Course Name- Samasa in Paninian grammar-11
Professor Name- Prof Malhar Kulkarni
Department Name- Department of Humanities and Social Sciences
Institute Name- 11T Bombay
Week-12
Lecture-58

dvandva samasa samasantapratyaya, padanirdharana

Welcome! | welcome you all to this lecture in the course samasa in Paninian grammar- 1.
As is our practice, we begin our lecture with the recitation of the Mangalacarana.
vi$vesam saccidanandarh vande’hamm yo'khilarm jagat carikartti baribhartti sarhjarthartti
lilaya. In this course, we aim to study the features of three important types of Samasas in
Sanskrit, namely Avyayibhava , Bahuvrihi and Dvandva. So far in this course, we have
studied in some detail the Avyayibhava Samasa as well as the Bahuvrihi Samasa . Now
we are focused on the study of the Dvandava Samasa , yet another very important type of
Samasa in Sanskrit Dvandava Samasa.

The features of the Dvandva Samasa can be explained in brief with the help of the
following equations stated on the slide. Here we have x and y in independent square
brackets indicating that they are too different to independent entities in terms of the word
form as well as meaning as well as accent. and they are semantically related. So the
speaker of Sanskrit decides to process and merge them together.

And so the process of compounding begins and the resultant output is one unit, namely
XY. This XY1 unit has got three features, Aikarthya Ekarthata, Aikapadya Ekapadata
and Aikasvarya Ekasvarata. Both x and y in the generated output xy are shown in the
bold characters This indicates that in this output Samasa both of them they act as the
head of the Samasa formally as well as meaning wise semantically In the Avyayibhava
Samasa X was marked with bold letters indicating that the first member X was acting as
the head of the Avyayibhava Samasa . In the Tathpurusa Samasa Y was marked with the
bold letters indicating that Y which is the second member of the Samasa acts as the head
of the Samasa . In the Bahuvrihi Samasa. Neither of them was marked with the board
letters primarily because the head of the Bahuvrihi Samasa  lies outside of the
compound.

In the Dvandva Samasa however, the head is very much present within the constituents,
rather both of them act as the head. Ubhaya padartha pradhanah dvandvah. Now in the



Astadhyayi, the Dvandva Samasa is treated at various places. So the Samasa Vidhayaka
Statra , the Satra which prescribes the Samasa , lays down the conditions for the
compound to take place is 2.2.29, namely carthe dvandvah.

There is only one Sttra which prescribes the Dvandva Samasa in the Astadhyayi. Also
there is only one Satra which prescribes the Samasanta pratyaya that is 5.4.106 There are
only a few Satra s which also deal with the accent related to the dvandva Samasa.
Otherwise the by default accent takes place on the dvandva Samasa. Then there is a
section in 2.4, from 2 onwards up to 16, which talks about the Ekavadbhava. A number of
Sutras state that certain conditions restrict the Dvandva Samasa to take place in a certain
meaning condition, either Samahara or Itaretarayoga only. So there is Ekavadbhava that
is stated in this particular section. And then 8.4.26 we have a Sttra which also talks
about the linga of the Dvandava Samasa . And by default it says that the linga of the last
member of the Samasa becomes the gender of the Samasa . Paravalingam Dvandava
Tathpurusayoh. In the previous lecture, we studied the Samasa Vidhayaka Siitra , Carthe
Dvandvah. Now in this present lecture, we shall study the Samasasnta Pratyaya
Vidhayaka Sutra , that is 5.4.106. We shall also study a small section that appears in 2.2,
which is called Padanirdharana. which Pada should occupy the initial position in the
Samasa.

This is what is the theme of Padanirdharana. Let us study the Samasasnta Pratyaya
Vidhayaka Satra first. 5.4.106 dvandvac cudasahantat samahare. There are three Padas in
the Satra dvandvat, cudasahantat and samahare. Thus delimiting the application of this
Satra to the meaning samahara. There is no specific reference of any Samasasnta
pratyaya to be added in the sense of itaretarayoga. Only in case of the samahara dvandva,
the Samasasnta pratyaya tac is to be added and that too at the end of a dvandva which
ends in the number of sounds mentioned in this particular Sitra . So the meaning of the
Satra is immediately after the Dvandva Samasa which denotes a collection Samahara
and which ends in Cu Cu means Chavarga that is C, Ch, J, Jh and fi as well as d, s and h
is added the suffix tac | repeat immediately after the dvandva Samasa which denotes a
collection and which ends in cu as well as d, s and h is added the suffix tac This is the
only Sutra stating the Samasasnta pratyaya at the end of the dvandva Samasa as we
have also stayed before Let us look at the examples So when we intend to convey the
meaning, a collection of speech and skin together. So vak ca tvak ca anayoh samaharah.
When this meaning is to be conveyed, then we have the Samasasnta pratyaya tac

applying.

Now vak ca tvak ca anayoh samaharah is the laukika vigraha. So the alaukika vigraha is
vac plus su plus tvac plus su. Samasa samjiia takes place. So we add the Samasasnta
Pratyaya over here. So we have Vac plus Su plus Tvac plus Su plus tac. Then we apply
the Pratipadika Samjia . So Supo dhatu pratipadikayoh applies and then we delete both
the Su Pratyayas. So we have Vac plus Zero plus Tvac plus Zero plus A. And then we



have Vak plus O plus tvac plus O plus a and then we get the finally derived dvandva
Samasa output namely vaktvac a. The Satra chokuhu substitutes ka in place of cha. So
we get the form vaktvac a. Now this is a Samahara . So this is in Napumsakalinga by the
Sttra Sanapumsakam.

And so when we add the Su Pratyaya after Vaktvaca, we substitute this Su by Am, by the
Satra Atom. And then we get the form Vaktvaca am. Vaktvacam. Similarly, when the
intended meaning is a collection of garland and skin. This is the Laukika Vigraha and so
the Samasa takes place and so the Samasasnta Pratyaya takes place and then we get the
finally derived Dvandva Samasa output. And because this is samahara, so the Samasa
is in neuter, sanapumsakam, and then we get the form sraktvaca a plus su, and then su is
substituted by am, so we get the form srak tvac am. This is the finally derived and used
dhvandva Samasa in the sentence, sraktvacam.

So that was the example of the word ending in ¢ which gets the Samasasnta pratyaya tac
added to it. Let us now look at the example where the dvandava Samasa is ending in the
sound j and when the Samasasnta pratyaya is added to it. There is no word, no example
visible which is where the word ends in ¢ and is part of the Dvandva Samasa. At least
that is not popular. So now we have $risca srak ca anayoh samaharah.
A collection of wealth and garland. This is the meaning to be conveyed. And the Laukika
Vigraha is $risca srak ca anayoh samaharah. And so we have &1 plus Su plus Sraj plus
Su as the alaukika vigraha. Samasa samjiia takes place.

So immediately we add the Samasasnta pratyaya. So we have éri plus Su plus Sraj plus
Su plus tac. Then pratipadika samjiia takes place and we delete both the Sups by the
application of the Statra Supo dhatu pratipadikayoh. So we have $ri plus zero plus Sraj
plus zero plus A and then we join them together and we get the form $r1 Sraja ending in a.
Then this is Samahara so it is in Ekavacana as well as in Napumsaka. So we add the Su
suffix after it and this Su gets substituted by Am and then we join them together by the
Sandhirule and we get the form $risrajam as the Prathama Ekavacana of $risraja.
Similarly, when the meaning to be conveyed is a collection of speech and strength. This
is the Laukika Vigraha and then the compound process begins and we follow the same
procedure and we get the finally derived Samasa output namely vaugtrja where the
Samasasnta Pratyaya tac is added at the end of trj and so we get the form vaugtrja and
because this is Samahara it denotes the neuter gender and so the Supratyaya added after it
is substituted to Am and so we get the form vaugarjam. Now let us look at the example
Where the dvandva Samasa ends in the and the Samasasnta pratyaya is added. So when
the meaning to be conveyed is a collection of wealth and calamity.

The laukika vigraha is sampad ca vipad ca anayoh samaharah. sampad ca vipad ca
anayoh samaharah. So we get the alaukika vigraha namely sampad plus su plus vipad
plus su. Samasa Samjna takes place, so we add the Samasantapratyaya and we get



Sampada plus Su plus Vipada plus Su plus tac. Then we apply the Pratipadika Samjia ,
so then we apply Supo dhatu pratipadikayoh and sups get deleted, so we have Sampad
plus zero plus Vipad plus zero plus a and then when we join them together we get the
form sampadvipada ending in a Since this is a samahara by the Sttra sanapumsakam the
samahara dvandva denotes neutral gender and is in singular number so we have the
pratyaya su added to it sampadvipada plus su and this su now will be substituted by am
and so we have sampadvipada plus am and then we do the Sandhi and get the form
Sampadvipadam Similarly, then the meaning to be conveyed is a collection of firewood
and stone This is the Laukika Vigraha and by doing the same process by adding the
Samasanta Pratyaya tac over here we get the form as the finally derived dvandva Samasa
output ending in short and because it is samahara it denotes the neuter gender by the
Sutra sanapumsakam and also ekavacana and then we get the form which is used in the
actual sentence so we have seen examples where The dvandva Samasa ends in c, j and
d. Let us now see an example where the dvandva Samasa ends in s. SO when the
meaning to be conveyed is a collection of speech and spark. And so we have vak plus su
plus viprus plus su as the alaukika vigraha.

Now the Samasa samjna takes place. So we add the Samasantapratyaya tac over here.
So we have vak plus su plus viprus plus su plus tac. Then the pratipadika samjna takes
place.

So we delete both the supratyayas. So we have vak plus zero plus viprus plus zero plus a.
And when we join them together, we get the form vak viprusa ending in a. Now because
this is a Samahara , we note that by the Statra Sanapumsakam, the Samahara Dvandva
denotes neuter gender and also singular number. So we add the Prathama Ekavacana
Supratyaya after vagviprusa, which gets substituted by am and the resultant Prathama
Ekavacana would be vagviprusam which is used in the sentence vagviprusam. Similarly
now the example where the dvandava Samasa ends in h and gets the Samasasnta
Pratyaya tac added to it so when the meaning to be conveyed is a collection of umbrella
and shoe. So we have chatra plus su plus upanah plus su as the alaukika vigraha.

So Samasa samjna takes place. So we add the Samasasnta pratyaya tac over here. Chatra
plus su plus upanah plus su plus tac u. and then the Pratipadika Samjiia takes place. So
Supo dhatu pratipadikayoh takes place and so we delete both the subs. So we have
Chhatra plus zero plus upanah plus zero plus A.

When we join them together, we get the form Chatropanaha and then we add the
Supratyaya after it, which gets substituted by Am. So we get the form Chhatropanaham
after having performed the Sandhi operations. These are various examples of the
Samasasnta Pratyaya Vidhayaka Sttra dvandvac cudasahantat samahare. Now let us
study an important section related to the Dvandva Samasa namely the padanirdharana
section which is part of 2.2 in the Astadhyay1 Padanirdharana What is the reason for this



particular section to come into being? Since the process of formation of the Dvandva
Samasa involves the Sitra 2.2.29 that is carthe dvandvah in which the word Anekam is
continued from 2.2.24 all words eligible to be compounded are mentioned in the first
triplet for it to be termed as Upasarjana by the Sitra prathamanirdistarh samasa
upasarjanam, thereby leaving the choice of the initial member of the Dvandva compound
unsettled. That is the reason and so Upasarjanam Parvam cannot apply over here because
there is no explicit mention of any one of the words to be termed as Upasarjana.
All words are termed Upasarjana. So all words are eligible to become the first member
of the Samasa .

And that is the reason why this section is needed, which lays down certain criteria and
says that because of these criteria, such words occupy the initial position in the Dvandava
Samasa .

Let us study these Satras one by one. First, let us study 2.2.31. This was Upasarjanam
purvam mentioned on the previous slide, which says that the Upasarjana occupies the
initial position of the Samasa .

Now let us study 2.2.32, which is dvandve ghi. This Satra means that in the Dvandva
Samasa , that word termed ghi, occupies the initial position of the compound.
| repeat, in the Dvandva Samasa , the word termed Ghee occupies the initial position of
the Samasa . What is ghi? Now Ghee is defined in the Astadhyayi 1.4.7 as $esO
ghyasakhi. That is all words ending in short i and u which are not denoting femininity
except the word Sakhi and all the words which denote femininity which are not term nadi
they are all called Ghi For example Agni, Vayu, Mati and Dhenu So Agni and Vayu they
are words ending in short i and u respectively and they do not denote femininity And
those words Mati and Dhenu, they are the one denoting the feminine gender, but they are
not termed nadi optionally. So they also optionally are called Ghi. So here is an example,
patuguptau and mrduguptau, the terms which are termed as Ghi are marked in green.
So there are two constituents patu and gupta amongst them patu is Ghi and we have no
choice as to which one we have no guideline as to which of these two Padas should
occupy the initial position by the Samasa Vidhayaka Sutra . So now Dvandve Ghi tells
us that in the Dvandva Samasa the word which is Ghi occupies the initial position of
the Samasa .

patu happens to be a Ghi samjfika sabda, mrdu happens to be Ghi and therefore it
occupies the initial position. Now this Siatra states only who will occupy the initial
position and not who will occupy the second position. So even if another word termed
Ghi is a constituent, its position in the compound will vary. For example, if you have the
Samasa patumrdusuklah, there are two words that are termed ghi, patu and mrdu, which
are part of this Samasa, patu and mrdu. So what happens in this case? So the answer
provided is that the second member can change its own position.



Once patu forms the initial position then mrdu can appear immediately after it or it can
also appear at the end. There is nothing said about the second word which is termed Ghi
and its position Let us go to the next Sttra 2 to 33 which is ajadyadantam. What it means
is that in the Dvandva Samasa, the word which begins with a vowel and ends in short a
occupies the initial position of the Samasa . So we have an example, ustrakharam.
ustrakharam has got two constituents, ustra and kharam and both have two vowels.
Now ustra begins with a vowel and ends in short a. khar begins with kh and ends in short
a. Now this Satra ajadyadantam says that amongst the constituents the one which begins
with a vowel and ends in a short vowel occupies the initial position and that is why ustra
occupies the initial position Now what happens if amongst the constituents there are more
than one which begin in a vowel and end in short What will we do then? Then they both
will occupy or all will occupy the initial position in the compound turn by turn. There
will be those many outputs, output forms of that compound. So we have the statement
bahusvaniyamah and the Samasa is asvarathendrah. Here we have two a$va as well as
Indra words which begin with vowels and end in short a.

Now either we have Ag$varathendrah where Asva occupies the initial position or
Indrarathasvah, same constituents, order changed and Indra occupying the initial position
of the samasa. The next statement compares 2.2.32 and 33 and says that what if in a
Dvandva Samasa, one of the constituents is beginning with a vowel and ending in short
and the other one is then what do we do? And the answer given is because of the
purvavipratisedha, the ajadyadanta will prevail and will occupy the initial position of the
Samasa . So the statement means in the Dvandva Samasa , the word which begins with a
vowel and ends in short a occupies the initial position of the compound by negating the
eligibility of he on account of this being a rule stated later. So if the constituents are Indra
and Agni, Agni is Ghi, Indra is ajadyadanta and so it occupies the initial position. So we
have the Samasa indragni and indravaya. Let us proceed further and study 2.2.34. This
is Alpactaram. This means that in the Dvandva Samasa , the word which possesses lesser
vowels occupies the initial position of the compound. Very simple. So we have the
Samasa plaksanyagrodhau in which plaksa has two vowels, nyagrodha has got three. So
obviously plaksa occupies the initial position. Similarly dhavakhadirapalasah Dhava has
only two as against three in Khadira and palasa So Dhava occupies the initial position
bahusvaniyamabh. If there are more than one Alpactara words then there is no restriction.

So we have sankhadundubhivinah dvandva Samasa in which sankha and vina they both
have two vowels as against Dundubhi which has got three. So now either sankha or vina
both of them can occupy the initial position as shown on the slide.

sankhadundubhivinah or vinasankhadundubhayah. The next statement is rtunaksatranam
anuptrvyena. This means that in Dvandva Samasa amongst the words denoting the
seasons as well as constellations and which have similar number of vowels, similar
number of letters, the initial position of the compound is occupied by the sequential



order. As far as the rutu or the seasons are concerned, we have hemanta, $iSira, vasanta.
This is the order. Because in this order, the seasons appear.
First Hemanta, then $isira and then comes Vasanta.

All the three constituents of this particular Samasa have similar number of vowels,
namely three. And therefore here, we don't apply any other criteria and we simply accept
the fact that the order determines the order in which these seasons appear determines the
order in which they will appear in the dvandva Samasa. Similarly, citra svati, they both
have two vowels, two aksaras. Krttikarohini, they have three each.

So they are attached in the order in which they appear. We cannot have grisma vasanta,
Because Vasanta and grisma, they are not in that particular order. First comes Vasanta
and then comes grisma. Next we have laghvaksaramm pirvarh nipatati|, meaning in a
dvandva Samasa , the letter which has a short vowel occupies the initial position of the
compound. So we have the examples kusakasam and $arasadam where kusa and kasa are
the two constituents having similar number of vowels and letters two respectively but
kusa begins with a short vowel u as against kasa which begins with a long vowel r and
therefore kusa occupies the initial position of the Samasa .

Same is the case with Shara-Shadam. The next statement is abhyarhitam cha purvam
nipatati. The meaning is, in Dvandva Samasa , the word denoting what is more
worshipped, abhyarhita, occupies the initial position of the compound. For example,
matapitarau. SO mata is abhyarhita and therefore it occupies the initial position of the
Samasa .

Same is the case with $raddhamedhe and diksatapasi. The next statement is varnanam
anupurvyena purvanipatah. In Dvandva Samasa, the four classes appear in their sequence.
brahmanaksatriyavit$adrah. Similarly, this statement says that in Dvandva Samasa , the
elder brother occupies the initial position of the Samasa . So yudhisthirarjunau, So
yudhisthira is the first constituent, Arjuna is the second constituent, Even though Arjuna
contains three vowels, yudhisthir has got four, so Arjuna is Alpachthara still because
yudhisthir is the name of the elder brother, so it occupies the initial position in the
Samasa .

Similarly, sarhkhyayah alpiyasyah. What it means is in Dvandva Samasa , the smaller
number occupies the initial position. So we have dvitrah 2 or 3, tricaturah 3 or 4,
navatisatam 90 or 100. The smaller number occupies the initial position. Then we have a
statement which says that there is a list of words which at the beginning of which comes
dharmadisv aniyamabh.

Both members can occupy the initial position in the Samasa . Both members can occupy
the initial position in the Samasa . For example, when dharma and artha are the two
constituents of the dvandva Samasa , we can either have dharmarthau as the Samasa or



arthadharmau as the variant. Similarly, sabdarthau and arthasabdau, kamarthau and
arthakamau. There is an interesting statement over here which says that Jaya means wife
and pati means husband. So when there is a dvandva Samasa of husband and wife, Jaya
is substituted by Jam as well as Dam.

So we have the words bharyapati, jayapati. Now Jaya is substituted by Jam and Dam. So
we have the forms jampati as well as dampati, which come in that particular order. To
summarize, the Dvandva Samasa presents an example where the order of words remains
unsettled in many cases. Also, there is only one Sitra stating the end of the compound
suffix in case of the Dvandva Samasa . The Dvandva Samasa denoting the samahara or
collection is in neuter gender.

The number and the gender of the Dvandva Samasa  denoting itaretara Yoga is
determined by the number of the constituents and the gender of the last member of the
compound. Paravalingam Dvandva Tatpurusayoh. We continue studying the Dvandva
Samasa , especially Ekavadbhava in the next lectures.

These are the references. Thank you very much. Thank you.



