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Welcome I welcome you all to this lecture in the course Samasa in paninian grammar and this

is the first part of the course. We begin with the recitation of the mangalacarana.

(Refer Slide Time: 00:43)

 [FL]. [FL].



(Refer Slide Time: 01:13)

We have been studying so far, what is samartha? We have studied the karaka theory in brief,

we also studied the definitions of the six karakas and then we studied the two interpretations

of the word samartha capable of and having the same meaning or samah arthah.



(Refer Slide Time: 01:58)

We said that when we say capable of it means capable of expressing the interconnected

meanings. What it means is that a word unit which is capable of expressing the

interconnected meanings. And according to the tradition a pratipadika is not capable alone of

expressing the interconnected meanings.

So, pratipadika is not samartha as it is not capable as it cannot express the interconnected

meanings on its own. Without the pratyaya getting added to it and once you add a sup

pratyaya to a pratipadika it becomes a pada then it becomes a samartha. So, it has to be a pada

and pada is defined in paninian grammar as [FL]. So, a subanta and a tinanta which is capable

of expressing the interconnected meanings is what is samartha.



We have also seen that as far as the paninian grammar is concerned the tinanta which shows

the interconnected meanings is not stated to be eligible for becoming input of the process of

compounding.
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And the second meaning of samartha is samah arthah having the same meaning. So,

interlinked subantas are eligible to be compounded. Then they undergo the process of

compounding which we shall study later on in this course. This process involves several types

of operations and then the compound is derived step by step with the help of rules laid down

in the grammar and the grammar will generate output in the form of a nominal root very

crucial very important. 

And the grammar will generate output in the form of a nominal root. So, interlinked subantas

are the input and the nominal root is the output. Nominal root is a pratipadika that is the



output. This pratipadika will mean the same as the interlinked subantas. That is the point that

is samah arthah. 

And then this output meaning will be one unit as against the interlinked subantas which are

independent separate units as far as meaning is concerned, as far as the word form is

concerned and also the accent on the word form is concerned. But when the compounding

happens the output in the form of a pratipadika will be one unit as far as the word form, as far

as the meaning and also the accent. It will have three features [FL] and also [FL].
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Now we come to two important technical terms when we deal with samartha and the state of

being samartha is samarthya. So, there are two types of samarthyas described in the

mahabhashya of patanjali notably in the samarthahnika. And these two types of samarthya are

vyapeksa and ekarthibhava. Let us look at them in the words of the great patanjali who



composed the vyakarana mahabhashya and let us quote patanjali and try to understand the

meaning of these two terms from his samarthahnika.
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The word samartha is explained in the 4 ways by patanjali in these passages. Sangatartha

samartha, samsrstartha, samartha sampreksita artha samartha and sambaddhrthatha samartha.

Out of which sangatartha and samsrstartha these are the explanations of samartha when

ekarthibhava is the underlying principle and sampreksita artha and sambaddhrthatha is the

meaning of samartha when vyapeksa is the underlying principle.
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So, let us look at these in the words of patanjali. Patanjali says [FL]. Patanjali says when we

have ekarthibhava as samarthya then the word samartha will be dissolved in these two

fashions sangatartha and samsrstartha. Just as we have sangatam ghrtam and sangatam tailam

these are the usages. What it means is ekibhutam. So, samsrstart is merging sangata is

becoming one going together.

Ultimately what it means is ekibhutam something that was not one has now become one. This

is what is understood from sangatartha and samsrstartha. This is what is primarily the

meaning of ekarthibhava. Yada vyapeksa samarthyam on the other hand when we have

vyapeksa as the samarthya tada evam vigrahah krisyate then we will dissolve the word

samartha in the following fashion. Sampreksitarthah samarthah and sambaddhrthathah



samarthah, sampreksitarthah is the meaning which is seen to be together and

sambaddhrthathah is meaning that is tied together.

So, this is what is vyapeksa samarthya. And sangatarthah and samsrstarthah is the resolution

of the compound samartha when ekarthibhava is the underlying principle. These are the two

prominent explanations of ekarthibhava and vyapeksa. And these explanations are at the base

of the traditional explanation of these two concepts and the examples given by patanjali they

elucidate the ideas far clearly.

So, ekibhutam is ekarthibhavah and when such eki bhutatva does not happen it is vyapeksa

samarthya.
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So, let us now focus on ekarthibhavah. Of course, when we talk of ekarthibhavah we will

invariably also talk about vyapeksa. So, there is a contrast, but still let us focus on

ekarthibhava. So, the question asked is kim samrtham nama? And the answer is

prthagarthanam ekarthibhavah samarthavacanam prthagarthanam padanam ekarthibhavah

samartham iti ucyate. So, prthagartha, prthagartha is having separate meaning.

So, the words which are having separate meanings when they denote one meaning then they

are called samarthas. Vakye prthagarthani rajnah purusah iti samse punah ekarthani

rajapurusah iti in the sentence we have two words rajnah and purusah. And both these words

denote meanings independently rajnah although interconnected yet the meaning retains its

independent separate status and purusah. But when it gets compounded it becomes a one unit

denoting one meaning.

Rajapurusah is that one unit of word, word form and this one word form denotes one meaning

which is the kings man or the kings servant. This is what is ekarthibhava.



(Refer Slide Time: 12:39)

What are the differences between ekarthibhava and vyapeksa? Kah tarhi ekarthibhavakrtah

visesah what is the difference? And these are the differences subalopah vyavadhanam

yathestam anyatarena abhisambandhah and svarah subalopah vyavadhanam yathestam

anyatarena abhisambandhah and svarah. So, subalopah means the non deletion of sup,

vyavadhana means intervention, yathestam anyatarena abhisambandhah means the order that

can be changed in the sentence and also the relations with any of the constituents with the

outside elements. And finally, svarah that is accent.

Now, we shall deal with them one by one. First supah alopah. So, patanjali says supah alopah

bhavati vakye in the sentence sup is not deleted like rajnah purusah, rajnah has got shashti

vibhakti and purusah has got pratama vibhakti both the sups are intact. Samase punah na



bhavati, when you join them together when they become samsrstartha when they become

sangatartha then supah alopah na bhavati supah alopah bhavati. 

When the sup gets deleted and so you get raja purusah the sup that was added after rajan and

purusa they both get deleted. And after raja purusah is derived as a compound as a pratipadika

then you add another sup to it. But that is added after the unit raja purusa as a whole. Raja

purusah has got a suffix that is not added to purusah that is added to raja purusah as one unit. 

So, in the samasa the sup is deleted. Vyavadanam ca bhavati vakye in the sentence there is

intervention of words like rajnah rddhasya purusah samase na bhavati raja purusah iti. So, in

the sentence where rajnah and purusah are interlinked they can have an intervention of

another word called rddhasya. 

But in the compound this is not possible this is not allowed. Because now compound has

become an integrated as a emerged unit and so raja and purusa they both do not retain their

independent status separate status they have merged themselves together in one unit. And so

there cannot be an intervention between the two elements the constituents.
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 Yathestam anyatarena abhisambandhah bhavati vakye. So, rajnah purusah can be also written

as purusah rajnah, but this is not possible in samasa. Samasenabhavti raja purusah iti. And

finally, dvau svarau bhavatah vakye. In the sentence because you have two units rajnah and

purusah each one of them will have one accent dvau svarau bhavatah vakye samase punaḥ

ekah eva. In the compound you will have only one accent rajapurusah iti. In this case it will

be the final vowel that will be accented every other vowel will be not accented.

We will have anudatta accent. But this we shall deal with in a while, but these are the

important distinctions between a ekarthibhava and vyapeksa stated so lucidly by the great

patanjali in his great bhashya the vyakarana mahabhashya.
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Patanjali has also enumerated some more distinctions ime tarhi ekarthibhavakrtah visesah

sankhyavisesah vyaktabhidhanam luk upasarjanavisesanam and cayogah these are those

distinctions. Let us look at them one by one.
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Sankhyavisesah sankhyavisesah bhavati vakye rajnah purusah rajnoh purusah rajnam purusah

iti. So, rajnah purusah indicates that this is a servant of one king, but there could be one

servant of two kings and also one servant of many kings. In order to indicate this nuance in

the sentence you have a facility of using different numbers rajnah rajnoh and rajnam. But in

the samasa this distinction is not possible to express.

You can only say raja purusah and then it is not known how many kings are referred to in this

compound by the word raja. So, sankhyavisesah bhavati vakye in a sentence you can express

different numbers distinctly that is not possible as far as a compound is concerned. This is an

important distinction.
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The second distinction is vyaktabhidhanam vyaktabhidhanam bhavati vakye brahmanasya

kambalah tisthati iti. So, there is clear explicit expression that this kambalah belongs to a

brahmin. So, there is a [FL] where brahmin is the svami and kambalah is the sva this is

explicitly expressed by the words brahmanasya kambalah. Samase punah avyaktam in the

samasa however, this remains unexpressed and there is a scope of doubt as patanjali rightly

points out.

He says sandehah bhavati sambuddhih syat sasthisamasah va iti. Whether this word

brahmanah is the sambodana prathama eka vachana or whether this is a shashti samasa. This

kind of doubt arises. The word sambuddhih used by patanjali over here is a technical term

which is assigned to the vibhakti pratyaya of the prathama in the sense of sambodana.



Ekavacham sambuddhih sambodane prathamayah ekavachanam sambuddhih (Refer Time:

20:49) syat.
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Then we have upasarjanavisesanam. Upasarjanavisesanam bhavati vakye rddhasya rajnah

purusah iti. Upasarjana stands for a subordinate non head element. In the sentence even

though something is upasarjana not the head still there is scope for a qualifier to be added to

it.

Rddhasya rajnah purusah even though rajnah is upasarjana rddhasya can still be added as its

qualifier. But this cannot be done in the samasa, samase na bhavati raja purusah you cannot

add rddhasya rddhasya raja purusah this is not possible in a sentence it is possible, but not in a

samasa, samase na bhavati. So, upasarjanavisesana is an important distinction between

ekarthibhava and the vyapeksa. And then we have cyogah.
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So, cayogah bhavati vakye svacayogah svamicayogah ca svacayogah rajnah gauh ca asvah ca

purusah ca. Sva means something that is owned svami is the owner. Svacayogah. So, there is

a king who owns either a who owns bulls and cows as well as horses as well as men. 

So, gauh ca asvah ca purusah ca these are all the svas and ca indicating the addition can be

added after each one of them, but you cannot do it in samasa, samase na bhavati rajnah

gavasvapurusah. So, gavasvapurusah is prathama bahuvachan you cannot add ca in between

because they do not exist as independent constituents when they get compounded.

Gavasvapurusah as a compound is one independent unit now. just as you have svacayogah

you can also have svamicayogah. So, ca added to the names of the owners like devadatta,



yajnadatta and vishnu mitra. So, this cow or bull belongs to devadatta, yajnadatta and vishnu

mitra who three have come together and who are the owners.

Now, you can ca to all of them. devadattasya ca yajnadattasya ca vishnu mitrasya ca gauh. But

if you do the compounding there you cannot add ca after each one of them samase na bhavati

devadattayajnadattavishnumitranam gauh this is what you will have to say. These are the

distinctions in ekarthibhava and vyapeksa samasa and vakya.

So, samasa performs a different role an additional elements and some elements which are

missing as far as the process is concerned and the output is concerned. And that is why

samasa becomes an extremely peculiar process.
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 To summarize we can say that samarthya of two types vyapeksa as well as ekarthibhava is

interrelated and interdependent. Vyapeksa indicates the interrelation of meanings at the

sentence level with independent status of each unit.

And ekarthibhava is based on these interrelated units as input and generates an output which

is one unit where the constituents do not have independent status as far as artha pada and

svara is concerned. So, they have aikarthya, [FL] and [FL] as the features. The generated

output has got something additional than the constituents.
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These are our referred texts the traditional sources. And in this particular lecture we have

borrowed heavily from the samarthahnika from the great vyakarana mahabhasya of Patanjali.

We salute all these great authors.
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Thank you very much.


