Introduction to Japanese Language and Culture - 11
Vatsala Misra
Foreign Language Program
Indian Institute of Technology - Kanpur

Lecture: 20
Watashi wa hitori de ikemasu

Box A T ATTET

I can go alone

How-are-you

Konnichiwa minasan.” ~ /ulZ 513 £7 & /AFE) and a very warm welcome to all of you to
the class today in the second lecture series on ilntroduction to Japanese Language and
Culture. So, last week we did omoimasu.~/H> % 7 @) and a lot of other things. Today we
are going to do potential form of verbs and I hope that these classes are helping you learn
Japanese and you are enjoying your classes as well. So, let us listen to the kaiwa = 77 (FE)

and see what is new all the grammar, I will explain later on.
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Mira: Rao san ronbun happyou wa itsu desu ka?

Rao: Asatte desu. Mira san, happyou ni kite kuremasen ka?
Mira: Nan-ji kara desu ka?

Rao: Gogo san-ji kara desu.

Mira: Gozen-chuu wa kurasu ga aru kedo gogo nanimo nai
node ikeru to omoimasu yo. Happyou ni gakusei mo
imasu ka?

Rao: Hai, kenkyu-shitsu kara roku-nin ga kimasu. Soshite
hokano kenkyuu-shitsu no sensei gata mo irassharu to
sensei ga osshatte imashita.

Mira: Ja, gambaranakereba narimasen ne!

So, you just heard the kaiwa ~ =77k} and the kaiwa -~ =778k is between Mira@¥=) and
Rao, @) you have been doing this kaiwa.~ 275Fk) but every time we introduce something
new through the kaiwa ~2377F). So, listen to it carefully and see what-are all the new
things?= Happyou ni kite kuremasen ka.~ %% 12 #T <AFHA @) a direct

question. Now this shows that Mira@ ) and Rao@) are friends and it is a direct invitation,
kite kuremasen ka,” & T <AFHA 7°? Nan-ji kara desu kafiJlF 05  Td 27?

Gogo san-ji kara desu,” Ft¢ =W 725 T Gozen-chuu wa kurasu ga aru kedo,”
TR 1L 27X 8 bS5 T E @ we have done kedo 1T F@). So, 1 am
sure you understand; gogo nanimo nai node ikeru to omoimasu,” %% N2 EH LUy D
T wirs o B ET To omoimasu .l JHIOE @) we did last time which
means I think I will be able to come and yo~J- @) again shows that they are close friends

because it is informal.

Now ikeru "V /7 % @k) over here is what we are going to do? I can come. Mo~ & @) is
also, why is he saying also over here? Because of course RaoFl) is going to be there and as

it is a happyou.~ /4 - OF ;- 5 @) so, there will be other people as well. So, Mira@=) wants
to know whether gakusei ~7/-@) are also going to be there or not. So, RaoH) says-

;&) he is very sure that six people are going to come, he could have also said- @) I think
six are going to come for the happyou 17> Nk 5. To omoimasu.” & /> F 7 happy

@) is what you did last time. Soshite.” 7 L T@¥) and 1 told you earlier that soshite.” ¢

L TE) joins two sentences the thought is the same.



He is talking about how many people are going to come and he says soshite.” = L C and
above this and also and hokano kenkyuushitsu no sensei gata mo.~ > #fs£5 & I
4 372 b, also irassharu to sensei ga osshatte imashita,” V> 5> L 25 & JEAE
N FBolooT WE L/ @B So, he has heard it from sensei /5@ that other
sensei gata.” 75/ 73 /=@ will also come for the happyou .~ 14> X 1 - @ ). Now he-
hasased-Rao san@) has used irassharu.~ V> 5 > L 5 5@y which is polite for iku 1> <
@) and to. L@ over here is for osshatte imashita.” 35> L > T 1 F L /-@) he
was saying that, so; many people are going to come. Ossharu.~ 35> L 5 5@¥) we have
done ossharu.~ 35> L 5 5@ which is the verb, osshatte.” 5> L 5> - T, he saying that
imashita,” V" F L 7=. Ja, ganbaranakereba narimasen.” U %>, JHIESRITHUE 20D F
A =FE)-Sorhe-was nNow we did this expression in lecture 17 which means you have to

work hard, must work hard.

This work has to be done whatever the verb over here, this work has to be done it is must
nakereba narimasen.” 721711372 V) F /A, @) how is it made? I will tell you towards the

end.
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=5 BHER A0 X I EChFHA M2
folE Mo T M2
% =B Hho TY,

Fhith bro&k H5R M HBH FEFRIZ HIZH
DT 7115 & BLFET, HRIC 2E£E LWFET 17

I .BHEE o ARAA DY EFT,ZLT.EZHhD
BMEE O £4F 1 L'ooled & &5 A
E-oLv->T WELE,

Ce.HAalEsti<te !

mnm n
gy Uy

NI
3

i
N

Now you have the kaiwa -~ =77 in the script and there are some kanji characters we did
this last time also nanji~{i/#% @) then gozen-chuu,” i # @) omoimasu,” H V> E 7,
sensei B A1) and gata.” 77 over here, sensei /5@ ) is also over here, kimasu



A FE T gakusei 7A@, So, all these are there, please learn these kanji characters also
I have done them some point or other. Now you heard the kaiwa -~ 275@)y and 1 am sure
you were able to understand most of it there was a new verb form in the kaiwa =77 @E)

which shows ability or potential of a person.

(Refer Slide Time: 06:01)
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-Basically meaning to be able to do or not be able to do a certain activity. So, now how is
potential form made?: So, for group one, we have three groups you know. So, I will take
group one first it is very simple you just need to pay attention a little I will write it in roman it

will be easier for you to understand and then maybe write in hiragana as well ikimasu - > &
7, yomimasu,” S A E T, nomimasu, FNAFE T, arukimasu, X FE T, hanashimasu
ik U FET kakimasu. & F 7@, So, you just need to remove the i @) from
here arukimasu,” & 5 & F 7, hanashimasu, 1372 L F 7, kakimasu.” 7> E 7 6.

And what do you put in place of i\ @) yYou just put e < @H). So, replace all i~
&) with e 2@y and it will be ikemasu. VT F T, yomemasu.” J & F 7, nomemasu
S DD FET, arukemasu,” > 51T FE T, hanasemasu, 1372 F 7@ because this is a
complete syllable shi " Le is a complete syllable. So, we cannot remove the it @) from
here. So, we remove the syllable and put se. #ay instead and then kakemasu .~ 77 % 7,
hashirimasu.” (2 L V) F 7, hashiremasu | L #1 % 7@¥). It is easy to understand the e~
< @) part. I am sure it is very clear make with other verbs in group 1 and you will be able

to remember it.



For example ikimasu. V> & F 7, yomimasu,~ J % F 7, nomimasu,” D4 F 7 @) so, in
a similar manner you can do it for the others as well ikemasu V(7 & 7@ will come;
then yomemasu.~J &> F 7@ will come; then nomemasu ~ & 7 @k) try for the

others on your own and see how much you can do.

(Refer Slide Time: 08:32)

Now there is group two as well, group two is even more simple you have tabemasu -~ 7=~ F
T, nemasu.” 4AE 7T, shimemasu, L & F 7, akemasu.” 11 E 7, shirabemasu,” L 5 -~
% 7@ you can also make from the plain form of the verb masu % 7 form is simpler
that is why I am making it from masu_~~ % 7 form. So, tabe /= ~@¥) remove the masu~
% 7% form for all group 2 verbs and put taberaremasu,” 7= 541 F 7, rareru.” 5115
@) is put over here. So, faberaremasu. /=~X5FVFE T, neraremasu. 15 FE T,
shimeraremasu,” L &> 571 F 7, akeraremasu,” 17 541 F 7 etc. and shiraberaremasu,~
L 55741 7@ it becomes a little difficult when you are writing in two languages. So,

you can see very quickly over here how potential form is made.

Basically showing ability and potential, to be able to do a certain activity. Now once we know
how potential form is made, what we have to pay attention to we have to keep in mind which
particle is going to be used with the verb?

(Refer Slide Time: 10:26)



Verb in potential form indicates possibility/ability--

Now as you know potential form indicates that something is possible, it can be done but you
would have noticed that no action is taking place. Now even though action is not taking place
and it is showing only possibility it is still a verb, but if you look at the construction you will
feel that particle o~ 2" @) is not being used whereas it should be used.

(Refer Slide Time: 10:53)
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Ringo o tabemasu —— action on noun

VAT & BRFET

N 0 \%

For example we have done watashi wa ringo o tabemasu.” #. |14 VA= & #XF
7). So, there is a direct relationship between the noun and the verb with particle 0.~ %" a
direct action is happening on the noun but we cannot use particle o~ 2 @) as we cannot see

an action happening or a direct relationship between verb and the-noun.
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Particle used is ‘ga’ -

Watashi wa Kanji ga yomemasu.
Bl BF N BOHFET,

I can read Kanji

Rao sa wa Nihongo ga hanasemasu.
Fald BAREE A BEEFEI,

Rao san can speak Japanese.

Thus we can see that with potential form the particle which is going to be used is going to be
particle ga.~73; watashi wa kanji ga yomemasu,” % |4 [EF 73 J O E 7,64 this
is also a construction I can read kanji.

(Refer Slide Time: 11:36)

X wa Y o tabemasu/tabemasen v
X wa Y o taberaremasu/taberaremasen X

So, you look at this over here X wa Y o tabemasu @) or tabemasen.” 7=~ 3% 4/ Fk)
meaning that ‘noun 1 noun 2 o~ 2 (k) verb’, this is a construction. Now what is happening-
8? That these two are related a direct action is happening on this noun, ringo o tabemasu.~~
DA & JZNFEF@B. So, you are eating a ringo.~ ¥ A @) some action but can
you see the action over here, you cannot because this is only showing possibility or ability to

perform an action, X wa Y o taberaremasu - X|ZVz /=571 F 7@). So, thus particle
0.~ 2 @) is incorrect, particle ga_~7 @) should be used.



There are other reasons as well for using particle ga~J3@ ) over here, because particle ga

7)) also acts as an object marker in certain situations and can easily replace particle o

S EFR).
(Refer Slide Time: 12:46)

X wa V@V |

R .
Watashl))' wa eigo o hanashimasu.
WiE RE & BLET.

—_— C@J“
Watashi wa Eigo ’@ hana;masu.
Bz ®mE(H) FEES.”

So, now you can see that ‘X wa YV ga @) verb is a proper construction and in case of
potential form particle ga~"7 @) is going to be used. Now you can see it from this example
as well over here, watashi wa eigo o hanashimasu,”F 1% 55 # Ll EFT,6Bit
is a statement; eigo.~ Z&i/4 is English watashi wa Eigo o hanashimasu,” F, 1% J&i5 %

i L F 7 Watashi ~ @ )-ege-er-@) can also be replaced with any noun that you want
that you have read Tanaka san.” H T X A, otousan.” 355 X A, haha ~ FF, watashi wa eigo
o hanashimasu”F 1% G5 Z# Al E7.@F) 8aNow watashi wa eigo ga
hanasemasu.” F, |3  JEgh 2% GhtHF 7@ 1 can, so, I am showing that I can do
something, I know that I can do something. So, I am talking about something which is also a

fact which is true. So, we have done it earlier that ga 7@ emphasizes, watashi wa nani

SF 1 A, nani ga suki desu.”fi] 73 4fZ  T9,@H) 1 know I like this.

So, you can also understand it in this manner, now as one is just stating something and the
action is not happening directly on the object; it is just showing ability to perform an activity.
So, particle ga 7 @) can be used in place of particle 0.2 @).

(Refer Slide Time: 14:08)



Potential form expresses ability to perform or not be
perform an action.

Watashi wa kanji o ygrémasu.
B X EF Z ZHFEIT.

wa kanji yomemasui.\/

T Ik EF A BmHFET.
T @) o i frasses
Imouto wa Nihongo ga hanasemasu.

LE5E X BFXFE A FEEEY.

Ga.” 7%y also replaces o~z @) because ga 7 @) is also a particle which works as
an object marker thus we can replace o~ 2@ with ga 7@, Now watashi wa kanji o
yomimasu.” . 1% JETF Z giA4F 7, @) another example for you Mira wa kanji ga
yomemasu.” X 7 & JEF 3 #iédF 7@ as 1 just told you, you can have any
other name over here Mira "3 7, imouto.” %, otouto.” i, Tanaka san. [T XA,
tomodachi wa kanji ga yomemasu  XKiE 13 JHEF I3 FHOFT, you are stating
something. Imouto wa kanji ga hanasemasu,” % 1% 5 75 GGt F 9 or imouto mo
kanji ga yomemasu, 4 1% JETF S i F 7 @ )-he-was-taken-something—F)-S
s0, you can also use mo,” b, imouto mo kanji ga yomemasu,” 4 & EF N FOFE
7@ So, you can use mo~ & over here because it has been said once. Then imouto ga
Nihongo ga hanasemasu.” %% 7% HAZE 75 it F 7EH.

(Refer Slide Time: 15:13)



* Verbs given below do not have potential forms —

\ Lo el -
+ wakaru /Hhmh 5 Vo
W‘“\* 5 W

* hajimaru/ [XUES oS- s
. iru/LV% MTWWM/
* Kkurasu/<Hd (d | e orsnedn.

+ kakaru/ hmh3d Mv lw %O‘

Now something very important over here there are certain verbs which do not have potential

form and what are these verbs? Wakaru.~ 127°5, hajimaru.” 134 U F 5, iru.” V> 5, karasu
7369 and kakaru, 70705, Kanji ga wakarimasu ka VETF 55 300D EF 9
Kurasu ga itsu hajimarimasu ka2 7 % | O LEED FI 0? Okane ga
irimasu,” #5231 D F @) required. San jikan ga kakarimasu, —HFF[H] 55 0>
0 FEF. Minna ga shiawase ni kurashimasu,” £5 75 E# 12 < 56 L F 7.6
tThese verbs will not take potential form they are complete by themselves. Kurashimasu.~ <
5 L ¥ means lived and we did this kurashimasu,” < & L E 7, sumimasu,” 9 % F
7@ and seikatsu shimasu, ) 7>> L & 7@k) in our previous chapter you can see

over there.

(Refer Slide Time: 16:44)

uverbs gp I (eru)

iku ikimasu ikemasu/LMNFET ikeru

matsu machimasu matemasu/F#TFJ materu
nomu nomimasu nomemasuw/MHFEF nomeru
yomu yomimasu yomemasu/&k®HFEY yomeru

hanasu hanashimasu hanasemasu/IZZ+#Z%9 hanaseru
kaku kakimasu kakemasu/mHZEd kakeru
aruku arukimasu arukemasu®»s+ZFd arukeru

= .
hakobu hakobimasu hakobemasu/[ZZR%F9d hakoberu




Now you can look how potential form is made again, from plaine form masu % 7 form
and finally what do we change?: So, hakobimasu.~(Z = (X F 7 @) is to remove a transfer
or transfer something from somewhere to another place. Then hiku.~ 0 < @) is to pull, doa
o hikimasu”~ N7 % (& F* 9. Doa ga hikemasu ka.”” N7 75 MFET 7> are

you able to pull the door, will you be able to pull the door?=
(Refer Slide Time: 17:41)

Iru/eru verbs gp II (raeru)
(%)
> =)
miru mirareru miraremasu
neru nerareru neraremasu
taberu taberareru taberaremasu
wakeru wakerareru wakeraremasu
o
akeru akerareru akeraremasu
. . el oAy,
shimeru shimerareru & E/,‘s"ﬁlmeraremasu
o e e
A\\\/ %N\N\)«Jo"‘ — — é;;uk’\ﬂg‘_’—hﬁ—

Then we have group two as well - miru "}l 5, mirareru” % 571 5@k this is an
exception which I will do with @¥ykiku. )< later. Neru 725, nerareru.” 12 5415
taberu,”7=X5, taberareru,” 7= X545, wakeru, IS5, wakerareru, ST HiL5;
wakerareru,” 7317 541 5@) is to divide, can you divide it? Then akerareru. [T 541
5; mado ga akeraremasu ka, £ E 23 FHITSAF T 53?2 Shimeru,” L& 5, doa ga
shimeraremasu ka.~~ N7 2% [ 541F 7 @) can you please close it? This is
too close and this is to open. I am sure now it is very, very clear. We have group 3 as well
where you have shimasu - | & 7 @) this is group 3 verb-3-greup, which is a different verb
completely which is the dekimasu~ T % 7 @) and this will be covered in your next

lesson in detail.

(Refer Slide Time: 18:46)



' W
0 AJurady £ X7-
— Watashi wa gita- ga hikemasu/hikemasen. \’

fE ¥5— A VHFEFT/OTEEA,

? Aiigiyp
BLohzey

Qﬁ‘.

Rao wa Nihongo ga hanaseru kedo, vomemasen.

SHIE BERFE A FEd HE . ZHFEEA,

Now you can practice look at this picture and see what is this gentleman doing? What is this
instrument? It is guitar, so what do you do with stringed instruments? You pull the string and

then the sound comes, then, you are able to play the instrument. So, it is hiku. "7/ < k)
which means to pull, you just new=-did it with door. So, watashi wa gita- ga hikemasu ~ ¥4
/T FL— 25 NS E @) and watashi wa gita- o hikimasu,F, 1L FLX— %
O=F9 @) | play the guitar and I can play the guitar or hikemasen ~ CMN 7T 3 A, 1 cannot
play the guitar.

Then what is Tarou kunt) thinking? What is he looking so worried about?: So, well it is
not Tarou san, @ it is Rao@™¥=). So, Rao san wa Nihongo ga hanaseru kedo, yomemasen,”
TAEA IE ARG S AL 1T E, Fié E /A, So, all this is written in
Japanese and that is what he is worried about Rao san wa Nihongo ga hanaseru kedo.” 7 =
A 1L HAGE 2 GFY5 i EEE  but  yomemasen S & FEH /) he
cannot read.

(Refer Slide Time: 20:08)



Jikan n: u@ hanasemasen.

BR L fJ\b e EEA. s
AK\AO
Sumimasen, 0so mowy hanasemasen.

THEEA. B o £5 FEEFEEA,

A (
JIE;'ﬁ/l‘lllte ikemasen. Densha Q itta hou ga hayai desu.

B Al Ao ﬁ(,\—c HEtA,.BEC 7ol 58 BT,

WWW g (%) m oo

Kaze o hiite- ”.Ul]eldlﬂ?ﬁ)lsenﬁja &5 /MW
o [L»Jfr@r

ME % SlLvTLVE DT mbhiﬁmae

Kaze o hiite-iruhode manimo taberaremasen.
M % 5ILVTLVE DT Wt BRohFEEA,

Then this gentleman is in a big hurry and over here he is completely surprised as to what is
happening, why he is running so much and he is saying something. So, jikan ga nai kara

hanasemasen ~TF[i] 75 720y 6 GEHEEH /A, So, he says hello or whatever
he wants to talk, but he says jikan ga nai kara ~ W7 75 720> 7>5, @) L have no time
now, so hanasemasen,” 75 F H A~Se-) 1 de—notthinkt-can-not talk. Sumimasen, 0soi
kara mou hanasemasen,” 9 A FE A, LV 06 b9 FEHEHA. Osoi kara 1
LY 706, T am osoi £, thus,@) because of being osoi 221, @) because of being

late mou.~ % - @) no time; so; now, at the moment, I am already late.

So, mou hanasemasen.” % 7 51 F #/AFk) there is no way I can talk to you at the
moment. Then jikan nai kara aruite ikemasen, ~F¥[E 720> 056 BT WWTEETA
&). So, as [ have no time I do not think I can walk and go, densha de itta hou ga hayai desu
SEHL T {ro72 IES 25 HFiuy T L@ it is better that I take a train it will be
faster if I take a train. Jikan ~FF[H], jikan - HF[H/@E) is time nai kara.”7c0> 736, nai.”
72V ) is negative plaine for arimasu.~ & V) F 7@y and because kara 7> 5 @FE) takes
plain form of the verb thus nai 72\, densha de .~ #5H. T, by densha itta hou ga hayai
desu &EH 7o/ 15 25 ‘Fi» T Hayai 2 @) quicker, quick, hayai~
J U ‘high is quick fast. Now what is this person doing?= So, he has a cold, he has this muffler

on and he is sneezing a lot.



So, kaze o hiite iru node neraremasen. i % 7\ T W5 DT EoHEHA,
@) this is group two neruJZ 5, neraremasen,” & 541 FE U A ; kaze o hiite iru node,” 7>
oz M T 1S DT hiku O <@ is the verb group 1, hiite iru node TN
T 15 DT because I have a cold neraremasen.” 1 5 41 F A,k I am unable to
sleep. Kaze o hiite iru node nanimo taberaremasen,” 7> % M T 105 DT
2t RBNH57FE /A8 So, | am unable to eat anything. Now you can see node > C
&) and kara 7> 5@k over here ,node.” D T@) and kara. 7> 5@ both give

reason because reason you can use thus also therefore in different situations, both mean

exactly the same, usage is exactly the same the only difference is that node " T

sounds more polite amd kara~ 7> 5@ is a little informal.

And also grammatically when you are using node.~ > T@J) you also want your listener to
believe what you are saying that, what you are saying is actually what has happened with me
and thus I am using node > T@I). With kara 7> 5@k) you really do not care whether
the person believes you or not, you are giving this reason and that is enough for you. Thus
node .~ 7 @) sounds more polite but informally you can just use kara 7> >@3&) all the

time.

(Refer Slide Time: 23:48)
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Qi
Tarou kun wa nan 0}‘0gemasu ka?
KBEIX AL oLy EKTET M2 —f
< E

,‘ ».

: E's‘ i! y vll
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s
et re
A: Rao san ikutsu guraikahji ga yomemasu ka?

SHEA LD IHD EF N BHFET M

Rao:Hyaku guraidesu /& <Ly TY,

Yoku wakaranai kedo, :fmh/yaku gurai ga yomemasu.
£ FHhoREL FE 5A B <ol A mHFET,

Now what is happening over here? Well this boy is swimming. So, 7arou kun wa nan metoru
gurai oyogemasu ka KEES A 14 faf Xk B BLITET 27?
Oyogemasu,” 35 (FE 7 is to swim, so nan metoru gurai,” i X p/b <50,
named approximately how many meters can you swim?: So, again the same picture he is
again thinking about something. So, Rao san ikutsu gurai kanji ga yomemasu ka7 74~ A

<o ChHy JET Y L FET ) @)? Now, this is one big question, which
all of us want to know from students, how many kanji’s can you read or understand. So,
ikutsu. V> < O@) how many; gurai.~ <" 5 | \d@¥) approximately we have done gurai <"
5 @ ) in detail earlier. Hyaku gurai desu.”2.<  <"H 1 T7dd)-this.

So, he says approximately 100 I can read. Yoku wakaranai kedo.” 1. < 7 6720 1T
& @FE) theugh-a better answer this is more direct. This answer is more direct which you
would give when you have just started learning Japanese. If you have been learning Japanese
for a while then yoku wakaranai kedo.” J: < 777025720 (72 @) I am not sure but
tabebun,” 7= X5/, maybe hyaku gurai ga yomemasu,” F5 <5V 2 FEOF T,

this is a complete answer.

So, we have done all of this in our I think previous lesson er-maybe-or maybe lesson 18. So,
please check that out.
(Refer Slide Time: 25:32)



A: Anata wa sushi o tabemasu ka?

b= & Fa8 F* =~F¥ H~2,

B: Iie, watashi wa sush' aberaremasen.
LW, FE F8 B =~ohFtA,

e”*\‘_ -
4 [ -

T~

Now this is sushi which is raw fish, when I say raw fish it sounds very crude but well it is
maybe sometimes a little 10% or 20% cooked or maybe it is just raw but very, very thin
slices of fish which you can hardly actually make out it tastes very good and it is one of the
delicacies and foreigners love sushi. So, anata wa sushi o tabemasu ka.” 72 7= |4 7L
& RET 9? lie, watashi wa sushi ga taberaremasen,” V) 2, F5 1Z T L

Y RB5 41 FE /A8, So, this gentleman says no I cannot eat sushi, I am unable to eat
sushi. Anata wa sushi o tabemasu ka &7 1+ L & BXFJ 0? Hai,
watashi wa sushi ga dai-suki desu 1ZVv>, F 14 TL 25 K#FE T7T.@8 So,
somebody can also say and again particle ga_~"7 @) because you are stating something.

(Refer Slide Time: 26:35)

Ikutsu —é
*  how much/many (refers to number)

* used for asking age /

Hako ni ringo wa ikutsu arimasu ka?

T YAS X LD HYET 12

I FE A DA v n?

Hana chan wa ikutsu desu ka?

LA & WD T M2

Tanaka san w3 desu ka? <— ¢
HpZA (& TY N7 -/

Koko ni kuruma ga ikuts%gnan dai) arimasu ka?




So, now there was ikutsu > < -O@I) in your passage. So, ‘how much’ and ‘how many’ is
what it means and it is also used for age you have done this earlier in nan-sai desu ka.~ 72/
Uy TT 2% So, hako ni ringo wa ikutsu arimasu ka1ZZ 12 DA T IE

<o BV ET 2@ So, this is a box how many ringo 5@k are there, ikutsu~
< >@F) how many or you have done nan-ko.~fi/fE]. Koko ni kuruma ga ikutsu arimasu
ka == I H 5 <D BHODFET 72 Tkutsu V< O@FE) is used for how
many sometimes it is used for kuruma -~ @) as well but the actual way to inquire about
how many kuruma -~ Hi@¥y are present is nan~ {7 and dai.~ 77, dai~ 7@ is the counter
for big large objects machinery. Koko ni kuruma ga ikutsu arimasu ka.~ = = (2 H 73

W< > BV FET P ornan-dai arimasu ka. iIE B ET 5? FB)

So, dai~ 7 @) is the counter for counting kuruma - #:@k) and large machinery. The kanji
for dai.~ ") is also very simple mu ~ A@) and kuchi [ 1k, this is mu.~ A EFE)
and kuchi~ 1@ over here you can see and nan~{7/@k) you already, nan-dai ~ {117
Then hana-chan wa ikutsu desu ka 7662 A 1Z 1" <> T7 @EFE? Now this is
very, very informal, how old are you nan sai no imi desu.” i<\ @  EH T, none
sino—tmmedtate informal. You are asking someone who is older to you or in a formal
situation, then, oikutsu desu ka0 < > T3 7@ honorific o 7@ is going

to be used.

People older to you ask in this manner, people your age or younger to you, you can ask
directly like this ikutsu V> < - for age.
(Refer Slide Time: 28:44)



Ikura — asking price and amount

Kaban wa ikura desu ka? / (price)
MEA (& L<5 TY H ?/ How much is the bag for?

¢
Yachin/heya@ai 'wa ikura desu ka? How much is the rent?  (how much)

. W
Ikura kaimasu ka? How much will you buy?  (how much)
Ikura okane kakarimasu ka? . / (amount)
WS B AMMYET H 2?2/ How much will it cost?
kura haraimashita ka? How much did you pay (amount) _
L [EbZELE: i ?

Ikutsu arimasu ka?

Ikura arimasu ka? ]_ <9‘ )
WO .

Now there was ikura.~ V> < 5@ as well, now ikura 1> < 5@ is used for amount or
for asking price. Kaban wa ikura desu ka.~ 7>/ 1% < 5 T7 @ )? This is
what you have done, how much is the bag for which is price. Yachin ~5>% A or heya-dai.~~
ML, dai 72 F)-er-@F) is now rent over here, heya-dai wa ikura desu ka " ~%°7=
v d < Hs  T7 @ how much is the rent? Yachin P56 /i) is rent,
yachin,” 5 Ad¥. Then, ikura kaimasu ka1 < & EI E7T 7 @) how much

will you buy over here it is amount. How much are you going to buy?: Generally the

vegetable man or the fruit vendor is going to ask you, how much are you going to buy?-

So, ikura kaimasu ka1 < 5 B ET @) in number. lkura okane kakarimasu ka
S B e D EF @) again amount over here because how much will it
cost, what is the price both can be understood. @) /kura okane kakarimasu ka -V < & 15
<& 7700 F9° 75 how much are we going to use and also how much will it cost?: Now
you buy something and your mother asks you, ikura haraimashita ka0 < &5 [Z 510 FE
L 7= @) how much did you pay?: So, again for amount ikura V> < H@) is used

for amount ikura arimasu ka - V>< 5 B» Y F7 7 so, amount how much is present,

how much is there and ikutsu arimasu ka V> < > &V E7 7 @) this is number

which automatically becomes amount.



So, some places ikutsu. V> < O@) and ikura. V> < 5@¥) both are amount and the

statement or the sentence can be taken either way but from context you will understand
whether we are talking about something which is there in amount or in number.

(Refer Slide Time: 30:51)

l i
gtwkata  H/pk K i—),li}“l"*

T < asale
B
sama/san @
/-

A4
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So, now I have some kanji and some words for you. Kata.~ /7y and gata.~ 7,k the

kanjid®) for kata -~ /@) is like this where you do not cut it over here it is just till this
point kata 7. @) And kata ~ k) when you join it with other words then it becomes
gata.” /7). For example sensei gata.” 7t 77@). Then we have san @) and
sama,” 154 ). So, looks very difficult but it is a simple kanji ki~ Fkey 1,2,3,4,5,6,7, 8,
9 and 10 it is a 14 stroke character you cansee 1,2, 3,4,5,6,7,8,9,-10, 11, 12, 13 and 14.

Now samazama.” 1% %, Tanaka sama.~ [H /5@ kE) generally when you write letters, then
instead of Tanaka san.~ [ = AA¥k) instead of san 1@} you would write sama,~ 15
@) and make this kanjid). Then samazama.~ 1 4% @) is others, other things=Se, same
kanji and I told you this shows repetition, we did with hito-bito. A %, samazama.~ 1 % .
&) tThen kun.~ 7, chan,” % < A and boku,~ 1% @) when to use kun.~ @) boys
who are your age or boys who are younger to you; generally kun -~ 7@ is used people
senior to you either use san /5@ ) or use sama ~ Fk; boku ~ 5@k} is only for I and chan
5 AP is used for gitls.



So, you do not have to remember the kanji, kanji we can do again later; kun_~ 7@ also we
will do later just remember how and where it is going to be used. Kun -~ 7Z/@) is for boys
and chan.~ % %> /@) is for girls. But please do not address any and every girl as nani 11,
nani chan.” %> A. San.” & /A AFk) is always preferred, only very--very close friends or
maybe your imouto.” @) and your oniisan.” 5 1. & /AFE.

(Refer Slide Time: 33:32)

Adverb yoku/ k& — degree
frequency
amountz

é

So, now let us see how we can use adverb yoku " J. < @) which we did in lesson 18 with

different verbs in different situations.

(Refer Slide Time: 33:39)

yoku irasshaimashita/ &< L ool ELF, welcome /

e

yoku irasshite kuremashita/ &< LWSLThFELz, grateful
N

yoku yarimashita/ k< ®YELT=, appreciate

bl e

yoku wakaranai\kedo..... k< hHhsiLy 1TE, (uncenain)

Tanaka san yoku taberu ne.../ BPZAIE &&{ BRS H...

Kimochi wa oku wakaru ked n lllllnl dekimasen %

5L X & 75755 FE, &IcH T=HL 'C'a_q regret k"v{)

So, yoku irasshaimashita.”J- < 1 5o Ll FE L72,@F) this is an expression used

when you call someone over and you welcome the person inside, you're very happy and



you're welcoming that person. Now yoku irashite kuremashita.” J: < "6 LT <A1 *E
L 7=@B). So, irashite.” 5 L T is you came and I received the favour of you coming
to my house I am very, very grateful for that. So, that is yoku irashite kuremashita.~J. <

o LT <FLE L@ you took all this trouble to come to my house and so I am
grateful. Yoku yarimashita ~J. < >0 % L /2@ so, to people who are younger to you
or maybe people who are your age you would say yoku yarimashita~J: < °0 F L /=

&) when they have performed well. So, this is for appreciation.

Then yoku wakaranai kedo.” J- < 5725700 172 @) we just did in one of our
previous slides. So, yoku wakaranai kedo.” J. < 225720 17 X @) means I am not
very sure it is used when you are not certain about something uncertainty is there. Then yoku
wakaranai kedo.” J. < o620 17 E@) and the moment kedo. |/ @) comes
something else is going to follow after kedo /7 @) because kedo /7 @) means but
and it is informal. You could say yoku wakarimasen keredomo.” J: < 000 FHA IS
1 & & @) this is to your seniors; same thing we did in our previous lesson kedo. (7 &'
@) is informal and keredomo. 1771 & &, @) is formal with masu 5 7 form. Tanaka
san yoku taberune, HF XA L < BXND A

So, well you eat a lot is=n’et it, but not a very nice thing to say maybe jokingly you can tell

your friend. Kimochi wa yoku wakaru kedo nanimo dekimasen.” <i#$%6 14 L < 27>
5 ITE RiZE T&EFEHAL Kimochi <7 HER) is feeling, yoku wakaru kedo.” J2
< w05 1 E~FE) 1 understand what you are trying to tell me how you feel about it
but nanimo. 7212 &,@) nothing dekimasen T & % A, 1 cannot do anything. This we
will take up in our next lesson. Now I have something for you here, we did daremo .~ 7=41 %

@) and today we are doing nanimo.~ 72 (= & @) in details.

I will tell you later but when with these question words dare /=41 and nani.~ 7212, mo.”” %
is added then verb is in negative and it means ‘nanimo.~ 72/Z %~ @) means ‘nothing” and

‘daremo.” 741 % = @) means ‘no one’. So, you had a sentence in your previous lesson

please check that out and nanimo .~ 721Z & @) is write vighthere nanimo dekimasen, 7212



t, TE FEFUAEB 1 cannot do anything, I will do this in detail with you in your next

lesson.

(Refer Slide Time: 36:46)

mou/ %5 already, again

Mou rokuji desu /@f‘\ﬁ TY, already.

Mou lta hougaii/£5 ELY N5 Lyofz E5H° Ly,

el
@taber%(%\gt/ 15 _ohFEHA,

WAV [ Gaam again
Okaasan@'gmranaide udasai/ 5BEA 5 BILLLTIEEL,

Watas iwa Mira ni awinz /FAIE 5 =5 12 &by,
’ i i SN
Minna, kenka shinaide ne / #A7%E. &5 FAD LEWVWT 4,
gaaw / L0V N B

Sumimasen{ nido to)sonna koto o yarimasen.

THFBA. [TE & TAL & & PYFEA,

Now we had one more word which was mou_~ % 2 @) and it means already and again. So,
how it is going to be used just see over here? Mou roku-ji desu.” & 5 ANEF  T7 @y it
is already roku-ji~ NIF @) it is already six o'clock. Mou roku-ji desu.” ¢ 5  NHF T
7. Minasan mou roku-ji desu XA &9 NHF  T9. Hayaku shinakereba
narimasen,” 2.  LRISHUIER Y FHA. Mou osoi kara itta hou ga ii, & 9 1EV>
e {ro7m IED S L. Mou osoi kara,”H O ZEV> 705, it’s late so, itta hou
gaii. 17>/ X5 73 U b\ Minasan mou osoi kara itta hou ga ii, 53 A & 9
LEV s fTo/z IE 9 28 0, mere-dF)-it is better that you go now, it is very
late. Then, mou taberaremasen.” & 9  #-X5413F ¥/, 1 cannot eat any more, cannot eat
mou taberaremasen,” % 5 X541 E /. mere-@) over here it is any more. Okaasan,
mou okoranaide kudasai B IA, b O B HLNT /X0 ,@) please do
not scold me anymore or again; okaasan.~ 75 +f & /) daughter is telling mother please
do not scold me anymore, okoranaide kudasai 35 = 5720 T< 7280 okoru” 352 5
@B is the verb okoru. 75 = %5 @¥meaning scold. Then, watashi wa mou Mira ni awanai
SR L b5 T I RPpRLED.



@I)-So, this is a statement, a strong statement I probably do not like Mira@¥). So, mou.” %
9 @) not again, no more, not any more mou aimasen.” t 9 SV EV A au 7D s
the verb, awanai, =772V and ad™) strong statement. Minna, mou kenka shinaide ne.
BT D IFAD L2 T 4@ So, please all of you do not fight anymore or
probably again. Then sumimasen, nido to sonna koto o yarimasen,” 7 A2 E WA, —J& &

FhAL & & XV FEA. Mou sonna koto o shimasen,” b 9 FTAL I &
zZ L FEHAE 1 will not do this again or any more. Yarimasen, ~ X" F 1 /A
means@¥) informal for shimasen L 3 1/ @F)so, an apology.
(Refer Slide Time: 39:26)

mada / 12 not yet, still

Madairuno/ ¥ 1Wd @ 7 still

-

A: Sensei wa kaerimashita ka? /%% (X RBYFELE H?
B: lie mada desu/ i, FFE TY, nat \1»{'-

(et
A: Sensei wa kimashita ka? / &% & kFLfz i ?
B: Mada désu/ ¢ TY,

Densha wa mada desu / BF (X FTY, @-%/W

And there was mada % 7-@¥). So, mada -5 /=@ is very, very simple you have done it
earlier.~F) So, mada ~F /= is not yet and still mada iru no.”*7= 1°%5 O @EkE you
are still around. Sensei wa kaerimashita ka ~ 754 1% 70 F L7= 7?2 lie, mada desu
Sz, EE T,@HR) this-not yet; kaerimashita,” )7 V) F L /=@ has he returned
not yet. Sensei wa kimashita ka.” 764 |13 A F L7z @) has he come? Mada desu
S F 7 T, simple direct answer. Densha wa mada desu.” & # |4 F/2 T,
densha .~ 75 H has not come as yet is not it, as yet no immediate or still. So, this is how you
will use mada. % /=@y and mou_~ % - @) and you can see the difference as well.
(Refer Slide Time: 40:16)



%6 / kuru /<3 W
7€/ iku 70 = \@
ﬁé / kaeru/ hz% L

Imouto wa raigetsu kikoku shimasu

% (& %A (BE) LFT u)%@

W2

Il:,‘ / kokoro / 2% \'l e 5’
@E / shinpai / LAAEL> /C
Es / omou / 5

BV / omoide / BT

Yama o miru to furusatou no koto o omoidashimasu.

W % #5 & 5HEE & BLLVELFET.

Now we have some kanjis for you very quickly I will make this kanji. You know the verb 1,

2,3,4,5,6 and 7 @kuru~ % 5. Then we have another kanji which is iku 1<, i 7T
&) and ku < ;@) then kaeru i 5@ 1, 2. Now this is a new kanji for you make an
inverted i@ and then this and this kae 7 and ru~ 5@ this part generally changes.

So, that is why we need hiragana as well because to tell the tense we need to write hiragana,

otherwise if we just write this then we do not know whether it is past or present.

So, hiragana and katakana@) and kanji all are to be used together. Then we have imouto wa
raigetsu kikoku shimasu % % KA J#[E L £7° So with kaerimasu.J# V) F 3
@) we have one word over here, which is kikoku /%) meaning returning to one's
country and you have done this kanji for kuni~/E@¥) which is kikoku ~J7/E@E). So,
kokoro.” /L) also we did last time. So, kokoro /L) there is this very famous novel
by Natsume Soseki. The word that you have learnt is shinpai ~ /L /i{@) pay attention only
on this kanji this we can do with some other kanji later. So, kokoro.~ = = @) another
reading is shin~ L /) one reading is kokoro. = = 5. Shinpai /[ is the word
that you have done shinpai shinaide kudasai /L0 L7200 T < /20, @) please do

not worry so much.

Then how are you going to use this kokoro /L) in omou. "/ 5 @)? Well Tanaka san
no ta,” HP XA @ H and kokoro L so omo. /E and w9, omouEH 5 ; then
omoide .~V /1#¥FX) is memories. So, demasu.~ /1] & 7 @) you have done, omoi ~/H 1>



and de M, omoide /U M1} is memories. Yama o miru to furusato no koto o

omoidashimasu “[l] & 5 & 5S53& o Z& z HOMHLFITER.
So, whenever I look at the mountains I am reminded of my firusato. 55 & & @) which

is my hometown or my village.

(Refer Slide Time: 43:06)
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wa yasuku, okonau wa katashi

._‘:1'._‘ g
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Easy to say hard to do

* Easier said than done
* Saying is one thing and doing another

1 i |
peii] s i M%gq
ﬂ'/j&% A Pl V‘Md/k

T

Now in lesson 17 I had promised that I will tell you a kotowaza.~ = & 7> @) with iu~
LY Oyew. So, the kotowaza,” = & o @) is, iu wa yasuku, okanau wa katashi. 5 5 1%

z<, DI (L /- L, now what does it mean? Can someone tell me? /u 5 2
B is to say, yasuku 5> < @) is easy, okonau.~ 35772 @) is do and katashi 7>
7= L) is hard. So, we have an equivalent saying in English, which is easy to say hard to
do. So, this is the literal translation and the English kotowaza = * 7> @) is idiom is

easier said than done, saying is one thing and doing is another.

So, iu wa yasuku, okanau wa katashi. 5 5 14 9 <, B2L S I 2272 L. Okou
yori iu hou ga yasashii, = 9 LV F9 15 25 I L0 Yasashii X L
@) is easy simple and do yori %> ¥, @) more than doing saying is easy and this part
over here is showing contrast is used for contrast which I will also do later. At the moment
you concentrate on the kotowaza = & 7> X@¥) that it is difficult to do but easy to say iu
wa yasuku, okanau wa katashi, 5 5 13 Z<. B O I1E 7 L.

(Refer Slide Time: 44:39)
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B #GE

So, today we were doing iimasu.~ = > & 7@ and the kanji for iimasu. 5 1> F 7 @) is
a seven stroke kanji like this. /u "= © @) this part is going to change. So, let us see where
this kanji character is used as a radical, you know all the words you have done the kan;ji’s I
am just quickly revising it with you. So, Nihongo " H ;% Nihon.~ H /N@) and see over
here you speak five words with your kuchi - /@) that becomes go~74@FE). So, this is a

radical giving the basic meaning to this character and it is also a kanji which has a meaning of

its own.

This is go~ 7 as a Nihongo .~ A Fk) language. Now you have hanasu 7% 7 @)
1,2,3,4,5, 6 and 7 hana ~7Fk) and shi~~ L, see-you say something with your tongue in
your mouth. So, hanasu.~ 7% 7 @k) this is a verb hanashimasu.~ 77 L & 7). Now yomu

77 is another kanji 1, 2, 3, 4, 5, 6 and 7 this is small please remember though it is
very similar to doyoubi |-/ HEE. So, iimasu.” 5\ F 7 @) and urimasu.~ 72 ) * -
@) these two join together and becomes yomu ;7 °@) which is to read. So, in olden

times you would speak and you would sell your paper, so, thus you meve-yomu_~ 7. 70.

Now you have another place where you can use this character and that is rokei /7 ).
So, see tokei 71y is a combination of time and measurement so, i~ = 9 yew-and
this, you have this also over here, so, tokei - #77 /@) and nikki.~ H i ¥¥E) you have, ni~~

/Z me-and you write something that is your personal diary is nikki~ H i, @) this is ki~



@) Pdaily diary that you write is nikki - H i @ )-ekeay. So, all these have this character

you will see over here.

So, you can go over these and I am sure as you know the word you will be able to memorize
the kanji character easily, even if you are unable to write initially.

(Refer Slide Time: 47:31)

Vocabulary
Ikkagetsu Lo FD one month
Shinbun LASA newspaper
Shashin LelLA photo, picture
Toru % L) to take (a photo)
Daisuki KiFE like very much
Oyogu B&E< to swim
Shumi L# hobby
Gita- F4— guitar
Kaku < to write
Kondo ZAE this time
Kimochi =3 1) feeling, mood
Ganbaru HalED to do one's best

So, this is your vocabulary please go over it and try to make sentences as given in the lesson.
One important thing over here is though the pronunciation is m the spelling is n, it is

gambaru, not ganbaru; also kondo.~ = /. &@k) means the coming time, for example kondo
no nichiyoubi.” = A & @ g @) means the nichiyoubi ~ H#E @ which is

going to come next time.

(Refer Slide Time: 48:09)



Potential forms
Ikutsu / L) D
Ikura / L35

Yoku / &<
Mou/Mada/ £5/ 1

So, now with this I would like to finish your class here today, I think you have done a lot of
kanji’s, you have learnt potential form and if you go and practice at home I am sure you will
be able to memorize it easily and use it in conversation. So, come prepared for your next

class till then sayounara X J. 9725, arigatou gozaimasu,” & V3¢ 5 T XWNFE T,
mata aimashou,” £72 ZUVFE L I 5 EFH).



