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Lecture- 13: Third person pronouns and nouns (m/f) in the plural: Part 1
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namaste samskrtapriyah, namaste samskrta lovers yusmakar samskrta adhyayanarh katham calati? how is your sanskrit
studies going on samyek calati iti aséam karomi going on well | hope etavata vayarm militva asmad yusmad iti
sarvanamartpani drstavantah ekavacane dvivacane bahuvacane ca. So, etavata means together we have looked at the
different forms of the asmad and yusmad pronounce which are the first and second person pronouns in the singular the
mouth sarhskrtasya madhuryarh tasya sambhasanena avaganturn $aknumah. So, we can understand the sweetness of this
language when we speak it atah krpaya sarhskrtarh vadantu pathantu ca. So, therefore please speak it and read it and
more. So, yada pathati tada avasyam ucaih uktva pathantu. So, when you are reading Sanskrit make sure that you're
saying it allowed and reading it in this way you will ensure that the sounds of the Sanskrit enter your mouth and touch
the deeper parts of your being evarm yadi karoti tahi samskrtarh yusmakam Sariram api Sarirasya sparSanam karisyati,
gabhira-anganam sparsanarh api karisyati uttamam. So, let's move on to the lesson that is going to follow It's a lesson
number 13 which is the third person pronouns and nouns in the plural and this is part 1 of many parts but will follow.
So, in this particular lesson we will do an introduction of the purhlinga or the masculine words ending with the akara
letter a and strilinga or the feminine words ending with the akara or the a letter and in some of the bahuvacanam forms
of some of the vibhakti only for this lesson. So, we also do a practice of the dhaturtipa or the verb conjugations and
finally they will always be a emphasis on the building of your vocabulary so let's do some practice here but what | would
really like to do here is to invite you to apply as much as you can of these forms in your spoken things so when you're
learning a singular learn the plural also along with the practices that we will do in this lesson so | wanted to also share
with you that I will be approaching this particular topic in rather unconventional manner based on the way in which |
have found similarities in the different forms and the similarities I will try and highlight them for you so that you can
also use your analytical skills to be able to memorize those forms furthermore a lot of the words that we will be seeing
your are taken from this particular book here which is the speak Sanskrit the easy way from the shri arovinda Sanskrit
karyalaya in punitary and this is a book that has been compiled and composed by my teacher Dr Narendra where he has
put in a lot of effort to provide an extensive vocabulary for practice of many many words with the different forms and
the application in the different vibhakti regard please another book that | would like to share with you is the functional
Sanskrit it's communicative aspects also a book by Dr Narendra and this was his PhD work also but these are two texts
that you can try and get hold of because you will have a lot of material to practice from so let's move on to the first case.
So, kah ki karoti. So, kah being very specifically a question on the agent but in the masculine. So, kah kim karoti
becomes ke ki kurvanti. So, we've looked at the first case in our previous course of the introduction to basic spoken



sanskrit with but this will be a quick revision for you and also to give you a vocabulary on how the noun and the verbs
are related very closely if you go to the root forms so here we see try and follow the cursor around you. So, sah or esah
I will be sticking to only one of them. So, sah gayakah gayati, sah kirm karoti? sah gayakah gayati or gayakah kim karoti?
gayakah gayati plural te gayakah gayanti uttamam next sah kridakah kridati, te kridakah kridanti, sah raksakah raksati,
te raksakah raksanti, next sah vicarakah vicarayati, and I want you to notice that gayakah gayati, kridakah kridati,
vicarakah vicarayati. So, there is a slight addition in these words that will follow here sah vicarakah vicarayati, te
vicarakah vicarayanti uttamam sah randhakah randhayati, te randhakah randhayanti, sah anuvadakah anuvadayati, te
anuvadakah anuvadayanti, See if you can print me if you can anticipate what will come sah nayakah nayati again the
from changes a little bit nayakah nayati, te nayakah nayanti this world is an actor and it takes you so an actor transports
us to different experiences of emotions etc and that's right nayakah takes us a long. So, te nayakah nayanti, sah pacakah
pacati, te pacakah pacanti, sah citrakarah We notice that the suffix added is no longer kah karah and therefore the full
form would be citram karoti is citrakarah, sah citrakarah citram karoti, te citrakarah citrarh kurvanti uttamam, sah
patrakarah patram karoti like you have here te patrakarah patrarh kurvanti, sah tantrajhah. So, what is this tantrajiiah the
suffix jiiah one who knows janati. So, tantram janatiah sah tantrajiiah the knower of the tantra or the technology is a
technician or technologist technologist but technician here so tantram janati, te tantrajiah tantram jananti. So, janati
becomes jananti, sah §astrajiah, kim janati? $astram janati, te $astrajiiah $astram jananti uttamam. So, A quick revision
of that. So, we have sah gayakah, te gayakah, sah kridakah te kridakah, sah raksakah te raksakah, sah vicarakah te
vicarakah I really encourage you open while your mouth as you do the kah make sure that you have the aspirated sound
as well because that will bring clarity in your brain as it learns the sounds sah vicarakah te vicarakah, sah randhakah te
randhakah, sah nayakah te nayakah, sah pacakah te pacakah, sah citrakarah te citrakarah, sah patrakarah te patrakarah,
sah tantrajnah te tantrajiiah, sah §astrajiah te $astrajiiah. So, one quick question one quick sentence that | will give you
to translate I'd like you to say that those are players are playing well te kridakah samyak kridanti uttamam. So, let's look
at the verbs with in the feminine and the question that you ask there are ka kim karoti? So, you see here we have ka kirm
karoti and in the plural it becomes kah kim kurvanti okay. So, now let's look at the words. So, we have sa gayika gayati.
So, gayakah gayati becomes gayika gayati. So, sa gayakah gayati and sa gayika gayati here the ring of the verb in the
word itself. So, we have gayika gayati in the plural it becomes gayikah gayanti the gayakah gayati and in the plural sorry
gayakah gayanti becomes gayikah gayanti and kah gayika gayati? tah gayikah gayanti, sa gayika gayati, tah gayikah
gayanti let's look at the next word kridika, sa kridika kridati becomes tah kridikah kridanti uttamam, sa raksika raksati,
tah raksikah raksanti uttamam, sa vicarika vicarayati becomes tah vicarikah vicarayanti uttamam, sa randhika randhayati
becomes tah randhikah randhayanti uttamam, sa anuvadika anuvadayati, tah anuvadikah anuvadayanti uttamam, sa
sadhika sadhayati, sadhika one Who is doing a lot of practices, sadhayati to realizes, she realizes, sa sadhika sadhayati,
tah sadhikah sadhayanti uttamam, sa adhyapika adhyapayati tah adhyapikah adhyapayanti uttamam, sa nayika, nayika is
actreses. So, sa nayika nayati, tah nayikah nayanti uttamam, sa pacika pacati, tah pacikah pacanti, sa tantrajiia tantrarn
let's quick recap of that gayika gayikah, kridika kridikah, raksika raksikah, vicarika vicarikah, randhika randhikah,
anuvadika anuvadikah, sadhika sadhikah, adhyapika adhyapikah, nayika nayikah, pacika pacikah, tantrajia tantrajiah,
sastrajiia $astrajiiah okey. Let me try making giving you a sentence and seeing if you can make it. So, if you wanted to
say those are translator translate lady translate as of course that would be tah anuvadikah anuvadayanti uttamam. Now
let's move on | will go into the next case which is a sambodhanam or the vocative case and what do we find here. So, we
find he gayaka in the masculine it becomes he gayakah bahu kalanantararh dar$anam abhavat, bahu kala anantaram



after. So, kala anantararh becomes kalanantaram darsanam abhavat. So, gayakah bahu kalanantararh darSsanam abhavat
oh singer senior after a long time next he kridaka bahu kalanantararh dar$anam abhavat to become he kridakah bahu
kalanantaramh darSanam abhavat now just for the sake of the practice and time what I will do is I will let you in your
own time of practice utilize the second form the the second perfect but we just practice the up the cases here. So, he
raksaka would become he raksakah uttamam, he vicaraka he vicarakah, he randhaka he cook becomes he randhakah
uttamam. So, he vicaraka api sarvam kusalam? I hope everything is fine. So, api sarvam kusalam? what is the verb here.
So, the verb here is asti, api sarvarh ku$alam asti? it would come in there api sarvar kusalam asti? and you can also if
you want to have an international question you can say api sarvar asti kim but that's an alternative there. So, api sarvarn
kusalam asti? And randhaka, he randhakah api sarvarm kusalam asti? even enter the kitchen and we are there in the middle
of a very preparation of a big meal. So, he randhakah api sarvam kusalam asti? let's move on to the feminine and see
what happens. So, he gayika becomes he gayike, gayika become gayike in the sambodhanam. So, gayika, he gayike as
you can see there. Now in the plural it becomes he gayikah that's everything about yes. So, gayaka becomes gayakah,
gayika becomes gayikah and that's the reason why I have mentioned both of them in the board to let you know that
actually it is a similar form except for the markers of the gender as in gayakah and gayika your gayakah and gayikah
uttamam. So, let's move on. So, he gayikah atra §ighram agacchantu come here soon if you do that in a singular he
gayike atra $Sighram agacchatu in the plural he gayikah atra §Sighram agacchantu uttamam, he kridika becomes he kridike
atra Sighram agacchatu plural he kridikah atra §ighram agacchantu uttamam, he raksika, he raksike. So, raksika raksike,
he raksike savadhanam, savadhanam is a word that is sa plus avadhanarm which means with care or which is a meaning
carefully savadhanam $rnotu. So, listen with care, plural becomes raksikah savadhanam §rnvantu okey $rnvantu. Next
he vicarike savadhanam $rnotu in the plural he vicarikah savadhanam $rnvantu uttamam, the last one he randhike
savadhanarh $rnotu, he randhikah savadhanarh $rnvantu all right and | just wanted to point on one thing that you have
$rnotu in the plural becomes $rnvantu, karotu kurvantu. So, you have certain groups of works that take on the similar
forms when they are conjugated and those groups are something that we've been looking at also in the lessons that will
come. So, just a quick recap here. So, he gayaka he gayakah, he kridika he kridikah, he raksaka he raksakah, he vicaraka
he vicarakah, he randhaka he randhakah, he gayike he gayikah, he kridike he kridikah, he raksike he raksikah, he vicarike
he vicarikah, he randhike he randhikah uttamam. So, with these words we see that here we have the different forms of
the vocative and what is the other thing that we need to remember that the first case and the vocative case us ually take
on the similar forms in the plural at least all right. So the next one is come or come which is the second case and we see
that the masculine kah becomes kam pasyati in the plural kan pasyati Lets answer that sah tam gayakam pasyati, sah tan
gayakan pasyati and we'll just take it in the plural loss of one the same sentence. So, te karh pasyanti. So, it will become
te tam gayakam pasyanti. So, the green and green there is a color code there and te tan gayakan pasyanti all right and
let's also do that quickly with the other forms of the pronouns we have here just keeping this gayakam and gayakan that
could be your practice all right. So, tvam tam gayakam pasyasi, tvam tan gayakan pasyasi, yuvam tam gayakam
pasyathah, yuvam tan gayakan pasyathah, yliyam tam gayakam pasyatha, yliyam tan gayakan pasyatha uttamam and
what happens when you do to the aham, aham tam gayakam pasyami, aham tan gayakan pasyami, avam tam gayakam
pasyavah, avam tan gayakan pasyavah finally vayam tam gayakam pasyamah, vayam tan gayakan pasyamah. So we
looked at the different world conjugations associated with the noun what we do now is just quickly go through the center
one where | will give you the singular and I look forward to hearing your plural from itself tam gayakam tan gayakan,
tam kridakam tan kridakan, tam raksakam tan raksakan, kan raksakan? tan raksakan similarities kan raksakan tan
raksakan, tam vicarakam tan vicarakan, tam randhakam tan randhakan, tam anuvadakam tan anuvadakan, tam citrakaram



tan citrakaran, tam patrakara tan patrakaran, tam tantrajiiam tan tantrajian, tam $astrajfiam tan $astrajiian uttamam. So,
hope you have practice there now just to test it once I'd like you to say the two offers are looking at those singers yes
avam tan gayakan pasyamah another one the two of us are looking at on many of us are looking at those scholars or nose
of the sastra, vayam tan $astrajiian pasyamah uttamam let's move on. So, what happens in the feminine case what we
see here is that the kam becomes kah which is the same as the feminine feminine first case in the plural okay. So, here
we see this sah tam gayikam pasyati becomes sah tah gayikah pasyati. So, now because we've already done the practice
with the different pronouns I'm just going to stick to the sah and go down this list here the sah tam kridikam pasyati, tah
kridikah pasyati. So, now I'm even going to drop the two of them and they're just going to focus on the practice of the
different words. So, tam kridikam becomes tah kridikah, tam raksikam tah raksikah, tam vicarikam tah vicarikah, tam
randhikam tah randhikah, tam anuvadikam tah anuvadikah, tam nayikam tah nayikah, tam pacikam tah pacikah, tam
tantrajnam tah tantrajnah, tam $astrajfiam tah $astrajiiah. So, let's make a sentence with that at you want to say I am
talking to that translate | am talking to those translators so how do you go about it I am talking so who's the subject aham
what is the verb talking to vadami Those translators tah anuvadikah, uttamam let's make that sentence aham tah
anuvadikah vadami I'm talking to them astu? So, let's move on to the next one which is kutra gacchati? where are you
going which also will take the accusative as it is the destination. So, sah patralayam gacchati will become sah patralayan
gacchati | have purposely skipped the tam patralayam to tan patralayan you already familiar with that and you can
incorporate that in your practice. So, for now we'll just do the word transformations in the different from singular to
plural. So, bhojanalayam gacchati bhojanalayan gacchati, cikitsalayam gacchati cikitsalayan gacchati, sacivalayam
gacchati sacivalayan gacchati, granthalayam gacchati granthalayan gacchati, uttamam Feminine Now what [ would
propose is that don't look at the don't look at the abode just close your eyes and see if you can hear the logic and reproduce
it alright. So, let's see how easily you can succeed in that bhojanasalam feminine $alam becomes bhojanasalah,
pathasalam pathasalah, vatikam vatikah, sabham sabhah, uttamam and just the sentence for you. So, the two of you go
to those two those post offices and to those schools make that sentence for me The two of you go to those post offices
and to those schools So the two of you is yuvam and the verb is gacchathah uttamam and those good for the masculine
those post offices post offices patralayah plural patralayan tan patralayan and to those for those schools will be in this
list that we have tah pathasalah gacchathah let's pick that sentence yuvam tan patralayan tah pathasalah ca gacchathah,
uttamam let's move on and just put that together here. So, let's see what we have. So, kah. So, we're looking at the words
ending with a in the masculine. So, kah becomes ke, sah becomes te there's a similarity there janakah becomes janakah
Let's see what happens in the doer in the accusative kam becomes kan, etam becomes etan, janakam janakan. So, kan,
etan, janakan the rhyme out there And finally with the sambodhanam what we find here is janakah is repeated in the
vocative case also it is he janakah let's want to the feminine words and here what do we see that it is ka becomes kah sa
becomes tah and amba becomes ambah after all the same there what happens in the exit of kam becomes kah, etam
becomes etah and ambam becomes ambah. So, what do you notice here that the first and the second cases for feminine
words ending with a are the same for the plural in that context and we also see that the vocative also gets the identical
forms he ambe in the singular but he ambah. So, again if you can see this correlation of the similarities then it would
reduce the extent of memorization that you need to do you can sort of remembers formulas and then it will be easy for
you just to look inside of the now off the masculine and the feminine words put side by side and see how they what are
the similarities what are the differences. So, we have ke becomes kah,te becomes tah and janakah is similar to ambah in
the second case We have kan remains as kah harder tan remains as tah and janakan remains as ambah there. So, see that
there is a rhyming across in the second case for the plural of the masculine whereas for the feminine the first and second



cases remain identical and just coming down to the vocated he janakah he ambah the same thing. So, if you can remember
this kind of similar similarities it would be a great help. So, let's talk quick conversation here with piyts using these and
I want you to pay attention and see if you can catch these applications in the conversation itself

harih om piyusa! kan kasca pasyasi?
ke'pi kah api gacchanti va?

namaste arye | vargah samaptah | atah te chatrah tah chatrah ca prakosthat nirgacchanti | aham tan chatran tah chatrah ca

pasyami |

astu | tvam kutra gacchasi?

aham kaficana apanan gatva kascana petikah kresyami |

evam va? uttamam | ahoh samayah abhavat |

am arye | punarmilalah | te chatrah! krpaya kifcit tisthantu | ahamapi yusmabhih saha agacchami |
astu | subhamastu | dhanyavadah |

All right. So, let's do an analysis of the dialogue a quick one so here we have harih om piytsa kan kasca it is the actually
kah ca pasyasi. So, what is that? It is the

Second case for the plural for the masculine and the feminine. So, ke'pi kah api gacchanti kim, ke'pi for your general
knowledge is a combination of ke plus api and that makes it ke'pi. So, this is one of the kind of sandhi rules that we will
be looking at more closely and systematically down the line. So, namaste arye | vargah samaptah atah te chatrah tah
chatrah weich cases that first case for the masculine and the feminine and we have the same here also that was the
masculin and the feminine for the first case okay ca prakosthat nirgacchanti

They are coming out aham tan chatran tah chatrah ca pasyami.

So, you see here that is tan chatran is the second for the masculine and it is the second for the feminine ca pasyami, tvam
kutra gacchasi? aham kaficana So, kaficana this is another it is combination of kan plus cana So, this nasal takes on the
same nasl of that group of the show which is a palatle. So, it becomes kafcana kan is the second for the masculine plural.
So, kaficana apanan second for the masculine plural and kascana combination of kah plus cana, cana there which will
become cana which is k@scana or you can also write it like they have done it here with the show like this okay. So,
kascana petikah boxes kresyami I will buy uttamam ahoh samayah abhavat, am arye | punarmilalah | he chatrah! and you
see that he chatrah can basically work. So, this was the feminine here and he chatrah how can basically work for the
masculant and the feminine for the vocative kificit tisthantu way to why ahamapi yusmabhih saha agacchami. So, lets
looked at the Application what we have learnt of the plural in words from the gita this particular $lokah is from the
second chapter and its the 14th bus Krishna starts his counselling towards this dejected Arjuna and his basically try to
tell him that you know if you are stuck in the world of the wallet is when you will not be able to liberate yourself and



have a lot of vision of things so he says you have to give to bear to learn to end your and all these different sensory input
certificate

matrasparsastu  kaunteya sttosnasukhaduhkhadah agamapayino ’nityastamstitiksasva bharata. So, he says
matrasparsastu that can be broken up because there is a sundhi here and matrasparsastu. So, this is sparsah Plus tu, this
is matrasparsastu. So, this assure is the sandhi of the circle with that which the matrasparsastu kaunteya, kaunteya is
son of kunti. So, kunti kaunteya there is nomine this what we call the vriddhi of the vowel vriddhi means that increase
so if you have basudeva is the father of Krishna if so you want to see the son of basudev will be vasudeva, uttamam.
Moving on §ttosnasukhaduhkhadah you reqagnize something there yes. So, sukhaduhkhadah spelling of plural. So, what
are these different sensation that we have §itosna sukha duhkhadah give her the humming those that makers experience
those that give us the experience of §itosna $itosna the store is actually Combination of $ita plus usna and here we wanted
$ita plus usna will make it into the o. So, that is becomes o $itosna cold and hot $ita cold hot usna sukha pleasurable
duhkha nonpleasurable dah giver of. So, these the material touches are of these nature then you said agamapayino’nitya.
So, this agamapayino’nitya before so it is a combination of nah plus anitya agamapayinah there is going and coming
that's transient anitya. So, this we have agamapayinah and not payinah because the ending is a little different of that word
and that is something that we will learn in our previous lessons we have touched upon this yogin or yogi so the root form
and then it is in becomes aha nah instead of nah anityah stamstitiksasva. So, we have combination there so this s is the
same as the s in that so it would be anityah plus stam also here we have stam plus stitiksasva okey. So, here all these so
there is one sundhi that is happening here there's one sundhi that is happening here agamapayinah already looked at that
so which is i'll come up arena in the translation as well anityah okay sorry i didn't do that for you in the transliteration
and then it goes on and anityah plus stam plus stitiksasva. so we have agamapayinah transient anityah it is impermanent
tan anityah their impermanent tan stitiksasva tan those stitiksasva these learn to endure, O Bharata. bharata it is a vocative
form to address arjuna again. So, lets repeat after me matrasparsastu kaunteya S$itosnasukhaduhkhadah agamapayino
‘nityastamstitiksasva  bharata. Allright Show the translation being The material touches, O son of Kunti, giving cold
and heat, pleasure and pain, things transient which come and go, these learn to endure, O Bharata. So, now | will recite
it and I like you to repeat after matrasparsastu kaunteya $itosnasukhaduhkhadah agamapayino ’nityastamstitiksasva
bharata. Uttamam. So, [ want to mantion of breaking up the second part of this words if your posing in the middle soup
agamapayino ’nitya then stamstitiksasva bharata but if you are doing all together then you would say again agamapayino
‘nityastamstitiksasva  bharata alright. So, we have looked at this one and like we see always in this verses is that there
is a lot more to retain and contemplate the pond beyond the grammar that is present in here so let's move want to the last
part which is Quotation by sir William Jones who was an English biologist orientalist and the Jurassic and he was a great
lover of Sanskrit and Indian culture in general so he as this to say about Sanskriti says that The Sanskrit language,
whatever be its antiquity, is of a wonderful structure, more perfect than the Greek, more copious than the Latin, and more
exquisitely refined than either, yet bearing to both of them a stronger affinity, both in the roots of verbs, and in the forms
of grammar, than could possibly have been produced by accident; so strong, indeed, that no philologer could examine
them all three, without believing them to have sprung from some common source, which, perhaps, no longer exists. So,
there is a linguist and linguist about a mother source language which they call the pie on the proto Indo European which
the believe is supposed to have given rise to Sanskrit on one side and Greek and Latin on the other side but I leave that
for you to explore further it's one of the hypothesis hypothesis so let's move on to the section of the references and I just
like to mention here that we have been taking the translations of the Gita from this book the message of the Gita by Sri
Anil baran Roy and it’s an interpretation based on Sri Aurobindo’s understanding of the text. So, mangalamastu tarhi



bahusabdanam paricayah abhavat| krpaya abhyasam karotul avasyam samskrtabhasa Sigrameva bhavatah samyame

bhavisyatil or When I am saying samyama it will be in your control so | basically said that we learnt quite of you words
here London quickly and practice them and your show to get the language in your grass soon. So, dhanyavadah.



