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harih om sarvarh kusalam kim? bhavatah bhavatyah sanskrta-adhyayanam athava sanskrtadhyayanam samyak
calati kim? gatavarge nutanasabdanarn paricayah abhabat. tasya abhyasah abhabat kim? tat avasyarn karotu. So,
happy to be back with you. | hope everything is going on well and | hope that your study of the Sanskrit language
is progressing well that you are practising with the new vocabulary that was given to you in the previous week.
In this week, we are going to look at the following lecture. So, it is the revision and practice of the vibhakti or the
declension forms for the feminine words and the concepts that will be covered here are that we will do a revision
of this strilinga or the feminine words that are ending with the akara and the ikara and in the ekavacanam or in
the singular. so we had look at the masculine words in the singular ending with the akara words and now we will
look at the feminine with the a and the T which is something that we have already looked at but we will revise
them a little further. Then we will do a revision of the simple dhaturipa or verb conjugations in different tenses
and finally I will try and add to your vocabulary of words ending with the a and 1. So, moving on, let's do a
conversation with Pijus and then we will analyze it. harih om piyasa kutra gacchati? namaste arye ! aham
atithisalarh gacchami. bhavan kam atithisalarh gacchati ? aharm tam atithisalarh gacchami. tatra ka asti? tatra
amba asti, sahodari api asti. te mama krte apeksam kurutah yatah adya kolkatarm gacchamah. bhavan kaya kaya
saha kolkatarh gamisyati? aham ambaya sahodarya ca saha kolkatam gamisyami. bhavantah katharh gamisyanti
? vayam relayanena gatva mahanadyam naukaya gamisyamah. kolkatayah anyatra gacchanti kim? na, tatra eva
bhavamah. tatra kimartharh gacchati? aham ambayai sahodaryai ca kimapi datum icchami atah tat kretum
gacchami. kasyah api janmadinam asti kim? am, $vah ambayah parasvah sahodaryah janmadinam asti. evarm va.
sahodaryah janmadinam asti? am, sahodaryah janmadinam asti. kolkatayam anyat ki karisyanti? ganganadyam
kificit bhramitva daksinesvararm gatva kalidevyah mandire ptjam Krtva pratyagamisyamah. uttamah upayah.
Subhayatra astu. astu dhanyavadah. So, | hope you were able to follow that dialogue between us. We try to stick
to the different declensions and vibhakti forms of the words ending with a like amba and sahodart with the 1
ending. So let's look at the conversation once again and as you're going through it I'd like you to follow along try
to understand by yourself, see if you can recollect the different vibhaktis that are being used and also to pay
attention to the written form of these words. So the first is harih om piytsa because it's a masculine it's the vocative
you see not piyasabh, it's piyasa. kutra gacchati? So the moment the question is kutra gacchati? You know that the
destination is indicated which implies that it will be in the second case. so therefore namaste arye, so the arye
here is to indicate the sambodhanam or the vocative so it's the eighth for the words ending in a because it's arya
and when he's calling out he will say arye. So, the a turns into the e. So, durga he durge uttamam. sita he site,
radha he radhe uttamam. Let’s move on. So, it idanim atithisalam atithi is the guest and why atithi, tithi is a date
and atithi is someone who doesn't have a fixed date of arrival. So a guest was someone and atithi was someone
who could turn up at your doorstep any time. All right and that's why atithi $ala like a lair means a place. So,
atithisalarh so that is the second uttamam. gacchami, next, bhavan kam feminine kam atithisalarh gacchati?
attaram aharm tam so we are using the pronoun sah or sa in the feminine so second case is tam atithisalarn
gacchami? tatra ka asti? ka is the first one, tatra ka asti? Who is there? tatra mama amba, so we see in the first
case asti sahodart ca asti. so in our previous lessons in our in the previous course, we had looked at this the usage
of the ca and one of the things we had said is that if you have many words together then you can still ca asti but
then that was because we were in a beginner stage but now that we are in the next level what we have to know is
that when you have a single or if you have many things then the verb will become in the plural so amba sahodarah
sahodari ca santi or you will have to say amba asti. sahodari ca asti. If I didn't put the asti in the middle then it



would become amba sahodari ca dual case stah okay so it had if it was that would have become amba sahodari
ca stah but we look at that when we look at the dual cases a little more and then te mama krte, again this is like
the equivalent of the fourth using the ma apeksa apeksa is the word to wait apeksar is the second. So what are
they doing? The answer to what is in the object case and therefore in the second one or the accusative so a
apeksarm kurutah. So, | was just telling you about the dual. So, the te here is the dual feminine and therefore it
connects with the verb kurutah yatah because adya kolkata is the city so kolkata asti. kolkatarh gacchamah. So it
is the second one, okay. and then, bhavan kaya kaya with whom with whom, so that would be the third one sah
the moment the sah is there you know it becomes the third case kolkatam gamisyati so although we've said with
whom with whom because the subject is bhavan the verb will be bhavis, gamisyati or the third person singular
alright, now moving on. aham ambaya, amba is the word and the other one will become ambaya sahodarya ca
saha kolkatarm gamisyami, means so isyami is again in the future there. Then, bhavantah katharh gamisyanti? So,
that's in the plural there. that so that is bhavantah is actually the respect form of the you and therefore it is the
second person respect, respect but then it becomes like third person, okay. and then vayam relayanena so this is
a masculine third person, | mean the third vibhakti gatva after going that tatah mahanadyar which is the seventh
one gangayam naukaya instrument gamisyamah okay. So, vayarh because it's vayam you will have to say, sorry,
you will have to say gamisyamah. All right. Is that clear now? Okay. | just mentioned that it's relayanena is the
masculine but in fact it is the it's the neuter. That's the challenge the masculine and the neuter words are very are
the same basically in their declensions and sometimes they can be a confusion. So, you have to know which one
is which, all right. so relayanena gatva tatah mahanadyam gangayam naukaya gamisyamah. Next one, kolkatayah
from kolkata therefore it will be the fifth one ablative. anyatra gacchanti kim? So, are you going somewhere else?
na tatra eva bhavamah. So, what is the subject if it is gacchanti? who's the subject? You got it harvantah. So,
although the subject is not mentioned you have to hold it in your mind okay. na tatra eva bhavamah. Subject
vayam in other languages it is not so easy to drop the subject but in sanskrit we can often do it because the verb
already indicates which subject which is the corresponding subject. So, I'll just write that also for you bhavantah
and vayam alright, tatra kimartharm so the moment you get a kimartharm you know that it is the dative answer,
uttamam. So, kimartharh gacchanti aham amba-ambayai sahodari-sahodaryai ca kimapi datum, so datum icchami
the dative huh you can hear it in the word of, datum dative always takes the force with it okay. So, datum is to
give and then atah tat kreturh once again we see the kreturh which is to buy gacchami and why mi because the
subject is aham all right. Moving on, kasyah api janmadinam asti kim? Where | will also make that clearer for
you a little bit yeah now kasyah api janmadinam asti kim? kasyah genitive kasyah api janmadinam birthday asti
kim? and then the answer to that am, $vah ambayah, amba-ambayah which will be the sixth one genitive and
sahodaryah sahodari-sahodaryah janmadinam asti. kolkatayami, saptam anyat kirh karisyanti who's the subject?
bhavantah uttamam. How do you know that? Because of the anti. kirh karisyanti? and giving that to you bhavantah
kim karisyanti? ganganadyam so that's again the seventh ito’pi kificit bhramitva after after bhramanam is to
roam around okay, to wander around, naukaya third see nauka naukaya so we have amba ambayah so that little
dot at the end and the elongation of the are makes all the difference in the meaning ambayah means of my mother
or it can even mean from my mother but naukaya means with the boat okay. eva daksinesvararn gatva after,
kalidevyah the sixth, ptjam second, krtva again after doing, pratyagamisyamah so we will come back, the maha
indicates that it is the subject is vayam. I'll just write that again for you, vayam okay okay. Let’s move on the
answer is uttamah upayah. uttamabh it's an objective to upayah and both are in the case. What’s the verb that means
uttamah means excellent upayah idea and what's the verb there asti wait I'll do that for you again. The verb that
is there is asti, uttamah upayah asti and subhayatra astu. so subhayatra is again in the first one and astu is the
imperative okay. astu dhanyavadah. uttamam. so I think this kind of an analysis is helpful because now as you
construct your sentences gradually you will have to start paying more attention about the connections of the words
with each other and get the vibhakti correct. tarhi esah bahu upayogaya bhavati| karanam idanir vibhaktisahitam
vibhaktinam parasparasambandhah kah? punah vakye kasya vibhakteh prayogah avasyakah? iti vicarah
avasyakah asti. So let's do some abhyasah to get some more practice about the application and by doing a revision
as well as an application of the different cases for the feminine words. So, we have the first case which is ka and
ka very specifically indicating the singular for the feminine question. So, ka kim karoti? What does she do?
Answer so sa esa lekhika, can you guess, likhati uttamam. so now we already are familiar in our from a previous
lesson with the relationship of the root verb with the nouns that are formed by using those root words. So, let's
go down this list and see if you can by ourselves also try to preempt what might be the corresponding word sorry
verb. So, sa lekhika likhati, samsthapika samsthapayati uttamam. so sarhsthapika is a founder stha meaning



establish and sarhsthapika one who establishes well so founder sammsthapika sammsthapayati pajika you might have
heard of piija the worship, so pijika phjayati, anvesika anvesayati, the anvesika comes from anvesanam which
is to search or do research so anvesika is a researcher now let's look at words ending with the long 1 so kalakari
and we've looked at this earlier in the lesson which was citrakarah knowing that karah is a suffix to indicate one
who does so kalakarT is the feminine kalakari kalam karoti. would have been the natural verb there but I've tried
to give you alternative ways of expressing the same thing so - darsayati tasyati to see darsayati is the nic to show
it's the causative and of that it becomes pradarsayati means to display. So, the word for exhibition for example is
pradarsani. So, kalakarT kalam pradarsayati. yogini yoge asti. Now, this is very important the word yogi means
doesn't mean one who's on the way practicing, No. The word yogi means one who is established in yoga one who
possesses yoga meaning complete alignment of the self. So, only if that alignment is there can one really call
somebody a yogi otherwise one is actually a sadhaka or a practitioner. so yogi becomes yogini and that is because
the root word of yogi is yogin okay, but these are things that we will look at later on for now with sufficient to
know that yogini is the feminine of yogi so yogini yoge asti. next nati nati is an actor and actress or an actor
natanam is to act to dance it's combination there karoti. janani is one who gives birth, janma, so janma dadati.
abhinetr1 is comes from the word abhinaya which means to act and again that one who transports us through the
acting. So, abhinetri abhinayarm karoti. nartaki, dancer, nrtati. devi varan dadati. vara is a boon, so varan is boons
dadati astu. So, let's move on to the next one which is the second case or the accusative and here we have karm
milati the object of the meeting okay so karh milati and who's the subject of milati here? it can be sah sa or bhaban
or bhavatt also either of them so karm milati tam lekhikam milati. Here, the the ones in green are all the plural
corresponding to their associated pronouns, but for now we'll just stick to the singular here. So, kam milati tam
lekhikam milati. tam pacikam cook so pacika pacikam, nayika nayikam, karh nayikarm? tarh nayikam. nartaki
nartaki nartakim, so only the m gets added on to the sauce word so nartaki nartakim milati, citrakari citrakarim
milati, abhinetri abhinetrim milati, uttamam. so, tam abhinetrim milati. now bhojana.. kutra gacchati? so, we
know also the destination takes the accusative. So, let's see what happens here kutra gacchati? tam or etam let's
use etam for a change etam bhojanasalam gacchati, kam gacchati, etam pathasalarh gacchati , garden vatika so
etam vatikarh gacchati nadi nadirm gacchati kam nadim? etam nadirh gacchati. puri means a town so purir
gacchati and pondicerT is the name of a place in fact it's a very beautiful little town in the south of India so etam
pondiceri gacchati or etam pondicerT gacchati. — so just a little practice, if i told you lekhika lekhikam, citrakari
citrakarim, vatika vatikam, puri purim, attamam. So let's look at the third case or the instrumental or the trtiya
vibhakti. so here it is the generic question is katham how and the most specific one related to this vibhakti for
this gender is kaya so ka becomes kaya so the a drops and ya adds on and that's how the words ending with the
are will specially form so let's see what happens here. So, ka gacchati or kaya gacchati and taya dvicakrika
becomes dvicakrikaya gacchati. kaya gacchati taya daivajia becomes daivajiiaya. so it ends with the daivajna
which can vary deceptively be mistaken to be already the instrumental case but no the word itself is daivajia the
knower of the fortune a lady and that in the third case becomes daivajiaya so even phonetically you have to pay
a lot of attention and be very concentrated there. so kaya gacchati taya daivajinaya gacchati. sraddha $§raddhaya
gacchati means goes very carefully. kalakarya kalakari becomes kalakarya uttamam. So, kaya gacchati taya or
etaya kalakarya gacchati. putri putrya gacchati. jahnavi is the ganga jahnavya gacchati. uttamam. let's move on
to the next case which is the fourth one and in this one we have the generic question is kimartharh and the most
specific one is kasyai so here we have kasyai dasyati whom will you give and it'll be the tasyai anathasala is the
word it'll become anathasalayai, so the whole word you add the yai to it anathasalayai dasyati, sampadika
sampadikayai dasyati, kasyai tasyai sampadikayai dasyati, jyestha jyesthayai dasyati, and then lohakari is one
who's an iron make up but the lady there lohakarT will become lohakaryai dasyati. yuvati yuvatai dasyati, kasyai
yuvatai dasyati? etasyal yuvatai dasyati. attamam. bhavati bhavatyai dasyati. alright. So, | thought I'll just give
you one or two words here once, one or two for the third and one or two for the fourth so that you can hear the
difference here. So, let's say | go with I go with the daughter how would you say | go with this daughter? So, |
aham this daughter etaya putrya | go gacchami tittamam. one bits the next one but for the fourth case. So, | give
my book to the to the editor so the word for editor here is sampadika I give aham or | will give aharh dasyami to
the editor aharh sampadikayai dasyami kim dasyami mama pustakam uttamam. So, let's move on to the next one
which is kutah and we see that kutah is the generic question more specific one is kasyah so kasyah agatavan
agatavati from where did you come or masculine or feminine there. tasyah vaidyasala is a doctor's place which is
the hospital tasyah vaidyasalayah agatavan agra tasyah agrayah agatavan, yatra tasyah yatrayah agatavan, nagari
tasyah nagaryah agatavan. Let’s do with etasyah this time so dill7 etasyah dillyah agatavan and itali etasyah italyah



agatavan Or agatavati Uttamam. Let’s move on to the next one and what if you observe here is that the the word
for mission is exactly the same so the fifth and the sixth cases have the same word there. so kasyah asti? so
vaidyasalayah asti. so, etasyah vaidyasalayah asti. of whom kasya ausadham asti whose medicine or kasyah
ausadham asti whose medicine is this? etasyah vaidyasalayah ausadham asti. but | have not filled it in this so
that you can then fill it up as you are learning the language and practicing with it with different kinds of words
there. So, I've kept it I've only kept the skeleton here and what I'd like you to do is to like try and build the story
around it. So, if you have etasyah vaidyasalayah asti. It is of this hospital then in your mind think of what all
could be related to the hospital. ask a question and answer accordingly. Let’s go agra so agrayah asti. agrayah
kim prasiddham famous asti agrayah Taj Mahal is of course their, pitha pitha is a sweet which is very famous in
agra. So, agrayah pitha asti uttamam. yatra yatrayah asti, nagari nagaryah asti, dillt dillyah asti, itali italyah asti,
uttamam. So this | think you are more less familiar with it because we've done quite a lot of practice around that
but again try and make some words for yourself some sentence and see if you can translate them as well. Let’s
move onto the next one and this is the seventh case or the locator and here the question is kutra the being one of
the generic questions and kasyarh more specifically to the related to the word in the feminine here the pronoun in
the feminine so kasyar bhavisyati? where will it be? tasyarn sabha, sabha sabhayam tasyam sabhayar bhavisyati.
kutra bhavisyati? tasyar petikayam bhavisyati, kolkata kolkatayar bhavisyati, kiipi becomes kapyarh uttamam.
so we'll do it with etasyarh so kiipyam bhavisyati etasyarm kiipyam bhavisyati, yogini yoginyarm bhavisyati,
varanasi varanasiyam

bhavisyati uttamam. May be we'll just one quick exercise on that so I'd like you to say the flower will be in the
box. the flower will be in that box. so the flower puspam will be bhavisyati in that box so that is tasyam petika
petikayam uttamam. So, tat pusparh tasyam petikayar bhavisyati uttamam. so let's look at the final vocative case
so here we have the word gayika and what happens to that he gayike and you can imagine addressing her after a
show is completed. So, you would say he gayike api sarvarh kusalam, then kridika players who imagine after a
tough match or something like that he kridike api sarvarh kusalam, raksika raksnam karoti. kirh karoti? raksnam
karoti. So, an emergency situation how would you address her in Sanskrit? he raksike atra §ighram agacchatu.
Next, the daughter you have something to give her to do. So, putri what would you say? he putri atra sSighram
agacchatu. And, a young woman yuvati you won't go out with her or do some action activity with her and you
wanted to hurry up so he yuvati atra §ighram agacchatu. So, what I'd like you to | want to encourage you to do
here is to really try to put it in a context and that putting it in a context and applying Sanskrit will make it real for
you and once it is real it is a better chance of staying in your system. so let's see what happens now we put it all
together we'll do a quick recap of that so we have ka kam kaya so we are going to go down vertically there all
right so we're gonna go down this vertically here so ka kam kaya kasyai kasyah kasyah kasyam uttamam. what
happens to sa sa tam etaya or taya tasyai tasyah tasyah tasyam uttamam. moving on to the word then ending with
a amba ambam ambaya ambayai ambayah ambayah ambayam and he ambe and finally for the feminine 1-kara
one their, we have sahodart so it becomes sahodari sahodarim sahodarya sahodaryai sahodaryah sahodaryah
sahodaryam he sahodari now let's look at a verse here we have namaste $arade devi kasmirapuravasini |
tvamaham prarthaye nityarh vidyadanam ca dehi me || so here we have namaste whom §arada is the goddess
sarasvati but here we say sarade because we are saluting her so it becomes the vocative there so $§arade devi is
the normal word but devi because again it's an invocation ka§mirapuravasini becomes puravasini tvamaham to
you I prarthaye worship nityam every day vidyadanam so vidya as you can see here again has a combination like
that but that can also be written in that manner okay vidyadanam ca dehi me, give me that okay. so let's just say
that once more, namaste $arade devi kasmirapuravasini | tvamaham prarthaye nityam vidyadanarm ca dehi
me || this is a verse that is often recited before we begin our studies to invoke the blessings of the goddess of
knowledge it basically is a way to open up the mind and be in a receptive frame of mind. So, I thought 1 will tell
you a story because after all this is also has a spoken Sanskrit course

tarhi aham ekam katharh vadisyami| bhavantah samyak $rnvantul ekah bhiksukah asit Ibhiksukah kirh karoti?
bhiksatanam karoti | sah pratidinarh grhar grharh gatva bhiksayah yacanarm karoti | bhiksayacanam is asking for
or begging for food. pratidinam karoti smal mandam mandam tasya kificit dhanasarhgrahah abhavat| kim
abhavat? dhanasamgrahah he collected some money dhanamm sah ekasmin ghate sthapitavan kutra sthapitavan?
ckasmin ghate sthapitavan| anantaram sah cintitavan| aham kasinagaram gamisyamil kutra gamisyati?
kasinagaram gamisyamil tatra vi$vanathasya dar$anam karisyamil kirh karigyati? visvanathasya dar$anam
karosyati | anantaram aharh gangayam snanarh krtva punah grham agacchami | ki cintitavan? gafigayarm snanar



krtva punah grham agacchati iti cintitavan!| sah kasinagaram gacchati athava kasim gacchati| kasyam sah
gangatiram gacchati | kutra gacchati? gafigayah tirarh gacchati| sah gafigayam snanam kartum icchati smal kim
kartum icchati sma? gafigdyam snanarh kartum icchati smal kintu sah cintitavan aharh yadi snanartharh
gacchami | mama ghatarh ko'pi corayisyati | kirh cintitavan? aharm yadi snanartharm gacchami ko'pi mama ghatam
corayisyati iti | atah aharh gangayah tire saikate ekarn $ivalingam karisyami | kirh karisyati? Sivalifigar karisyati |
kintu tatpiirvam sah saikate khananam krtva ghatarn sthapayitva tasya upari ekam S$ivalingam krtavan| kim
krtavan? saikate khananarh krtva ghatarh sthapayitva tasya upari Sivalingarh krtavanl| $ivalingam krtva
nihsankocarh snanartharn gatavan | nihsankocam without any hesitation snanartham gatavan | anyah ekah yatrikah
agacchatil sah pasyatil ekah janah snanarh karoti gangatire saikate ekarh $ivalingam astil sah cintayatil aho
kasinagare ekah sampradayah asti|l gangayarh snanapirvam ekam S$ivalingam avasyakam iti| athava ekasya
Sivalingasya racana avasyaki itil kim cintayati? kah sampradayah? gangayarh snanasya purvam eckasya
Sivalingasya racana avaSyaki atah yatrikah ekam $ivalingam karoti snanartharn gacchatil anyah yatrikah
agacchati pasyatil janadvayarm snanam karoti §ivalingadvayam astil aho kasinagare ekah sampradayah astil
snanapurvam S$ivalingasya racana avasyaki iti | sah api Sivalingam karoti snanartharn gacchati| evarh bahu janah
agacchanti| ke agacchanti? bahu janah agacchantil pratyekah $ivalingam karoti snanartharm gacchatil kim
bhavati pratyekah Sivalingam karoti snanartharh gacchatil bhiksukah snanarh samapya vahih agacchatil kim
karoti? snanarh samapya vahih agacchatil sah cintayati snanam abhavat vi§vanathadar§anam abhavat idanim
aharh ghatar svikrtya grharn gacchami itil sah vahih agatya paSyatil gangayah tire atra $ivalingam tatra
sivalingarh anyatra $ivalingar sarvatra Sivalingani santil tada sah svamastake hastam datva rodanarm karoti |
gangasaikatalingesu nastarh me tamrabhajanam | ityukte gangayah saikatesu, in the sands of the ganga, mama
ghatarh nastarh athava mama ghatah nastah abhavat iti bahu duhkhena sah grharh gatavan | esa katha uttama katha
asti andhaparamparanyayasya pradarsanartham ISo, this is an excellent story to depict the maxim that we had

seen on the following of traditions blindly. astu | tarhi etaya kathaya vayam agre pasyamah | let's see what comes
ahead so there's this beautiful quotation by Dr. Manmohan Singh where he says that ‘Like the great civilization
of India Sanskrit does not belong to any particular race sect or religion it represents a culture that is not narrow
in sectarian but open tolerant and all embracing the open minded seers and thinkers who spelt out the vision and
philosophy in the sacred Vedas and the Upanishads were able to balance the opposites in their life and in
philosophy it is this spirit of liberalism and tolerance embedded in Sanskrit that we must inculcate in our present
day life.’

So, here are some references that were used for the class punarmilamah. So, you had an opportunity to learn a
few new words today and declensions. So, all the best for the practice. shubhamastu.



