Rourke
Turning into Dorset street he said freshly - greeting
through the doorway;
Good day, Mr O'Rourke,
-Good day to you,
Lovely weather, sir
“Tis all that,

Where do they get the money? Coming up redheade

curates from the county Leitrim, rinsing emptics and old
man in the cellar, Then, lo and behold, Siey blosom o
as Adam Findlaters or Dan Tallons, Then thin of the
=

competition. General thist, Good puzzle would be cross
Dublin without passing a pub. Save it they can’t, Off the

drunks perhaps. Put down three and carry five, What

98 of 1305

So, and then the reference to the funeral comes up, the Dignam funeral which is
something which we will do in some details later. Stop and say a word: about the funeral
perhaps. Sad thing about poor Dignam. Mister O’Rourke. Turning into the Dorset street
he said freshly in greeting through the doorway: Good day, mister O’Rourke. Good day

to you. Lovely weather, sir. It is all that.

Where do they get the money? Coming up redheaded curates from the country Leitrim,
rinsing empties and old man in the cellar. Then, lo and behold, they blossom out as Adam

Findlaters or Dan Tallons. Then thin of the competition. General thirst. Good puzzle



would be cross Dublin without passing a pub. Save it save it they can’t. Off the drunks

perhaps. Put down three and carry five.
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that, 3 bob here and there, dnbs and drabs. On the
wholesale orders perhaps. Doing a double shuffle with the
town travellers, Square 1t you with the boss and we'll split
the .|nl‘. seet

How much would that tot to off the porter in the
month? Say ten barrels of stuff. Say he got ten per cent off
O more. Fifteen. He passed Saint Joseph's Nationa
school. Bras’ clamour. Windows ope. Fresh air helps
memory. Or a lil. Ahbeesee defeegee kelomen opeecue
rstyouvee doublevou, Bovs are thev? Yes. Inishturk
Inishark. Inishboffin. At their joggerfry yMine Slieve
Bloom

He halted before Dlugacz's window, staring ar the
hanks of sausages, polonies, black and white. Fifteen
multiphied by, The figures whitened in his mind,
unsolved: displeased, he let them fade. The shiny links

packed with forcemeat, fed hus gaze and he breached in
wnilhe #ha libasamn heaath  af anabad .

What is that a bob here and there, dribs and drabs. On the wholesale orders perhaps.
Doing a double shuffle with the town travelers. Square it to you with the boss and we

will split the job, see?

So, different kinds of voices coming in which is interesting, these are not necessarily
Leopold Bloom’s thoughts alone. So, the in that sense the reason why I read it out the
seemingly nonsensical passage over here is that this goes to show the very a
heteroglossic quality about Ulysses; heteroglossia, obviously, means many voices or the
polyphony of voices. The polyphony and heteroglossia are two very important features
of Ulysses. You have many voices speaking together at the same time which creates a

sense of a so unstable like sequence in Dublin.

At the same time, it manages to make the entire narrative quite plural and polyphonic in
quality of different kinds of voice of different pitches sometimes battling against each
other, sometimes informing each other to speak out little stories which not necessarily

you know rational or complete in themselves.
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Bloom

He halted betore Dlugacz's window, staring at the
hanks of swsages, polomes, black and white, Fifteen
multiphed by, The figores whitened in his mind,
umsolved: displeased, he let them fde. The shiny links
packed with forcemeat, fed his gaze and he breathed in
tranquilly the Tukewarm breath of cooked spicy pigs
Dblood

A kidney oozed bloodgouts on ‘.h.Q\'lllu\r]‘.m.'l|1.'.
disti: the List, He stood by the nexuloor girl at the counter
Would she buy it too, calling the items from a dip i her
hane? Chapped: washingsoda, And 2 pound and 2 half of

Denny's savsages, His eves rested on her vigorous Jups

Wl | M

And, then we have this very visceral description of a kidney, a freshly cut liver
presumably from you know from a mutton piece. A kidney oozed bloodgouts on the
willowpatterned dish: the last. He stood by the nextdoor girl at the counter. Would she
buy it too, calling the items from a slip in her hand? Chapped: washing soda. And a
pound and a half of Denny’s sausages. His eyes rested on her vigorous hips. So, again
look at the way in which the flesh metaphor moves from the dead meat to the human
body over here. In a very vulgar kind of a transition, but at the same time this vulgarity is

what exactly has been conveyed over here.

This entire mixture of different kinds of senses, he sees the dead meat is being chopped
and there is the last piece of liver, the last piece of kidney is there and he is feeling a bit
anxious whether the girl in the next counter might get it and he or she he wants to nudge
her out, elbow her out and get the last piece, but at the same time his eyes fall on her and
in a very voyeuristic kind of a way. He looks at her very vigorous hips which is also
conjoined with the different kinds of meat which has been shown in this particular

window ok.

(Refer Slide Time: 15:27)



Ulpses ¢Planet PDF L

Woods his name is. Wonder what he does. Wire is oldish
New blood. No followers allowed. Strong pair of arms
Whacking a carpet on the clothesline. She does whack it
by George. The way her crooked skir swings av each
whack

The terreteyed porkbutcher folded the siusages he had
spped off with blorchy fingers, sasagepink. Sound mear
there: like a stallfed heifer

He took a page up from the pile of cut sheets: the
model frm ar Kinnereth on the lakeshore of Tibenas, Can
become adeal winter anatorivm.  Moses \ﬂ'urr[u‘:\' |
thonght he was, Farmhouse, wall round it blurred canle
cropping. He held the page from him: interesting: read it
nearer, the tutle, the blumed cropping caule, the page
rusthing. A voung white heifer. Those mornings in the
catlemarker, the beasts lowing m their pens, branded

sheep, ﬂ.ll“ and fall of dung, the breeders i hobiailed

haae tmsdioine iheauch th litfas clanninae « malos e o

Woods his name is. So, name of the butcher is Woods. Wonder what he does. Wife is
oldish. New blood. No followers allowed. Strong pair of arms. Whacking a carpet on the
clothesline. She does whack it, by George. The way her crooked skirt swings at each

whack.

The ferreteyed porkbutcher folded the sausages he had snipped off with blotchy fingers,
sausage pink. Sound meat there: like a stallfed heifer. Right. So, again the meat metaphor
continues over here which is obviously, it carries different functions, it carries the
function of consumption. It also carries a function of deadness, everything is dead we
have this series of corpses and carcasses around which is also an extension of the corpse
like quality, the sepulchral quality of Dublin the dead quality of Dublin over here,
everyone seems to be dead - human being. So, human bodies are just flesh pieces of flesh

walking around like carcasses over here right.
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\mppml off with blotchy fingen, \.lu\i!:.-pmk. Sound meat
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there; like a stallfed heifer

He took a page up from the |\|L- of cut sheets: the
model farm at Kimnereth on the likeshore of Tiberias, Can
become wdeal winter smatorom, Moses: Montefiore, |
thought he was. Farmbouse, wall round it, blurred cantle
cropping. He leld the page from hi: nteresting: read it
nearer, the title, the blured cropping cattle, the page
mithng. A voung white heifer, Those momings m the
cattlenrket, the beasts lowing m their pens, branded
sheep, flop and Bl of dung, the breeders m hobnatled
boots trudging through the liteer, slipping a palm on 2
npemeated |:|||dl|u.lllr1', there's a prime one, unpeeled
switches i their hands. He held the page ashane patiently,
bending his senses and his will, his soft \lﬁlh‘l'l aze at rest
The croaked skirt swinging, whack by whack by whack.

The porkbutcher smapped two sheets from the pile

wrapped up her prime sasages and made a red grimace,

And, again look at the way in which the entire idea of the butcher the function of the
butcher is manifested in the way he appears as well. The porkbutcher snapped two sheets

from the pile, wrapped up her prime sausages and made a red grimace.

(Refer Slide Time: 16:36)

—MNow, my miss, he sad, 3“3’
3
She tendered a coin, smiling boldly, holding her thick g‘
wrist out, NP‘TEL

—Thank vou, my miss. And one shilling threepence
change. For you, ]|||'.iw:

Mr Bloom pointed quickly. To catch up and walk
belund her if she went slowly, behind her moving hams.
Plesant to see first thing m the moring, Hurry up, dimn
it Make hay while the sun shines. She stood outade the
shop i sunlight and sauntered lazily to the night, He
aghed  down  his nose they  never  undentand
Sodachapped hands, Crusted toenails too, Brown scapulars
i tatters, defending her both ways. The sting of disregard
gowed o weak pleasure within his breast, For another: 2
constable off duty cuddling her m Qﬁrh'\ lane, They like
them sizeable, Prime sawsage, O please, Mr Policeman,
I'm lost in the wood,

—Threepence, please

His hand accepted the monst tender glnd and shd it

into 3 sdepocket. Then it fetched up three coins from his

fransers’” nocker and lnd them an the mibher nneklec

Now, my miss he said. She tendered a coin, smiling boldly, holding her thick wrist out.
Thank you, my miss. And one shilling threepence change. For you, please? Mister

Bloom pointed quickly. To catch up and walk behind her if she went slowly, behind her



moving hams. Pleasant to see first thing in the morning. Hurry up, damn it. Make hay

while the sun shines.

So, this is obviously, Bloom being a voyeur over here. Bloom being a sort of a stalker so
to speak. So, he sees this attractive woman and he wants to follow her, he wants to
follow her appearance, he wants to follow her body and he wants to gaze at her body. So,
the gaze obviously, is very voyeuristic in quality, is very vulgar in quality and the
vulgarity and voyeurism is interestingly related to the very gritty, dirty Dublin realism

which Ulysses is trying to convey over here right.

Hurry up, damn it. Make hay while the sun shines. She stood outside the shop in sunlight
and sauntered lazily to the right. He sighed down his nose: They never understand
Sodachapped hands. Crusted toenails too. Brown scapulars in tatters, defending her both
ways. The sting of disregard glowed to weak pleasure within his breast. For another: a
constable off duty cuddling her in Eccles lane. They like them sizable. Prime sausage. O

please, Mister Policeman, I am lost in the wood.

So, again in a very vulgar metaphors of voyeurism, stalking etcetera then this police
figure comes in as a fear factor and then a police is seen as a predator over here someone
people who predate, people who hunt a woman like this and then the last passage last
stanza over here I am lost in the wood. So, again I am lost in my own chain of thoughts I

am lost in the whole idea of directionless-ness in Dublin.
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change. For you, please? ?,\- 4
Mr Bloom ponted quickly. To catch up and walk §u
Dbehind her it she went slowly, behind her moving hams,

Pleasant to see first thing in the morming. Hurry up, damn
it Make hay while the sun shines, She stood outside the
shop i sunlight and sauntered lazily to the nght. He
aghed  down his noser  they never  undentind.
Sodachapped hands. Crusted toenails too. Brown scapulars
in taeters, defending her both ways. The sting of disregard
glowed 1o weak pleasure within his breast. For another:
comstable off dury cuddling her in Eceles line. They ik
them azeable. Prime sausage. O please, Mr Policenman
' Jost i the wood.
Threepence, please

His hand accepted the mowst tender gland and <id it
mto 3 udepocket. Then it fetched up three coms from his
trousers’ pocket and lid them on the rubber prickles
They lay, were read quickly and \|fmkl\ shid, dise by dise
intes the till

Thank you, sir. Another tine.




And, then it cuts back into the in the present time. So, reverie keeps being cut by.
Threepence, please. So, again he wakes up from his dirty reverie. His hand accepted the
moist tender gland and slid it into a side pocket. So, again look at the very fleshy, earthly
quality about this entire exchange over here. Then he fetched up three coins from his
trousers’ pocket and laid them on the rubber prickles. They lay, were read quickly and

quickly slid, disc by disc, into the till. Thank you, sir. Another time.
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A speck of eager fire from foxeyes thanked him. He
withdrew his gaze after an instant. No: beteer not: another
e,

—Good morning, he said, moving away

-Good morning, sir

No sign. Gone, What matter?

He walked back along Dorset street, reading gravely
Agendath Netaim: planters” company. To purchase waste
sady tracts from Turkish government and plant with
eucalyprs trees,  Excellent  for  shade,  fuel  and
construction.  Orangegroves and  immense  melonfields
north of Jatfa. You pay eighty marks and they plant
dunam of land for vou with olives, oranges, almonds or
citrons. Olives cheaper: oranges need antificial imigation
Every year you get a sending of the crop. Your name
entered for life as owner in the book of the union. Can

pay ten down and the balance in yearly imstalments.

IHaihemmrermen 14 Thaolin W 12

A speck of eager fire from foxeyes thanked him. He withdrew his gaze after an instant.
No: better not: another time. Good morning, he said, moving away. Good morning, sir.

No sign. Gone. What matter?

He walked back along Dorset street, reading gravely. Agendath Netaim: planters’
company. To purchase waste sandy tracts from Turkish government and plant with
eucalyptus trees. So, he is reading newspapers, the daily news of Dublin coming in all

very depressing news and he is reading those as he is walking back to his home right.
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No sign. Gone, What matter? ;ﬂ"‘"
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He walked back along Dorset street, reading gravely,
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.‘\l,:\'ll(l.\[ll Netaim pl.llll\'l\' company To puu!l-h\' Wiste
sy tracts from Turkish government and plant with
\'lll'-l'\'l‘lll\ rees, Fweellent  for  shade,  fuel  and
construction,  Onngegroves and - immense melonfields
north of .|.||r.| You pay \'\ghl\' marks and they Nult a
dunam of Land for you with olives, oranges, almonds or
aitrons, Olives \||\'.|]\w' ORI need artificial Imigation
Every year you get a sending of the crop. Your name
eitered for life as owner i the book of the union. Can
pay ten down and the balnce o yearly mstalments
Bleibtreustrasse 34, Herin, W 15

Nothing domg. Stll an wdea behind it, a

He looked at the carte, Blurred in silver heat
Silverpowdered  olivetrees, Quiet long davs: pronimg,
ripening, Olives are packed in jas, oh? 1 have 3 fow left
from Andrews. Molly spitting them out. Knows the taste

of them now. Oranges in tissie paper packed in crites
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nostrils and smell the perfume. Like that, heavy, sweet ;;-—
wild perfume. Always the same, year after year. They e

fetched high prices too, Moisel told me. Arbutus place
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Pleasants street: pleasant old nmes, Must be without
flaw, he sad. Coming all that way: Span, Gibraltar,
Mediterranean, the Levant. Crates lined up on the
quayside at Jatta, chap ucking them off in a book, navvies
handling them barefoor - soiled  dungarees. There's
whatdovoucallhim out of. How do vou? Doen't see
Chap vou know just to salute bitof a bore. His back is like
that Norwegian captain’s. Wonder if Tll meet him today
Watermg cart, To provoke the rin, On earth as ic s i
heaven.

A cloud began to cover the sun slowly, wholly. Grey,
Far.

Na, not like that. A barren land, bare waste, Vuleanie
lake, the dead sei: no fish, weedlss, sunk \h\'p m the
carth. No wind could it those waves, grey metal,
potsonous foggy waters. Brinstone they called it raining

down: the cities of the plan: Sodom, Gomorah, Edom.

And, then we have this entire a very cinematic description of the sky where you know
Bloom looks at the sky and sees a cloud began to cover the sun slowly wholly grey far.
So, very cinematic visual narrative is being you know, sort of slanting down the sky and

he looks at it as if a camera gaze.

No, not like that. A barren land, bare waste. Vulcanic lake, the dead sea: no fish,

weedless, sunk deep in the earth. No wind could lift those waves, grey metal, poisonous



foggy waters. Brimstone they called it raining down: the cities a plain:

Gomorrah, Edom.

(Refer Slide Time: 19:43)

Ulsses (Planet PDF

All dead names. A dead sea in 2 dead land, grey and old,
Old now. It bore the oldest. the first race. A bent hag
crossed from Cassidy’s, clutching a naggin bottde by the
neck. The oldest people. Wandered far away over all the
earth, captivity to captivity, multiplying, dying, being born
everywhere, It lay there now. Now it could bear no more,
Dead: an old woman’s: the grey sunken cunt of the world

Desolation.

Grey homor seared his flesh. Folding the page into s
pocket he mirned into Eccles street, hurrving homeward
Cold oils sid along his veins, chilling his blood: age
crusting him with a salv cloak, Well, T am here now. Yes, |
am here now, Moming mouth bad images, Got up wrong
sde of the bed. Must begin again those Sandow’s
exercises, On the hands down. Blotchy brown brck
houses. Mumber eighey still unler. Why is that? Valuation

i only  owenty-cight.  Towers, Battersby,  Morth,

Ml Aswbunsn maednme sisdasne wlaoramad widek bills Dl

Sodom,

All dead names. A dead sea in a dead land, grey and old. So, again look at the way in

which deadness comes as a mythic concept over here — almost a prehistoric concept the

dead cities you know almost biblical cities. And, that immediately cuts into the present

time of dead meat, of dead sausages, of dead imagination, of dead Dublin.

So, the meat metaphor over here becomes a trigger to certain mythical landscapes which

are all dead the dead cities and then we come back again and cut into present day time

which is about dead Dublin which is about the almost cannibalistic quality about dead

Dublin where consuming or consumption becomes a form of cannibalism to a certain

extent.
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everywhere, 1t Lay there now. Now it could bear no more, ;;
Dead: an old woman's: the grey sunken cunt of the world, %'h ¥
Desolanon. NPTEL

Grey homor seared his flsh. Folding the page into lis
pocket he twrmed mto Eecles street, hurrving homeward,
Cold ails slid along s ves, clulling his blood: age
crusting b wach sl cloak, Well, Tam here now. Yes, |
an here now. Moming mouth bad muages. Got up wrong
ade of the bed. Must begin agan those Sandow’s
exercises. On the hands down. Blotchy brown brck
houses. Number erghey snll unler. Why s that? Valuanon
iooonly  rwenty-eight. Towes,  Batterby,  North
MacArthur: parlour windows plastered wath bills. Plasters
on 4 sore eve. To smell the gentle smoke of tea, fume of
the pan, sizzling butter. Be near her .|||||~h"'Iu'\!\\.lnn\'\‘
flesh. Yes, yes.

Quick: warm sunhight came running from Berkeley

woad, swiftly, n s sandals, along the brightenng

And, then of course, he hurries back into Eccles street which is the house of Leopold
Bloom, as a matter of fact. If you go to Dublin you find there is actually an Eccles street
where the Ulysses happens as a house of Leopold Bloom and that is a realism of Joyce,

he actually uses houses which were really there as physical presences right.
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footpath. Runs, she runs to meet me, a grl with gold hair ;}
5

Two letters and a card lay on the hallfloor, He stooped

NPTEL

and gathered them, Mrs Marion Bloom. His quickened
heart slowed at once. Bold hand. Mrs Marion.

—Poldy!

Entering the bedroom he halfclosed his eves and
walked through warm vellow twilight towards her tousled
head,

—Who are the letters for?

He looked at them, Mullingar, Milly,

—A letter for me from Milly, he said carefully, and 2
card to you, And a letter for you,

He laid her card and letter on the twill bedspread near
the curve of her knees,

—Do you want the blind up?

Letting the blind up by gentle tugs héfway his
backward eve saw her glance at the letter and ek it
under her pillow.

~That do? he asked, tuming,

She was reading the card, propped on her dbow.

And, then he comes back and picks up the letters from the holder hall floor and goes
back to his wife and they have a conversation about different things about people who

send letters etcetera and the passage ends with something interesting.



(Refer Slide Time: 20:55)

LR B UKL U LA R LI B UL
towsedd sotled hnen: and hfted all o an armiful on o the

foot of the bed

As he went down the kicchen stairs she called:
—Paldy!

What?

-5cald the teapot.

On the boil sure enough: a plume of steam from the
spout. He scalded and ansed out the teapot and put in
four full spoons of tea, tlung the kettle then to let the
water flow in. Having set it to draw lie took off the kettle
crushedd the pan flat on the Dive coals and watched the
lump of butter dide and melt. While he unwrapped the
Kidney the cat mewed hungnly against him. Give her oo
uch meat she won't mouse. Say they won't eat pork
Kosher. Here, He let the bloodsmeared B\mur fall to her
and dropped the kidney amid the szzling butter sauce
Pepper. He spankled it through Ins fingers ingwise from
the chipped eggeup.

Then he slit open his lewer, glancing down the page

and over. Thanks: new tm: Mr Coghlan: lough Owel

-

vicnie: voune student: Blazes Bovian's seaside mrls.

Yeah you know there is again this very interesting correlation between the metaphysical

and the very grossly physical ok.

(Refer Slide Time: 21:03)

Ulpsss

The tea was drawn. He filled his own moustachecup,
sham crown

[Yerly, smuling. Silly Milly's bithday gift. Only five she
was then. No. waitt four. | gave her the amberoid
nieckhice she broke. Putting picces of folded brown paper

inn the letterbox for her. He suled, pouning

( .”l”" Bloow, Joni are iy dailiig.
Yoour e my ookingahass from might B monting
L' ratlier e yors withont a farthing
Than Katey Keogh with her ass and garden "

Poor old profesor Goodwin, Dreadful old case. Sull he
wis a counteots old chap, Oldtashioned way he used to
bow Molly off the plaform. And the litde mirror in i
silk har. The night Milly brought v into the parlour. O
look what [ found m professor Goodwin's hat! All we
liughed. Sex breaking out even then. Pert linle piece she
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was then. Mo, wait: four. | gave her the amberod

neckhwe she broke. Putting pieces of folded brown paper {;
in the letterbox for her, He smiled, pouring. L
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) _1.fi|'|']' B, you are iy darhig.

You ane iy Tookingelass from wight fo moming.
' rather have pow wathont a farthing

Than ij'“wﬂ\wﬂthJNkaym$u

Poor old profesor Goodwin, Dreadiul old case. Sull he
was a courteous old chap. Oldishioned way he wed to
bow Molly off the plaform. And the lede mirror s
alk hat. The night Milly brought it o the parlour. O
look what T found m profesor Goodwin's hat! Al we
laughed. Sex breaking out even then. Pert little piece she
s,

He prodded a fork into the kidney and slapped it over
then fitted the teapot on the tray. Its hump bumped as he
took itup. Everything on it? Bread and butter, four, sugar
spoon, her cream. Yes. He carried i upstairs, his thumb

hooked in the teapot handle.

So, we are told that you know he has picked up a word metempsychosis and he wants to
know what that means, he wants to discuss that with his wife. Metempsychosis is
obviously, you know it is like a very ancient classical word about the transposition of

soul, the journey of the soul right.
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Nudging the door open with his knee he camied the
tray i and set it on the chair by the bedhead.

—What 3 time you were! she said.

She set the brasses jngling as she raised herself briskly,
an elbow on the pillow. He looked calmly down on her
bulk andd between her lirge soft bubs, sloping withimn her
nightdress ke 3 shegoat's udder. The warmth of her
couched body rose on the air, mingling with the fragrance
of the tea she poured.

A smp of wom envelope peeped frol under the
dimpled pillow. In the act of going he stayed to smighten
the bedspread

—Who was the letter from? he asked

Bold hand. Marion.

—0, Boylan, she id. He's bringing the programme

—What are you singing?

—La et darenn with . C. Dowle, she said, and Love's Ol

Cuinani Casna
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of the tea she poured.

A stmp of tom envelope peeped from under the
.hmplml |\|]]m\'. In the act of gomg he stayed to straighten MPTEL
the bedspread.

—Who was the letter from? he asked.

Bold hand, Marion,

—1), Boylan, she sud, He's banging the programme

~What are you singing?

—La ot darem with ], C. Dovle, she said, and Love's Ol
Sturcet Soirg.

Her full lips, dnnking, smiled. Rather stale smell that
incense leaves next day, Like foul fowerwater,

—Would you like the window apen lyetle

She doubled a shice of bread into her mouth, asking:

—What time 15 the funeral® X

—Eleven, 1 think, he answered. | didn't see the paper,

108 of 1305

So, when the human being dies the soul moves from something else is like a

reincarnation and wants the metaphysical discussion about it with his wife ok.

(Refer Slide Time: 21:24)

Fa

L Tysses %! f)

NPTEL

Following the pointing of her finger he took up a leg
of her soiled drawers from the bed. No? Then, a twisted
grey garter looped round a stocking: rampled, shiny sole.,

—Mo: that book.

Other stocking. Her petticoat

— It must have tell down, she said.

He felt here and there. Voglio ¢ won vomer. Wonder if
she pronounces thar right: woglio, Not in the bed, Must
have slid down, He stooped and lified the valanee, The
book, fallen, sprawled against the bylge of the
orangekeved chamberpor

—Show here, she said, 1 put a mark in it. There's 3
word [ wanted to ask vou,

She swallowed a draught of tea from her cup held by
nothandle and, having wiped her fingerips smartly on the
blanket, began to search the text with the hairpin till she

reached the word,
Alar hivn sohaed b solead

And, obviously, that falls, flat because something else happens in the kitchen.
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Chhier stocking, Her petticoat .?\_v-'
=1t it ave fell down, she said ‘ i}
e telt here and there, Foglio ¢ won vomer. Wonder 1t 3
she pronounces that right: voglie, Not i the bed, Must
have shid down. He stooped and hfied the valance, The
book,  tallen, sprawled  against the bulge  of  the
orangekeved chamberpot
=Show here, she s, T pue a mark e There's
word I wanted to ask you.
She swallowed a draught of tea from her cup held by
nothandle and, having wiped her fingermips smartly on the
Blanket, began to search the texe wath the hairpin nll she

reached the word

—Met him what? he asked X
Here, she sud. What does that mean’
He deaned downward and read near her polished

thumbnail
—Metempsychisis?

Yes. Who's he when he's at home?

And, so, then again the gritty, dirty realism kicks back and it interrupts any conversation
which is almost remotely metaphysical in quality. And, this is the conversation I want to
highlight — Show here, she said. I put a mark in it. There’s a word I wanted to ask you.
She swallowed a draught of tea from her cup held by nothandle. And, again look at the
way held by nothandle. Joyce coins different kinds of words over here for different kind

of affective significance.

And, having wiped her fingertips smartly on the blanket, began to search the text with
the hairpin till she reached the word. Again, look at the meticulous description over here
almost a camera gaze into something very close up. Met him what? he asked. Obviously,
does not know the word you know met him what? Here, she said. What does that mean?
He leaned downward and read her read near the polished thumbnail. Metempsychosis?

Yes. Who’s he and when he’s at home?
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—Metempsychosis, he said, frowning, It's Greek: from
the Greek, That means the ransnugration of souls,

—0, rocks! she said. Tell us in plain words

He smiled, glancing askance ar her mocking eyes, The
same voung eyes. The fist might after the charades
Dolphin's Bam. He wmed over the smudged pages, Ruby:
the Pride of the Ring. Hello. Wustration. Fierce Ialian with
camiagewhip. Must be Ruby pride of the on the floor

naked. Sheet kindly lent. The monster Maffer desisted and
flug ois wictim from i with ane oath. Cruelty behind it all
Daped animals. Trapeze at Hengler's. Had to look the

other way, Mob gaping. Break your neck and we'll break

our sides. Families of them. Bone them young <o they Tt
metamspyehosis, That we live after death. Cur souls. That
aman’s soul after he dies. Dignam'’s soul ..

I you finsh at? he asked.

Yes, she wid. There's nothing smutty in it Is she n

So, there is a flippant address a flippant response to the whole idea of metempsychosis
which is supposed to be very profound and metaphysical word. Now, this becomes very
interesting because metempsychosis is a Greek word which is a direct connection with
the Homeric landscape from which Ulysses is obviously mimicking in a very

postmodernist kind of a way.

Metempsychosis, he said frowning. It’s Greek: from the Greeks. That means, the
transmigration of souls. So again, the direct reference to Greeks becomes very almost
funny and amusing in a nice way because obviously, references to the Homeric
landscape, the Homeric political and cultural climate from where this particular word is

borrowed. O, rocks! she said. Tell us in plain words.

He smiled, glancing askance at her mocking eyes. The same the some same young eyes.
The first night after the charades. Dolphin’s Barn. He turned over the smudged pages.
Ruby: the Pride of the Ring. Hello. Illustration. Fierce Italian with carriage whip. Must
be Ruby pride on the on the on the on the on the floor naked. Sheet kindly lent. The
monster Maffei desisted and flung his victim from him with an oath. Cruelty behind it
all. Doped animals. Trapeze at Henglers’. Had to look the other way. Mob gaping. Break
your neck and we will break our sides. Families of them. Bone them young so they
metempsychosis. That we live after death. Our souls. That a man’s soul after he dies.

Dignam’s soul.



So, this entire passage becomes a series of streams of associations or streams of
consciousness very associative streams of consciousness there he looks into her eyes and
thinks of some of the memories of courting when they first met and then it goes on
forever to certain events that they witness together. And, then the whole idea of soul

comes in and the reference to Dignam the dead man comes back again Dignam’s soul.
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same young eves, The fimt might after the charades,

-

Dolphin's Bam. He tumed over the smudged pages, Ruby: é‘?“

the Pade of the Ring, Hello, Mustration. Fierce Italian with 4 ]
NPTEL

camagewhip. Must be Ruby pnde of the on the floor
naked. Sheet kindly lent, The monster Maffei desisted and
]Jm.:t' Tors wicrien froo D vl an oath, Cruelee behind it all,
Daped animals. Trapeze at Hengler's. Had to look the
other way. Mob gaping, Break your neck and we'll break
our sides, Families of them. Bone them young so they
metamspychosis, That we live after deach. Our souls, That
a man’s soul after he dies. Dignam's soul ..

—id vou finish it he asked

—Yes, she wud. There's nothing smutty in it 1s she i
love with the first fellow all the time?
-Mever read it. Do you want another?
—Yes. Get another of Paul de Kock's, Nig e he
has.
She poured more tea into her cup, warching it flow

sideways

Did you finish it? he asked. Yes, she said. Something and there is nothing smutty about
it. Is she in love with the first fellow all the time? Never read it. Do you want another?
Yes. Get another of Paul de Kock’s. Nice name he has. She poured more tea into her cup,

watching it flow sideways.
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Must get thar Capel street library book rencwed or
theyll wnte to Keamey, my guarantor. Reincamation:
that's the word,

—Some people believe, he said, that we go on living in
another body after death, that we lived before. They call it
remcarnation. That we all lived before on the earth
thousands of vears ago or some other planet. They say we
have forgoteen it. Some say they remember their past lives

The stuggish cream wound curdling spirals through her
tea, Bere remind her of the word: metempsychosis, An
example would be better. An example?

The Bath of the Nymph over the bed. iven away wich
the Easter number of Photo i Splendid masterpicce in
ant colours, Tea before vou put milk in. Not unlike her
with her hair down: simmer. Three and six | gave for the
frame. She sad it would look nice over the bed. Naked

nviniphs: Greece: and for instance all the people that lived
than

Some people believe, he said, that we go on living in another body after death, that we
lived before. So, this is the idea of reincarnation in a metaphysical way. They call it
reincarnation. That we all lived before on the earth, thousands of years ago or some other
planet. They say we have forgotten it. Some say they remember their past lives. The
sluggish cream wound curdling spirals through her tea. Bette reminded her of the word:

metempsychosis. An example would be better. An example?

The Bath of the Nymph over the bed. Given away with the Easter number of Photo Bits:
Splendid masterpiece in art colours. So, again the bath of the nymph is a Homeric
allusion over here, it is a painting which is obviously, Grecian in quality; Greek in
quality and that again connects it in a very interesting structural way to the original

Homer story.



(Refer Slide Time: 25:07)

reimcarmation. That we all Lved before on the earth
-~
thousands of vears ago or some other planet, They say we ;?L‘.*
have forgotten it. Some say they remember their past ives, 4
NPTEL

The sluggsh eream wound curdling spirals through her
tea, Bette remind her of the word: metempsychosis. An
example would be beteer. An example?

The Bath of the Nymph over the bed. Given away with
the Easter number of Phote Bits: Splendid masterpicee m
ant colours. Tea before vou put milk m. Not unlike her
with her haire down: simmer, Three and six T gave for the
frame. She sand it would look nice over the bed. Naked
mymphs: Greeee: and for mstanee all the people that Tved
then.

He turned the pages back -

Metempsychoss, he said, 15 what iik" meient Greeks
called it They wsed to beheve you could be changed mto
an aniimal of 1 tree, for instance, What they called nymphs,

for example
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Tea before you put milk in. Not unlike her with her hair down: slimmer. Three and six. I
gave for the frame. She said it would look nice over the bed. Naked nymphs: Greece.
Again, the reference to Greece is important and for instance all the people that lived then.
He turned the pages back. Metempsychosis, he said, is what the ancient Greeks called it.
They used to believe you could be changed into an animal or a tree for instance. What

they called nymphs, for example.

Right. So, he is going to give an example and the obvious example comes as a Grecian
example, a Greek example, Hellenic example which has been delivered over here and
that obviously, connects the modern Ulysses, the Dublin Ulysses with the original
Hellenic myth right. So, metempsychosis is a metaphysical transition or transposition or

transmutation of souls which has been talked about.



(Refer Slide Time:

Her spoon ceased to stir up the sugar. She gazed straight before her, inhaling through her
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kidney! he cried suddenly. He fitted the book roughly into his inner pocket and, stubbing

his toes against the broken commode, hurried out towards the smell, stepping hastily
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Her spoon ceased o stie up the sugar. She gazed
straght betore her, mhaling through her arched nosiris,

—There's 3 smell of burn, she sud. hid vou leave
anything on the fire?

—The kidnev! he cried suddenly.

He fitted the book roughly mto his imer pocket and,
stubbing his toes against the broken commode, hurried
out towards the smell, steppimg hastily down the st
with a farried stork’s legs, Pungent smoke shot up in ar
angry jet from a side of the pan. By prodding a prong of
the fork under the kidney he detached it and rmed it
wrtle on 1ts back, Only a letle bume Hl'![‘“‘k'll it off the
pan on to o plate and let the scanty brown gravy trickle
over it

Cup of tea now. He sat down, cut and buteered a slice
of the loaf. He shore away the burnt fesh and Qung it o

the car. Then he put a torkul into his mouth, chewing

swrith diasemmant tha cantheama alisns muase Moo 6o

down the stairs with a flurried stork’s legs.

Pungent smoke shot up in an angry jet from the side of the pan. By prodding a prong of
the prong of the fork under the kidney he detached it and turned it turtle on its back. Only

a little burnt. He tossed it off the pan onto a plate and let the scanty brown gravy trickle

over it.
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with a flurmed seork’s legs. Pungent smoke shot up in an
angry et fronm a side of the pan. By prodding a prong of
the fork under the kadney e detached it and weed o
turtle on its back. Ouly a heele bumne. He tosed it off the
pan on 1o plae and let the seanty brown: gravy trickle
over it

Cup of tea now. He sat down, cut and buttered a shice
of the loaf. He shore away the burnt flesh and fung it to
the cat. Then he put a forkful mto his mouth, chewin

with discernment the toothsome pliant nieat. Done 10 4

wrn. A mouthtul of wa, Then he cut away dies of bread,

sopped one 10 the gravy and put it i his nuth. What

was that about some young student and 2 piome? He -
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creased out the letrer at s side, reading 1t sdowly as he
chewed, swopping another die of bread m the gravy and

rasang it to s mouth

Cup of tea now. He sat down, cut and buttered a slice of the loaf. He shore away the
burnt flesh and flung it to the cat. Then he put a forkful into his mouth, chewing with
discernment the toothsome pliant meat. Done to a turn. A mouthful of tea. Then he cut
away dies of bread, sopped way sopped one in the gravy and put it in his mouth. What
was that about some young student and a picnic? He creased out the letter at his side,
reading it slowly as he chewed, sopping another die of bread in the gravy and raising it to

his mouth.

So, I stop at this point today, but the point is look at the way in which something
profound, something spiritual, something metaphysical is very cut back into the
interrupted and cut back into the this very immediate reality of a burning kidney right.
So, again the burning kidney becomes a marker of this immediate reality, this vulgar
reality, this consumable reality, the visceral reality which is exactly what is foregrounded

throughout the novel.

We have the spiritual insights, these metaphysical discussions, these metaphysical forays
and discussions about life, death, art, spirituality, religion. But, the gritty realism of
Dublin and the immediate reality of Dublin is never quite lost sight of. So, the burning
kidney becomes a metaphor of the you know immediate reality that is pervading in the
entire novel of Ulysses. So, this discussion of metempsychosis about something

becoming something else. It is very flippantly parodied over here when the kidney is



about to get burnt and the meat kidney which is supposed to be consumed is about to get
charred and that would not be metempsychosis that would be just burning which would

be inedible right.

So, it just the interesting combination is very you know interesting to look at we have
this spiritual combination, this spiritual transition of souls into one another when you
have this visceral, dirty, immediate to vulgar transition of meat into a burnt thing which
will not be consumed which cannot be consumed anymore. And, that combination of the
profound and the flippant, the mystical and the material is something which Ulysses
carries on doing throughout this entire narrative. And, we see more of these instances in
times to come as we move on next sections, but we stop at this point today and we

continue with Ulysses in next lectures.

Thank you for your attention.



