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namaste priyamitrani tarhi adya yusmakarm sarhskrtavargasya antimakaksa asti. So, today is the last class of our Sanskrit
course that we've been studying together and etavatparyantam vayam bhinnabhinna sabdanam rapani dhatunam rapani
ca apasyama. So, we've looked at different word forms and verb forms together kincit upasarganam paricayah abhavat
sandhih sandheh api paricayah abhavat in we were introduced to the upasarga very briefly and also to the sandhi a little
bit and adya vayam asmakam pathyakramasya sanksepena punah smaranam karisyamah. So, we'll do a brief overview
of the course content today. So, today's lecture which is lecture number 45 will be a summary and conclusion and in
this there will be a summary of the course content I'll do a revision and practice of the dhaturiipas and I'll introduce to
a verb conjugation table along with the song and then I'll do a practice of the §abdariipa and also do an introduction of
her noun declension songs in fact there'll be two small songs in that and then there'll be a building of the vocabulary.
So, moving on to the dhaturipasarani song that. So, this particular song has been composed by my teacher dr. Narendra
whom | fondly referred to as Narendra Arya. So, he has through his research try to evolve this soul where he's put
together their different endings of the verbs. So, I'll take you through it slowly and I invite you to repeat after me adya
$vah arya hyah vidhipiirvakam,ami ani am yam e ai e ya, avah ava ava eva he hai hi hi,ytiyarh tha ta dhve dhvam,ytiyam
tha ta dhve dhvam,tvarm si s se sva thas,ami ani am yam e ai e ya,avah ava ava eva he hai hi hi, nti ntu n yuh te nte ntam
nta ran, ti tu t sah te tam ta,ytilyam tha ta dhve dhvam,ytiyam tha ta dhve dhvam,tvam si s se sva thas, and then tas tam
tau ete etam eyatam, thas tam yuvam ethe etham eyatham, ylyarh tha ta dhve dhvam, tvam si s se sva thas, are together
now me ami ani am yam € ai € ya, ami ani am yam € ai € ya, ever avah ava ava eva he hai hi hi, avah ava ava eva he
hai hi hi. So, that was quite a funny song in itself let's move on | have the same song in another format if you would
like to try and follow it according to the Devanagari script the transliteration is written just below it moving on. So, I'll
introduce you to the table where this particular song gets explained. So, if the Seas try to summarize the verb forms for
the atmanepadi and the parasmaipadi verb endings evoke conjugations. So, this is how it says he says ami ani am yam.
So, before that I'll just take you to the song once. So, it says adya $vah arya hyah vidhiptirvakam and that's what you
find in the table here adya §vah arya hyah vidhipiirvakam the different tenses and the moons. So,adya $vah and the
difference for the $vah is that an isya gets added arya is for the ajna,svah is for the anadyatana-bhiita and you see that
an earl gets added there and for the vidhi is a vidhi-lin that we've seen and there is an a that gets added for the main to
the main verb. So, see it starts with ami ani am yam. So, that's what you see here. So, adya aham gacchami, adya aham
gacchami $vah gamisyami, aham gacchani kim, hyah aham agaccham, aham gaccheyam, astu? and then he has put
aham in brackets. So, that because it's not mentioned explicitly in the song. So,e ai e ya. So, let's take the verb vartate.
So, varte aham adya varte then arya aham vartai and then $vah avarte and then vidhipiirvakam avarteya, astu? So, not
avarteya for the vidhi varteya moving on. So, similarly our avah ava ava eva he hai hi hi. So, we've seen because you're
also familiar with dhaturtipa you will see that it will this particular form here will help you remember the verb endings
for the parasmaipadi as well as for the atmanepadi and for the vayam it gets replaced with the avam, avah will get
replaced amah, uttamam and then yuyamtha, ta. So, yuyam gacchatha, adya gacchatha future and then gacchata is for
the ajfia and then dhve dhvam. So,vartadhve will be for the adya yuyam vartadhve

and vartadhvam will be further will be further but atmanepadi and then si s. So, si adya gacchasi and for the ajfia it is
gacchas okay. So, nothing there and then again agacchah. So, that it becomes a visarga there and then se sva thas. astu?
that could be further atmanepadi and then nti ntu n yuh te. So, if you put that. So, this te is again he has included the
pronoun but at the end there all right. So, if you look at the song you'll see it nti ntu n yuh te okay. So, the te is there
and then nte ntam nta ran that's for the atmanepadi and then ti tu t tas tam tau okay. So, we'll see there is ti tu t. So, that
tu will go for the sah and then sah and then tas tam tau. So, the tau becomes tas. So, when we're saying tas the certains



into visarga and then tam is gacchatam etc etc astu? and then we have ete etam eyatam. So, ete is for the vartamanakala
for the duel and etam we also for the ajiia and the duel and eyatam is for the vidhi-lin and then we have yuvam thas
tam. So, thas becomes $vah yuvam gacchathas and then gacchatam for the ajiia and then we have yuvam ethe etham
eyatham that's for the yuvam he has put it in that column there astu? So, having done this now you will be in a better
position to sing the song. So, let's do it together adya §vah arya hyah vidhipiirvakam, ami  ani am yam,e ai e
ya, avah ava ava eva, he hai hi hi, yliyarh tha ta, dhve dhvam repeated ytiyam tha ta, dhve dhvam, tvam si s, se
sva thas and then we repeat the refrain and then let's move on then nti ntu n yuh te, nte ntam nta ran. So, it's not.
So, easy to pronounce but you can say together then ti tu tsah, te tam ta ylyarh tha ta dhve dhvam etc it goes on
then tas tam tau, ete etdm eyatam. So, the thing is basically when you look at the table you'll be able to figure them
out and then thas tam yuvam , ethe etham eyatham and then ytiyarh tha ta dhve dhvam and it gets repeated astu? So,
let's move on I'd like to next introduce you to the Sabdariipasarani. So, here I have tried to make a table and put
everything in. So, let's have a look at it and then we will see some songs related to this. So, I've tried to put a table in
front of you where you can see all the different word forms that we've learned thus far in this particular course in one
place and. So, let's I'll take you down that together but only one thing is as you've noticed that it is only in Devanagari
and that's because I'm sincerely hoping that you have already picked up the script and if not this is a very good excuse
for you to do so, astu? let's go through it. So, the question is kah kau ke and then sah esah for the masculine etau and
ete now | just want to mention that when I'm saying it etau ete, e is in bracket can be kept aside and you can also do tau
and te astu? So, wherever there is this esah or etau for the etau mainly it that forms you can also represent it and you
can use it to represent the that forms as well okay. So, here we have janakah, Janakau, janakah singular dual and plural
jiani, jianinau, jianinah, bhavan, bhavantau, bhavantah, data, datarau, datarah, pita, pitarau, pitarah, not pitarau. So,
it's different a little bit guruh, guru guravah, kavih, kavi kavayah, astu? and then what happens to the feminine ka, ke,
kah becomes sa, esa, ete, etah and then amba ambe, ambah, bhavati, bhavatau. So, I've used the bhavati to indicate the
words ending with the long e, bhavatau, bhavatyah, sima, simanau, Simanah, sarita, saritau, saritah, mata, matarau, just
like the word pita, matarau, matarah, dhenuh, dheni, dhenavah, matih, mati, matayah, uttamam. let's go onto the neuter.
So, kim, ke, kani becomes etat, ete, etani and what happens to the word form there mitram, mitre, mitrani, nama, namani
and namni or namni and namani then bhavat, bhavati, bhavanti, dhatr, dhatrni, dhatrni and finally madhu, madhuni,
madhani and we have vari, varini, varini, astu? So, what you notice in the neuter is that in the second for the dual case
like madhu. So, it becomes madhuni. So, the last n1 is long and in the plural it becomes madhiini this is a characteristic
feature of the new Turkish and then we have on the side we have a table for the the verb forms and there you will see
that it is there in the vartamanakala and in the bhavisyakala for the atmanepadi words and then for the parasmaipadi
words. So, in the atmanepadi words I have not elaborated on the bhavisya because it follows the same patterns as the
vartamanakala. So, let's do it together vartate, vartete okay. So, the var is common for all the words they vartete,
vartante, vartese, vartethe, vartadhve, varte, vartavahe, and vartamahe, uttamam let's move on | have also included the
madhyamah purusah forms as well as the uttamah purusah. So, that you have the entire thing with you. So, we have
tvam, yuvam, yuyam and aham, avam,vayam which can also be used with the other nouns that we see on the table let's
go on to the second case which can the question that accompanies can be either kutra or the other kara questions that
are there. So, kam,kau,kan for the muscular answer tam, tau, etau, etan and then Janakam, janakau, janakan,jfianinam
jhaninau, jianinah, bhavantam, bhavantau, bhavantah, bhavantah be careful there dataram datarau, datrn, pitaram,
pitarau, pitrn, gurum, guru, gurun, kavim, kavi, kavin what happens to the feminine. So, we have kam, ke, kah,
etam,ete,etah and then ambam, ambe, ambah, bhavatim. So, I've used the word bhavati to indicate the 7long 1, bhavatim,
bhavatau, bhavatih, sima becomes simanam, simanau, simnah and then we have saritam, saritau, saritah, mataram,
matarau, matrh. So, very often you know the second you can identify the route by doing the second case of the word.
So, the moment you have mataram you can be sure that this is not an a ending word otherwise it would have been
matam. So, so the second case is very very helpful to identify the root form of the word the last one is dhenum, dhent,
dhentih, and we have matim, matt and matih uttamam, moving on to the napurnsakalinga a kim, ke, kani answer etat,
ete, etani and what happens to the words mitram, mitre, mitrani, nam, namani, namni, namani, orna bhavat becomes
bhavatt and bhavanti like a verb but it's not dhatr becomes dhatrnt and dhatrni and madhu, madhuni and madhani, vari,
varini, and varini, uttamam let's look at the verb forms here for the parasmaipadi vartamanakala, vadati, vadatah,
vadanti, vadasi, vadathah, vadatha, vadami, vadavah, vadamah, uttamam and let's move on with some of the look at the
madhyamah purusah, uttamah purusah. So, it's tvam or tva, yuvam or vam, and yusman or vah for aham it becomes
mam or ma, avam or nau and asman or nah. So, let's go on to the next case which is the third case and the typical
question accompanying it is the katham, kena, kabhyam or Kkaih. So, that works for the purnlinga and then
napurnsakalinga that's why I haven't repeated it. So, tena, tabhyam, taih and the same thing | have repeated for the
pronouns there but let's do the purnlinga words. So, janakena, janakabhyam, janakaih, jiianina, jianibhyam, jiianibhih,



bhavata, bhavadbhyam, bhavadbhih, datra or pitra because after the second one they take on the same forms. So,
pitrbhyam or datrbhyam, datrbhih, guruna, kavina. So, we see that they start taking on similar forms and kavibhyam,
and kavibhih or gurubhyam or gurubhih and then for the feminine it is kaya, kabhyam, kabhih and what happens taya,
tabhyam, tabhih let's look at the words amba, ambaya, bhavatya, ambabhyam. So, when it's only the bhyam it means
that you take the original word and you add the bhyam to it. So, bhavatibhyam uttamam and bhavatibhih or ambabhih.
So, that could also be put into green because it's a plural. So, you can do that I'll put it into the PPT for you then stimna
and that becomes simnambhyam Simnambhyam mind you it iS Stmnambhyam and not simnambhyam. So,
simnambhyam and simnabhih then sarita, saridbhyam, saridbhih and matra, matrbhyam, matrbhih, dhenva or matya
and it becomes dhenubhyam and dhenubhih, astu? let's go on to the next one which is tena, tabhyam and taih for the
napurnsakalinga and what happens mitrena, mitrabhyam, mitraih, namna, namnabhyam, namnabhih, bhavata,
bhavadbhyam, bhavadbhih, dhatra, dhatr becomes dhatrbhyam, dhatrbhih and madhuna or varina same become
varibhyam or madhubhih okay. So, have interchange there and it takes on those forms what happens to the anadyatana-
bhiita. So, we see bit further atmanepadi becomes avartata, avartetam, avartanta, avartathah, avartetham, avartatdhvam,
avartai, avartavahi, avartamahi uttamam let's move on to the next case which is the force case and just before we do
that I'd like us also to look at the madhyamah purusah. So, what happens in that case tvaya becomes yuvabhyam and
yusmabhih, uttamam and maya becomes avabhyam and asmabhih, uttamam moving on kimartham why. So, what
happens there kasmai, kabhyam, kebhyah and then answer is. So, why answer being tasmai, tabhyam, tebhyah for the
purnlinga as well as the napurhsakalinga for the purhlinga of forms janakaya, janakabhyam, janakebhyah, jianine,
jianabhyam, jiianibhyam okay the root being jiani. So, jianibhyam, jianibhyah, bhavate, bhavadbhyam, bhavadbhyah.
So, in this case I've put in the vadbhyam but it doesn't matter but you can even keep the vad out and just do the bhyam
that way then you have datre or pitre becomes pitrbhyam or pitrbhyah and then we have gurave or kavi here which is
also a little of an error there. So, I'll just show you what has been there's been a slight overlooking there. So, it's not
kaviye but it is kavaye. So, just take other i there astu? So, becomes kavaye, kavibhyam and kavibhyah and moving on
to the strilinga padani. So, what happens tasyai, tabhyam, tabhyah become ambayai or bhavatyai, ambabhyam and
ambabhyah, stmne, simabhyam, and simabhyah, sarite becomes saridbhyam and saridbhyah, matre, matrbhyam and
matrbhyah, dhenvai or dhenave, matyai or mataye matibhyam, matibhyah, astu? So, let's look at that neuter words the
neutral question answer the pronouns for the thought was similar to the purlinga us who will not look at that let's go
on to the word forms themselves. So, we are mitraya, mitrabhyam, mitrebhyah, nama, namne, namnabhyam,
namnabhyah, uttamam, bhavate, bhavate, bhavadbhyam, bhavadbhyah, dhatre become dhatre or dhatrne, dhatrbhyam,
dhatrbhyah, and madhu becomes madhune, vari varine, varibhyam, varibhyah, uttamam it's for one of the parasmaipadi
were verb forms here. So, avadat, avadatam, avadan, avadah, avadatam, avadata, avadam, avadava and avadama and |
just like to remind you once of the kriyatipatti-lrn which is a combination of the bhavisya and bhiita. So, in this case it
would become avadatate, avatisyata sorry avartisyata the ending will have to be like the bhiitakala. So, avartisyata. So,
vartisyate in the bhavisyakala and the passing avartata. So, avartisyata and what happens to the parasmaipadi. So, it
becomes avadisyat avadisyat because it is avadat okay. So, that is the kriyatipatti-lrn for us and then let's look at the
asmat yusmat forms of the you yusmat asmat forms in that order. So, it becomes tubhyam or te, yuvabhyam or vam,
yusmabhyam or vah and for the asmat that is mahayam or me, avabhyam or nau and asmabhyam or nah, uttamam. So,
quite a lot in there take your time this is just to take you it's like a real run through what we have studied thus far let's
look at the next viSesyah. So, what do we see here. So, kutah from where and kasmat, kabhyam or kebhyah in the
purmlinga. So, tasmat, tabhyam or tebhyah and then janakat, janakabhyam, janakebhyah, jiianinah, jhanibhyam,
jianibhyah, bhavatah, bhavadbhyam, bhavadbhyah, datuh, pituh, datrbhyam, datrbhyah. So, wherever required have
also included the ending of the now in itself okay that guroh or kaveh becomes gurubhyam, gurubhyah or kavibhyam,
kavibhyah and then what happens to the feminine it becomes the question is kasyah, kabhyam, kabhyah becomes
tasyah, tabhyam, tabhyah and then the forms of the words at ambayah or bhavatyah, ambabhyam, ambabhyah, simnah,
simabhyam, simabhyah, saritah, saritdbhyam, saritdbhyah, matuh, matrbhyam, matrbhyah, uttamam, dhenvah or
dhenoh become dhenubhyam and dhenubhyah, matyah or mateh become matibhyam, matibhyah, uttamam. So, now
I'm 1 hope that you're also keeping up with the pace and your being able to say it along with me what happens to the
napurnsakalinga word become mitrat becomes mitrabhyam, mitrebhyah, nama becomes namnah, namabhyam,
namabhyah, bhavatah becomes bhavadbhyam, bhavadbhyah, uttamam, dhatr becomes dhatuh or dhatrnh, dhatrbhyam,
dhatrbhyah, madhu becomes madhunah or vari becomes varinah varibhyam, varibhyah, uttamam what happens to the
vidhi-lin for the atmanepadi. So, we have varteta, varteyatam, varteran, vartethah, varteyatham, vartedhvam, varteya,
vartevahi, and vartemahi let's move on to the yusmad and asmad forms. So, it is tvat becomes yuvabhyam and yusmat
as what mat becomes avabhyam and asmat, uttamam let's move on to the next case or the sasthi vibhakti here. So, it is
the question being kasya that's the generic one but it can it will take on the gender. So, kasya becomes kayoh and kesam



answer tasya, tayoh, tesam. So, some places you will see there is an e and some places there is no but. So, wherever
there isn't you know that that is the alternative form there and. So, we have janakasya, janakayoh, janakanam, jiianinah,
jianiyoh, jhaninam, bhavatah, bhavatoh, bhavatam, data becomes datuh, pita pituh, pitroh, pitrnam, guru to the landing
of the vowel and the nam, guru guroh, gurvoh, gurunam, kaveh, kavyoh, kavinam, uttamam moving on to the strilinga.
So, kasyah becomes kayoh or kasam answer this tasyah, tayoh or tasam what happens to the words ambayah, ambayoh,
ambanam similarly bhavati, bhavatyah, bhavatyoh, bhavatinam, simnah, simnoh, simnam, uttamam sarit becomes
saritah, saritoh, saritam. So, there's no nam here there's a tam here. So, next one matuh becomes matroh, matrnam,
dhenu becomes dhenvah or dhenoh and dhenvoh for the duel and dheniinam, mati, matyah or mateh and matyoh and
matinam what happens to mitram from the neutral word. So, mitrasya, mitroh, mitranam, uttamam, naman, namnabh,
namnoh, namnam, bhavatah, bhavatoh, bhavatam, dhatr dhatuh or dhatrnah, dhatroh or dhatrnoh and dhatrnam, madhu,
madhunah or madhunoh or madhianam and finally a vari becomes varinah, varinoh, varinam, astu? So, as you can see
I'm really literally running through the different forms and spelling it out for articulating them for you. So, that it's
easier for you to follow along okay especially if you're not too familiar with the Devnagari and here | will look at the
asmat yusmat first. So, yusmat asmat. So, tava, te and yuvayoh, vam also yusmakam or vah for asmat mama or me,
avayoh or nau and asmakam or nah let's look at what happens to the verb. So, the verb in the vidhi-lin we had already
looked at the atmanepadam but I'll do it once more because it's not. So, common. So, varteta, varteyatam. So, ete etam
eyatam remember that then varteran, vartethah, varteyatham, vartedhvam, varteya, vartevahi, and vartemahi, uttamam
parasmaipadi, vadet, vadetam, vadeuh, vadeh, vadetam, vadeta, vadeyam, vadeva, and vadema the last two cases. So,
we have the seventh case and the common fresh questions are kutra or kada. So, they're located there. So, what happens
here kasmin, kayoh or kesu in the plural and then tasmin, tayoh and tesu answer for the masculine janake, janakeyoh,
janakesu, jiianini, jianinoh, jianisu, bhavat becomes bhavati, bhavatoh, bhavatsu, datr becomes datari or pita pitr. So,
you see it's the same form there datyoh and datrsu or pitrsu, gurou, guruvoh, gurusu, kavau kavyoh and kavinam, astu?
this is another small oversight over there as | can see. So, it won't be kavinam there it'll be kavisu. astu? next we have
here are the feminine. So, which is kasyam, kayoh or kasu becomes tasyam, tayoh or tasu and in the words itself
ambayam, ambayoh, ambasu, bhavatyam, bhavatyoh, bhavatisu then simni, Stmani, Simnoh, Stmsu. So, you really have
to you have to be familiar with the words okay there is a certain degree of guesswork that you can do but for some
words you have to know the forms let's move on sarit become sariti, saritoh, saritsu, matre becomes matroh, matrsu,
dhenu becomes dhenvam here nau or dhenvoh then you have dhenusu and for mati, matyam, matou or matyoh in the
duel and matisu there astu? let's go on to the next one which is the napumsakalinga word and that becomes mitre,
mitroh, mitresu, nama becomes namni, hamani, namnoh, namsu, bhavat becomes bhavati, bhavatoh, bhavatsu, dhata,
dhatr becomes dhatari, dhatrni and dhatroh, dhatrnoh and dhatrsu, madhu, madhuni, madhunoh, madhusu or varini,
varinOh, varisu, uttamam let's go on to the ajia here and what happens to the ajfia. So, in the atmanepadam it is vartatam,
vartetam, vartantam, vartesva, vartetham, vartadhvam, vartai, vartavahai, vartamahai, astu? So, looking at also the you
yusmatd asmad. So, what is it for in you tvayi in the two of yuvayoh in many of you yusmasu in in me mayi two of us
avayoh many of us asmasu, uttamam. So, we've done quite a lot till there already let's move on to the final one the
vocative case and we know that it sort of takes more or less replicates the first case but not always so you still need to
know where it does and where it doesn't. So, he janaka, he janakau, he janakah, he jiianin. So, the first case here is jiiani
but here for the samvodhanam it is jianin, jianinau, jianinah, bhavan, bhavantau, bhavan or bhavan becomes bhavan
in the samvodhanam okay bhavantau and bhavantah, data becomes datah. So, again it changes there datarau, datarah,
pitah, pita becomes pitah, pitarau, pitarah. So, we see that the changes really in the first sorry ekavacanam where it is
very different other than that it seems to follow the first case and the vocative are similar guru becomes guroh, gurd,
guravah, kavi, kave, kavi, kavayah, amba. So, ambe, ambe the two of them on the same and ambah, bhavati becomes
bhavati short bhavatau and bhavatyah, siman, he siman, he simanau, and he simanah and sarit become saritau, saritah,
matah become matarau, matarah, dheno becomes dhenii and dhenavah, matih becomes mate, mati, matayah let's go on
to mitra. So, he mitra, mitre, he mitrani, uttamam, nama or he naman becomes namani or namni, hamani, bhavat,
bhavat, bhavati, bhavanti, dhatr becomes he dhatr, dhatah, he dhatrni and he dhatrni, madhu become madhu, he madhu,
he madho, madhuni or madhani and vari, vare become varini, varini, uttamam let's look at the lot there. So, what
happens there you have vadatu, vadatam, vadantu, vada, vadatam, vadata, vadani, vadava, vadama. So, this is all there
for the this was for the parasmaipadi. So, having said this we've done a nice overview of all the word forms that we've
looked at in this particular lesson having done this | would say let's move on I'll do a conversation with you we'll try
and utilize many of these forms that we've seen here.

namaste arye!

namaste piytisa!l asmakam samskrtavarge ke ke vartante?



asmakam samskrtavarge

jhanavantah pitarah vartante | dayavatyah matarah vartante | bahavah bhratarah api vartante |
astu |

bhavati tan tah ca kim vadati?

aham tan janakan tan pitfn, tah matf uta tah ambah $istin ca samskrtam vaktum prerayami | astul idanim asmakam

vargasya asta saptahah abhavan Itatra bhavatah taih saha kidrsah anubhavah abhavat?
taih chatraih saha aham anandena santosena ca avarte |

uttamam | astul idanim aham tadartham vargam ruciram kartum, aham vayam militva tebhyah kathah asravayaval
subhasitani apathayava | naiva?

am | avasyam | $vah asmakam samskrtavargasya antimah karyakramah bhavisyati kim?

am | tadartham tebhyah chatrebhyah vayam kidr$a-karyakraman pratiksitum $aknumah?

tarhi $rnotu arye | prathamataya sarve samskrtasya chatrah asmakam samskrtasya chatrah tatra varteran |
varteran uta bhaveyuh

bhaveyuh |

satyam | varteran |

vayam tebhyah pitrbhyah kathah apeksitum saknumah |

athava tesam anubhavakathanamapi |

anubhavakathanamapi apeksitum $aknumah | matrbhyah gitani apeksitum $aknumah | bhratrbhyah natakani apeksitum
Saknumah |

astul astu, uttamam| tarhi tesam krte, tesam krte vayam ito'pi kim kartum $aknumah? ito'pi samskrtam pathayitum
katham $§aknumah vayam?

samskrtavardhanartham tesu chatresu utsahavardhanam tu kartavyam prathame |

astu | tarhi yusmakam utsahavardhanartham vayam ito'pi samskrtam datum prayatnam karisyamah bhinna-bhinna-ritya
vayam yathasakyam vayam datum Saknumah | tena bharatasya ujjivanam bhavatu| samskrtasya ujjivanam bhavatu |

visvasya ujjivanam ca bhavatu- iti prarthayamah | subham bhavatu |

subham bhavatu |

So, I'd like to introduce you to two other songs by Narendra Arya on the $abdartipani where he has talked about the
different endings for the ekavacanam and the bahuvacanam.So, again it's a little incomprehensible like the previous
one but I would really recommend that you take up the book speak sons for the easy way and you will see how he
utilizes it in the tables there.So, here it goes so it is:

aham tvar sah sa ayam iyam,ayam iyam is a replacement for etat. so that's the words that he has used we haven't looked
at it too much really but you if you look at this you learn those forms as well so I'll say it and you repeat after me

aham tvarh sah sa ayam iyam,ayam iyamah| asmi asi|
mam tvam tarh tam imam imam, am| prccha vada
maya tvaya tena taya, ina ya na| kim krtam

mahyarh tubhyar tasmai tasyai, aya yai ne| dehi namah|



mat tvat tasmat tasyah, at yah nah| param vada|
mama tava tasya tasyah, sya yah nah| nama vada|
mat tvat tasya tasyah, uh eh oh| kim icchasi

mayi tvayi tasmin tasyam, o yam ni| jvalati agnih|

SO again as you can see it's not very easy but you recognize a lot of words there so he basically says that if you do aham
blakaH asmi. etc tvaM saH aH is symbolic of the word endings with the A we have seen our Il they will take on those
forms then in the second case what happens mAm vad mAm pR”icCha ask me or tell me and then tvar tarh tamimam
imamand then vada and then am is a generic one so guru gurum kavi kavim etc so um seems to be common in all of
them then you have the third case where he says mayA so may AkiM kR”itam this is a form that we didn't really learn
but it is the form of the karmavAcyam asking how did | do this okay how how was it done by me and the instrumental
thing in that case so maya tvaya tena taya, ina ya na| kim krtam what has been done by me and then it the inner is what
bAlaka ena bAlakenaambA ambayA and then nAmuninA gurunA as we were looking at mahyam tubhyarm tasmai
tasyai,| dehi namah|all these words you are familiar with they he nama so when you're using the dative dehi mahyaM

dehi

tubhyaM namaH etc you used the dative and then aya yai neso aya you've seen is for the bAlaka bAlakAya ambA
ambAyai and ne so ne becomes gurave otherwise it becomes like j~nAnine for example there. so from the fifth mat
tvat tasmat tasyah at yah nah. So, from pararh vada. So, here in this case he says say after me okay and then at we know
palka ambayah and nah jfianinah etc. okay then we are then we have mama tava tasya tasyah, sya yah nah. So, mama
tava nama vada. So, it goes with nama vada tava nama vada and you can make many sentences using just the song
alone sya yah nah just like the fifth case there then again he does the fifth one he says mat tvat tasya tasyah, uh eh oh.
So, you recognize that yes. So, uh eh for the word like guru then it becomes guroh and then eh and then oh, astu? So,
uh if the uh was pituh not forget over. So, much the oh is for the guroh etc and eh kavih kaveh, uh pituh was like pituh,
pituh becomes pitrh astu? kim icchasi. So, what do you want from these people huh and then mayi tvayi tasmin tasyam,
in me in you in him in him o yam ni. So, we if you look at the words again the table that we've done you will see that
these are the recurring endings after the bhakti is there astu? and what he has put there is jvalati agnih means fire burns
in me in us etc in me in you in the singular. let's move on to the next song which is the song for the plural so it goes
this way and again | invite you to repeat after me

yliyarh vayarh te tah ime imah

yusman asman tan tah iman imabh||

yusmabhih asmabhih taih tabhih ebhih abhih
yusmabhyam asmabhyarm tebhyah tabhyah ebhyah abhyah||
ylyarh vayam te tah ime imah

yusmat asmat tebhyah tabhyah ebhyah abhyah
yusmakam asmakar tesar tasam esam asam||
ylyarh vayam te tah ime imah

yusman asman tan tah iman imah|| moving on
yusmasu asmasu tesu tasu esu asu

aih bhih ebhyah nam esu am ca sul|

yiliyarh vayam te tah ime imah

yusman asman tan tah iman imabh||

okay so the end the tune got a little confused but | have given you the website here where Noreen Ravi has put up all
his songs and all you can fall back on those to be able to listen to the original tune he's got some dancing and etc in that



house is very interesting basically again you see that they're all the plurals here and you tvarm tah iman imah that's for
the words I am and yliyarh and then taih tabhih ebhih abhih seen that. So, for the third balakai balikabhih and ebhih
abhih. So, these words get added on to the different word endings and similarly you have ebhyah abhyah that come in.
So, bhyah is what we commonly find a for the masculine kind of were masculine neuter was abhyah for the feminine
words generally there's no absolute rule there but this because he's try to do a summary of observation of patterns in
the song similarly ebhyah abhyah and here we have esam asam four different words there and then we have esu and
asu and then we have different aih bhih ebhyah nam. So, nam is the common one that we know and then we have esu
and am ca etc okay ca and su, su is also we get instead of the su, astu? So, yusmabhirasmabhistaistabhirebhirabhih
tebhyastabhya ebhya abhyah iti sandhim krtva pathaniyam. okay so we need to do the Sandhi when you're singing that
out there astu. so again I'll leave this for you to explore and try and figure it out for yourself again. with this let's do a
song | thought this was a nice song to end this class with so it's a song from SanskritabhAratl, but I'll sing it and | invite
you to repeat after

samskrtena sambhasanam kuru", jivanasya parivartanam kuru
yatra yatra gacchasi pasya tatra sarhskrtar

samskrteh samraksanar kuru" ||

samskrtena sambhasanarh kuru", jivanasya parivartanarm kuru|
jivanasya laksyamasti kim?

jivanasya laksyameva samskrtasya vardhanam|

sphiirtirasti, tatra pritirastih

sphiirtirasti, pritirastih samskrtasya vardhane |

jijivisama samskrtaya raksayama sarskrtim

Ssamarpayama samskrtaya jivanam"||

samskrtena sambhasanarm kuru", jivanasya parivartanarh kuru|
moving on.

jagryama vayam prerayama

jagryama prerayama sarvahindusodaran

sampibama vayarh payayama

sampibama payayama samskrtamrtam sada]

de$ahitacintanam vina yasya jivanam

vyarthamiva tasya garhyajivanam" ||

samskrtena sambhasanarm kuru", jivanasya parivartanar kuru|

aikyamastu acalabuddhirastu

aikyamastu acalastu sarmskrtabhimaninam |
dhiratastu naiva bhitirastu
dhiratastvabhitirastu mastu udasinata
matrbhiimisevanam dinadalitaraksanam
sarhskrtapracara eva jivanam

samskrtena sambhasanar kuru", jivanasya parivartanar kuru|



yatra yatra gacchasi pasya tatra sarskrtarh
samskrteh sarraksanar kuru" ||
samskrtena sambhasanam kuru",

so just a brief overview that speak Sanskrit change your life wherever you go see Sanskrit Sanskritprotect this language
what's the goal of life jivanasya laksyameva samskrtasya vardhanam it's very simple so you should be able to figure
this out by now then sphiirtirasti there is energy there is pretty there is love a sphirtirasti pritirastih samskrtasya
vardhane. So, when you teach this there is a lot of love that grows jijivisama samskrtaya raksayama samskrtim is with
him we make sense with alive again and protect the culture samarpayama samskrtaya jivanam will give her life for
Sanskrit jagryama will awaken people vayarm prerayama will encourage them jagryama prerayama sarvahindusodaran.
So, there are so this was a song meant for the Indian subcontinent but here the word Hindu is not in the strict
fundamentalist sense here he knew your means all those with the open spirit who believed in so many other fundamental
things of the the joys of existence etc etc so don't take the word Hindu very literally very religious sense here it's an
invitation for all open-minded open spirited people to join sampibama we are drink vayarh payayama will make you
drink sampibama payayama will drink and will make you drink samskrtamrtarh sada this immortal nectar of Sanskrit
desahitacintanam that internal need to think about the well-being of the country vina yasya jivanam without which life
itself is vyartham life is useless and that was that life is got him not with any much value aikyamastu let there be oneness
acalabuddhirastu let there be a steady mind aikyamastu acalastu sarhskrtabhimaninam now those who study sons with
let them have this kind of a mind dhiratastu let there be patience naiva bhitirastu. So, don't be afraid so this is a fantastic
song because Sanskrit does require some courage at the end so people hold on don't be afraid dhiratastvabhitirastu
mastu udasinata let there not be any discouragement or sorrow in Anita at any time matrbhiimisevanam so working for
the upliftment of the nation of the motherland dinadalitaraksanam and protection of the poor and the downtrodden
sarhskrtapracara eva jivanam. So, this is a real Sanskrit missionary song where it says the the spreading of Sanskrit is
the goal of life astu? So, I love this tune and so I thought I'd share it out for you the many words that you can recognize
practise the tune is very invigorating as well okay so with these few words I thought I'll end with this beautiful powerful
quotation by the mother from the sherbanoo ashram where she says what's the role of India and the future of the world
and she says,

There must be a group forming a strong body of cohesive will with the spiritual knowledge to save India and the world.
It is India that can bring truth in the world. By manifestation of the divine Will and Power alone India can preach her
message to the world and not by imitating the materialism of the West. By following the divine Will India shall shine
at the top of the spiritual mountain and show the way of truth and organise world unity.

so when she's saying she's talking about India here she's also talking referring to the fact that there is a lot of deep
knowledge that is there in the subcontinent which is universal and for everybody to benefit from and grow as individuals
as a collective as a better people in the in a better world so here are the references and like | told you there is a site a
sriaurobindo ashram sanskrit which is where you can find some of these songs that | have presented today along with
the greater explanation there and then there is the the quotation etc you can find from here so finally
samskrtajivanamastu vah. sarhskrtajivanamastuis not just that let your life be full of Sanskrit but let it also be sarmskrta

as in cultured and cultivated and enriched so dhanyavadah | samskrtam avasyam vadantu | samskrtajivanam kurvantu |



