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Lecture - 07
6 BIRPS karakas

Welcome. I welcome you all to this lecture in the course samasa in Paninian grammar and

this is the first course we begin with the mangalacarana.
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HSITCITTNUT mangalacarana

+ fovayr afeaeeee aeasg Asfae s
. ahwfd alwfd dolieha oo .
* visvesam saceidanandam vande'ham yo'khilar jagat |

carfkartti baribhartti sarnjarfhartti Iilaya ||
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B I karaka theory

[FL] In the previous lecture we talked about the background of samasa and also the theory
which plays a very important role as far as the process and theory of compounding is
concerned and in brief we looked at the karaka theory. We have said and we will say again
that there are two levels from a certain point of view as far as the generation of the final

output in the form of the sentence in Paninian grammar.

The karaka theory and the samartha theory. The karaka theory is the core it is core to the
construction of the sentence and samartha theory is based on this karaka theory mainly. So, in

this lecture we shall study the karaka theory in some detail.
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6 dehs karakas

+ Sl karta- agent
. * &H karma- object .

* &h{UT karana- instrument

* gYale sampradana- recipient

* JUTCTeT apadana- point of separation

* 37feCTadhikarana- location

As we have already stated there are six karakas stated in the Paninian grammar. They are
enumerated on this particular slide in a certain order this is what is familiar to all of us. Karta
meaning agent, karma which means an object Karana instrument, sampradana recipient,
apadana point of separation and adhikarana location these are the six karakas stated in the
Astadhyayi the grammar of Panini. We also noted that the order in which these karakas are

stated in the Astadhyayi is slightly different.

In the Ashtadhyayi Panini states apadana first then sampradana, then karana, then adhikarana
then karma and finally, karta we have gone into the details of the rationale of this particular
arrangement in a separate course called introduction to Paninian grammar we should study

more about this making use of that course.



Now, let us study and understand what these six karakas stand for. We have also stated that
karaka is a type of relation that exists between an action that is to be accomplished and the
entities which participate in the accomplishment of this particular action. In a nutshell karakas

can be said to be the roles different entities play in the accomplishment of an action.

This is the backbone of the entire sentence because all these roles and different entities which
play these roles bring about the completeness of the accomplishment of the action to be
described in the sentence by the speaker and according to the school of Vaiyakaranas, it is this
action which is qualified by these six karakas which is what is the main description a sentence

proposes to do.

As far as the speaker is concerned, it is the verbal action which is the mukhya Visheshya the
verbal action denoted by the verbal root. According to the Vaiyakaranas this theory is called
[FL], but we shall not be delving deep into this theory at this moment; however, we must note
this while we study the karaka theory, it will help us better understand the theoretical
implications of the karaka theory.
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6 Shhs karakas
in the 3TSCTEATAT Astadhyayt

* 3uTeTef apadana- point of separation A 1.4.24
. * FYETeT sarpradana- recipient —A 1.4.32 .

* {0 karana- instrument- A 1.4.42

o JferYor adhikarana- location- A 1.4.45

* & karma- object- A 1.4.49

* &l Karta- agent- A 1.4.54
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So, as we said the six karakas which are stated in the Astadhyayi in a particular order and that
order is the following which is mentioned on this particular slide. First comes apadana
described in 1. 4. 24 in the Astadhyayi, [FL] then comes sampradana described by [FL] 1. 4.
32 in the astadhyayi then comes karana an instrument described by 1. 4. 42 [FL] then comes

adhikarana location which is described by 1. 4. 45 [FL].

Then comes karma object described by 1. 4. 49 [FL] and finally, karta an agent described by 1
4 and 54 [FL]. We shall be studying each one of these sutras in some detail now in this

particular lecture.
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JUICTe apadana- A 1.4.24

* point of separation

\ W R HUIETH| dhruvam apaye apadanam

\ iia’ dhruva- constant, stable
* 39TT apaya -separation

* =That is an 39TGTeTapadana which is constant in the act of separation

« fAfevefav nirdistavisaya, FUTATAY upattavisaya, AT apeksitakriya

Let us begin with apadana Dhruvam apaye apadanam 1. 4. 24 it means, the point of

separation.

Now, how do we get this meaning from the sutra let us try to understand. We have three
words in the sutra Dhruvam apaye and apadanam. Apadana is the technical term that is
described and the two words that precisely do this task are Dhruvam and apaye Dhruvam and
apadanam they both are in the same case. So, it is possible and indeed it is inferred that this

Dhruvam and apadanam are referring to one and the same.

So, Dhruva is apadana, but in the environment of apaya apaye Dhruva is constant or stable
and apaya is separation both the meanings together the meaning of the sutra is the following

that is an apadana which is constant in the act of separation. Now we have also stated that



these rules which bring about the completeness in the description of an action in accordance

with the desire to speak the [FL] of the speaker is what is highlighted.

And therefore, the word constant also refers to what is constant according to the desire of the
speaker in the description of a particular action. So, we must not hasten to qualify this
definition directly with the external reality because what this is referring to is primarily what
is thought about by the speaker to be a constant in the act of separation and it need not

correspond exactly with what is constant in the act of separation in the physical reality.

We also noted that there are three types of apadana described in the celebrated text called
Vakyapadiya, nirdistavisaya, upattavisaya and apeksitakriya. We will not go into the details of
these three those who are interested should study the Sadhanasamuddesa of the Vakyapadiya
to get more information about these three types or any other commentary which describes
these three on this particular sutra or wherever it describes the apadana term. So, this is what

is apadana Dhruvam apaye apadanam.
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Example

MRS HRRIC)I S el aresfd] sah prayagat kasirh gacchatil
. * He goes to rafY Kasi from TTT prayaga.

* Here ‘He is initially located in &TefY Kasi

* Now ‘He’ gets separated from el Kai -3/qMapaya
* Sl Kasi is %ﬁdhruvu

* Hence it is termed an 9T

Let us take an example, sah prayagat kasim gacchati meaning he goes to Kashi from prayaga.
So, what this sentence assumes is that the speaker has the knowledge that this he is initially
located in Kashi then comes a moment when this he gets separated from Kashi. So, there is an
apaya separation of him from Kashi in this separation according to the speaker Kashi remains

constant.

So, Kashi is the Dhruva in this particular case of separation or apaya and therefore, Kashi is
termed an apadana. So, Kashi is thought of as playing the role of an apadana with reference to
the action of going described by the verbal root gama and the verb gacchati in this particular

sentence.

Now, since the word gacchati has got an ending ti which is described as parasmai-pada we

know that this ti means karta and so, now, we also can infer immediately that the suffix which



follows the verbal root does not express apadana. So, apadana remains to be expressed the

role of apadana played by an entity in this sentence it is prayaga remains to be expressed.

And in order to express this role of prayaga we add the suffix which is fifth case in this case
aat and then we get the form prayagat. This is the procedure that is going to happen
everywhere hereafter when we describe these other karakas and their correlation with the
respective vibhaktis. We have already seen that karaka is a term applied to the meaning
whereas, vibhakti is the term that is applied to the directly audible speech form in the form of

the suffixes like this ti. So, here Kashi is karma and prayaga is the apadana.
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FYeT sampradana-— A 1.4.32 ¥

* Recipient of the result of the action

. « FAUT I AU § Y| Karmana yam abhipraiti sa .

sampradanam|

* That which the agent wishes to reach/connect through the object is termed
as q9qIe sampradana

=
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Let us proceed and study what is sampradana. Sampradana as we have already said is the

recipient of the result of the action. This is described by the sutra karmana yam abhipraiti sa



sampradanam which means the following that which the agent wishes to reach or connect

through the object is termed as sampradana.

We repeat that which the agent wishes to reach or connect through the object is termed as
sampradana what this definition assumes is that there is an action denoted by the verbal root
and this action has got an object and the agent wishes to connect to some other entity through

this object this is what this definition assumes.

So, that which the agent wishes to reach or connect through the object is then termed as

sampradana which is none other than the recipient of the result of the action.
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Example

il Eﬁlﬁﬂm I galfdl| sa krsivalaya garn dadati|

. * She gives a cow to a farmer.

* Here the action of giving is described, cow is the object, ‘She” is the agent

* It is through this object that the agent wants to reach T‘ﬁaﬂ the farmer
o W the farmer is the recipient of the object of this action
* Hence EE“ﬁaT*T the farmer is termed as HYETT sarpradana

)
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Let us take an example sa krsivalaya gam dadati she gives a cow to a farmer. In this particular
sentence the action described is the action of giving we also know that cow is the object and

sa that is she is the agent.

Now, it is through this object namely the cow that the agent namely she wants to be
connected with the krsivala or the farmer. So, krsivala is the recipient of the object of this
particular action of giving and therefore, krsivala or the farmer is termed as sampradana. Now
we follow the same procedure and say that the speaker here wants to describe the action of

giving.

In this particular action all that he collects together is she a farmer and a cow and assigns
different roles to them sa is thought of playing the role of an agent, go is thought of as playing
the role of an object and krsivala is thought of as playing the role of the recipient of this cow

namely the object.

And so, krsivala is termed as sampradana and because ti at the end of the verb over here
expresses karta, krsivalas role in the accomplishment of this action of giving needs an
expression by a concrete word and therefore, the fourth case chaturthi is added after krsivala.
So, we get the form krsivalaya and we get the sentence sa krsivalaya gam dadati she gives a

cow to a farmer.
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h{UT karana- A 1.4.42

* The most effective instrument
. ¢ FUhaA 0| sadhakatamarh karanam |

* The most effective means which when operationalized, brings about the
result of an action, is termed &Y0T karana
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Then we move ahead and we study what is a karana 1. 4. 42. The most effective instrument
described as sadhakatamam karanam what this means is that, the most effective means or
instrument which when operationalized brings about the result of an action this is what is the

most effective nests of the means and this is termed as karana.

Repeat, the most effective means which when operationalized brings about the result of an
action is termed as karana. Again we strike a note of caution and we bring in the element of
[FL] this is what is thought about by the speaker which brings about the means the result of

an action and that particular role is called karana.
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Example

* FTelehl =T ?l:[w’%' far@fa| balako lekhanya grhapitharh likhati |

. * A boy writes the homework by a pen.

* Here the action described is writing, a boy is the agent and the homework the
object

* The pen is acting as an instrument which when operationalized, the result of the
action of writing 1s accomplished

* Hence the pen is termed YT karana

y‘ {
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And here is an example baloko lekhanya grhapatham likhati a boy writes the homework by a
pen. Here the action described is that of writing a boy is thought of as the agent and the

homework is thought of as the object.

Now, the pen is acting as an instrument which when operationalized brings about the result of
the action of writing. So, when it gets operationalized the result of the action of writing is
accomplished and hence pen over here is termed as karana. Baloko lekhanya grhapatham
likhati again the suffix ti over here which means karta. So, now, we need a verbal expression
to express the role of karana being played over here by pen and so, we add the instrumental

case after the word likhani and we get the form lekhanya.
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3MTOTadhikarana- A 1.4.45

* substratum
. o TR mﬁm | adharo adhikaranam)|

* The substratum of the process as well as the result is termed 38RO
adhikarana

} * FHIOHT karmadhikarana, AR kartradhikarana

{ * Foeafyes aupaslesika, GRIpCH vaisayika, H@mﬁbhivyﬁpaka

Then we go to adhikarana 1. 4. 45 substratum or location described in the sutra adharo
adhikaranam. What this means is that the substratum of the process as well as the substratum

of the result is termed as adhikarana.

Repeat the substratum of the process as well as the result is termed adhikarana there are
primarily two adhikaranas karmadhikarana and kartadhikarana the adhikarana of karma and
the adhikarana of the katru or the agent. There are three types of adhikaranas also described in

the tradition aupaslesika, vaisayika and abhivyapaka.
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Example-1

* foieT & HE| balika kate aste|

. * A girl sits on the mat.

* The action described here is sitting, a girl being the agent

* The substratum of this girl is the mat
* Hence mat is termed 31f8oT adhikarana- aFﬁraih_{'fﬁkarlradhikaral‘la
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Here is an example balika kate aste this is the first example of adhikarana and as it is said this

is the example of kartadhikarana adhikarana of the karta agent.

Balika kate aste this means a girl sits on the mat. The action described here is that of sitting a
girl being thought about as performing the role of an agent in the accomplishment of the
description of the action of sitting. Now if we look at the sentence closely we notice that the
substratum of this balika this girl is the mat over here and so, mat is termed as adhikarana or

kartadhikarana it is the adhikarana of the karta.

Now, we have the suffix te over here which means karta and therefore, this kat meaning a mat

which requires another word a verbal element to express its role in the accomplishment of the



action of sitting and so, the saptami vibhakti the seventh case is added to it and it becomes

kate in the sentence balika kate aste.

(Refer Slide Time: 27:36)

Example-2

G BT e Tafdl Devadattah sthalyam odanar pacati |

. * &gt Devadatta cooks the rice in a vessel. .

* The action described here is the action of cooking

. aﬁaﬂ' Devadatta is agent, Wmlunu- rice being the object,
o TR sthall is the substratum ul'lhcmodunu- rice
* Hence TUTAT sthalf is termed 37fRI&0T adhikarana- F#1fEaROT

karmadhikarana

NPTEL

Let us now go to the second example which is the example for karamadhikarana. Devadattah

sthalyam odanam pacati this means, Devadatta cooks the rice in a vessel.

The action described over here is the action of cooking devadatta is thought about as the
agent odana or rice is thought about as the object now sthali is also thought about now sthali
is also thought about as the substratum of the odana, odana is placed in this sthali. So, sthali
is the substratum of the odana and hence now sthali is termed as adhikarana adhikarana of the

karma.



So, karamadhikarana because this suffix ti means karta, now we need the saptami vibhakti
seventh case to express the role of adhikarana being played by the sthali and therefore, we add
the seventh case and we get sthalyam and then we get the sentence devadattah sthalyam

odanam pacati this is an example of karamadhikarana.
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A karma- A 1.4.49

* object-
. ¢ a»‘cjg STAaH &8 kartur ipsitatamarh karmal

* An clement which is most desired to be reached/connected by the agent is
termed F# karma

« fAdcd nirvartya, faert vikarya, 9T¢% prapya

)
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Now, we go to karma 1. 4. 49 which means object which is defined as kartur ipasitatamam
karma. What it means is that, an element which is most desired to be reached or connected by
the agent is termed karma. We repeat an element which is most desired to be reached or
connected by the agent is termed karma and there are three types of karma described in the
tradition nirvartya, vikarya and also prapya and we are going to study these three types in this

course when we study upapada tatpurusha samasa.



(Refer Slide Time: 30:18)

Example

« qIfoT: ISAS el | balikah pithasilar gacchanti

. * The female students go to school. .
* Here the action described is the action of going, ST balika being the

agent

* This agent wishes the most, to connect to the IT2MMelTpathasala through
the action of going, hence it is the §TCHAT ipsitatama

* Hence it is termed & karma
-
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Here is an example of karma balikah pathasalam gacchanti the female students go to school
the girls go to school. Here the action described is the action of going balikah is being thought
about as agent and this agent wishes the most to connect to the pathasala through the action of
going that is why they are performing the action of going as taught by the speaker and hence
pathasala is the ipsitatama entity in this particular context and therefore, now pathasala will

be termed as karma.

Since the suffix antiover here means karta, we need a verbal element to express the role
played by pathasala in the accomplishment of the action of going and so, we add dwitiya or
the second case after the word pathasala and so, we get the sentence balikah pathasalam

gacchanti.
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al karta- A 1.4.54

| * Agent

* Edsva-self, doAtantra- main/head

. * TadeT: Fdlll svatantrah kartd]

* = own self as head/main= independent
* An clement which is independent in the action is termed as Fal karta
* The independence is in accordance with the cognition of the speaker

* One which brings together all the entities to play different roles in the
accomplishment of an action

]
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Finally, we go to karta which is 1. 4. 54, karta is the agent and this is defined by the sutra
svatantrah karta where sva means self tantra means main or head. What it means in all is own
self as head or main which means when ones own self is independent. An element which is
independent in the action is termed as karta and this independence is in accordance with the
cognition of the speaker. So, the speaker thinks about an element to be independent and then

that is termed as karta what this independence also entail is the following.

One which brings together all the entities to play different roles in the accomplishment of an

action is termed as karta is termed as svatantrah.
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Example

. EEET{: BATATH 3113?[ TG 9 al Devadattah sthalyam odanarh yajiiadattaya pacati |
* &dgd Devadatta cooks the rice in a vessel for J3TGH Yajiadatia

. * 3G odana- rice is the object, B sthalf the substratum of the & odana- rice, TTE -
Yajfiadatta being the recipient, and
* itis §d¢d Devadatta who brings all these above together to accomplish the action of cooking
* a&d Devadatta is ¥l svatantra -independent
* Hence §8&d Devadatla is termed &l karta

y {
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This is an example, Devadattah sthalyam odanam yajnadattaya pacati. Devadatta cooks the
rice in a vessel for yajnadatta here the action is that of cooking, odana is the object, sthali is
the substratum substratum of odana karma yajnadatta is reported to be the recipient and it is
the Devadatta who brings about all these about together to accomplishment the action of

cooking.

So, Devadatta is thought about as independent svatantrah in this entire group of roles required
for bringing about the accomplishment of the action of cooking and hence Devadatta is
termed karta. Now this ti in pacati means, karta and now we do not need a separate word to
express karta again, but the point is that we cannot have a word without a case ending and

therefore, we add the first case ending after the word Devadatta.



So, we get Devadattah, but this case ending this does not denote any karaka role as far as the

theory of Paninian grammar is concerned.
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To summarise

* The six s karakas act as representation of an individual view point

. * And individual world view
* They form the core of the meaning element in the sentence

* The relation of entities with the action

* These meanings feed into the theory of compounding

* The meanings which are interrelated in this manner become eligible to be
used in the sentence

®
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To summarize we saw the six karakas and their definitions their descriptions and also the
examples. These six karakas act as representation of an individual viewpoint and also the
individual world view. What is more important from the point of view of the current course is

that they form the core of the meaning element in the sentence.

The relation of entities with the action and it is these meanings which feed into the theory of
compounding. The meanings which are interrelated in this manner become eligible to be used

in the sentence this is how these meanings feed into the theory of compounding. So, we have



described the karaka theory and we have also shown the link between the karaka theory and

the compounding.
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Referred Texts

o ST Astadhyayt
. . Wﬁﬂ%ﬁ? Samarthahnika from the SATHIOTHRTHTST Vyakarana- .

Mahabhasya
* GEIYE Vakyapadiya
* FIFR Kasikavti
* GATHTHIUT Samasaprakarana from the éﬂW@Eﬂﬁﬁﬂa

3

Vaiyakarana-siddhanta-kaumudi
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. GiT“-{R(T&ﬂ% * Grazic mille.
U0 U0 [ ¢[2. * Thank you.
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Now, we shall study the theory of samartha in some detail in the next lecture, thank you these

are our references the traditional texts that we are basing ourselves upon.

Thank you all.



