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Rules of compounding in Paninian grammar-3

Welcome! | welcome you all to this lecture in the course samasa in Paninian grammar- 1.
As is our practice, we begin our lecture with the recitation of the mangalacarana.
vi$vesam saccidanandarh vande’hamm yo'khilarm jagat carikartti baribhartti sarhjarthartti
lilaya. We have been studying the process of compounding and the rules of
compounding in Paninian grammar. As the study of the background, we have studied the
most important aspects of the theory of compounding as described in Paninian grammar.
We studied the important aspects of the Samartha theory proposed in the Paninian
grammar and explained in the Paninian grammatical tradition, notably in the
Samarthanhika of the Vyakarana Mahabhasya of Patafijali composed around 150 BCE
and also explain further in the process of commenting on this particular Samarthahnika
by several great commentators including Bharatrhari who composed a commentary called
Dipika on the Mahabhasya, where there is no direct reference to this process, but there is
quite a lot of philosophical explanation of the Samasa and the Samasartha in his
Vakyapadiya. And then, of course, we have the great commentators like the Kaiyata and
Nagesa who explained these processes discussed in Samarthahnika in detail.

In a nutshell, Patafjali has explained the word Samarth in four ways. Sampreksitartha and
Sambaddhartha as well as Sangatartha and Samsurstartha Patafijali has also used two key
concepts namely Vyapeksa and Ekarthibhava Vyapeksa referring to the interrelatedness
of the Padas and to the Vyapeksa apply the first two explanations of the word Samartha
namely Sampreksitartha and Sambaddhartha. Where as Ekarthibhava is the kind of
Samarthya that is the resultant compound output and its nature, which is one unit. And
this is explained by the other two explanations of the word Samartha, namely,
Sangatartha and Samsurstartha Samartha.

We also said that this theory is based on the Karaka theory. We also studied the concept
of Nitya Samasa and also the Vaikalpika Samasa or Anitya Samasa. In this process, we
also looked at the Vigraha which is of two types, Lavkika Vigraha which in case of
Vaikalpika Samasas also conveys the meaning that is conveyed by the Samasa which is



what is the other meaning of the word Samartha namely Samah Arthah. We also studied
the Laukika Vigraha as well as the Alaukika Vigraha A laukika vigraha places the
elements in the laukika vigraha in the technical Paninian terminology. And then we
studied in brief the different stages of the derivation of a compound as stated in Paninian
grammar. We have also studied the process of ptrvapada nirdharana and before that the
semantic conditioning at the cognitive stage.

After ptrvapada nirdharana, we studied the samasanta pratyaya and also the sub-look. Let
us proceed further and study some more rules related to some other processes of the
derivation of compounding stated in Paninian grammar in this particular lecture. So in
this lecture, let us study the Parvapadakarya. The Pirvapadakarya is the operation done
on the Parvapada. This Purvapadakarya applies to all the four types of samasas in
Sanskrit.

In this course, however, we shall focus on the Purvapadakarya that happens in the
Avyayibhava samasa as well as Bahuvrihi samasa as well as Dvandva samasa. The initial
member of the compound is termed as Parvapada. This we have already studied. And we
have already also studied that the final member of the compound is termed as Uttara
Pada. Now in the environment of Uttarapada, certain modifications take place in the
Parvapada and we have stated that all such operations are stated in 6.3 of Astadhyayi
which is governed by the Adhikara Uttarapade indicating that there is a right hand side
environment of the Uttarapada in which the Parvapada undergoes certain modifications.
Now these modifications are related to, for example, the non-deletion of soup as
exception. As a by default principle or by default rule, the subhs which are part of the
Pratipadika get deleted. But there are exceptions in which such subhs do not get deleted.
So if the deletion of the sups in samasa is called subhluk or just look, the non-deletion of
sup is called subluk or more popularly aluk.

This is an important operation related to the Parvapada stated in 6.3 in the environment of
Uttarapada following. The other modifications, the other operations are for example the
gender changing as well as the modification in the morphological form and also the
modification in the phonological part of the Parva Pada. So these are the operations
which are called Parva Pada Karya. The Karyas related to the Parva Pada. The operations
that happen on Piarvapada obviously in the environment of the Uttarapada immediately
following. These are some of the ParvapadaKaryas and here we shall deal with some of
them with the examples of Avyayibhava, Bahuvrihi and Dvandva Samasa which are the
focus of this particular course. The PurvapadaKaryas are stated in 6.3 of Astadhyayi, as
we said before. This entire section is governed by the Adhikara Uttara Pade.

Uttarapadhe is the Saptami Vibhakti of Uttarapada and in the metalanguage of Paninian
grammar, Saptami Vibhakti generally refers to immediately before and therefore the
meaning of the word Uttarapadhe is immediately before the Uttarapada. Assuming



obviously that immediately before the Uttarapada exists a Purvapada. So a Purvapada
precedes an Uttarapada. This Adhikara Uttarapade also assumes that the process of
compounding happens in between two Padas at a given time. That is why Uttarapade,
Parvapadasya. This is what is assumed in this particular section.

As we discussed, Aluk is an important PurvapadaKarya, important operation happening
on the Parva Pada. This is stated in 6.3.1 onwards up to 6.3.24 Aluk means non deletion
of Sub in the Parva Pada. Remember we have already studied the concept of Subluk and
the rule stating this particular operation where Supas which are part of the Pratipadika in
the form of a Samasa whose necessary condition is two Supas stated also in the Paninian
grammar by the Sttra Saha supa this we have already studied so these Supas both of them
one which exists in the Puarvapada and the one which exists in the Uttarapada, they both
get deleted by the sttra Supo Dhatu Pratipadikayoh. But now, as an exception to this
particular general operation, the satras in this particular section 6.3.1 up to 24, they talk
about They describe the non-deletion of sup in the parva pada whereas the look or alook
in the uttara pada is never stated. The sup in the uttara pada is always deleted.

This is an important fact to be remembered. But the general fact is that both the Sups are
deleted, but in some exceptions, the Supah in the parva Pada is not deleted. However, this
non-deletion or popularly known as Aluk is stated in the environment of Uttara Pada
following. This operation acts as exception to the by default process of deletion of sup in
the samasa. This is not a separate type of compound.

Some people might consider alook samasa as a separate type of compound. But if we
look at the constituents of Aluk, it becomes clear that it is not a separate type of
compound, but it is rather an exception to the by default process of deletion of Sup, stated
by Panini in 2.4.71 by the Satra Supo Dhatu Pratipadikayoh. Let us take an example of a
look happening in a Bahuvrihi samasa where the siitra is amirdhamastakat svangad
akame amiurdhamastakat svangad akame This is 6.3.12 This says that immediately
before an Uttara Pada which is not kama Saptami is not deleted when the parva Pada is a
body part except miurdhan and Mastaka So amurdhamastakat, svangad both these words
are in the Paficami Vibhakti Akame is in Saptami Vibhakti akame|Acorresponds with
Uttarapadhe. amiirdhamastakat, svangat refers to the pratipadika which are followed by
the sup in the Parvapada in the environment of the Uttarapada stated to be Akama in this
particular sutra. So the sup in the Parvapada which is added after the pratipadikas termed
as svangad with the exception of murdhan and Mastaka when the Uttarapada is not Kama
then the Sup in the Parvapada is not deleted that is the meaning of this particular Sitra
and we repeat Immediately before an Uttara Pada, which is not Kama, Saptami is not
deleted. The word Saptami continues from the previous siitra, in this particular sitra. So
Saptami is not deleted.



The word Aluk also continues from 6.3.1 Aluk Uttara Padae. When the Piurvapada is a
body part, except of course mirdhan and Mastaka So now the example is kanthe kalah
yasya sah kanthe kalah yasya sah Now in this case this is a Samasa and Kanthe and
Kalah these are the words which become part of the alaukika vigraha so the alaukika
vigraha is kantha plus ni plus kala plus su and then of course Supo Dhatu Pratipadikayoh.
would generally apply and would delete both ni as well as su and so we'll get kantha kala
but The Sitra 6.3.12 intervenes and says that since kantha is what is termed as svanga,
the body part, and it is neither mirdhan nor Mastaka, and the Uttarapada is Kala and not
Kama, therefore this saptami, which is ni in kantha plus ni, is not deleted by Supo Dhatu
Pratipadikayoh and therefore we don't delete ni, we retain it and we get the finally
derived compound output in the form of Kanthe Kala Kanthe Kala means Kanthe Kalah
Yasya Sah The Parva Pada does not lose its Sup the Parvapada retains its sup. This is an
extremely important Purvapadakarya as explained in this particular Bahuvrihi Samasa.
This is an adjective, this is a qualification of for example Lord siva who holds the poison
in his own throat Kanthe Kalah Yasya Sah as he is also called Nila Kantha After having
studied the Aluk As one of the Parvapada operations, let us now study some
substitutions stated in the Parvapada. One of the important substitutions stated in the
Plirvapada is that of anan, which is stated in 6.3.25. Now, in this particular satra, Aluk
does not continue. from 6.3.1, but Uttarapad definitely continues. So we have the Sitra
anan rto dvandva 6.3.25, which means immediately before an Uttarapada in a Dvandva
compound denoting the relation based on learning as well as race, r at the end of the
Parvapada is substituted by anan. Repeat. Immediately before an Uttara Pada, in a
Dvanva compound, denoting the relation based on learning as well as race, r at the end of
the Parvapada is substituted by anan. Now in Anang, An is the element, that is to be seen
or that is to be heard added to the Parvapada and anan is an element which is just a
marker in the Pratyaya. So if we have the Lavukika Vigraha, mata ca pita ca, mother and
father together, the Alavukika Vigraha would be matr plus Su plus pitr plus Su and then
we apply 2.4.71 which then deletes the su-pratyayas and so we have matr plus zero plus
pitr plus zero and then we have matr which is a Pirvapada has got r at the end and this r
gets substituted by anan so we have mat anan plus pitr Now in anan as we have noted
anan is the part for the sake of pronunciation and for some metalinguistic purpose the real
modification is An so we have Mat an plus Pitr then this final na also gets deleted and
finally we have Mata plus Pitr When we join them together, we get the compound output
in the form of matapitr.

This is how anan is added in the Dvandva Samasa to the Piirvapada that ends in r. This is
another very important ParvapadaKarya that happens in the Dvandva compound. The
third Parvapada Karya that we discuss over here is that of purmvadbhava. This is also
extremely important ParvapadaKarya. pumvadbhava. What this means is that the
feminine form of the Purvapada is substituted by the non-feminine root form of that
Pratipadika. | repeat, the feminine form of the Parvapada is substituted by the non-



feminine root form of that particular Pratipadika. This operation takes place in the
environment of the Uttarapada following immediately as this is also covered by the
Adhikara Uttarapade. This operation takes place only on Parvapada and never on
Uttarapada. This must be remembered and that is the reason why it is listed as
PurvapadaKarya. This purhvadbhava is stated by the following sutra.
| repeat. | repeat. This is 6.3.34 and this purhvadbhava is stated from this particular siitra
up to purmvat Karmadharaya Jatiya Desiyayoh 6.3.42 In the first course, we studied this
particular operation with respect to the Karmadharaya Samasa. In this particular course,
when we study the Bahuvarihi Samasa, we shall get this operation constantly revisited.
Now, specific technical semantic as well as formal environments play role in this
operation.

So now let us take an example of a Bahuvarihi Samasa. The meaning to be conveyed
over here is one whose grasping intellect is stable. sthira buddhih yasya sah. one whose
grasping intellect is stable. So now we have sthira and buddhi which are part of the
Bahuvarihi Samasa.

So the alaukika vigraha would be sthira plus su plus buddhi plus su. We note that the
word sthira is formed by adding the feminine suffix a to the root word sthira and now
after dropping the sups by the sttra Supo Dhatu Pratipadikayoh, we now have sthira plus
buddhi. Now the conditioning stated in the satra striyah pumvad bhasitapumskad anin
samanadhikarane striyam apuranipriyadisu|, when all the conditions stated in this sitra
are fulfilled. this particular stage of the derivation and therefore now sthira will be
substituted by sthira which is the root pratipadika form and the gender suffix a in sthira is
removed and so we get the form of the Bahuvarihi samasa namely sthira buddhi Sthira
buddhir yasya sah is the laukika vigraha from which the compound output derived is
Sthirabuddhi.

This is the example of Pumvadbhava. More of this operation would be explained in detail
when we deal with the Bahuvarihi samasa with delineation of specific environments
together with exceptions and also obviously some more examples. Now let us look at
another important Purvapadakarya namely the morphological modification. The one
example that we deal with over here is Saha getting substituted by Sa. This is stated by
the Satra avyayibhave cakale 6.3.81 of the Astadhyayi.

What this means is that in the avyayibhava Samasa, when the Uttarapada does not denote
time, the Parvapada Saha is substituted by Sa. what this assumes is that Saha is the
Parvapada and it is to be substituted by Sa in these environments mentioned in the Stitra
that it has to be an avyayibhava Samasa and the Uttara Pada should not be Kala or Kala
Vacaka So now When we have the meaning at the same time with the wheel, saha
cakram, We have the alaukika vigraha, saha plus su, cakra plus am and then Supo Dhatu
Pratipadikayoh applies and we have saha plus zero plus cakra plus zero and then saha



gets substituted by sa because of the sitra 6.3.87 avyayibha cakale and then we get the
finally derived output in the form of Sa Cakra. Sa Cakram Dehi is the input and Sa
Cakram Dehi is the output. So Sa Cakra is the compound output derived from Sa
Cakram. This is an important morphological modification happening on the Ptirva Pada.

Similarly, another example over here is the siitra vopasarjanasya. This is also a similar
kind of morphological operation. This is stated by the stitra 6.3.82. The meaning of this
stitra is that in a Bahuvrihi compound, the ptirvapada saha is substituted by sa optionally.

So we have saha putreana yatha syat tatha. This is the example of sahabahuvrihi. saha
putreana yatha syat tatha. And this sah over here is substituted optionally by sa. So we
have both the forms sahaputra as well as saputra derived as the final compound outputs.
This is also an example of the morphological modification happening on the piirvapada.

To summarize, the operations which affect the Parvapada shape the final form of the final
output of the compound. These operations always take place in the environment of the
Uttara Pada immediately following. They are completely internal and in many cases,
PtirvaPadas with or without these operations resemble the vocative singular form of the
Pratiadikas. Thank you very much.



