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namaste samskrtamitrani. So, namaste dear Sanskrit friends. we've been looking at the different forms of the third-
person pronouns and nouns in the plural in all the different cases and in today's lesson which is lecture number 18 we
are going to be doing a revision with some exercises of the third-person pronouns and nouns for the masculine neuter
and feminine in the plural. So, the content of today's class will be around this revision and exercises based on a
conversation for the third-person pronouns and nouns in all the cases for the purnlinga or masculine and the napurhsaka
or napurmsakalinga or neuter words ending with the akara or the letter a, and strilinga or the feminine words ending
with the a letter and the 1, and in the we will look at these in the bahuvacanam or the plural forms and it will also be
accompanied with the practice of dhaturtipa of verb conjugations and there will be as emphasis on learning of your
learning new vocabulary. So, with these few words let's look at let's do a recap of the table of the different word forms.
So, here we have the first one kim in the masculine singular was kah and what happens in the plural here. So, we see it
becomes ke, kan, kaih, kebhyah, kebhyah, kesam, kesu which two were similar yes the fourth and the fifth kebhyah,
kebhyah uttamam what happens to the tat or the etat will stick to the tat here. So, we have sah in the singular which
becomes te how would you remember it yes so in the English the plural for third person is the they and that is the easiest
way to remember this form so remember the plural for the third person is identical to the plural in English which is
they but here the pronunciation is te. So, te and then how do you proceed you have a clue fall back on the kim which
is ke, ke and then kan and then it will follow the same rhyme almost. So, there is a phonetic similarity between the two
words. So, te, tan, taih, tebhyah, tebhyah, tesam, tesu uttamam now let's look at a masculine word janakah so janakah
becomes janakah janakam becomes janakan so janakah, janakan, janakaih, janakebhyah, janakebhyah, janakanam,
janakesu, he janakah which ones are the similar ones here yes so like you can see the colour scheme that is there. So,
you have the plural the first case and the eighth cases are similar and you have the fourth and the fifth are similar here
now let's look at the word mitram and see what it does there. So, what happens before the mitram we look at the word
we look at the pronoun kim in the neuter so we have kani, kani, kaih, kebhyah, kebhyah, kesam, kesu, very easy you
just need to remember the first two the first case and the second case what happens with tat becomes tani, tani, and
their taih, tebhyah, tebhyah, tesam, tesu, uttamam, what happens to the word mitra. So, mitrani, mitrani, mitraih, mitraih
mitre sorry mitraih, mitrebhyah, mitrebhyah, mitranam, mitresu, he mitrani, because it's the same as the first case
uttamam. So, now we've seen that there is a similarity there and what you find here is that the main difference is that
for the neuter the first two cases are the same but for the rest of it they seem to have the they seem to have similar forms
let's move on to the feminine case and let's see what happens so we have ka becomes kah and then kam becomes kah.
So, we have the first two cases which is the same like for the neuter word so kah, kah, kabhih, and then kabhyah,
kabhyah, kasam, kasu, and what do we notice here that here you have kabhyah for the feminine for the masculine and
neuter it was kebhyah what is similar yes the bhyah and it's the same for the dative and the ablative okay. So, kebhyah
kebhyah and for the feminine kabhyah kabhyah uttamam. what are the additional similarities that you have you have
the first second and in this case only the first and the second which are the same and then you have the fourth and the
fifth that are the same and then you have the sixth which is kasam and in the seventh in the sixth masculine it was
kesam. So, slight variation of sound but you can identify the suffix here what happens in the seven case kesu becomes
kasu and as we have seen earlier it's because of the presence of the a and the 1 the a that basically results in these
phonological changes that happen here what happens to ta becomes tah, tah, tabhih, tabhyah, tabhyah, tasam, tasu,
uttamam. let's move on to a word itself. So, let's look at the word amba and what happens here ambah, ambah, ambabhih
ambabhyah, ambabhyah, ambanam, tasam becomes ambanam and that's where you again notice that the pronouns do
it a little differently and then nouns seem to be doing it a little differently. So, the pronouns were kesam and kasam and



in the nouns we have Janakanam. So, long getting off the vowel the last vowel Janakanam and here we have ambanam
mitranam alright. So, we see that the suffixes for the pronouns are the same and the suffixes for the the nouns are similar
here okay are the same in fact huh so you just need to be aware the suffixes in their very root in the hardware of the
language are the same but what we are talking about here is really to understand the application --all similarity the
phonetic similarities so that it can help our memory capture and retain them more easily and what do we see in the last
it was he ambah. So, ambah is the same as the first and the second cases what happens in the with the word 1. So,
sahodarT or sahodarT becomes sahodaryah and then it's unlike the word amba the first and the second are the same and
you can see it's the same for the pronouns as well but for sahodarT it does it differently and you have to pay attention to
that. So, sahodarT sahodaryah in the second case becomes sahodarih alright. So, it's a landing of the bowel and of the
visarga at the end. So, sahodarth then sahodaribhih, sahodaribhyah, sahodaribhyah, sahodarmam, sahodarmam,
sahodaribhyah, sahodaribhyah, ah sahodarinam and sahodarisu uttamam. So, we have there you have janakesu, mitresu,
sahodarisu. So, it's the presence of the e that changes the s into a s where else do you find that kind of a change
happening yes with sah becoming esah alright. So, the dental s becomes the cerebral s in the vicinity of the sound 1 or
e and here we have the finalist he sahodaryah which is identical to the first case. Now what I would like you to do is
really to pay attention to the visuals of this particular table here because there's a lot of effort that has gone into trying
to help you identify what is the minimum that you need to remember for a maximum application across the different
pronouns and nouns for the different genders all right. So, having done this let's move on to a certain exercise through
the gone through a conversation with piylis which we will then study later on namaste piylisa, namaste arye, tava
grham grame asti na ? am avasyarh mama grharh grame asti, yusmakarm grame kim kim asti ? asmakar grame
vidyalayah santi, mandirani santi, nadyah santi, tatah bhojanasalah santi. evarh va, te tani tah va katharh santi? te
vidyalayah uttamah santi, tani mandirani sundarani santi, tah bhojanasalah? tah bhojanasalah svadistarh bhojanam
dadati, evarh va, tah nadyah jalapiirnah santi, yusmakarm grame kirh kirh pracalati pratidinamh ? asmakarh grame
pratah - balakah tan vidyalayan gacchanti, tah mahilah, kutra gacchanti mahilah tani mandirani gacchanti, evam
va, pacakah tah bhojanasalah gacchanti, pacakah ye pakam kurvanti, am pacakah,astu, bhojanasalah gacchanti, astu,
dhtvarah tah nadih gacchanti, dhivarah matsyam dharanti, astu? dhivarah gacchanti nadih gacchanti uttamam, idAnIM
te tah cakaih kabhiH saha ca gacchanti ? te balakah taih janakaih saha tan vidyalayan gacchanti, tah mahilah
tabhih sahodaribhih sahatani mandirani gacchanti, evam, te pacakah taih mitraih saha tah bhojanasalah gacchanti,
te dhivarah tabhih naukabhih saha tah nadih gacchanti, evam, idanim te tah ca kimartham tat tat karyam kurvanti?
balakah tebhyah pathebhyah tan vidyalayan gacchanti, evam evam, tah mahilah ptjabhyah tabhyah ptjabhyah tan
tani mandirani gacchanti, evam, pacakah bhojanebhyah tebhyah bhojanebhyah bhojanasalah gacchanti, dhivarah,
dhivarah matsyan dharturh, patibhyah matsyan dharturh tah nadih gacchanti, evar, dhivarah tabhyah patnibhyah
matsyan dhartuh nadih gacchanti? am, evam, idanim te tasca kutah tat tat thanam gacchanti? balakah tebhyah
grhebhyah tan vidyalayan gacchanti, astu, mahilah tabhyah vatikabhyah tani mandirani gacchanti, evam, pacakabh,
pacakah pacakah tebhyah apanebhyah evamn tah bhojanasalah gacchanti, dhivarah tabhyah nagaribhyah tah nadih
gacchanti, uttamam, idanim te tah ca kesarm kasarm va vahanena tat tat thanam gacchanti? balakah tesarh janakanam
vahanaih tan vidyalayan gacchanti, tesarh janakanam vahanena gacchanti? am, astu vahanaih, vahanaih astu,
tadanantaram mahilah tasam sahodarinarh vahanaih tani mandirani gacchanti, tarhi mahilah tasam sahodariam
vahanaih tani mandirani gacchanti? am, evam, am, anantaram pacakah tesam mitranam vahanaih bhojanasalah
gacchanti, astu, dhivarah samsthanam vahanaih tah nadih gacchanti, astu, bahu karyam chalaturh grame pratidinam,
idanim dinasya ante tesu tdsu va santosah asti v Ana vA? am avaSyam eva, tesu balakesu jfianavardhanena
santosah bhavati, jianava kutra tesu balakesu jianavardhanena santosah bhavati, punah anyatha, tasu mabhilasu
bhaktya santosah bhavati, uttamam bhaktya avasyam santosah bhavati, am, tasu bhojanasalasu svadistAni
bhojanAni khaditva mitresu atlva santosah bhavati, astu, tesu mitresu uttamam svadistamh bhojanarh khaditva
santosah bhavati, am avadyam, tadanantaram matsyan prapya tesu dhivaresu tathA tAsu patnisu ativa santosah
anandah ca bhavati, uttamam, he balakah! he mitrani! he mahilah! he patnl he patnyah! yusmakamm mahat bhagyam
asti, dhanyavadah piytsa, dhanyavadah arye. So, let's analyze the conversation and as we've seen that we had | had
started the conversation by asking piyiis, namaste piyiisa, tava grharh grame asti kim? So, I've kept that out and just
gone on to the main content here. So, we have tava grame kim asti? So, what I have done here is the first slide is all in
the singular and then in the second slide I have done it with the plural but what I'd like you to do is to pause on the first
slide and see if you can figure it out for yourself first and then you can go on to hearing the solution in the following
slide. So, here for example tava grame kim asti? would be tava in plural yusmakam grame kirm would become a no
sorry kim kim asti ? that stays and then the answer is mama grame a plural asmakam grame vidyalayah asti in the
plural vidyalayah santi and you go down that way. So, put a pause here and then | would like to move on with the the
answer here. So, yusmakam grame kim kim asti? yusmakarh, asmakarm grame vidyalayah santi. So, this is in the first



case plural okay. So, the first case for the masculine asmakarmm grame vidyalayah santi then mandirani santi mandirani
is first case plural for the napuMsakali~Nga or the neuter then bhojanasalah santi would be first case plural feminine
with the A ending and then nadyah santi first case plural feminine with the | ending okay. So, you have to be able to
code it up moving on it was sah tat sa ca katham santi? and a conversation. So, again pause the button here and then
we'll move on to the solution. So, te tani tasca katharh santi? Answer, te vidyalayah uttamah santi. So, vidyalayah
uttamah would so if you have this in the code here so uttamah here just for now you can and the whole thing could be
also in blue to indicate that it all goes together so uttamah are important thing is that because it is a masculine plural
and uttamah is the adjective it will have to take on to the adjectives take on the the gender the number and vibhaktih of
the word that they're describing. So, te vidyalayah again first it's the first case plural for the masculine and that's how
you have that in the world tani mandirani. So, we see it is again the first plural for the neuter sundarani thereby and
then tah bhojanasalah svadistarh bhojanam. So, tah bhojanasalah was second plural for the feminine ah bhojanasalah
svadistarh bhojanarh. So, when I'm saying tah is an ah we have to also know that this is in this case actually a pronoun
here it's the pronoun okay. So, svadistam bhojanarm dadati becomes dadati and this is something that we have seen.
So, you need to pay attention to that and finally tah nadyah jalaptrnah. So, we are going from 1t0 a endings. So, nadi
becomes nadyah and piirnah piirna will be ptirnah it will not become piirnah because it's nadyah doesn't mean it will be
purnah because the root form of piirna is purna. So, pturnah. So, tah nadyah jalaptirnah santi, uttamam. let's move on
tava grame kirm kirm pracalati ? and so what are the different things that happen we've tried to use the second case
here. So, see if you can answer it by ourselves, moving on here we have the answer. So, yusmakarn grame kim kirh
pracalati ? asmakarh grame pratah - balakah tan vidyalayan. So, yes so this is the second case for the plural for the
masculine mahilah tani mandirani gacchanti, will be the second case plural for the neuter pacakah tah bhojanasalah
gacchanti, will be the second plural for the feminine words ending with a and then dhivarah tah nadih gacchanti, will
be second per second case plural feminine with an T ending all right. Now let's move on to see what happens next. So,
the in the singular we have sah sa ca kena kaya ca saha gacchati ? with whom and therefore the instrumental uttamam,
and then we go down the list it's all yours let's see the answer. So, te taH kaih kabhiH saha gacchanti ? with whom
are they going. So, this is the third case plural for the masculine and it's a pronoun okay. kabhiH saha gacchanti ? and
then balakah taih janakaih saha. So, this is the third plural for the masculine tan vidyalayan gacchanti. so, second
plural masculine then mahilah tabhih sahodaribhih. So, mahilah, balakah we know that they are the first cases okay.
So, I'm not following I'm not writing on that up for you. So, mahilah tabhih sahodaribhih is the third plural feminine
and ending with T uttamam, sahodaribhih saha tani mandirani and that is the second plural neuter gacchanti, pacakah
taih mitraih. So, the mitraih neuter and therefore this is the third plural neuter saha tah bhojanasalah, which is the
second floral feminine and ending with a utamam, gacchanti, dhivarah tabhih naukabhih so nauka uttamam. So, this
is the 3rd plural feminine within our ending. saH tah nadih gacchanti. so, tah nadih is the second plural feminine
with the T ending uttamam. let's go on. So, sah sa ca kimartharh or kasmai kasyai tat tat karoti ? what is the reason
why they do those respective actions and we have the answers in the singular. So, good luck to you on that moving on
let's see the answers. So, we have te tasca kimartharh kebhyah kabhyasca so sandhi their kabhyasca. So, this is the 4"
So, it's the detive fourth for the plural and masculine and it's a pronoun. So, masculine and feminine ok. So, masculine
and neuter and the pronoun for that tat tat karoti ? they do those things. So, the answer is balakah tebhyah pathebhyah,
tebhyah pathebhyah pathah is the masculine. So, you need to know what the masculine is whether it's a masculine or
a neuter but here it would not matter masculine and neuter would both get pathebhyah either way but here it's a
masculine. So, this is the fourth plural masculine 4th case plural masculine tan  vidyalayan. So, we know that that's
the second case that we have in all these sentences here then mahilah tabhyah ptjabhyah. So, tani  mandirani
gacchanti tabhyah pijabhyah fourth plural feminine and which orders a ending ptijabhyah. So, tabhyah ptijabhyah tani
mandirani gacchanti 2nd case again in the last part pacakah tebhyah bhojanebhyah for those food items also bhojanam
uttamam. So, that's important to know fourth case plural and it's the neuter tah bhojanasalah gacchanti, second per
second case again finally dhivarah tabhyah patnibhyah. So, which or what is it yes fourth case plural feminine and
ending with 1, patnibhyah matsyan dharturh. So, matsyan would be second plural and the masculine dharturh tah nadih
I just write that out for you again because it's the second plural feminine and it is ending with 1 nadih gacchanti, uttamam.
let's move on to the next one and here we have sah sa ca kutah or kasmat kasyah gacchati ? So, from where I leave
that for you to fill up by yourselves let's move on to doing it together. So, te tasca kutah/ kebhyah kabhyasca gacchanti?
will become so kebhyah kabhya who will be the first plural for the masculine and neuter and the feminine for the
pronoun gacchanti? and then it becomes balakah tebhyah grhebhyah tan vidyalayan gacchanti, tebhyah grhebhyah
will be fifth plural and is it the masculine or neuter grharh and therefore it is the neuter it is important to know the
gender because it will affect other cases so although it doesn't matter here but the gender is important to be unknown
next mahilah tabhyah vatikabhyah. So, the moment you hear it start with the tabhyah you know that it is a feminine



word that it is describing. So, 5 case plural for the feminine and vatikabhyah and therefore it is ending with them a, tani
mandirani gacchanti, that's a second case for the neuter would and then we have pacakah tebhyah apanebhyah tah
bhojanasalah gacchanti. So, tebhyah apanebhyah yes it'll be plural and then is it a masculine or neuter apanah and
therefore the masculine word. So, apanebhyah tah bhojanasalah gacchanti and finally finally dhivarah tabhyah
nagaribhyah so yes fifth case plural feminine and ending with an 1, tah nadih second case there gacchanti, uttamam,
let's move on. So, we have sah sa ca kasya kasyah va vahanena gacchati ? whose vehicle are they going by so we have
kasya kasyah va which was the 6th case of the generator and you have it all in the singular there. So, good luck to figure
it out. So, let's find a let's see what the answer is here. So, we have te tasca and then we have kesam kasam which is
the sixth plural masculine and neuter and the feminine for the pronoun kim. So, vahanaih gacchanti? whose vehicles
are they going answers balakah tesam janakanam. So, the word is janakah and therefore it's the masculine. So, this is
the sixth plural for the masculine well vahanaih is the third plural for the neuter because it's vahanaih tan vidyalayan
gacchanti, we've already studied that case let's move on to the next one mahilah tasam sahodarinam. So, tasam the
moment it starts with tasarm versus tesam we know that the tasam is a feminine. So, sixth plural feminine and then
sahodarmam. So, it is a word ending with an 1, vahanaih tani mandirani gacchanti, pacakah tesarh mitranam. So, the
word is mitra in the neuter and therefore it will be sixth plural and the neuter vahanaih tah bhojanasalah gacchanti,
and then we have the last one dhivarah tasarm samsthanarh. So, tasarh once again indicative of the feminine there. So,
6th case plural feminine and sarhsthanam. So, it's akara ending word that and we have vahanaih tah nadih gacchanti.
So, let's see the next case and that's the penultimate one which is dinasya ante tasmin tasyarnh va santosah asti kim
? are they satisfied. So, at the answers that we have there and we also have the 8th case that is there which is he balaka
he balaka! he mitra! he mahile! and he patni! yusmakarh mahat bhagyam asti. So, like you to figure out the ones for
that let's go on to see what the answers are. So, here we have dinasya ante tesu or tasu va santosah asti kim ? so
this is the 7th case for the plural and it is the masculine neuter and the feminine pronouns okay. Answer, am| avasyam|
tesu balakesu. So, tesu balakesu is 7th plural and the masculine jianavardhanena with an increase of knowledge
anandah bhavati they're happy. Next, tasu mabhilasu. So, that is the seventh plural feminine and it's then a ending,
bhaktya santosah bhavati with bhakti they're full of contentment. Next, tasu bhojanasalasu we've encountered this
already so seventh case plural feminine a, svadistamm bhojanarh khaditva after eating very tasty food tesu mitresu
mitram neuter and therefore this will be seventh plural neuter santosah bhavati,uttamam. and finally tesarh dhivaranam
of those tesarm dhivaranam was the 6th plural for the masculine tasu patnisu of those fishermen in their wifes tasu
patnisu. So, we have the seventh plural feminine and ending with them 1 there matsyan yes tell me what that is second
plural matsyah. So, it is the masculine prapya ativa anandah bhavati they are extremely happy getting the fish there
finally he balakah yes it gives plural masculine he mitrani that's where the difference becomes marked all this while
they were the same forms but now you have this difference because of the difference in gender. So, this is 8th plural
neuter he mahilah yes 8th plural feminine a and finally he patnyah 8th plural feminine and ending with 1, yusmakam
mahat bhagyam asti are very very fortunate. So, I hope that this conversation will really help you get a grip of the use
of the different vibhaktih for the third-person pronouns and nouns in the plural cases and what | would really like to
emphasize is that learning up these cases for the words ending in a and T are very going to be very helpful to remember
the forms for words that will follow for the words ending with other kinds of consonants and vowels. So, if you get a
good grasp of this | would say maybe 3/4 or 2/3 of your efforts are completed in order to learn the different declensions
of sanskrit words. So, really put an effort to learn this once and for all here let's move on to agitation to to gitaslokau
which use some of the lessons that we have learnt till now and here these are two verses from the second chapter of the
gita where krishna's talking of the sthitapraj~na he's describing who is this person who is established in the self
sthitapraj~na and these are one of two of my favorite ones which give a fantastic analysis of the process which results
in a person's destruction. So, Krishna starts his he says,

dhyayato visayanpumsah sangastesiipajayate|
sangatsafijayate kamah kamatkrodho'bhijayatel||
krodhadbhavati ssmmohah sammohatsmrtivibhramah|
smrtibhrams$ad buddhinaso buddhinasatpranasyati||

So, that's the main phrase of these two verses which is buddhinasatpranasyati, buddhinasat is the fifth case in the
singular. So, buddhinasat by the destruction of the intelligence or the intellect pranasyati in the individual is parishes
or is destroyed. So, how does it start so he says they are dhyayato we mean by the dhyayato remember we had talked
about this oh here yes it is a visarga, dhyayath that is by meditating on by continuously thinking contemplating on or
dwelling upon visayan recognize that uttamam we Cheyenne a second plural and it's a masculine here pursah now



purhsah might sound like a plural but it is not because it is the sixth case singular for the root word which is purhan
which means an individual or a person. So, purhan becomes purhsah. So, often individual who is dwelling constantly
on the sense sense objects what happens sangah, sangastesii. So, you bring a break it up here it is sangah, sangastes. |
will break it up there it is actually sangah. So, that s becomes a visarga sangastesiipajayate do you recognize anything
yes. So, we have tesii. So, I will write that again for you test + Tipajayate so tesii + Gipa becomes tesiipajayate. So,
there's a lengthening of the vowel there huh. So, testipajayate tesii in those things sangah attachment is born Gipajayate
all right. then sangatsafijayate now you see the whole word is a long one but you have to know where to break it and
you break it here sangat by attachment sangat safijjayate to what happens kamah desire and when that desire is not
fulfilled kamatkrodho'bhijayate. So, again you have to break it up there okay krodho krodho'bhijayate you recognize
this yes so it is krodhaH + abhijayate and then it goes on okay. So, krodhaH abhi becomes krodho'bhi like so’ahum all
right. So, krodho'bhijayate means anger is born. Next, krodhadbhavati. So, krodhadbhavati is we have a kind of a sandhi
here but you'd recognize the krodhadbhavati will become so krodhad bhavati so ta + bha krodhadbhavati from anger
there is sammohah delusion of bewilderment sammohat smrtivibhramah. So, the fifth case is important and then
smrtivibhramah the memory is lost from this bewilderment there is loss of memory smrtibhramsad from smrtibhramsad
buddhinasah or buddhinaso which becomes buddhinasah ok buddhinasah. So, smrtibhrarmsad from this loss of memory
what happens the intelligence is corrupted ok. So, buddhinasah and when that happens buddhinasat pranasyati again
we have a kind of a sandhi that happens here buddhinasat praNashyati from the destruction of the intelligence the
individual parishes okay. So, I'll just read out the translation in whom whose mind dwells on the sense on the objects
of senses dhyayato visayanpurhsah with absorbing interest that's dhyayatah attachment to them is formed
sangastesiipajayate from attachment desires arises desire sangatsafijayate kamah kamatkrodho'bhijayate from desire
anger comes force anger leads to bewilderment krodhadbhavati sammohah from bewilderment comes loss of memory
sammohatsmrtivibhramah that the intelligence is destroyed smrtibhrarh$ad buddhinaso or buddhinasah from the
destruction from destruction of intelligence he perishes buddhinasatpranasyati. So, I would just like to mention here
before we chant it that there is therefore a huge recommendation in the Indian traditions that what you're thinking upon
is very important because if you keep contemplating on something that concentrated contemplation or dwelling upon
can either lead to your downfall or it can lead to your upliftment and when does it lead up to your upliftment when
you're thinking of things that are higher than you that are more noble than you so that's why there was an invitation to
think about the Guru or you know positive ideas because when you think of that there is an upliftment of the spirit that
happens instead of buddhinasah. So, let me say it chant it out and ask you to repeat after me dhyayato visayanpurmsah
sangastesiipajayate, sangatsafjayate kamah kamatkrodho'bhijayate. krodhadbhavati sammohah
sammohatsmrtivibhramah, smrtibhrarh$ad buddhinasah, smrtibhrams$ad buddhinaso buddhinasatpranasyati all right. I
just like to mention that when we do it continuously then you would say smrtibhramsad buddhinaso
buddhinasatpranasyati, but if you're pausing there you would say smrtibhrams$ad buddhinasah buddhinasatpranasyati,
uttamam, lot of food for thought in these two verses and like | said it came really understanding this verse these verses
can help you lead lives in very sensible ways so let's move on to a the quotation by Rudolph Steiner who was an
Austrian philosopher social reformer architect economist esotericist and an educationist in fact there are lots of these
Steiner schools around the world where he introduced a very novel kind of pedagogy and it's interesting to see that
even China was influenced had had contact with Indian thought and he was also inspired by it so he says that in gita as
a sublime text he says in order to approach a creation as sublime as the bhagavad-gita with full understanding it is
necessary to attune our soul to it. some references there. Subharh bhiiyat te sada and these with these words I will allow
you to contemplate on these different dramatic forms that we have seen and also very importantly the verse that we
have seen is can open up pathways to leading a much better life punarmilamah.



